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Oxford MyEnglish is an integrated print and digital resource designed to support the teaching and

learning of English skills for students of all abilities, in every classroom. The comprehensive and
highly adaptable series offers students flexibility in the way they learn, and helps teachers easily
integrate crucial English skills, including grammar, spelling, vocabulary, comprehension and text
cohesion, into any English course.

> Each Student Workbook comes with complete access to all digital resources
available on the Student obook pro.

> Clear, easy-to-navigate and engaging design.

> Variety of activities gives students plenty of opportunity to practise and
master English skills.
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Comprehension 10What emotions do you think the poet s trying to st in the reade

avariety of text types,
including novels,
poetry, news articles,
information reports,
essays and letters.

1 do you think the main

1 Afugue is a type of musi
haracter in the poem is

11What do you think the poet's message is?

2 What initialy interrupts her?

12 sonnet is a rhyming poem made up of 14 lines.
sonnet about an everyday occurrence. Try to use a
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Spelling & vocabulary

e Review spreads include a section
dedicated to spelling and vocabulary,
centred on a word list that links back
to the text extracts studied.

UNITS 5 & § REVIEW

SPELLING AND VOCABULARY. MODAL WORDS

exactly  definitely
untikely

actually  will always

ought  probable apparently must

1 Look up these words from the word list and write down their definitions.

TEST YOURSELF: UNITS § & 6

Ad
1

5 o time, place and manner

an adverb usually placed when modifying a verb or verb phrase”

2 Vihere s an adverb usually placed when modifying an adjective”

a actually Hightightthe adverb of ime i the sentences below.
b definitely 3 Finaly o
< ought
d probable
e unlikely
2 Rearrange the words below from Least to most Ukely. Mocaladverbs
e probable actually unlikely Highight the advrb with the igher modaliy i sach it
ety - - & probably maybe
—_ e —_——

3 Whatis the diference in meaning between the homophones ‘ought”and ‘au

ought

ht.

4 Choase the best list word for each of the spaces in the sentences below

4 theywerevery pleased with the results

b They e o have been happy ith second place,but ther
st place had surprised them

€ Thoy WouId s b g back next year 1o dofend thei e

5 Change the list words below into their adjectival form.

P ———
b exactly, m—
N e ——————
) Ry f e
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Digital workbook
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digital version
of the workbook
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Test Yourself

o A 'Test Yourself' feature
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assess what they
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intervals throughout
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Key features > Student obook pro is a completely digital product delivered via Oxford's
of Student online learning platform, Oxford Digital.
obook pro > |t offers a complete digital version of the Student Workbook with
interactive note-taking, highlighting and bookmarking functionality,
allowing students to revisit points of learning.

> A complete ePDF of the Student Workbook is also available for
download for offline use and read-aloud functionality.

obook® #  Oxford MyEnglish 10 Unit 10 How conjunctions work
Unit quizzes =
e Interactive,
auto-marked W selectal o rsim

quizzes at the

end of each unit
help consolidate
learning.
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Video tutorials

e Author-runvideo
tutorials provide a
guide to each unit,
allowing students
to learn and
revise content at
their own pace.

Quizlet
e Quizlet sets allow students A= Learning intentions
to revise glossary terms by I EE IRy g- i
playing various flashcard * Anintegrated Australian Concise * Each unit features a learning
Oxford Dictionary look-up feature intention to direct student learning.

games, or competing
against classmates in live-
scored quizzes.

means students can quickly check
the meaning of unfamiliar words.

> Integrated Australian Concise Oxford Dictionary look-up feature
> Video tutorials for each unit

> Interactive assessments to consolidate understanding Benefits for
> Integrated Quizlet sets, including real-time online quizzes with live leaderboards students

> Access to online assessment results to track progress.
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> Teacher obook pro is a completely digital product delivered via Oxford’s
online learning platform, Oxford Digital.

> Each unit of the Student Workbook is accompanied by full teaching
support, including assessment reporting, answers to all workbook
questions, pre- and post-tests, and detailed teacher notes with
complete lesson plans.

> Teachers can use their Teacher obook pro to share notes and easily
assign resources or assessments to students, including due dates and
email notifications.
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UNIT 1 USING NOUNS EFFECTIVELY

@ 6 o e e e e 6 6 e e e e s e e e e e s e e e e s e e e e e e e e s e eeee s e e eseeeee s o000 ssse e o0 oo,
.
.
.

The words you choose in your writing and speech influence the different ways a Video tutorial .

. . . L Unit 1
reader or listener will understand your meaning. It is important to carefully choose the "
noun/s, or Noun groups, you use to clearly convey your message.

IN FOGUS

While the subject and viewpoint in these two sentences are essentially the same, the first
sentence suggests that the writer is concerned about littering. In the second sentence, the noun
group ‘an absolute disgrace’ shows that the writer is really angry about it. If the noun ‘amount’
were changed to ‘piles’, the effect would also be to show that the writer feels more strongly about
the problem.

Noun choice can make your writing more specific. An abstract noun is a word that names an
idea, feeling or quality. A concrete noun names something that can be perceived by the senses.
Replacing an abstract noun with a concrete noun can give a sentence a different meaning.

The first sentence makes a general point about workmanship being high. In the second sentence,
the writer is pointing out that the quality of a particular object - a table - is high.

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

YOUR TURN 1.1

1 Is the bold noun common (C) or proper (P), and concrete (C) or abstract (A)? Highlight your
answers. An example has been done for you.

We moved away from the city. @P and@A
a Everyday is different and new. C/Pand C/A
b The night sky glistened with stars. C/P and C/A
¢ Arifelt bad about the night's developments. C/P and C/A
d The football trip finished in disappointment. C/P and C/A
e When they'd all gone home, we rested. C/Pand C/A

2 Substitute a new noun for each of the bold nouns in Question 1. Choose a noun that changes
the focus and meaning of the sentence substantially.

a We moved away from the

b Every is different and new.

¢ The night sky glistened with

2 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



E(—_] Learning intentions
Y Unit 1

d felt bad about the night's developments.
e The football trip finished in

f  When they'd all gone , We rested.

YOUR TURN 1.2

1 Replace the bold noun, noun group or pronoun with an appropriate proper noun - or nouns -
to make each sentence more specific. An example has been done for you.

The young woman spoke well in front of the audience. Christine

a They practised and practised until they executed the dance move flawlessly.

o

In any event, he wasn't getting any younger.

(o]

The group of boys flew past on their bikes, nearly knocking me over!

d This repetition is typical of the author’s style.

e Two small birds sat, perfectly spaced, on the branch.

2 The bold noun is grammatically correct, but it is a poor noun choice. Write what you think is
wrong with each noun, then choose a stronger, more appropriate noun that could be used
instead.

a This foodstuff is delicious!

b The conclusion that the jury reached shocked the court.

¢ Jenny's thoughts revolved around Tori's question of marriage.

NOUNs

OXFORD UNIVERSITY PRESS UNIT 1 USING NOUNS EFFECTIVELY 3



UNIT 1 USING NOUNS EFFECTIVELY

The Great Gatsby
F Scott Fitzgerald

By seven o'clock the orchestra has arrived, no thin five-piece affair, but a
whole pitful of oboes and trombones and saxophones and viols and cornets
and piccolos, and low and high drums. The last swimmers have come in
from the beach now and are dressing upstairs; the cars from New York are
parked five deep in the drive, and already the halls and salons and verandas
are gaudy with primary colours, and hair bobbed in strange new ways, and
shawls beyond the dreams of Castile.

IN GONTEXT

The bar is in full swing, and floating rounds of cocktails permeate the
garden outside, until the air is alive with chatter and laughter, and casual
innuendo and introductions forgotten on the spot, and enthusiastic meetings
between women who never knew each other’'s names.

(Penguin, 1984, p. 42)

YOUR TURN 1.3

Comprehension

1 By what time has the orchestra arrived?

2 What are the last swimmers doing now?

3 How many deep are the cars parked?

4 How is some people’s hair cut?

5 What is the air alive with?

6 What are forgotten on the spot?

7 Who meets enthusiastically?

4 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



Context

8 Highlight all of the proper nouns in the extract in one colour, and all of the common nouns in
another colour.

9 a Whatis the common concrete noun in ‘By seven o'clock the orchestra has arrived?

b What does it show or suggest about the party that there is an orchestra playing?

10a What are the concrete nouns in this part of the extract?

... already the halls and salons and verandas are gaudy with primary colours

b What is the connotation of the adjective ‘gaudy’?

¢ What does the word ‘'gaudy’ combined with the nouns ‘halls" and ‘salons’ suggest about
the party and the house?

11 Underline the abstract nouns and highlight the concrete nouns in this section of the extract:

The baris in full swing, and floating rounds of cocktails permeate the garden outside,
until the air is alive with chatter and laughter ...

a What does the narrator mean when he writes that the "air is alive with chatter and
laughter™?

b What do the nouns ‘chatter” and ‘laughter’ suggest or imply about 'the air'?
Is this possible in reality?

Unit quiz
Unit 1

OXFORD UNIVERSITY PRESS UNIT 1 USING NOUNS EFFECTIVELY 5



UNIT 2 ABSTRAGTION AND NOMINALISATION

.

Abstraction involves creating texts that deal with complex concepts and ideas. Video tutorial
Abstract nouns are useful for discussing ideas and concepts. An abstract noun is a Unit 2
word that names an idea, feeling or quality. These abstract nouns are common to some of the
subjects you might study at school.

IN FOGUS

©0 © 0 0 000000000000 0000000000000000 00

hypothesis, contention, argument, characterisation, historiography, theology,
principle, calculation

You can use abstract nouns to formalise your writing and make it more academic. The
process of turning a verb, adverb or adjective into an abstract noun is called nominalisation.

Instead of using the verb ‘hypothesise’, you could use the noun ‘hypothesis'.

@000 0000000000000 0000000000 00 00

Instead of using the adjective ‘contentious’, you could use the noun ‘contention’.

© © 0 0 0 00000 0000000000000 0000000000000 0000000000000 00000000000000000000000000 "

YOUR TURN 2.1

1 Are these abstract nouns? Highlight the correct answer.

a energetic Yes/No
b enthusiasm Yes/No
c distant Yes/No
d uncertain Yes/No
e endeavour Yes/No
f fragrant Yes/No
g antipathy Yes/No

2 Write the nominalised form of each word. An example has been done for you.

disagree > disagreement

a lovely

b astute

c audacious

d constitutes

e appears

f begins

SCHOOL BUS

\ A
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E(—_] Learning intentions
Y Unit 2

YOUR TURN 2.2

These sentences are taken from an analysis of a novel. Change the bold word to a noun, rewriting the
sentence as required. Your answer might not be a full sentence. An example has been done for you.

The main character then begins his journey N The beginning of the main character’s journey

to the distant mountains. to the distant mountains ...

1 The author uses a variety of symbols.

2 Heathcliff and Nelly disagree about many things involving Catherine.

3 The story resolves satisfactorily for the reader.

YOUR TURN 2.3

1 Use each of these abstract nouns in a sentence about something you do at school.

rebuttal Justification debate experiment

2 Rewrite one of your sentences in Question 1 so that the abstract noun is used in its verb form.
For example, instead of the noun ‘rebuttal’, use the verb ‘rebut’.

OXFORD UNIVERSITY PRESS UNIT 2 ABSTRACTION AND NOMINALISATION 7



UNIT 2 ABSTRAGTION AND NOMINALISATION

The Great Gatsby

F Scott Fitzgerald

As Iwent over to say good-bye [ saw that the expression of bewilderment had come back into
Gatsby's face, as though a faint doubt had occurred to him as to the quality of his present happiness.
Almost five years! There must have been moments even that afternoon when Daisy tumbled short -
of his dreams - not through her own fault, but because of the colossal vitality of his illusion. It had
gone beyond her, beyond everything. He had thrown himself into it with a creative passion, adding
to it all the time, decking it out with every bright feather that drifted his way. No amount of fire or
freshness can challenge what a man can store up in his ghostly heart.

IN GONTEXT

(Penguin, 1984, pp. 92-3)

YOUR TURN 2.4

Comprehension

1 What had come back into Gatsby's face?

2 Who tumbled short of Gatsby's dreams that afternoon?

3 What had Gatsby thrown himself into?

4 With what does Gatsby deck out his dream?

5 What cannot challenge what ‘a man can store up in his ghostly heart'?

Context

6 Highlight all of the abstract nouns in the extract in one colour. Highlight all of the concrete
nouns in a different colour.

8 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



7

10

What does the narrator mean when he says that it was ‘as though a faint doubt had occurred
to him as to the quality of his present happiness™

The narrator says that Daisy tumbled short of Gatsby's dreams ‘not through her own fault,
but because of the colossal vitality of his illusion’.

a What are the three abstract nouns in this sentence?

b What does the narrator mean by ‘the colossal vitality of his illusion’?

The narrator claims that Gatsby decked out his illusion ‘with every bright feather that drifted
his way’.

a What do you think the metaphor ‘every bright feather’ means?

b What does this metaphor suggest about Gatsby?

a What is the overall impression the narrator gives of Gatsby?

b What are the abstract nouns that help to build this impression?

OXFORD UNIVERSITY PRESS UNIT 2 ABSTRACTION AND NOMINALISATION
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Unit quiz
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UNITS 1 & 2 REVIEW

SPELLING AND VOCABULARY. ABSTRAGT NOUNS

conversation desire morning dinnertime  vacation
conference  subjects deal afternoon disbelief

1 Look up these words from the word list and write down their definitions.

a conversation

b vacation

¢ conference

d deal

e disbelief

2 Which five words from the word list can also be used as verbs?

e

3 Choose one of these words and use it in two sentences, once as a noun and once as a verb.

a noun

b verb

4 Give the adjectival form of each of the list words below.

a desire

b subjects

c disbelief

d conversation

e vacation

10 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



TEST YOURSELF: UNITS 1 & 2

Using nouns effectively

Are the nouns below common or proper, concrete or abstract? Write C or P on the first line and C or A on
the second line.

1 belief

tomato

Darwin

2
3
4 uncertainty
5

accountant

Nominalisation and abstraction

Change the following adjectives into abstract nouns.
6 difficult

7 ideal

8 notional

9 creative

10 disenchanted

Spelling and vocabulary

Select the best word from the following list to complete the sentences below: conference, conversation,

dinnertime, disbelief, morning

11 Our presentation at the went really well.

12 We had a good

about politics.

13 This

we were late because we got a flat tyre.

14 Okay, but be home by
15 We couldn’t hide our

at who won the election.

OXFORD UNIVERSITY PRESS
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UNIT 3 MODAL VERBS

@ 6 o e e e e 6 6 e e e e s e e e e e s e e e e s e e e e e e e e s e eeee s e e eseeeee s o000 ssse e o0 oo,
.
.
.

A modalverb is a helping or auxiliary verb that expresses ability, probability, permission ~ Video tutorial :
or obligation. Modal verbs are linked to a base form (or infinitive) of another verb. In Units
these examples, the modal verb is bold and the infinitive attached to it is underlined.

IN FOGUS

Collectively — when referring to modal verbs - ability, probability, permission and obligation are
called modality.

Unlike for other verbs, an 's' is not added in the third person for modal verbs.

Some examples of common modal verbs are: can, could, may, might, will, would, must, shall,
should, ought to.

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

YOUR TURN 3.1

1 Add a modal verb to indicate ability.

a | play the piano.

b Justin read when he was only four years old.

¢ She to pass the exam, even though she didn’t study.

d At the end of the unit, you will to make your own table.

2 Add a modal verb to indicate probability.

a My grandfather be the kindest man | know.

b The stumps be uneven at the back.

¢ Clever students necessarily learn more if they study.
d Giannis win the student election.

3 Add a modal verb to indicate permission.

a The students play outside at lunchtime.
b Our dog inside the house.

o we use that pencil please?

d | leave half an hour early today?

12 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



E(—_] Learning intentions
Y Unit 3

4 Add a modal verb to indicate obligation.

a Students put their chairs up after class.
b You really speak to her like that.

c We go to the dentist today.

d | work hard today.

YOUR TURN 3.2

1 What type of modality does each sentence indicate: ability, probability, permission or obligation?

a He could have missed the train.

b |can't garden at all.

¢ Do you think we could swim in the pool?

d Those students could talk forever!

e You must go out without them.

2 Rewrite these simple sentences so that they indicate the modality listed. An example has
been done for you.

| play soccer. (ability) > I can play soccer.

a They sing well. (ability)

b Jo will go for a run. [permission)

¢ Maya won't make the team. (probability)

d We could wash the dishes. (obligation)

YOUR TURN 3.3

Insert an appropriate modal verb and infinitive verb to indicate probability. An example has been
done for you.

He was late again. He must have gotten lost.

1 Her house has two libraries! She books.

2 | can't find my phone anywhere! |

it at work.
3 You your speech a
lot. It was really good.
4 Germaine with

some more enthusiasm.
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YOUR TURN 3.4

Comprehension

The secret housewife

[A Vietnamese folktale]

Richard Baines

Tu Uyen stood on the wooden
veranda and looked out past the lazy
groves of palm trees down to the
sea beyond. A gentle coastal breeze
was teasing the waves. In the pale
light of dawn they seemed chastened
and tame. Tu Uyen could not believe
that they had taken his father’s boat
and smashed it on the reefs one dark
night several moons ago. The old man
had been out, as he was every night,
fishing for squid. His body was washed
up on a nearby beach two days later.
The little wood and thatch house
was empty now. Tu Uyen was
aware of the creaking of the boards

1 What did Tu Uyen look past to see the sea?

as he walked back inside. The room
contained cooking pots and a stove

in one corner, a picture on the wall, a
basin, table and chairs, and a cupboard
with a grill that served as a larder.

He set about making some pho bo,
a thick beef and rice-noodle soup, to
see him through the day. Afterwards
he piled up the pots in the sink. Later
he prayed to the Whale God and then
set out in his round bamboo boat to
catch the charcoal anchovies, lizard
fish and red bigeye that would be
made into fish sauce.

(Stalking the Story 2, Oxford University Press,
2012, pp. 30-1)

2 How did the waves seem in the "pale light of dawn'?

3 What happened to Tu Uyen's father?

4 What is pho bo?

5 Why do you think Tu Uyen prayed to the Whale God?

OXFORD MYENGLISH 10
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6 Does anyone live with Tu Uyen? How do you know?

Context

7 Highlight all of the modal verbs in the extract.

8 Read this passage from the extract.

9

10

a List the verbs in the passage.

b What is the modal verb in the second sentence?

In the pale light of dawn they seemed chastened and tame. Tu Uyen could not believe
that they had taken his father’s boat and smashed it on the reefs one dark night several

moons ago.

¢ Why could Tu Uyen ‘not believe that’ the waves had taken and smashed his father’s boat?

Insert a modal verb that could be used in each of the spaces below. Use the modal verbs to make
the extract read as though the narrator is imagining what Tu Uyen might have done at home.

He set about making some

pho bo, a thick beef and rice-noodle soup, to see him through the day. Afterwards he

piled up the pots in the sink. Later

he prayed to the Whale God and

then set out in his round bamboo boat to catch the charcoal anchovies, lizard fish and red bigeye

that he made into fish sauce.

Use your imagination and continue the story for another short paragraph. What would Tu
Uyen have done next? Use three modal verbs in your paragraph.

Unit quiz
Unit 3
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UNIT 4 TENSES

.

oo
— When writing about texts, the tense you use for writing analytical sentences will depend ~ Video tutorial
o . . ‘ . Unit 4
= on the type of analysis you are presenting. This table presents the various tenses. "
| - X Do Do
Simple past : Simple present : Simple future
= | wrote the essay. : | write the essay. : 1 will write the essay.
Past perfect Present perfect Future perfect
| had written the essay. : | have written the essay. - I will have written the essay.
‘had’ is the helping verb; . 'have’ is the helping verb; - 'will"and 'have’ are the

‘written’ is the past participle : ‘written'is the past participle : helping verbs; ‘written’ is the
: : past participle

Past continuous Present continuous Future continuous

| was writing the essay. -1 am writing the essay. 1 will be writing the essay.
‘was' is the helping verb; :'am’is the helping verb; S ‘will and ‘be" are the helping
‘writing’ is the present S ‘writing” is the present :verbs; ‘'writing’ is the present
participle : participle : participle

The verb tenses in the table are used in a particular way in analytical writing.

Actions, dialogue or thoughts within a narrative are usually analysed in the simple present tense,
or sometimes in the past perfect tense, even if the narrative itself is written in the past tense.

Juliet sees Romeo below her balcony. [simple present]

Macbeth descends into madness. [simple present]

Juliet wakes to discover her plan has failed. [past perfect]

Macduff discovers his family has been murdered. [past perfect]

Textual analysis is written in the present tense as the text and characters continue to exist
independently - or outside - of real time.

© 0 © 0 0 00 000000000000 0000000000 000000000000 000000000000 00000000 000000000000 000000000000 0000000000000000000000000o0
® 0 0 0 0000000000000 00000 000000000000 000000000000 0000000000 000000000000 0000000000000 000000000000 0000000000000 0

R R I R T R R R S R S R I I R R R R T T R S S I S R N R R I I I R R R R SN S S

16 OXFORD MYENGLISH 10 OXFORD UNIVERSITY PRESS



E(__] Learning intentions
Y Unit 4

YOUR TURN 4.1

1 Are these analytical sentences written in the simple present [SP) or the present perfect (PP) tense?

a
b
c
d

e

The car accident early in the text foreshadows personal events to come for Khoa. SP/PP
The Handburghs realise that the sale has always been a sham. SP/PP
The difficulty of being true to oneself is Harris's major theme. SP/PP
Jeremy and Clare have resolved their argument. SP/PP
Seeing that her lover has left, Kera sits down and cries. SP/PP

2 Should these types of analysis be written in the simple present, the present perfect, the past
perfect or the simple past tense?

a

b

a discussion of the author’s use of a particular symbol

an analysis of the real-life event that led to the author choosing a particular symbol

a comparison between two competing thematic ideas in a text

an interpretation of a novel's structure

a statement about the significance of a key event in a novel

a discussion of how an earlier event from the text affects a character at a later point

YOUR TURN 4.2

Change the bold verbs so that they are in the correct tense.

Fitzgerald revealed the futility of attempting to recapture

the past through the gradual movements of Daisy and Gatsby’s relationship. He showed

how, despite Gatsby's longing, he and Daisy are emotionally and

socially too far apart to ever be together again. Fitzgerald reinforced

this metaphorically, through the opposing language of sun and moon he uses to describe Daisy and

Gatsby throughout the novel. The ‘single green light” overarches this metaphor and symbolised

the impossibility of Gatsby’s dreams to recapture his past with Daisy.

YOUR TURN 4.3

On a separate piece of paper, write four sentences of your own analysis about a text you have
recently studied in English. Write two sentences in the simple present tense, one in the present
perfect tense and one in the simple past tense about the author’s real life.
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The secret housewife
[A Vietnamese folktale]

Richard Baines

A beautiful young wornan was slowly
stepping out of the picture on the wall.
She yawned and wiped her eyes. She
looked around the roorm and then,
with a delicate care and poise, she
began to clear away the pots and
plates. The lady was wearing a white
ao daibodice with long sleeves over a
flowing skirt with white trousers. Her
hair had been tied up at the back of her
neck, and her brown eyes twinkled
with light. Tu Uyen knew her well. That
picture had been hanging on the wall
for as long as he could remember.

Tu Uyen leaped across the room
and bolted the door. He ran to the
centre of the floor and grasped the
woman by the wrist. He looked at the
pots in the sink and then back into her
eyes. He could not find any words.

YOUR TURN 4.4

Comprehension

1 Where did the beautiful young woman come from?

‘T'was sorry for you, she said
simply.

Alock of her hair had come loose
and was hanging across her cheek.
Tu Uyen saw that her skin was pale
and clear and her eyes a deep walnut
brown.

‘Twant to take care of you for the
rest of my life, he blurted out.

A veil came down over her eyes.

‘That would not be possible, she
said. 'You are a man and I am only a

picture on the wall. We are not of the
same kind!

Tu Uyen stared into the empty
frame on the wall.

(Stalking the Story 2, Oxford University Press,
2012, p. 32)

2 How did the young woman begin to ‘clear away the pots and plates™?

3 Why does Tu Uyen bolt the door and grab the woman's wrist?

4 Why does the young woman say that she has come out of the picture?

5 What reason does the woman give for not being able to stay with Tu Uyen?

OXFORD MYENGLISH 10
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Context

6 Classify these extracts from the story as simple past, past perfect or past continuous tense.

a A beautiful young woman was slowly stepping out of the picture.

b She yawned and wiped her eyes ...

¢ The lady was wearing a white ao dai bodice ...

d Her hair had been tied up at the back of her neck ...

e A lock of her hair had come loose ...

f Aveil came down over her eyes.

a Highlight the verbs in this extract from the story.

Tu Uyen leaped across the room and bolted the door. He ran to the centre of the floor
and grasped the woman by the wrist. He looked at the pots in the sink and then back
into her eyes. He could not find any words.

b Write down the tense of each verb you highlighted.

¢ Why do you think the author chose the verbs ‘leaped’ and ‘grasped’? What do these choices
show about Tu Uyen’s actions?

Write a sentence analysing the importance of each of these significant parts of the story. Use
the simple present tense.

a Tu Uyen stared into the empty frame on the wall.

b Tu Uyen knew her well. That picture had been hanging on the wall for as long as he could

remember.
¢ 'You are a manand | am only a picture on the wall. We are not of the same kind.’ @
Unit quiz
Unit 4
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UNITS 3 & 4 REVIEW

SPELLING AND VOCABULARY. DIFFERENTLY PRONOUNCED "0" SOUNDS

wooden coastal  moons  boards  cooking
anchovies  bodice loose lock possible

1 Look up these words from the word list and write down their definitions.

a coastal

b boards

c bodice

d loose

e possible

2 Change the following list words from an adjective to a noun.

a wooden

b coastal

c loose

d possible

3 Choose the appropriate list word for each of the spaces in the sentences below.

a The raft floated silently over the reef.
b The were lashed together by thin twine, which was beginning to
come

¢ The two men on board didn't think that reaching the shore was

4 Match each adjective below with the most appropriate noun from the word list.

a salty

b splintered

c brass

d delicious

5 Use one of the pairings from Question 4 in a sentence of your own.
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TEST YOURGELF: UNITS 3 & 4

Modal verbs

What four qualities of a verb can a modal verb show?

1

2
3
4

5 Underline the auxiliary verb and highlight the base verb in the sentence below.

They may go to Fiji for their holiday.

Tenses
In what tense is each of the following sentences written?

6 By then we will know the winner.

7 The band played at the arena.

8 We are cooking dinner.

9 | built a wall.

10 Shirley has marked the essay.

Spelling and vocabulary

Match each word on the left with the one on the right that shares the same ‘o’ sound.

11 wooden possible
12 coastal cooking
13 lock anchovies

Are these list words adjectives (A}, nouns [N] or verbs (V)?
14 moons A/N/V
15 loose A/N/V

TOTAL MARKS

Mo
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UNIT o ADVERBS OF TIME, PLACE AND MANNER
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Adverbs provide information about how something is done. They add informationto ~ Video tutorial -
o . . Unit 5 .

other verbs, adjectives or adverbs. Adverbs can be single words or adverbial phrases "

(more than one word acting as an adverb). Three of the most common types of adverb are:

+ adverbs of time. These tell the reader when something happens.

IN FOGUS

Karina fled after the accident.

+ adverbs of place. These tell the reader where something happens.

Karina fled around the corner.

» adverbs of manner. These tell the reader how something is done.

All of the underlined phrases in the examples are adverbial phrases. Adverbial phrases act the
same way as adverbs. They modify verbs, adjectives or other adverbs.

The same rules apply to adverbial phrases as to adverbs.

When modifying a verb or verb phrase, the adverb is usually placed after the verb or verb phrase.

When modifying a whole clause, the adverb is placed at the very start of the clause.

In most cases, it's best to be cautious.

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

YOUR TURN o1

Is the bold adverb or adverbial phrase an adverb of time (T}, place (P) or manner (M])? Highlight
your answer.

1 Quickly, they gathered their things and left. T/P/M
2 Jamal carried his books with great care and pride. T/P/M
3 We immediately knew that the game was over. T/P/M
4 We moved the TV upstairs so we wouldn’'t wake the children. T/P/M
5 Inthe end we conceded that it wasn't the best idea. T/P/M
6 Steph is terribly old-fashioned when it comes to food. T/P/M
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YOUR TURN 9.2

1 Insertan appropriate adverbial phrase of manner.

a We were happy in our new house.

b After the show was over, we packed up the theatre

o we drove up the highway.

d We left ; we wished we could have stayed.

e he considered the next move.

f Caleb nodded , but he didn’t really understand.

2 What does your adverbial phrase modify in each of the sentences in Question 1: a verb, an
adjective, another adverb or a whole clause?

a d
b e
[ f

YOUR TURN 0.3

Is the bold adverb in the correct (C) or incorrect (I} position in the sentence?

1 1go there never. C/l
2 We'll do it soon. C/l
3 She arrived today. C/l N &
4 Carefully we rearranged the room. C/l
5 Garry worked in the garden yesterday. C/l
6 The truck zoomed too quickly past. C/I

YOUR TURN o .4

Substitute a simpler adverb in place of each bold adverbial phrase. Keep the meaning similar.

After the accident , Karina fled around the corner

She ran with the speed of a bird

Not that it was her fault, mind you. The other rider had careened like a brakeles<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>