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INTRODUCTION

Insight's Year 12 English: Western Australia is a practical and comprehensive textbook
for the ATAR English course. We hope that you find this textbook valuable as you
engage with what can be a challenging syllabus.

Each chapter is devoted to a key concept that underpins the English course, such as
genre, or a key skill, such as writing an analytical response. Each chapter explores this
concept or skill sequentially, guiding you towards more complex understandings and
highlighting connections between various syllabus concepts. We have also included
two case studies, in which we synthesise the skills and understandings required for
Unit 3 and Unit 4 by exploring the genre of the bildungsroman and perspectives on
Otherness respectively.

The aim of this textbook is simple: to help you analyse and compose a variety
of imaginative, persuasive, interpretive and analytical texts, with reference to the
demands of the syllabus. Given the vast range of text types you may study or be asked
to compose, it is impossible to cover them all in one textbook. However, the variety of
examples in this book will assist you to apply your understandings to the studies you
undertake in class. In many places we refer you to your own texts, so you can apply
the suggested guidelines and modelled approaches in each chapter.

Within this textbook you will note a number of useful features:

» detailed explanations of key syllabus concepts and skills

» word banks to develop your vocabulary

» annotated extracts from a wide variety of texts and text types

* annotated examples of student writing

e activities to consolidate your skills and understandings

* ‘taking it further' hints to develop the complexity of your skills and understandings
* sample exam-style questions for you to practise with

* advice for your exam preparation and performance.

While we hope that Year 72 English: Western Australia facilitates your success within
the ATAR English course, above all we hope that it helps you appreciate the wonder
and the power of language.

Adam Kealley, Patricia Dowsett, Martin Guest and Maria White
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IN THIS CHAPTER YOU WILL:

CHAPTER

CONTEXT

P Opo 0 © 0 O O

» explore the different types of context
* examine how texts relate to a particular context or contexts
» compare the contexts in which texts are created and received

¢ understand the role of the audience and their context in
making meaning

» consider how responses to texts may change in different
contexts.

Context refers to the environment that surrounds, and therefore

influences, the production (creation) and reception of a text (how the

audience perceives it). This can include the broad social, cultural, political \

and historical circumstances — known as the context of culture — as well ‘

as the immediate circumstances of the creator or audience of the text —

the context of situation. \
It is important to realise that context is not a technique or feature

used by creators of text. It simply exists around them, informing their

perspective and shaping the construction of their text. Some may

consciously respond to their context — as the anti-war poets did during

World War | — or they might shape their text to suit the context of their

audience, such as a personal letter referring to events in the recipient’s

life. Often, though, the influence of context on both the creator of a text

and the audience is largely subconscious. Whatever the case, you should

always consider the relationship between a text and its contexts.

insight YEAR 12 ENGLISH: WESTERN AUSTRALIA 1



The context of production refers to the circumstances surrounding the composition of
the text, including general factors that describe its creator's world as well as aspects
of the creator's own personal context.

The context of production also includes the medium for which the text was originally
intended, such as whether an article was written for publication in a particular magazine,
a video was created for broadcast on a specific website, or a film was written for the
cinema or for television.

The original purpose of the text is another aspect of the context of production. For
instance, a meme can radically alter the meaning of an image used to advertise a product
by employing it to ridicule the users of that product, or a historical poster encouraging
people to join the army in wartime could convey an anti-war message when reproduced
in a different place or time.

The context of reception refers to those circumstances surrounding the audience
receiving the text — who, of course, might be quite different from the target audience.
For example, as students, you study many texts for which you are not the intended
audience.

This context also includes the medium in which the text is received. For example,
watching a film on television with advertising breaks will be a different viewing
experience from watching it on the big screen in a cinema.

The purpose for which you read, listen to or view a text is also part of the context of
reception. For instance, you may have read a graphic novel for pleasure but find that you
interpret it quite differently if you later study it at school; and reading several novels by an
author in order to establish whether they contain similar themes is a different experience
from simply reading the series to find out what happens to the main characters.

Context of culture and context of situation

The context of culture can influence a text in subtle ways, shaping the values and
attitudes naturalised within the text. But it may also be front and centre, as it is in
George Orwell's 1945 novel Animal Farm, which responds to the events of the Russian
Revolution of 1917 and the subsequent Stalinist era.

Historical

events

e
influences CONTEXT

OF CULTURE |

'./‘\," e
y £ '

Literary or
cultural traditions
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The context of situation, on the other hand, refers to the more immediate context

of both the creator of a text and its audience. This can include the creator’s personal
context, a particular event to which they are responding, or a particular situation in
which a text is published or received. For example, hearing a speech at the event for
which it was written is different from reading a transcript of it afterwards, and watching
an interactive TV show live is a different experience from watching a recorded version.

CONTEXT
OF SITUATION

Personal context , Immediate events
of the creator ! surrounding the

creation of the text

Time, place and
medium of publication

EXAMPLE Contexts of The Secret River

Kate Grenville's The Secret River is a historical novel
about William Thornhill, a thief transported to Australia
in the early 19th century. When he is eventually freed, he
purchases some land and his wealth and status increase.
However, he also participates in the massacre of local
Aboriginal people. The novel explores the conflicts
between white settlers and Aboriginal Australians,

the traditional owners of the lands. K ATE

GRENVILLE

Published in 2005, the
novel is set in the early 19th In 1999, the year Grenville began
century; it exargmes colonial writing the novel, then prime
values from a 21st-century minister John Howard issued a
perspective. Motion of Reconciliation” expressing
regret over historical injustices to
Aboriginal Australians.
r CONTEXT |
At the time of European N\
settlement, Australia was a land OF CULTURE In the late 20th century, Aboriginal
ofr?pl;l)ortgnity for Sert]t'ler:s' altt);leitd Austtr'alianlst' land riglht§ bte_carrje
a challenging one, which enable a national issue, culminating in
many to have lifestyles they could the 1992 High Court decision that
never have achieved in England. overturned the doctrine of terra
However, it is recognised now nullius (uninhabited land belonging to
that this came at a terrible cost to no state), which had legitimised white
\ Aboriginal peoples. ) settlement at the time of colonisation.
N

insight YEAR 12 ENGLISH: WESTERN AUSTRALIA 3




The Secret River was inspired
by Grenville's desire to research
her ancestor, Solomon
Wiseman, who settled in New
South Wales. The protagonist is
loosely based on this figure.

CONTEXT
OF SITUATION |

Grenville originally planned
this as a work of nonfiction,

4 but decided to write a novel
i instead. She has said the

novel was her apology for
her own family’s historical
\contribution to injustice. ®

Grenville took part in the 2000 Walk
for Reconciliation across Sydney Harbour
Bridge, symbolic of the two cultures meeting
in a spirit of peace. Grenville realised her
ignorance of the history of Aboriginal
Australians’ experience of colonisation.

Here we can see how context has influenced the construction of Kate Grenville's novel.

* Context of culture: the reconciliation movement had an impact on Australian

cultural values, prompting reflection on the historical treatment of Aboriginal

peoples.

* Context of situation: Grenville's personal context as a descendant of a settler
inspired her to write a nonfiction book about William Thornhill, but the Walk for

Reconciliation contributed to her desire to offer her own apology to Aboriginal
people. To do so, she changed her work to a novel to emphasise this theme.

This poster was produced by the
Overseas Settlement Office in 1928, in
a collaboration between the British and
Australian governments. Examine the
poster and its contextual information,
and answer the questions on the

next page.

THE STARS WHICH SHINI
OVER AUSTRALIA

<+ THE LAND OF
# OPPORTUNITY

X

™

THE

"SOUTHERN CROSS™

THE CALL OF THE STARS TO BRITISH MEN & WOMEN

MEN FOR THE LAND
B4 \WOMEN FOR THE HOME

EMPLOYMENT GUARANTEED
GOOD WAGES =
PLENTY OF OPPORTUNITY

FOR FURTHER INFORMATION APPLY TO ANY EMPLOYMENT EXCHANGE
OR TO THE DIRECTOR OF MIGRATION AND SETTLEMENT.
AUSTRALIA HOUSE, STRAND. W.C.2
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CONTEXT OF CULTURE CONTEXT OF SITUATION

! Australia was politically and culturally tied to i The Overseas Settlement Office was tasked with
: Britain more strongly than today. : boosting immigration to Australia. :

: The White Australia policy restricted non-white A partnership had been established between
: migration. Britain and Australia to subsidise immigration

: e . . : costs.
: Australia’s primary industry was agriculture. 2

In 1928, Charles Kingsford-Smith completed two
: record-breaking flights in his plane, Southern :
| Australia was developing economically but : Cross: the first flight across the Pacific Ocean

suffering from a labour shortage due to the and then the first nonstop trans-Australian flight.
casualties of World War I. : 3

The society was generally a patriarchal one.

Britain was still suffering the economic fallout
: of World War .

1 What is the purpose of this text? How is this purpose directly related to its
contexts of culture and situation?

2 How might context have influenced the symbolism and values within the text?
3 How do you think a British audience would have responded to this text in 19287

4 Do you think this text would have the same effect on British audiences today?
Why or why not?

Personal context

Personal context has a significant bearing on the nature of the meanings either
constructed within the text by its creator or inferred from the text by the audience.

It is a significant factor in why two different people might have vastly different
interpretations of, or responses to, the same text. These in turn might be quite different
from what its creator intended!

" Educational 5

| background

PERSONAL
Health and CONTEXT
physicality

Ethnicity and
cultural background

Religious
affiliation

Economic
status

Sexual
orientation
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The following pro-immigration poster was created by the Commonwealth Department

of Information around 1947. Look at the table below to see how personal context

influences three different contemporary responses to this text.

Theress a

PERSONAL CONTEXT

POSSIBLE RESPONSE TO TEXT

: 15-year-old white

i male, rural upbringing,
raised with patriarchal
attitudes.

18-year-old Vietnamese
female, urban
upbringing, athlete,
aspires to join the
military.

16-year-old Eastern
European female,
recent immigrant with
a physical disability.

As an individual raised in a rural community, | have learned that a man's strength
¢ is highly valued, especially when it comes to manual labour. My personal context
: means | support the perspective - even if it is considered old-fashioned - that
: Australian immigrants should have the physical strength to meet the demands of
: work in factories or agriculture. Australian farming communities are struggling, :
: and | think that encouraging migrants to come work and live in country towns

: could help to revitalise these areas.

..................................

: As a woman, | am affronted by the sexist attitude evident in this text. Despite the
postwar date, the text overlooks the intellectual and physical power of women :
: in Australia, who took on many traditionally male roles during wartime. From

: a contemporary perspective, where women have made even more progress,

such as fighting on the front lines, | respond to this image with some shock but
also anger at the producers who discounted the contributions of women. The
 text also clearly targets those of European descent; therefore it marginalises

: viewers like me with an Asian background.

My personal context as an immigrant means | empathise with prospective
immigrants to Australia and so | welcome the fact that the text encourages

: immigration. However, as someone with a physical disability, the emphasis on
 the physical strength and power required of immigrants makes me sad - | don't
like to think that sheer force is all that is desired in Australia. Fortunately, this :
: is no longer the case in contemporary Australia.

insight YEAR 12 ENGLISH: WESTERN AUSTRALIA



These three responses to the text not only draw on each viewer's personal context,
but they all suggest that their responses — as individuals — are affected by a change in
cultural context. They are receiving a text produced around 1947 at a much later time
and in a vastly different culture from that of the intended audience. New attitudes,
new values and the differing perspectives held by these three viewers influence their
responses to the text.

1  Write a possible response, using the personal context profile below, to imagine
how the intended audience in 1947 may have responded to the poster.

PERSONAL CONTEXT POSSIBLE RESPONSE TO TEXT

: 23-year-old white Italian :
male, minimal schooling,
unemployed, traditional :
: values, seeks new
opportunities in 1947.

2 Select any still image and complete a similar table, considering differing responses
to the image based on different personal contexts. You might like to survey a variety
of people in order to gather authentic responses.

Contexts of texts

When you study any text, it is essential that you research its contexts in order to better
understand the influences that have shaped its ideas, perspectives and construction.
It is also important to consider the contexts in which the text is being received by its
audiences, as this also affects the way it is interpreted. As you study a text, consider the
following questions.
* What is the context of production? When and where was the text created?
* Does the text reflect this context in its setting, or the time and place it represents?
*  What broad social, cultural, political and historical circumstances — the context of
culture — might be relevant to the text's production?
* Does the text explicitly respond to these circumstances? Or is their influence
more subtle, such as shaping the values and attitudes within the text?
* What were or are the immediate circumstances (the context of situation and the

personal context) of the creator of the text?

*  What were or are the circumstances of the audience of the text — the context of
reception? This includes the personal contexts of individual audience members,
as well as their wider cultural contexts. How might these be relevant or important?

* How does your understanding of these contexts shape your response to the text?

insight YEAR 12 ENGLISH: WESTERN AUSTRALIA



EXAMPLE Contexts of The Handmaid’s Tale

“v'.'DEACH
TR gm

MAKE AmERIC

Palm Beach, Florida, US, 20 January 2018. A group of protesters dressed as Handmaids
from The Handmaid's Tale leads a larger group of protesters against the Trump presidency.
Credit: Andres Leiva / The Palm Beach Post / ZUMA Wire / Alamy Live News

To understand how to identify these different aspects of context in a text, consider
Margaret Atwood's dystopian novel The Handmaid's Tale. First published in 1985, this
text has recently found new audiences, due largely to the current political context of the
United States, and the 2017 television series based on the novel.

The Handmaid's Tale is speculative fiction. Atwood imagines that the US has been
taken over in a coup led by a fundamentalist Christian faction. This government
imposes a strict conservative and theocratic regime under which women'’s rights are
severely limited. An environmental catastrophe, implied to be nuclear in origin, has left
the majority of women infertile. Those able to have children become Handmaids to the
regime’s elite, forced to bear their children. Atwood has said of her novel:

When it first came out it was viewed as being far-fetched. However,
when | wrote it | was making sure | wasn't putting anything into it that
human beings had not already done somewhere at some time. @

The following aspects of context of production and two contexts of reception informed
Atwood's writing, and influence the responses of her readers and viewers today. Across
these three contexts, we can see how:

* a writer responded to specific events as well as wider values and attitudes
of her cultural contexts

 the writer's personal circumstances also influenced the text's construction

* dominant values in our own context, such as equality of gender and women's
rights to reproductive autonomy, shape our responses to texts.
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CONTEXT OF

: PRODUCTION - US 1985 :

TEXTUAL EXAMPLE
FROM NOVEL

CONTEXT OF
RECEPTION - US 2017

: CONTEXT OF RECEPTION

- AUSTRALIA 2017

The US was essentially
founded on conservative
: Puritan values that still

: inform its culture.

The Islamic Revolution
inIran in 1979 saw a
quite Westernised culture
become conservative and
theocratic.

i revealed the extent to

which Ceausescu-era

: Romania had regulated
: women'’s reproductive

: rights.

: In the US, both the

: feminist and queer civil
liberties movements
suffered from a backlash
against their advances.

CONTEXT OF CULTURE

! Reagan’s election as
: president of the US

: brought in an era of
i conservatism.

: The US suffered a

: significant nuclear

: disaster with the partial
: meltdown of its Three

: Mile Island nuclear power :
facility.

Literary traditions of
speculative fiction and
witness literature call
attention to social issues.

Gt © 6 66 660060000 000000000000000000000 00000000000000000000000000000000000 0000000000000000000000000000000000000000000000000000000000000000000000 .

: Atwood wrote the novel
: in Berlin, when the wall
: dividing East and West

: Germany was still in

: place, and where an
established order had
disappeared overnight
when Germany was first
partitioned.

Atwood travelled

: extensively in Eastern

: Europe when it was still
: under Soviet control.

CONTEXT OF SITUATION

As a woman writer and
: an academic, Atwood

: had experienced

: discrimination.

: The fall of the Iron Curtain :
: women forced to

: reproduce with Gilead's
leaders; the government
forcefully undermines
women’s reproductive

: rights.

: Handmaids' uniforms
: resemble those worn by
: Puritan women.

The setting of Gilead is
highly conservative and
theocratic (governed in
accordance with religious
beliefs) following the coup.

Handmaids are fertile

Homosexuals are called
: ‘gender traitors’ and
¢ outlawed.

: Handmaids’ own children
are removed from their
: mothers by force.

: Mass infertility is

: suggested to be due to
: some kind of nuclear

: event.

: Offred’s narrative is
: a transcript of her

: The Wall is a setting

: in the novel where the
persecuted are hung to
: deter others.

Gilead is a group of US
states that have been
taken in a coup to form a
new republic; but some
states remain unchanged.

Regime change created
i new rules to live by.

¢ All women, even the
: wives of the elites, are
: discriminated against.

US culture is perceived
: as still being informed
by conservative Puritan
: values.

Islamic world.

: The current US
government has

¢ introduced new laws

: that attempt to regulate

: women'’s reproductive

: rights, specifically access
: to abortion.

A similar backlash against
feminism and queer rights
in the US has occurred :
in recent years, at both

: social and political levels.

: Donald Trump’s election
 to the presidency has

: also led to policies of

: nationalism and social

: conservatism.

Western cultures have
: been experiencing falling

. . birth rates.
: recordings recounting her :

: experiences in Gilead as a
. Handmaid.

Many readers came

: to the novel via the
new television series
: adaptation.

There still remains a
significant cultural divide
between the conservative
South and the more liberal
North of the US that dates
from the Civil War era.

: Aspects of the reader’s

: own personal contexts will : .
. . . : marriage, a surrogate
: influence their reading; for : .
: : mother or a political
: example, whether they are : .
: . . . conservative.
: a white, middle-class male :

: or a woman struggling to
: conceive a child.

: Australia was founded on
: similar European/Puritan
: values, but purports

: today to have become a

: . . . successful multicultural
: Media attention on Islamic : society.

: fundamentalism has led to :

a perception of increased

: conservatism in the

Immigration to Australia is
a major issue - especially :
in the post-September 11 :
: climate - with many

people calling for a limit
on immigration numbers.

Each state in Australia :
: has slightly different laws
: regarding abortion. :

: Federal same-sex
: marriage legislation was

passed in 2017 following

: a plebiscite.

There are parallels

: between the separation
: of mothers and children
: in the novel and the

: Aboriginal Stolen

: Generations.

: In the 1950s, the British

: conducted nuclear tests

: in the Montebello Islands,
Emu Field and Maralinga
(where Aboriginal owners
of the land were forcibly :
removed).

: Many readers came

: to the novel via the

: new television series
: adaptation.

Aspects of the reader’s
: own personal contexts
: will influence their

reading; for example,

whether they are

Christian or atheist, of
: European descent or :
: Aboriginal, in an arranged :
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1  Complete a similar table to record the contextual information for one of your
studied texts.

2 Identify three elements of your personal context that have had a bearing on your
interpretation of, or response to, the text you wrote about in question 1. Write a
short explanation of this influence.

There is a tendency for the important values and beliefs of our own context to become
naturalised: they seem obviously ‘right’ to us, or so much a part of our culture that we
don't always recognise that they are specific to the time, place and circumstances in
which we live. This can sometimes make it difficult to recognise the way in which the
values and attitudes of our own context shape our responses to texts.

Just as readers are not all the same, all Australians are not the same. Often, student
responses homogenise Australian experience and culture or treat it as if it were all the
same — usually from a suburban, coastal, middle-class perspective. Despite Australia
being a Western liberal democracy, it is also a multicultural nation, and one that has
changed considerably over time. This means that the ‘Australian cultural context’ can
mean quite different things at different times and to different people.

When writing about context, avoid suggesting that ‘an Australian reader’ will
respond in a specific way to a text. Be aware that there are many different types of
Australian readers, all of whom are likely to have different perspectives, shaped by
their particular contexts. Some Australian contexts and factors that shape individual
situations within these include:

e historical contexts, such as colonialism and convictism, Federation, the inter-war
period and the baby boom

* significant events that shaped Australian culture, such as the Gallipoli landing,
the Mabo decision that recognised Indigenous land rights, the end of the White
Australia policy and the election of Australia’s first female prime minister

e geographical contexts, such as urban, suburban, coastal, inland, rural or remote
locations

 individual or group contexts relating to diversity, such as gender, migrant,
refugee, Aboriginal and Torres Strait Islander or queer identities.
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EXAMPLE Australian contexts of reception for Dominion

Dominion (2018) is a documentary that explores animal agriculture. It uses drone and

hidden camera footage to make the case that animal farming practices are cruel and

inhumane. It would be easy, after watching the film, to suggest that ‘all Australians’

would respond with horror and disgust at this treatment of animals. However, consider

the following audiences. Do you believe that they would share a similar response to the
documentary?

e A farmer working in the struggling agricultural sector who is trying to make a

living and support a family.

* A homeless person who believes Australians care more about the welfare of

animals than their fellow humans.

* A Hindu who is vegetarian as part of a religious practice.

* A law enforcement agency responding to allegations that the filmmakers are

trespassing and conducting other illegal activity.

Read the following extracts from memoirs exploring Australian contexts, then answer

these discussion questions.

1
2

Identify the context of situation represented within each text.

What do these extracts reveal about the context of Australia as a culture? How do
they challenge the way many people might regard the Australian cultural context?

How did you respond to each text? What aspects of your own personal context
informed your responses?

Write a 200-300-word entry for the Heywire storytelling competition exploring
your own context in Australia.

TEXT 1: Edited extract of journalist and broadcaster Amy McQuire's ‘Stranger Danger’
from Growing Up Aboriginal in Australia, edited by Anita Heiss and published by Black
Inc. in 2018. This collection highlights the diversity of Aboriginal people’s experiences
in modern Australia.

It has become one of those family anecdotes: the time a stranger thought my
dad had stolen me. Dad was walking around a shopping centre in Liverpool,
where I was born and lived for a few months in infancy, when a perplexed
man came up to him and asked, ‘Is that your baby?’ He was worried I had
been kidnapped. I don’t know if that would happen today, given how diverse
western Sydney is, but back then it must have been a shock to some to see

a black man with a white baby. My mother is non-Indigenous and, in terms
of genetics, my South Sea Islander and Darumbal father never got much of

a look-in. I came out with paper-white skin, black hair and blue eyes, which
eventually turned green. [...] I always had a complex when I was younger, and
it was complicated by the fact that my dad’s siblings were light-skinned. I was
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socially awkward, the type of child who would take books to parties and soccer
games and hide under tables while my sister made new friends. Sometimes I
think a part of this awkwardness came from a feeling of being an outsider and
even a fraud: feeling black but looking white. [...] My developing brain was
undergoing the colonising process, teaching me to consider the country [ was
living in a white one. This is settler colonialism at its most insidious, targeting

our children and feeding them ideas of white supremacy.

TEXT 2: From Heywire 2019 winner Kassidy Fuller, a teenager from Bullfinch, WA.
Heywire is a storytelling competition open to people aged 16-22, living in regional or
rural Australia. Its aim is to give a voice to young people growing up in the country.

This year has been a tough year for my family. I'll give you a snapshot. [...]

It’s been hard to make a profit from the land we farm for the past few
years. The wheat crops have struggled because we haven’t had enough rain.
My parents and older siblings worked two jobs to help us stay afloat. Being
mixed farmers, we hedge our bets with crops and livestock. If one fails, the
other may pull us through. Thankfully some rain fell this winter. There was
hope. [...] The wheat might not be looking too flash but the sheep were going
to save our season.

Suddenly my brother shouted for the family to join him in the loungeroom
- there was something on the TV we had to see. I dropped my fork, we raced
in to the living room, and stared at the screen. We couldn’t speak, not even my
boisterous dad.

I cried that night.

The negligence of a live sheep exporter was threatening to destroy my
family’s business. How would we survive if they banned the [live export]
industry? Two generations of my family had worked these paddocks, but if
we can’t export sheep, we can’t be here — the unreliable rainfall makes it too
risky just to have crops. But how could the public know that we, the farmers,
aren’t responsible for the horrible treatment of the sheep they saw on a

livestock ship?

When writing about the contexts of your texts, be as specific as possible. After all, your
reader might not be familiar with your text or share your perspective on its context.

Refer to the text's context of production by stating when and where it was
published. Also identify any specific cultural factors relevant to your text.

If the context of the subject matter of your text is different from the context of
its production, you should make this distinction clear.

If the text responds to a particular event or situation, give a brief overview of this.
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Provide relevant details about the creator’s personal context. Consider their

position within the wider cultural context or specific aspects of their particular

situation that are relevant to the text.

Describe the intended audience of the text, particularly if you are not part of that

audience.

If you are asked to give a personal response, describe your own context and how

it might affect your perspective.

Avoid making generalisations or assumptions about any relevant contexts; make

sure your inferences are based on evidence.

EXAMPLE Contexts of Utopia

The following extract from a student response is based on Australian filmmaker John

Pilger's 2014 documentary Utopia, about Aboriginal Australians.

John Pilger’s documentary Utopia is an interpretive text exploring the
lives of contemporary Aboriginal Australians. Released in Australia in
2014, it is a sequel to his 1985 documentary The Secret Country, which
argued that Aboriginal people have struggled against white oppression
since colonisation. Utopia focuses on the Aboriginal community of
Utopia in the Northern Territory, suggesting that, in the 30 or so

years between the two films, little has changed to improve the lives of
Aboriginal Australians. Pilger suggests that apathy, institutionalised
racism and the greed of mining companies who want control of mineral-

rich traditional homelands are to blame.

When considering the highly critical perspective offered by Pilger, it is
important to consider the context of production. Although Australian,
Pilger lives in the UK and makes his films for a primarily British
audience. In fact, Utopia was commissioned by ITV and released in

the UK a year before it hit Australian screens. Pilger is known for his
polemical style of documentary, and the provocative nature of his
argument might have appealed to ITV’s commercial interests. While
the Australian government could certainly have done more, Pilger
overlooks what has been done to address Aboriginal disadvantage
since 1985, such as the Closing the Gap programs and the Stronger
Futures policy, which guarantees funding for essential services. There
is little acknowledgement of the effects of the Native Title Act 1993,
following the Mabo High Court case, and how this has encouraged the
founding of many Aboriginal land and sea councils as a method of self-

determination.

References to specific

events and political

changes show a clear

understanding of
cultural context.
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As a recent migrant to Australia, from Croatia, [ know that racism still
exists, having experienced it myself occasionally. Living in the Pilbara,

I can also see that there is still a lot that needs doing to improve the lives
of Aboriginal people, particularly those on country. But although some
of the research in Pilger’s documentary shocked me, I am sceptical about
his overall argument. By focusing mostly on Utopia as a single case
study, and using deliberately provocative examples such as Mutitjulu,
where accusations of sexual abuse (which led to the forced removal

of children) were shown to be unfounded, Pilger seems to care more
about engaging a TV audience than presenting a balanced investigation.
Unfortunately, I feel this plays into the hands of those who believe
‘enough is being done’ to help Aboriginal communities. There clearly

isn’t, but Pilger’s hysteria is not the best way to change minds.

1  For one of the texts you are studying, write a paragraph explaining how you think the
creator’s context has influenced their representation of people, places and events.

2 Write a second paragraph, in which you explain how the context of reception and
personal context impacts on your response to a text. Use the paragraphs about
Utopia above as a guide.

In addition to Australian texts, you will also study texts from unfamiliar contexts.
Whether you are comparing texts from completely different cultural contexts, or
comparing a text's context of production with your own very different context of
reception, you should try to identify similarities and differences. You might ask yourself
the following questions.

What beliefs, values and attitudes seem to be natural within these contexts?

Are they similar or different?

What events seem to have prompted the creation of the text or texts? Are there
parallels or connections?

How is human nature represented in the text or texts? Do people behave similarly?
Does your own context give you a similar or different view of human nature?

If you are comparing texts, do they explore similar ideas or concerns? Do they

suggest a kind of universal experience or are they context-specific?

If you are comparing a text's context of production with your own context of
reception, in what ways does the author’s situational and personal context differ
from your own? In what ways (if any) is it similar?
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When comparing texts from different contexts, and particularly when comparing an

unfamiliar context with your own context, avoid being critical or judgemental of the

values, beliefs and ideologies of other cultures, which may exhibit characteristics quite

different from your own.

EXAMPLE Contexts of We

The following extract is from We by Yevgeny Zamyatin (1924), a dystopian novel

from an early-20th-century Soviet context. It is followed by a response from a

Western context.

Plot summary

The narrator, D-503, is an engineer and a citizen of the One State. While engineering

a spacecraft, the Integral, he writes a series of diary entries or records at the request of

the One State. This begins his independent thought and his rebellion as he discovers

love and that he is more than a number.

Contexts of production and reception

CONTEXT OF PRODUCTION

CONTEXT OF RECEPTION

Written in 1920-21 following the Russian
Revolution: the union of several former states
into a single Union of Soviet Socialist Republics

: (USSR) that ted th f ism
: (USS at promoted the spread of communism ¢ Read in 2019, when the ongoing legacy of

: colonialism continues to be discussed and

: through propaganda.

At this time, the switch to communist rule

saw the rapid development of large-scale

: mechanised farming and industrial practices in
: the USSR.

Written by a Russian as a satire on life in a
¢ communist state. Published in 1924 in the US
: but banned by censors in Russia. The writer was

was eventually published in Russia in 1988.

Read in Australia, with its history as a former
: colony, but where the colonial culture remains
: dominant.

immigration is a current issue, with debates
about whether Australia should accept those
from different ideological backgrounds.

Today, the rise of the gig economy and increased
automation has led to a loss of human identity in :
. the workforce.

Read by a student in Australia for the purposes

¢ exiled to the UK because of his writing. The novel : .
: . of analysis.

Extract

I shall simply copy, word for word, the proclamation that appeared today in the One

State Gazette:

The building of the Integral will be completed in one hundred and twenty days.

The great historic hour when the first Integral will soar into cosmic space is drawing

near. One thousand years ago your heroic ancestors subdued the entire terrestrial

globe to the power of the One State. Yours will be a still more glorious feat: you will

integrate the infinite equation of the universe with the aid of the fire-breathing,

electric, glass Integral. You will subjugate the unknown beings on other planets,
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who may still be living in the primitive condition of freedom, to the beneficent yoke
of reason. If they fail to understand that we bring them mathematically infallible
happiness, it will be our duty to compel them to be happy.

Long live the One State, long live the numbers, long live the Benefactor!

I, D-503, Builder of the Integral, am only one of the mathematicians of the One State.

[...] I shall merely attempt to record what I see and think, or, to be more exact, what

we think (precisely so—we, and let this We be the title of my record).

Here is a sample paragraph responding to this text from a different context. Note how it

makes use of the contextual information provided in the table on page 15 — information

gained through research.

Identifies genre
conventions with ®*°
textual evidence.

The post—Russian Revolution context is evident in the writer’s reference
to ‘the One State’ and its implications of the communist ideals of unity.
References to the ‘proclamation’ and ‘the Benefactor’ suggest dystopian
genre conventions of a powerful figurehead and a controlled society,
similar to the Soviet state that censored Zamyatin’s original text. The
attempt to ‘subjugate the unknown beings’ and the celebration of ‘heroic
ancestors [who] subdued the entire terrestrial globe’ satirises figures
such as Lenin and Stalin who drove the expansion of the USSR. Naming
the narrator as a number, D-503, critiques the mechanised society that
developed under their communist rule and further indicates both the
dystopian setting and the satirical perspective on the Soviet regime. The
Soviet context’s influence on genre is also evident in the references to

thought control in D-503’s comment of ‘what we think’, to propaganda

in the ‘proclamation’ and slogan of ‘Long live the One State’, and finally

to the undermining of freedom with the phrase ‘primitive condition of
freedom’. Contemporary Western readers may recognise the writer’s
attempt to critique an oppressive government’s far-reaching control and
suppression of individuality and may be reminded of the dictatorships
of Lenin, Stalin or even Hitler, who also used propaganda to enforce a

common national cause.
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Comparisons between the contexts are evident in the next paragraph.

Many Australians today will be familiar with the devastating impact
of colonialism, as this continues to be a topical issue in our media.
Zamyatin critiques colonialism by extrapolating the spread of
communism following the Russian Revolution, when several states
were drawn into the USSR, to an intergalactic context. While Zamyatin
is satirising the Soviet expansion, Australians may draw parallels with
the colonial history of our own country and the imposition of British
culture as a ‘beneficent yoke of reason’ on Aboriginal Australians.
Furthermore, just as mechanisation dehumanised Soviet workers,
increased automation and the development of the gig economy within
Australia has, as recent protests by Uber drivers suggest, led many

to believe that individual workers are no longer valued or supported.
This fear is satirised by Zamyatin through the dehumanised name of
his character: ‘D-503’. Instead of feeling that his dystopian vision is

a critique of a historical situation in a far-off foreign nation, today’s
readers may feel anxious about what they see as a potential repetition

of history within their own world.

Select a text you have studied for which the context of production is different from your
own context. Write a paragraph answering this question:

In what ways does context impact the genre, perspectives and/or ideas in a text you
have studied?

Taking it further: satire and context

Satire is a style of writing that specifically addresses context. It uses humour — often
black humour - to criticise aspects of a particular cultural or situational context, such as
certain individuals, governments, events and political or social ideas. It has its origins in
ancient Greece and rose in popularity in 18th-century novels such as Jonathan Swift's
Gulliver's Travels. The genre's resurgence in recent times is evident in these examples
(among others):

Bret Easton Ellis' 1991 novel American Psycho, a satire on 1980s US consumerism
and egotism

TV shows such as Shaun Micallef's Mad as Hell (Australia) and John Oliver's
Last Week Tonight (US)

satirical news websites The Onion (US) and The Shovel (Australia)

the Channel 4 and Netflix series Black Mirror, created by Charlie Brooker, which
satirises our modern obsession with and reliance on technology.
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The image depicts a man wearing a balaclava who is wielding a shotgun, as well as

a number of onlookers who use their phones to film the situation rather than calling
for help.

1 Discuss what this image suggests about our modern society.
2 How is the genre of Black Mirror responding to our contemporary context?

3 Why do you think Brooker chose satire, a darkly humorous and largely cynical
genre, to comment on this aspect of society?

® Kate Grenville quoted in the 100 Objects exhibition at the NSW State Library,
https://www2.sl.nsw.gov.au/events/exhibitions/2010/onehundred/100-objects/
Exhibit-097.htm

@ 'Margaret Atwood: The Handmaid's Tale sales boosted by fear of Trump’ by Reuters in
Havana, The Guardian, 12 February 2017, https://www.theguardian.com/books/2017/
feb/11/margaret-atwood-handmaids-tale-sales-trump
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CHAPTER

PERSPECTIVES

IN THIS CHAPTER YOU WILL:

P O o 0 O 0 O O ¢

» explore the concept of perspective, and its
relationships with purpose, audience and context

* analyse how texts offer perspectives through
their construction

 evaluate different perspectives, attitudes and
values represented in texts

* compare perspectives within and across texts.

A perspective is a position from which we observe and
respond to the world around us. It incorporates both
a viewpoint and the context that informs it. This is

because our experiences, our beliefs and values, and the
ideologies that we grow up with all shape the way we
look out into the world. Perspectives align with a text's
purpose and are constructed through the structural,

language and stylistic choices made by the writer.

\ A

A\
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The following example shows how perspectives are formed due to different contexts,
resulting in different viewpoints.

The creation of Elizabeth Quay on the Perth foreshore in 2016 was a contentious
issue. Here are five very different perspectives on Elizabeth Quay.

* Lisa Scaffidi, Lord Mayor of the City of Perth

‘A design of this calibre truly highlights the potential of Elizabeth Quay and Perth
city as world-class tourism drawcards with significant residential, commercial, hotel
and retail opportunities that will greatly enhance our city's viability.” ®

e Sarah Watson, retail worker
‘I find it incredibly frustrating that they're going ahead with digging up the foreshore.
They haven't thought about the impact this will have on those who work in the city.
Riverside Drive is a major road for commuters like myself. It will be closed for years

and traffic is going to be a nightmare.’

¢ John Le, student

‘| think it's awesome. The design so far looks really cool. I live in the city with

my flatmates and we are looking forward to having another place to cycle to and
socialise locally. Perth has such great weather — it makes sense to take advantage of
the riverside and create something around that.’

* Professor Jorg Imberger
Head of the University of Western Australia's Centre for Water Research

‘That foreshore is going to be a disaster from a health point of view. Any pathogens
or anything that collects in there is going to stay around forever ... It really hasn't
been thought through.’ @

e Deborah Cullinan
Head of Yerba Buena Center for the Arts, San Francisco, and visiting urban planner

‘This has yet to achieve a sense of place, it does not feel like a place of distinction
that has a soul, that is inspiring, that would draw people, especially people who live
here ... | can't quite feel Perth here, and I'm not sure exactly why if | was living in
Perth | would come here. | see it more as a tourist destination.” ®
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With each statement, you can see how the speaker’s context has informed their
viewpoint on Elizabeth Quay.

The Lord Mayor has to consider the needs of the city's residents, as well as its
economy. She is enthusiastic about Elizabeth Quay's tourism potential.

Sarah Watson's context as a commuter into the city has informed her critical
viewpoint, as her journey will be disrupted.

John Le, a resident who is a student and a cyclist, is less concerned by traffic
disruption. His supportive viewpoint is informed by his desire to socialise.

Professor Imberger is a water health scientist, so his viewpoint is focused on
the environmental and ecological impact of Elizabeth Quay.

Deborah Cullinan's ambivalent viewpoint is informed by her context as both a
visitor to Perth and an urban planner.

The way in which writers and speakers use language reflects both their perspective
and its connection to the purpose of their text. The following short answer presents a
sample analysis of the ways in which Lisa Scaffidi's language does this.

The recent development of Elizabeth Quay in Perth, Western Australia,
evoked many different opinions from a variety of perspectives, and that
of Lord Mayor Lisa Scaffidi highlights how the perspectives and purposes
of a text are evident in the language choices of its creator. The Lord Mayor
of any city is expected to represent the interests of the city, valuing
the needs of the residents, as well as promoting that city as a desirable
place to live. It follows, then, that the language used by Lisa Scaffidi,
Lord Mayor of the City of Perth, is positive and promotional, describing
Elizabeth Quay as a ‘world-class tourism drawcard’. At the time of the
development of the foreshore, Ms Scaffidi believed that the city and its
residents would benefit socially and economically from Elizabeth Quay, L )
Scaffidi’'s viewpoint
and her language reveals her perspective through choices that establish on Elizabeth Quay is
an optimistic tone. Referring to the ‘calibre’ of the design suggests it is clearly stated.
high quality. This is also a relatively sophisticated term that suggests

that Scaffidi has the necessary authority and expertise to assess the Short quotations
are used to pinpoint
analysis on specific
and ‘significant ... opportunities’ afforded by the development have language choices.

merits of the project. Similarly, Scaffidi’s references to the ‘potential’ -+« -«------- o

connotations of abundance, growth and prosperity, thereby conveying her
pro-development perspective. Ultimately, Scaffidi’s purpose was to sell
the Elizabeth Quay development to the people of Perth, particularly as its
construction was such a contentious issue. As the Lord Mayor, she was
expected to both provide for the needs of the people and ensure the city’s
economic sustainability. By framing the social and economic benefits in
such positive language, her perspective that Elizabeth Quay will ‘greatly

enhance our city’s viability’ is clearly aligned with this particular purpose.
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1 Summarise the five perspectives on Elizabeth Quay. Identify the contextual factors
that affect each viewpoint. Then give examples of the words or phrases each person
uses to convey their perspective. The first one is done for you.

ACTIVITY

LISA SCAFFIDI SARAH WATSON JOHN LE JORG IMBERGER DEBORAH CULLINAN

¢ As a world-class tourist
: attraction, Elizabeth

: Quay will contribute to

: the city’s desirability and
: economic sustainability.

: Lord Mayor.

VIEWPOINT

: Wants to promote the city
¢ to tourists.

¢ Wants to make the city
: adesirable place to live.

Concerned with the
: city's economic state.

I CONTEXTUAL FACTORS

: calibre

: potential

: world-class
: drawcards

: significant

LANGUAGE

: opportunities
greatly enhance

: our city’s viability

2 Referring to the above table, choose one column and use it to help you analyse
how language is used to reveal a perspective on the controversial Elizabeth Quay
development, and how this perspective is shaped by context and purpose. Use the
sample analysis on the previous page as a guide for your writing.

3 Create a list of adjectives to describe styles of language. These adjectives are
useful for engaging in specific close analysis of written texts. Some examples have
been included for you below.

..............................................................................................................................

abstract derogatory

clear effective
colloquial emotive obscure vague
concise familiar precise verbose

..............................................................................................................................
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The perspectives offered by a text are constructed through the language and stylistic
choices made by the creator. They shape the way the text is interpreted, positioning
the audience to see events or ideas from different viewpoints. You should be able to
identify the perspectives in a text and evaluate how they represent the creator's values
and attitudes towards the subject matter.

Language

Examining the five different perspectives of Elizabeth Quay highlights the ways in which
perspectives are constructed in texts through language. Lexical choice, or diction — the
choice of words — is the most overt way in which this happens: writers select language
that is value-laden or has connotations that align with their perspective. However, other
language choices, including the use of persuasive or imaginative devices, also contribute
to the construction of a perspective.

In particular, you should consider the ways in which language is used to create
empathy (enabling you to share another's perspective) or to generate controversy
(by confronting or challenging the audience). For example, consider the following text —
an extract from former president George W Bush's address to a joint session of Congress
and to the citizens of the United States. The speech was given on 20 September 2001,
in the aftermath of the September 11 attacks, when al-Qaida targeted the World Trade
Center in New York City, as well as the Pentagon in Virginia. Involving hijacked flights,
these were the deadliest terror attacks on US territory in history, and led to the so-called
war on terror. Bush creates controversy through language choices designed to generate
fear and establish an ‘us and them' binary.

You can find online a full transcript of the speech, as well as a video of it being
delivered by George W Bush. These will be useful resources in analysing his speech,

an excerpt from which is reproduced below. o ,
The inclusive ‘we’ and ‘our’ suggests

shared ideologies of solidarity, justice
RETTER TR 000800000000 00000000000000000000080000000000000 e and freedom between himse[f' as the
i president, and the people of the US.

Bush establishes ‘us’ as a binary on

. ’ the side of ‘good’, and the ‘enemy’ or
Tonight, we are a country awakened to danger and called to ‘them’ as oppositionally ‘evil'.

defend freedom. Our grief has turned to anger, and anger
to resolution. Whether we bring our enemies to justice, or

bring justice to our enemies, justice will be done ...

Americans have many questions tonight. Americans are

asking: Who attacked our country?

The evidence we have gathered all points to a collection

of loosely affiliated terrorist organizations known as

al-Qaida. They are the same murderers indicted for Questions followed by .

. . .. . _declarative statements continue
bombing American embassies in Tanzania and Kenya, throughout the speech, giving
and responsible for the bombing of the U.S.S. Cole. the impression that Bush is

informed and in control.
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Analogy links al-Qaida
- relatively unknown to
the general public at the e
time - to a more familiar is not making money; its goal is remaking the world - and
criminal organisation.

............. Al-Qaida is to terror what the mafia is to crime. But its goal

imposing its radical beliefs on people everywhere.

Diction such as The terrorists practice a fringe form of Islamic extremism
fringe’, ‘extremism’, that has been rejected by Muslim scholars and the vast
rejected’ and ‘perverts’ @ssssssnaaaaass o ) X .

represent al-Qaida as majority of Muslim clerics - a fringe movement that

an abomination. perverts the peaceful teachings of Islam.

1 Identify the purpose of George W Bush's speech.

‘%,glyx 2 What perspective on the ‘enemy’ is constructed? How does Bush use language to
demonise this enemy?

3 How does Bush use language to construct a perspective that, paradoxically,
suggests both America’s inherent superiority and its victimisation?

Visual language

Like written language, visual language can also be used to construct perspectives.
When analysing photographs or films, the point of view established through a camera
shot is a key consideration, but you should also examine other aspects of composition
and mise en scéne when identifying the perspective an image can imply.

In the photograph below, the low-angle shot looks up at four advancing soldiers and
the helicopter hovering behind them. The implied perspective is that of someone who
feels threatened by the soldiers, and who is potentially their target. Their dominance
within the composition, as well as their drawn weapons and masked faces, also
contribute to this negative perspective.
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In contrast, this point-of-view shot
is taken from within the hold of

the plane and alongside a soldier,
and implies the perspective of a
fellow soldier. The high angle, and
the framing of the parachuting
soldiers through the open door,
presents a viewpoint focused on their
fearlessness. The absence of visible
weaponry is a notable gap that
contributes to a positive perspective.

Finally, shot from close to the
ground, but at the seated soldier’s
eye level, this photograph constructs
an empathetic perspective, although
the distance suggests an observer
rather than a participant. Including
the dog and children within the
frame contributes to a perspective
that humanises soldiers, suggesting

they are welcomed in this context.

Voice

Perspectives are also constructed through voice. Various voices exist in texts and these
voices can offer different or marginal perspectives that help to construct the represent-
ations of individuals and groups. These perspectives shape audience responses to texts.

EXAMPLE Voice and perspective in No Sugar

One example through which we can examine the relationship between voice and
perspective is Jack Davis' play No Sugar (1986). It is set in the early 20th century,
within a ‘Native Settlement’ where Aboriginal people were forcibly relocated. No Sugar
constructs an Aboriginal perspective through the voice of Jimmy Munday, who can be
read as a figure of protest.

JIMMY: You fellas, you know why them wetjelas marchin’ down the street, eh?
I'll tell youse why. ’Cause them bastards took our country and them blackfellas

dancin’ for 'em.
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As this quote shows, Jimmy expresses anger, frustration, resentment and hostility
towards the cultural and judicial systems that marginalise Indigenous people. This protest
is conveyed through Jimmy's cynical tone, non-standard grammar, colloquialisms,
swearing and Noongar language. This voice conveys a defiant perspective and expresses
resistance to colonialism, which denied Aboriginal people their land, their culture and
their language.

Contrast Jimmy's voice with that of AO Neville, a character based on the actual
Chief Protector of Aborigines at the time of the play's setting. Note the differences in
language choices, and the way Neville represents Aboriginal people. Importantly, think
about how this contributes to the representation of Neville as the Chief Protector of
Aboriginal people.

NEVILLE: I'm a great believer that if you provide the native the basic accoutre-
ments of civilisation you're half way to civilising him. I'd like to see each child
issued with a handkerchief ... If you can successfully inculcate such basic but
essential details of civilised living you will have helped them along the road to

taking their place in Australian society.

1  How would you characterise Neville's voice? Which language choices contribute
to your understanding of that voice?

2 What is the perspective represented through Neville's voice?

3 Compare the two characters’ voices. Which do you think the playwright is
endorsing?

4 Jimmy has a heart attack, which can be read as signifying the death of his
particular voice and therefore his protest. What might this suggest about the
playwright's perspective on the situation of Aboriginal people?

Narrative point of view

Narrative point of view — that is, whether a text is narrated in the first, second or

third person — constructs perspectives via the narrator (or persona, or focaliser — the
primary consciousness behind a text), through whom we encounter a text's events and
characters. By adopting a particular stance (omniscient or limited, for instance), writers
privilege or silence certain perspectives and present specific attitudes towards events and
characters that readers then accept, reject or respond to in other ways.

For example, Charlotte Wood's novel The Natural Way of Things (2015) can be read
as an Australian dystopian text in which women are punished. The extract opposite
introduces the protagonist, Yolanda, and at the same time constructs the perspective
of a disempowered woman, conveyed by a third-person point of view. It also serves to
establish the othering and objectification of women via the narrator's scrutinising of her
body, which forces the reader to voyeuristically observe her.
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Yolanda Kovacs, nineteen years eight months. Good body (she was just being
honest, why would she boast, when it had got her into such trouble?). She pulled
the rustling nightdress closer — it scratched less, she was discovering, when

tightly wrapped.

1 How does the use of parentheses in the above example contribute to the
construction of a perspective?

2 How else does the third-person limited narrative point of view construct the
perspective of the character of Yolanda?

Representation refers to the ways in which people, events, ideas and so on are
constructed to appear within texts; in other words, how they are re-presented to the
audience. No text is ever a completely objective portrait of the world. A text can only
offer a version of reality, shaped by its creator’s perspective.

A critical reader, viewer or listener will consider the representations offered by texts
and their subjective nature. They understand that the creator's language choices position
the audience to see the subject matter in a certain way, aligning with the writer's values
and attitudes. As a result, they can choose whether to accept or to resist the creator’s
particular representations and associated value system.

Values are the qualities or ideals that a person holds in high esteem. Attitudes are the
expression of those values, evident in the thoughts, words and actions of an individual.
In analysing representations of individuals, groups, issues or institutions for the values
and attitudes they convey, it is useful to consider several questions.

e Which groups or individuals are privileged in this text? Which representations
are given greater prominence or are naturalised?

* Which groups or individuals are marginalised in or omitted from the text?
Which representations are excluded?

*  Whose perspectives are privileged and whose are diminished through these
representations?

*  Which values and attitudes are shown to be important, natural, dominant or
insignificant as a result?
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' EXAMPLE Representation in a blog post

The following blog post by Evie MacNamara, a young mother from the Perth Hills, was
written in 2013 in response to the opening of the Yongah Hill Immigration Detention
Centre near Northam. It offers a sympathetic representation of asylum seekers, one
based on highlighting their commonality with Western Australian families, particularly
the shared values of tolerance and trying to safeguard one's family.

Contrast between

‘prison’ and its It’s easy to hate refugees when you haven’t met any. Not twenty

iovernm.em kilometres from here is WA’s newest prison. Oh, I'm sorry —
escription reveals

writer’s position -~ ‘temporary asylum seeker detention facility’. Yet few people

and encourages
sympathy for the
family. Euphemism the drive out there. They have never taken the time to speak to
implies a cynical
perspective about
the effectiveness
of governments.

who protested bitterly against its being built here have taken

one of the dozens of asylum seekers who are housed there.

If they had, they might have met Mustafa and his wife, Aliyah,

and their daughter, Amina. Amina is five, and has never

known a stable home. Born after the civil war in Syria began,

Amina’s whole life has been one of turbulence and upset. After

rebel forces increased their shelling of the modern suburb

where Mustafa and Aliyah lived, destroying the school where -+ - s
Mustafa taught, they made the difficult decision to leave

behind everything they knew and try and give their daughter a

new life, one where she was safe. They spent eighteen months

getting to Australia’s shores, and have been detained for over

Use of emotive six months now for ‘processing’. I've listened to their story,
language again cried with Aliyah and shared Mustafa’s sense of fear and
works to create sos i

a sympathetic desperation.

representation.
How can anyone who lives here call these gentle and frightened

people ‘terrorists’? They are simply a young family with the
same hopes and dreams as anyone in this town. If any of those
protesters bothered to talk to asylum seekers such as Mustafa
and Aliyah, they would realise, as Holocaust survivor Irene
Butter said, that ‘enemies are just people whose story you

haven’t heard, or whose faces you haven't seen’.

Representations can thus be thought of as vehicles for the writer's values and attitudes.
Consider that the writer of the above example is a young mother herself, lives near
the detention centre and has had personal encounters with refugees. These factors
inevitably shape her values and attitudes regarding refugees, and thus the way she
represents them.
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Read the article ‘A WA refugee’s story: how strangers opened their hearts and

| became an Australian’ by Zubida Yezdery, which was published in The West
Australian (https://thewest.com.au/opinion/a-wa-refugees-story-how-strangers-
opened-their-hearts-and-i-became-an-australian-ng-b884987162).

a Identify the perspective offered by Yezdery, explaining both her context and
her viewpoint on the asylum seeker experience.

b Explain how Yezdery represents Western Australian people, and the values
that are evident in this representation.

¢ Compare Yezdery's perspective and values with MacNamara’s on the previous
page, noting their similarities and differences.

Carefully examine and annotate the image below to identify the techniques used to
construct a representation of asylum seekers and international responses to them.

a Evaluate the written and visual language choices made in the cartoon, and
identify the values and attitudes they imply.

b Write a short answer response to the question:

How does the cartoon’s representation of asylum seekers and those responding to
them reveal particular values and attitudes?

NO ROOM! ¥
A YOU'LL SINK uS!

o
R\ RESFONS

[AVE GrANLUND

© www.davegranlund.com

2015 cartoon by American cartoonist Dave Granlund, which was published on a website featuring
political cartoons from around the world
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Texts often offer multiple perspectives on a situation, event or issue. They can include
a range of voices, or develop representations or characters that present different
perspectives.

However, while a text might include multiple perspectives, it doesn't necessarily
endorse all the perspectives it presents. Some perspectives might be presented
sympathetically, with the aim of encouraging readers to agree with or identify with
them; others might be explicitly or implicitly condemned.

EXAMPLE Multiple perspectives in Go Back To Where You Came From Live

One text that presents multiple perspectives is the SBS television documentary series
Go Back To Where You Came From Live. In it, people express varying degrees

of understanding, acceptance, sympathy and hostility towards asylum seekers

and refugees. In a recent season, for example, eight Australians participate in an
experiment to live like asylum seekers and share their experiences. Some participants
are sympathetic towards asylum seekers; others are more hostile. With their varying
degrees of understanding of Australian foreign policy, border control and the human
condition, it is little wonder that several of them clash and some come to change their
perspectives.

PETER ‘SPIDA’

MARINA BRIZAR EVERITT

JACQUI LAMBIE MESHEL LAURIE

CONTEXT

ORIGINAL

KEY
QUOTE

Comedian and media
radio host, descendant personality motivated
: of Latvian migrants, : by her Buddhist
concerned that migrant spiritualism.

Tasmanian senator Immigration lawyer, Ex-AFL player and
: who ran for Parliament : came to Australia as a
i on a conservative : refugee from Bosnia.

¢ platform after a career :

VIEWPOINT

¢ in the military.

: Sees herself as a
defender of Australian
values, believes
migrants must

! assimilate into the

i dominant Australian

: culture.

: ‘We've got to take
: control of our
: borders.’

: Feels grateful for
the opportunity she
received to escape
war-torn Bosnia,

: wants to ensure that
opportunity is made
: available to others in
i need.

i gangs are making
: Melbourne unsafe
: for his daughters.

: Also a Melbourne
citizen, believes
reports of Sudanese
gangs are media hype,
: and that migrants are :
: being demonised.

: As a Melbourne
citizen, is concerned
by the media reports
of Sudanese gangs
apparently terrorising
i the city, believes

: members of such

: gangs should be

: deported.

¢ ‘l know what it means
to be a forced migrant,
a refugee, to be given

i a second chance.’

: ‘Australia’s refugee
policy at the moment,
: | just don't think is

¢ hard enough.’

: ‘Australia needs to
: take more refugees.’
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Despite presenting these multiple perspectives, the text as a whole encourages sympathy
for refugees. It achieves this through the use of experts who validate the trauma of

the refugee experience, live footage of the participants experiencing the horrors of the
refugee existence, and two focalisers in the studio whose tone demonstrates sympathy
for the refugee plight. The narrative constructed through the participants’ journey —
especially those who shift from intolerance to empathy — is the key technique by which
this particular perspective is ultimately endorsed.

Using the information in the table on the previous page, answer the following questions.
If possible, watch the first episode of Go Back To Where You Came From Live on the SBS
website to gain a clearer understanding.

1  What attitudes does each person hold regarding refugees?
2  What contextual factors might have shaped their perspective?

3 In what ways is their perspective similar to or different from the perspectives
of other subjects?

4 In what ways is their perspective similar to or different from your own?

Taking it further: considering other interpretations

An informed interpretation of any text, including its perspectives, should consider
alternative responses. For example, the following extract from a review reveals Ben
Neutze's interpretation of Season 3 of Go Back To Where You Came From, which
preceded the season discussed above. Consider how reading this review might
influence your evaluation of the perspectives in the documentary series.

It feels as if it’s no longer enough to show white Australians coming to the realisation
that there are actually dreadful things happening in the world ... and that Australia is
really not leading the way in the humanitarian effort. It feels gauche to focus on the

Australians’ tearful reactions when a refugee woman pleads for help for her sick baby

who will likely die without medical care.

The producers of Go Back To Where You Came From might have found a way to focus
on the refugee experience, without framing all of it through the Australian citizen’s
perspective and how it makes them ‘feel’. A scene which is meant to demonstrate
the realities of the boat turnback policy (the show’s participants are placed on a tiny
orange lifeboat for six hours) says little about the realities of the refugee experience
but a lot about the realities of seasickness in small, confined vessels. The conclusion
several eventually reach? Boat turnbacks are inhumane because we might make

people seasick.
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Rather than just showing these Australians discover human suffering, the series
should have, at least for the third season, focused on those facts and the stories
that actually matter. An Australian citizen’s journey from naive xenophobia to

compassionate, considered humanitarian hardly matters at all in this context. @

Similarly, multiple perspectives coexist in fiction texts. These could be the perspectives
of different characters, or those of the text or creator. It is important to recognise the
various perspectives offered within texts in order to appreciate how they relate to one
another and how they shape audience response. Audiences negotiate these perspectives
and come to understand that some of them are endorsed by the text as a whole, while
others are not.

Writing about perspectives in imaginative texts

When writing about perspectives in imaginative texts, you should:
* demonstrate an understanding that multiple perspectives are offered in texts

* consider the ways in which audiences negotiate these perspectives — for example,
how they come to understand which perspectives are endorsed by the text and
which are not

» refer to the perspective/s endorsed by the text or its creator and how these are
constructed within the text

 refer to the way in which the endorsed perspective/s might not align directly
with the perspective of a character in the text.

EXAMPLE Perspectives in ‘Birdecall: 33 2I'N 43 47’FE’

Read the following two extracts from a short story by Liam Davison, titled ‘Birdcall:
3321'N 43°47'E'.® In this story, a man is helping his son to move out of home.

The son had left home previously, but returned after a period of military deployment.
Now he is moving into the home once occupied by his grandfather, who passed away
many years earlier.

Extract 1

Moving is not so much about relocation as reinvention. Before we can move Ethan

in, we have to clear things out.

We find things in his room that might have belonged to strangers: football cards,

a box of plastic animals, a Sony Walkman. Things that mean nothing to anyone but
what they are. Then there are the things from before he left, and from after too,
when we had him back, that are weighted like stone. Sketchbooks. Journals. An
annotated Virgil. He disposes too willingly of them, tossing them carelessly into the

skip without pause, while I resist the urge to drag them back.
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My own inclination is to hoard, and I find myself caught between the twin impulses
of remembrance and erasure. I remind myself that whatever memory I attach to his
belongings is separate to the thing itself. Only in fiction is meaning replaced with

things.

So, in this story, my son disposes of his past piece by piece with neither rancor nor

intent.

‘It’s just stuff, Dad,” he says. ‘It’s nothing.’

There are waypoints that ground us, even as every shifting reference forces a
renegotiation of what we thought we knew. I've put the box of radio parts in Ethan’s
room beside his list. I have his maps. I have the wooden bird-call. The gully is
uncharted territory between us, a gap between the fixed points of shared experience

and the vicissitudes of memory.

If the gully is my own invention, it answers to things beyond my control. Some

days it opens to a chasm; others, it narrows near to closing. There can be pathways
through it, narrow tracks through thickets of tangled undergrowth that push toward
the other side before looping back or stopping short in open clearings. Now, with
dusk approaching, there is no clear way out. Each step takes me deeper in. Above me,

in the fading light, the tops of the trees are alive with birds.

The following short answer responds to the short story and demonstrates an
understanding of the different perspectives it offers.

In Davison’s story, we are presented with two perspectives on the
accumulation of personal belongings. The son is happy to dispose

of his ‘old’ belongings as he moves into his new home, whereas the
narrator wants to keep them for the memories they embody. We

can see here how context informs this perspective. As a father, the
narrator is experiencing a sense of loss as his son moves out of home,
the ‘uncharted territory between us’ as he observes, an emotional
experience that is heightened by memories of the passing of his own
father. The son, because of his experiences as a soldier, has become
emotionally distant and feels much less connection to material
objects; to him they’re ‘just stuff’. However, by focalising the narrative
through the father’s perspective, particularly by using a first-person
point of view, the reader is encouraged to sympathise with him, as he

feels saddened by the loss of connection with his son.
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Again, refers to textual
features to analyse

the construction of
perspectives and the way
that they are represented.

Acknowledges the
active role of the reader
in negotiating these

different perspectives. @scccec.

This demonstrates
evaluation of the
perspectives.

Although the son’s perspective is made clear in his dialogue, the
language used by the narrator represents it in a mournful light.
Adverbs such as ‘too willingly’ and ‘carelessly’ imply the son’s disposal
of his possessions is rash and thoughtless. This contrasts with the
father’s own careful consideration as he attempts to respect his son’s
viewpoint, stating ‘whatever memory I attach to his belongings is
separate to the thing itself’. Despite this attempt at positioning,

the reader negotiates between these two perspectives to endorse a
different perspective, one informed by the observation of the two
contrasting viewpoints. This suggests that the father’s focus on his
son’s belongings is a result of his inability to bridge the emotional
‘gully’ that has opened up between the two characters. It is not
material possessions that are important here, but the relationships

between fathers and their sons.

Read the following short extract from Davison's short story. The narrator’s father was

also a soldier and, like the narrator’s son, was affected deeply by this experience.
Answer the questions that follow.

4

My mother said my father was a different man when he returned from Europe.

‘He used to sing,’ she said. ‘He had a lovely voice.

I was born ten years after the war. I don’t believe I ever heard him sing.
There were photos in the house of him in uniform, and one of him standing
beside a plane somewhere on the coast of England, but that was all. Mum
called them his vanished years.

‘He disappeared and never really came back. Not the way he was. You know
what he was like’

What is the mother’s perspective on the effects of war on relationships?

How does the mother’s perspective compare with the narrator’'s own perspective
as revealed in the earlier extracts (see pages 32-3)7

How does your own perspective on war compare or contrast with this
perspective?

How are textual features used to offer different perspectives on an issue?

Alternatively, answer the questions above in relation to a short story you have studied,

in which there are different perspectives on an issue.
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Given that perspectives are the product of people's age, gender, status, experiences,
beliefs and contexts, perspectives on issues will differ across texts as well as within them.
Comparing perspectives is illuminating because it gives us insight into the
ways in which perspectives change according to purpose, audience and context.
Comparing perspectives also highlights conflicts of interest, foregrounds methods of
persuasion, and draws on our critical reading skills, enabling us to give more informed
interpretations of texts.
In comparing perspectives across texts, it is useful to consider the following.

*  Whose perspectives are privileged within the texts?

* What are the contexts that inform these perspectives? Which values and attitudes
do they promote?

* What do you notice when you compare these perspectives? In which ways are
they alike or contradictory? Does a perspective presented in one text reinforce
a perspective in the other text, or does it challenge or subvert it in some way?

* How does comparing perspectives across texts inform your interpretation of
the texts?

EXAMPLE Comparing perspectives offered in two texts

You may be familiar with Tim Winton's short story ‘Neighbours'. Published in 1985,
significantly close to the 1988 Australian Bicentenary, the story can be read as an
assertion of Australia’s multicultural identity and as offering an optimistic perspective
on that identity in the future. It is written from a third-person point of view, focusing
on an Anglo-Australian couple who move into a multicultural suburb. They are initially
anxious in this environment, but the ending of the story, when the young couple and
their baby boy are surrounded by supportive European immigrant neighbours, endorses
a positive and optimistic perspective on Australia as an inclusive multicultural society.

In Susan Midalia's short story ‘Fitting In"' (2007), on the other hand, a young girl
named Ester is growing up in post-World War Il Australia, having migrated with her
parents from Germany. The story is confronting in its depiction of Ester's experiences
of racism and bullying as she tries to ‘fit in' to a new life in Australia. It highlights
xenophobic attitudes expressed by Ester’s two malicious classmates, Vivienne Carter
and Lorraine Best. It offers a far more cynical perspective on the success of Australia’s
multicultural ideology.

In comparing the two texts you might examine:

* how the stories convey the struggle for new migrants to accepted by a dominant
Anglo-Australian culture

* the attitudes of Anglo-Australians towards new migrants exhibited in the texts
» the perspectives the texts offer on multiculturalism

* how these perspectives are constructed by their writers, considering (for example)
the effects of narrative point of view, syntax, diction and imagery.
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Refers to the plot
development that
reconciles the

characters’ perspectives. ®.,

Conveys the struggle

for new migrants to o
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Australian culture.
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Reading short stories together can enhance readers’ understandings of the
perspectives foregrounded in those texts. Both Tim Winton’s ‘Neighbours’
(1985) and Susan Midalia’s ‘Fitting In’ (2007) offer perspectives on post—
World War IT Australian life, specifically the effects of European migration.
While Winton’s story endorses multiculturalism and the ways in which
people, constructed as ‘neighbours’, can live harmoniously together,

Midalia’s ‘Fitting In’ presents a bleaker perspective on Australia’s future.

The young couple in Winton’s Australian suburbia is initially
uncomfortable with the noise and activity of their European immigrant
neighbours, having moved from a residence where ‘good neighbours were
seldom seen and never heard’. The behaviours of these new neighbours
are alien and include shouting and ranting, and sawing and hammering
wood. Likewise, the neighbours are suspicious of the Australian couple
because they keep to themselves, and because it is the woman who goes to
work while the young man ‘worked steadily at his thesis on the twentieth
century novel’. As the story progresses, the couple and their neighbours

come to understand each other. The exchanges over gardening, children,

__pets and backyard construction culminate in ‘the young couple [finding]

themselves smiling back at the neighbours’. This suggests the possibility of
all Australians benefiting from similar exchanges. Along with the ending -
the birth of the couple’s baby boy, celebrated by all the neighbours — these
details help to construct the text’s ultimately optimistic perspective on

multicultural Australia.

By contrast, Midalia’s ‘Fitting In’ offers a much bleaker perspective on
multicultural Australia. The white Australians in Midalia’s story, rather
than hiding their resentment of their immigrant neighbours as Winton’s
young man does, are unable to come to a point of mutual understanding
or compromise. In fact, Midalia’s immigrant characters, represented

in this story in the character of Ester, experience little kindness or
generosity from white Australians. The reception Ester encounters is
brutal, hostile and sinister, and those experiences suggest a pessimistic
perspective on the outcome of multiculturalism in Australia. Ester has
to modify her manners, clothing and food, and change her language

and religious practice, but still she is sworn at, insulted and shamed.

In this respect her bullies, Vivienne Carter and Lorraine Best, represent

dominant white society. They mock, threaten and intimidate her, and

eventually assault her:

And then everything went still. Ester felt the blood running
out of her nose and saw it dripping onto the ground, bright

red drops, one after another, separate and distinct.

36 insight YEAR 12 ENGLISH: WESTERN AUSTRALIA



The story ends with Ester sobbing ‘childishly, a helpless incantation
of pain, bewilderment and loss’, and Vivienne and Lorraine further
taunting Ester, having ‘found their voices — nasal, mocking and
unrepentant’. The fact that the violent actions of the girls go
unpunished suggests a hopelessness about the possibility of harmony
among Australians in the future. It implies a loss of innocence both
in Ester and in a nation that is home to ugly, antisocial behaviours
including racism, violence and ignorance. Australia is presented as a
hard, hostile place — a starkly different depiction from the optimistic

representation of Winton’s ‘Neighbours’.

Expands on perspective by
acknowledging its connection
to representation.

1  Compare the perspectives on multiculturalism offered in Judah Waten's short story
‘The Knife" and Victoria Zabukovec's short story ‘The Young Stranger’. Alternatively,
examine the construction of perspectives on masculinity constructed in Michael
Wilding's story ‘The Altar of the Family” and Peter Goldsworthy's story ‘The
Blooding'. What perspectives do they offer? How are they similar and different?

2 Find two texts (fiction or nonfiction) that explore an issue. These could be two texts
that you are studying in class. The issue could be a local one, such as a proposed
development, or a broader issue such as multiculturalism or sustainability.

a Summarise the overall perspective on the issue presented by each text.
b In which ways are the perspectives similar? In which ways are they different?

¢ Are there different perspectives presented within each text? If so, how does
each text position you to see certain perspectives as preferable to others?

d What is your own perspective on this issue? Which text comes closest to
reinforcing your perspective? Explain your answer.

3 Compare the perspective on war offered in ‘Birdcall: 33°21'N 43°47'E’ with the
perspective in the following extract from Rupert Brooke's 1914 poem ‘The Dead’,
about soldiers who lose their lives in war.

Blow out, you bugles, over the rich Dead!
There’s none of these so lonely and poor of old,
But, dying, has made us rarer gifts than gold.
These laid the world away; poured out the red
Sweet wine of youth; gave up the years to be
Of work and joy, and that unhoped serene,
That men call age; and those who would have been,

Their sons, they gave, their immortality.
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Taking it further: ideological perspectives

Perspectives can also be described in terms of the ideologies they represent. Ideologies
are systems of beliefs and values. Creators of texts who adhere to particular ideologies
represent their subject matter in ways designed to reinforce those beliefs and values.
Recognising these within texts can help you articulate perspectives more precisely.
Some common ideological perspectives are listed below.

* A feminist perspective challenges stereotyped, traditional or disempowering
views of women specifically and gender roles in general. A patriarchal perspective
reinforces them.

* A postcolonial perspective challenges stereotyped, traditional or disempowering
views of colonised peoples.

* An environmentalist perspective advocates for environmental conservation over
human exploitation.

* A humanitarian perspective values human life over economic considerations.

* A Christian perspective views the world in light of the teachings of Jesus Christ.

Livestock farming is a contentious issue, with different ideological perspectives
contributing to the debate. These include an animal rights perspective, a capitalist
perspective, an environmental perspective and a religious perspective, among others.

1  Adopting one of these perspectives, write a brief persuasive text that aims to
convince an audience to moderate their meat consumption.

2 |dentify a challenge to one of the perspectives above. For example, the role of
livestock farming in promoting social justice within developing countries by
organisations such as Oxfam challenges the animal rights perspective. Write an
imaginative text, adopting a perspective that represents this challenge.

Endnotes

@ Lisa Scaffidi cited in ‘REX Architecture's Perth tower gets nod from council’, ArchitectureAU,
13 July 2017, https://architectureau.com/articles/new-yorks-rex-architecture-to-transform-
perth-waterfront/

@ Jorg Imberger cited in ‘Elizabeth Quay seen as litter magnet’ by Daniel Mercer, The West
Australian, 19 September 2012, https://thewest.com.au/news/wa/elizabeth-quay-seen-as-
litter-magnet-ng-ya-296630

® Deborah Cullinan cited in ‘Perth’s Elizabeth Quay lacks soul, sense of place, US urban art expert
Deborah Cullinan says' by Laura Gartry, 2 April 2016, ABC News, https://www.abc.net.au/
news/2016-04-02/elizabeth-quay-lacks-soul-expert-says/7294002

® 'Go Back To Where You Came From needs to go back to the drawing board' by Ben Neutze,
Daily Review, 31 July 2015, https://dailyreview.com.au/go-back-to-where-you-came-from-
needs-to-go-back-to-the-drawing-board/27695/

® ‘'Birdcall: 33°21'N 43°47'E’ by Liam Davison, published in The Best Australian Stories 2013
edited by Kim Scott, Black Inc., Collingwood, 2013.
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CHAPTER

GENRE

IN THIS CHAPTER YOU WILL:

P Opo 0 © 0 O O

» explore the concept of genre, and the differences between genre
of subject matter and genre of form and structure

* compare texts from different genres and contexts
 analyse the techniques and conventions used in different genres

» consider how the conventions of genres can be challenged,
manipulated or subverted

» examine how genres and their conventions have changed and
been adapted over time

» consider how responses to genres may vary in different contexts.

The term ‘genre’ originates from the French word meaning ‘type’ or
‘category’; it refers to the ways in which texts are grouped. The concept
of genre provides us with a shortcut to understanding the nature of
texts. We can recognise a science-fiction film as science fiction due

to its similarities to other texts in the same category, or as a feature

film because of the characteristics it shares with other feature films.
Because of these shared features, or conventions, audiences develop
expectations about different genres of text.

Texts can belong to multiple genres, or can represent a specific
category within a genre: a subgenre. They can blend features of different
genres, resulting in hybrid genres. Genres are not static: they change
and adapt, responding to contexts, audiences and changes in mode and
media. Traditional genres can be challenged, manipulated and subverted,
enabling writers and directors to present fresh perspectives on the issues
and concepts they explore, and the use of new technologies has led to
the creation of new forms and structures of texts — that is, new genres.
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It is important to ask why we group texts into categories: why is genre a useful concept?
These are some of the main reasons.

* Producers of texts need to be able to appeal to their target audiences.

* Audiences want to be able to identify whether they are likely to enjoy a text.
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* Genre gives us a way of organising and making sense of the vast number of texts
in the world.

o
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There are many ways of categorising texts, including by audience (e.g. Young Adult
fiction), by style (e.g. blockbuster or arthouse cinema) or by context (e.g. Australian
literature). In this chapter we consider two of the main ways of thinking about genre.

1 Genre of subject matter
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The most common way of thinking about genre is to consider these questions: What
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is the text about? What are the intended effects on the audience? For instance, is the
text a story of love against the odds (a romance) or about a battle between humans
and aliens (a science-fiction text)? Is it a raucous, irreverent look at life (a comedy) or a
historical narrative of the old American West (a western)? Is it a dark tale designed to
shock and scare (horror) or a piece of pure imagination (fantasy)?

These questions lead us to identify a text's genre based on its subject matter. Here is
a list of common genres of narrative according to subject matter.

action fantasy romance
bildungsroman folk and fairytale science fiction
comedy gothic thriller

crime historical tragedy
dystopian horror western

2 Genre of form and structure
Another important way of thinking about genre is to ask: What is the form of the text?
Below is a list of common genres pertaining to form and structure.

biography memoir print advertisement
blog post movie short story
documentary novel song lyric

editorial opinion piece TV drama

film poster podcast vine

letter poem web page
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Considering the genre of form and structure means taking the following elements into
account in any analysis.

* Audience expectations of specific text types. What features do audiences
expect when they approach a text, such as a blog post or an autobiography, and
does the text meet these expectations? Does the text conform to the structures
expected — such as a chronological narrative — or does it experiment with
structure? For instance, films such as Fight Club and Memento intentionally
play with the conventional chronological narrative structure.

* The mode and medium of a text. Which mode of language features is used?
For example, is the text constructed using the written word, or is it a spoken text,
or a multimodal text that combines auditory and visual elements? How is the text
transmitted to its audience? For example, a documentary might be screened in
cinemas, broadcast on television or streamed online.

* The impact of the form and structure on the audience and their interpretation
of, and responses to, the text. Does a text surprise audiences due to its form
or structure, or is it predictable and formulaic? Are the language and stylistic
choices traditional or unusual? Does the filmmaker or writer forge new ground
in their use of form and structure, challenging the audience to respond in new or
confronting ways?

Jdentify genre of subject matten, joum and sthucture

Make a list of all the texts you have studied or will study in Year 11 and Year 12.
Record the details in a table like the one below.

: GENRE [SUBJECT  : GENRE [FORM AND

TITLE AUTHOR / DIRECTOR MATTER) STRUCTURE]
The Handmaid'’s Tale Margaret Atwood speculative fiction / 1985 novel (mostly
: : : dystopian fiction : chronological)

£ 1990 feature film

: 2017 TV series

: (episodic)
Star Wars George Lucas science fiction film (1977)

.............................................................................................................................

.............................................................................................................................
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Now you should have a clear idea of the genre of the texts you have studied or will
study. You may have noticed, however, that some texts were more difficult to classify
than others. Genre conventions look clear-cut in some cases, while other texts change
the conventions or even combine conventions from two or more genres.

Genre conventions

What identifies sci-fi as sci-fi? What distinguishes post-apocalyptic fiction from
dystopian fiction? How do you recognise a western? A knowledge of genre means that
you can identify the conventions of particular genres and understand when texts adhere
to those conventions. You will also consider when and why writers or directors choose
to challenge, manipulate or subvert genre conventions.

When talking about genre of subject matter, genre conventions are the ways that
narrative elements such as character, setting, plot and themes are typically constructed
within a specific type of narrative. Language and stylistic features are also associated
with particular genres. For example, consider the conventions of the western. Although
the genre has spread far and wide, the archetypal western is set in the ‘Wild West' of
the United States in the late 19th century.

NARRATIVE CONVENTION GENRE CONVENTION - THE WESTERN FILM

Setting American old West / Wild West; deserts; canyons; small towns.

: Plot elements Sheriff protects civilians from gunslinger villain; cowboys versus Indians;
: : land disputes; revenge for killings.

....................................... P s et teesreseese s ereta st tatttitetatiasetstatetitantteesetsettetattattasatttstEssanRtRIasatatS

Characters Cowboys; sheriff; villain; outlaw gangs; cavalry; Native Americans
: : (referred to as ‘Indians’); ‘damsels in distress’.

: Language & : Wide shots of settings to establish locations; extreme close-ups during

stylistic features gunfights and other crisis points; soundtrack of banjos/strings; diegetic

: sounds of horses, gunshots, shouting; terse dialogue between enemies;
formal dialogue between genders; colloquial language between mates.

: Themes : Law and order; justice; revenge; honour; civilisation; territorial expansion; :
: i economic opportunity; masculinity. :

L
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EXAMPLE Writing about genre conventions

The sample paragraph below analyses the two images on page 42, demonstrating how
to write about genre of subject matter (the western) and genre of form and structure
(film stills).

..® |dentifies genre of form and structure.

These two film stills depict conventional settings, characters and
visual language features of the western genre. These include wide
location or establishing shots, depicting dusty, wild towns and

vast, mostly uncivilised desert landscapes. Such stylistic features
easily identify the images as belonging to the western genre. -~~~ ¢
Rock formations and mountains in the background emphasise

the monumental presence of the American Wild West landscape.
Within these landscapes, typical characters of the western genre - o !dentifies genre convention
of western characters.

are also evident. In one image, civilians populate a developing
. . . 5 Focuses not only on the
town, with props of wagons and evident signs of construction, character, but also on the mise

symbolising themes such as expansion, modernity and en scéne and symbolic function
o . = of these stylistic choices.
civilisation. In the other image, a lone cowboy poses on his horse:
an iconic image of the western genre. This suggests the rugged
individuality of the Wild West and the self-sufficiency of cowboys
......... @
in the 19th century, although modern viewers may interpret
this as an outdated representation of masculinity. Indeed, the
images taken together might be seen, from an environmental
perspective, as reﬂecting man’s destruction of nature, or, from
a postcolonial perspective, as signalling the colonisation of
the land of Native Americans. Both images suggest themes of
o — L . Further demonstrates
civilisation expanding into new territories and the wild nature of knowledge and

life on the frontier. understanding of genre
conventions and themes.

For Three Wen

SAnalyae genre conventions in a film peater e Gl or 9

It Was

Carefully study this promotional film poster for Sergio Drectics/

Leone’s 1966 spaghetti western The Good, the Bad and
the Ugly. Write a paragraph similar to the one above,
responding to this question:

How does the poster conform to the genre

L P

conventions of the western, as well as the bt ¥ 5
conventions of a film poster? CLINT EASTWOOD
“THE GOOD,
THEBADZE
THEUGLY
LEE VAN CLEEF
ELI WALLACH "
TECANISCOPE TECHMICOLOR @.
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Subgenres and hybrid genres

Genres tend to evolve over time in response to changing social contexts, and as the
creators of texts experiment with conventions. This leads to the creation of new
genres of subject matter — such as subgenres and hybrid genres. (It also leads to
the development of new genres of form and structure, which we discuss later in this
chapter.)

* Asubgenre is a subcategory or specialised section of a larger genre, e.g. film noir
is a subgenre of the crime genre.

e Hybrid genres involve the combination or blending of conventions from two
or more genres.

The following diagram shows how a genre can evolve into a number of new genres,
keeping key elements of the original while bringing in new features and concepts.

MAIN GENRE

Western

SUBGENRES HYBRID GENRES

Epic western Comedy western
Kangaroo Horror western
(or ‘meat pie’) western Martial-arts western

Revisionist western Road-movie western
Singing-cowboy western Science-fiction

Spaghetti western western

Creating hybrid genres

The table opposite summarises the
conventions of the science-fiction
genre, alongside the conventions
of the western. Note how many
similarities there are between
these two genres. In fact, the
classic movie Star Wars (1977) has
long been considered essentially

a western narrative transposed

into space. This is an example of a

Star Wars (1977) uses conventional characters of the science-fiction hybrid genre, which is created when
genre, such as droids and robots, in addition to a typical setting of a

spaceship in space. conventions from different genres

are blended or combined.
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: NARRATIVE
: CONVENTION :

GENRE CONVENTION:

SCIENCE FICTION

GENRE CONVENTION:
WESTERN

Setting

Exterior: vast environments of space;
: alien planets, environments and societies;

: future Earth.

Interior: spaceships; laboratories;
: government facilities.

Alien invasion of Earth; hero prevents evil

aliens from taking over; exploration of
other life/planets; establishing new human
colonies; revenge for alien attacks.

: Astronauts; scientists; aliens’ armies;

: robots/droids.

Exterior: vast environments of the

: American old West / Wild West in the
late 19th century; deserts; canyons;

: small towns.

: Interior: saloons, ranches, wagons, mines. :

Outlaw or Indian raids; sheriff protects

: civilians from gunslinger villains; territorial
disputes; settling the West; revenge for

: murders.

: Cowboys; sheriff; villain; outlaw gangs;
cavalry; Native Americans (‘Indians”;
: ‘damsels in distress’.

Language
. & stylistic
: features

Wide and long shots to establish locations;
neologisms (made-up words); scientific
language; special effects; elaborate
costumes; soundtrack of classical music

: or modern synthesisers; diegetic sounds
of lasers, weapons, computers.

Wide and long shots to establish locations;
extreme close-ups during conflicts and
other crisis points; soundtrack of banjos/
strings; diegetic sounds of horses,

gunshots, shouting; short, terse dialogue

: between enemies; formal dialogue between :
: genders; colloquial language between :
: mates.

: Law and order; justice; revenge;

honour; civilisation; territorial control
and expansion; economic opportunity;
technology; good versus evil; future of
: humanity; hope.

Law and order; justice; revenge; honour;
civilisation; territorial control and
expansion; economic opportunity; good
: versus evil; masculinity.

Both the western and science fiction are able to stand alone as distinct genres, but

they may also be blended. Both genres can present perspectives on a range of settings,

characters and themes, even though their subject matter can be very different. They

can raise important questions about issues such as the ethics of law and order, the

representation of gender, and the expansion of humanity. Such questions can be

raised effectively by texts in either genre, or by a hybrid text that blends these genre

conventions.

Here are two other popular hybrid texts that blend genre conventions.

: TEXT

: MAIN GENRE  : SUBGENRE

: OTHER GENRES : HYBRID GENRE

The Hunger Games speculative fiction

: science fiction

dystopia

action YA-dystopia
adventure :

: YA (young adult)

..............................................................................................................................

: Shaun of the Dead comedy; horror

: black comedy

: zombie horror

: rom-zom-com-

‘ romance
: * horror

: bromance
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1  Can you recognise the characteristics of different genres in your studied texts?
Consider the extent to which your texts are from a main genre, a subgenre or a
hybrid genre. Complete a table like the one on the previous page for two of your
texts.

2 Consider the purposes of hybridising genre. What does combining elements from
two - or more - genres allow the text's creator to do? Think about the possible
impact on:

e themes and ideas explored

e audience engagement

e perspectives offered

e development of a particular style

e progression of the genre.

Choose a hybrid text you are studying and write two paragraphs on the way
in which combining elements from multiple genres affects one or more of the
aspects listed above.

EXAMPLE Writing about hybrid genres

The paragraph below provides an example
of how to write about blended genre
conventions in hybrid texts. It responds

to the question:

How does this still from The Martian
(2015) blend genres of subject matter

to present a perspective on humanity?

This still from The Martian (2015) presents generic conventions of the science-
fiction genre and also incorporates generic elements of the western. The main
subject of the image, an astronaut, is isolated in a strange environment, suggesting
a narrative feature common to both genres: an individual undertakes a mission of
exploration, discovery or conquest. The isolated figure in this setting may suggest
the search for a future existence for humanity; it may also convey the loneliness of
humans, especially in times of need. The composition of the image, a wide shot with
centralised framing on the astronaut, depicts a vast, seemingly empty landscape,
another convention of both science fiction and the western. The sandy and rocky
desert is particularly reminiscent of classic western settings. The visual stylistic
features and the narrative conventions of character and setting together suggest

a blending of genres, and contribute to the themes of exploration, the search for

civilisation and questions about humanity’s pursuit of territorial expansion.
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Answer the following questions to analyse conventions of both science fiction and the
western in these two promotional posters.

BOY,MAVE WE GOT A

VACATION FOR YOU..

WESTWORLD

WESTWORLD" YUL BRYNNER FICHARD BENU >

JAMES BROLIN

"9 p HB®

P

Original film poster for Westworld Promotional poster for Westworld
(1973) TV series (2016)

1  Which elements of genre of subject matter are used in each image? Refer to both
the western and science fiction (and any other genres you identify).

2  Who do you think is represented as the hero and/or villain? Refer to both written
and visual language features to support your answer.

3 Describe the tone of each text. Which elements of written and visual language help
to create this tone?

4 Consider the contexts of production and reception. How might each text have
appealed to its audience at the time of its production?

The evolution of genre

All genres have rules, and texts belonging to particular genres mostly conform to these
rules. The rules or conventions are generally established early in the genre’s history.
However, as contexts change, genres evolve and their conventions can be challenged,
manipulated or subverted. Although these terms all indicate a degree of change and
overlap, there are subtle differences between them.

Conforming to genre conventions means that the conventions are followed
and adhered to.

Challenging genre conventions means questioning or testing these conventions.
A text that challenges genre conventions might consider whether certain
conventions are still appropriate or valid, or if they have become clichéd.
Alternatively, it might question how the genre typically represents people,
places, values and attitudes.
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* Manipulating genre conventions means to use them in some — usually atypical
— way to achieve a particular effect. A text might alter an element in order to
emphasise an idea, for stylistic effect, or to adapt the text for a new mode or
medium, for example.

* Subverting genre conventions means established conventions are intentionally
undermined or reversed. Usually, the subversion is intended to expose limitations
or biases inherent in the established genre conventions, or in the assumptions
that underpin them. It can present a new perspective on an issue, such as the
representation of gender roles or cultural identity.

Consider the two texts below, both posters for films in the horror genre. Dracula is a
mostly conventional horror text. Hotel Transylvania represents one particular evolution
of the horror genre, in this case to create a text aimed at children. Factors that might
have prompted this evolution include:

e changes in filmmaking technologies
* changing perceptions of children and their innocence
 the increasing significance of children as a commercial market

* audiences’ increasing familiarity with horror conventions

text creators striving for originality.

A NIGHTMARELOF HORROR/

Text 1: Promotional poster for Dracula (1931) Text 2: Promotional poster for
Hotel Transylvania (2012)

The following table shows how the two texts use the conventions of the horror genre in
quite different ways.
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: CONVENTION : CONVENTION : CONVENTION : CONVENTION
: CONFORMED TO : CHALLENGED : MANIPULATED : SUBVERTED
: Monster: vampire who : :
 is violent, aggressive,
S : deadly, confident,
Q i
3 theatrical.
& : Victim: passive female.
i : Colours: red/orange,
ﬁ yellow, black.
Ll
Tagline: A nightmare of
: horror!
: Characters: archetypical Characters: the girl Characters: brings Characters:
horror characters; is not a passive together various horror monsters are :
e : vampire is confident, : victim but one of  : characters into an : comical characters, :
(Il 3 theatrical. : the vampires. : ensemble cast. : rather than those of :
‘9 < : P ¢ a horror film. :
: T ~ : Tagline: Even monsters
2 g : need a vacation - creates : Colours: blue, pink,
>E< E humour through irony. @ along with black,

Cinematography:
: animation instead of
: photography.

: grey, dark brown.

EXAMPLE Writing about the evolution of genre

The following short answer discusses how genre conventions are conformed to,

challenged, manipulated or subverted in the posters for Dracula and Hotel Transylvania.

Both texts belong to the same genre of subject matter — horror — and

the same genre of form and structure: film posters for feature films.
However, these images show how a genre can evolve. They present an .
evolution of the horror genre, from Dracula (1931) - an early example
of the horror genre targeted at adults, and intended to shock and

frighten — to the animated comedy Hotel Transylvania (2012), aimed

at a young audience, with the purpose of providing entertainment

and provoking laughter.

The representation of the central vampire differs in these two texts,
reflecting their very different audiences. Text 1 conforms to horror
genre conventions, including the violent, cruel and sexualised gaze of
Dracula as he attacks a passive female victim. This image is combined
with the tagline ‘A nightmare of horror!” and the use of symbolic colours:
blood-red to symbolise danger, yellow to signify the moon, and black for
darkness and evil. These visual language features suggest a genre and a
text designed to thrill, instil fear in and horrify an early-20th-century

audience relatively new to the film medium.
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intended effects and the
audience of the texts
leads to an explanation of
not just how conventions
are challenged but, more
importantly, why they are
challenged.
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Topic sentence and
elaboration demonstrates
knowledge of genre and

its evolution by identifying
similarities between the two
texts; also identifies the way
in which Text 2 conforms to a
particular generic convention
while challenging genre
conventions in other ways.

Identifies which element of

the text has been subverted,
and why, by referring to the
intended effect.

Text 2 represents an evolution of the genre, yet there are generic
similarities between the two texts. Text 2 conforms to the genre by
including a classically costumed vampire; however, it also challenges
horror conventions by using intertextuality, adding characters from
other horror narratives to the classic vampire narrative. It conforms

to the conventions of film posters with a tagline, yet manipulates the
horror convention by making the tagline humorous and presenting the

monsters’ perspective.

Text 2 also subverts the frightening conventions of the horror genre

for comedic purposes. The monsters — in particular, the central, framed
vampire — display friendly, comical facial expressions. The vampire at the
focal point has open, inviting and friendly body language and a smile, in
sharp contrast to the 1931 text, as Hotel Transylvania is marketed at a
modern, younger audience of children, as well as their parents, who are
likely to be familiar with (and no longer frightened by) the classic tropes
of the horror genre. The promotional poster for Hotel Transylvania

may be interpreted as a parody of the original poster and represents

a development in the genre over time - from one that intended to
terrify audiences to one that has become clichéd and ripe for comedic

subversion for a young audience.

How have the conventions of the western genre been conformed to, challenged,
manipulated or subverted for particular purposes or audiences in these two posters?

EASTWOOD

ltalian theatrical release poster for For a
Few Dollars More (1965), the second film
in the Dollars Trilogy, directed by Sergio

azsg i

LIEBE IST EINE NATURGEWALT

Promotional poster for Brokeback
Mountain, a 2005 western-themed
romantic drama directed by Ang Lee

Leone and starring Clint Eastwood

30
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Taking it further: revisionist texts

One of the ways in which genres can be challenged, manipulated or subverted is
through their revision. Many writers and directors rework genres of texts to reflect
attitudes and values more appropriate to the context and values of contemporary
audiences. Such texts are called revisionist texts.

An example of a revisionist text can be seen in the various Batman reboots,
particularly the Christopher Nolan films of the Dark Knight trilogy (2005-12). This
series presents Batman as a dark and morally questionable character, challenging
typical representations of superheroes as virtuous and just. This is an attempt to portray
Batman in a more realistic light, recognising that he is often as violent, cruel and
misguided as the villains he fights. It also acknowledges the psychological impact of a
life of violence — something of which audiences have become increasingly aware. This
model of superhero has now influenced the entire genre of superhero films, leading to
ambiguous characterisations of, for example, Spiderman in Sam Raimi's Spiderman 3
(2007) and Superman in Zack Snyder's Man of Steel (2013).

1  List a number of texts within a genre you have studied. From your list, identify any
texts that you regard as revisionist.

2 For one of these revisionist texts, identify the main social concerns and issues
being explored. What is the text’s overall perspective on these concerns? How
is this perspective related to the text's revision of its genre or retelling of an
established narrative?

Genre and context

Genres respond to contexts of production and reception. (See Chapter 1 for more
information on context.) As suggested above, they adapt to new audiences and new
value systems associated with their contexts. They can also arise out of particular
contexts, responding to specific events and circumstances. For example, the dystopian
genre has its origins in the French Revolution, after the oppressive monarchy was
overthrown. It really took off as a genre,
however, in the late 19th and early 20th
centuries, with the impacts of technological

advancement, World War | and the rise of L - ZA
¢
, )

fascism, which prompted despairing visions
of the future. Contemporary dystopian
novels are often set in the aftermath of an
environmental apocalypse, reflecting current

anxieties surrounding climate change and
other environmental issues.
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In a dystopian text the setting is often a futuristic, nightmarish or undesirable society,
characterised by oppressive control. The protagonist is usually a lonely or disappointed
character who becomes aware of the horrors of their society. The antagonist is often
society and its rules, rather than an individual character. The narrative follows the
conflict between the protagonist's attempts to resist or rebel against the system — the
government, the law or the corporation in charge — to prove to others that the world
needs changing. In the resolution the protagonist usually succeeds, but not always.

The dystopian genre produces texts that are warnings — cautionary tales — about
what may happen if we continue on a particular path. Below are two classic examples
of the genre, written in slightly different contexts and presenting contrasting
perspectives on social and political concerns.

Nineteen Eighty-Four (1949)

by George Orwell

Summary: The Party controls everyone
in Oceania through propaganda,
extreme surveillance and the constant
threat of interrogation and torture.
Protagonist Winston Smith tries to
resist this totalitarian system.

Brave New World (1932)
by Aldous Huxley

Summary: Human beings, graded from
highest intellectuals to lowest manual
workers, are hatched from incubators
and brought up in communal nurseries,
learning by methodical conditioning to
accept their social destiny.

Orwell and Huxley had different fears about how society would evolve. Their differing
perspectives offer an interesting contrast between two authors writing in similar genres,
yet with entirely different ideas about what is important, influenced by their contexts.
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ORWELL

HUXLEY

PERSPECTIVE

CONTEXT

Orwell feared the government would ban books,
limit language and attempt to regulate thought.

: Orwell feared those who would deprive us of
: detailed or accurate information.

Orwell feared that the government would
: conceal the truth from us.

Orwell feared we would become a captive,
oppressed culture, living under constant
: surveillance.

Huxley worried that easy access to information
: through the mass media meant we would have
: so much information that it would become

: unimportant.

Orwell's experiences during the Spanish Civil

: War and as a journalist during World War Il made
: him aware of the media’s ability to distort and

: falsify ‘the facts’. For Orwell, not having access

: to accurate information meant a loss of freedom. : . .
; : Huxley, writing Brave New World in the early

: 1930s, was more influenced by the effect of

mass production on humanity, and predicted
the trivia-obsessed audiences of our current
information age.

Orwell’s fears of the invasion of privacy and
authoritarian control of totalitarian government
were influenced by living through the time of
Hitler and the early years of Stalin.

Orwell was concerned by the book burnings
of Stalin and Hitler. These were the result of
distrust of intellectuals who challenged the
official views of political parties or used art (film,
writing) to criticise authorities and encourage :
free thought.

Huxley feared that there would be no reason
to ban a book, for there would be no-one who
wanted to read one.

Huxley feared those who would give us so much
¢ information that we would become passive :
: viewers or consumers obsessed with ourselves

: and the information would be lost.

Huxley feared the truth would be drowned in a
: sea of irrelevance.

Conaiden context and perapective in relation to genre

1 Look at the period in which Nineteen Eighty-Four and Brave New World were
written. Why do you think these authors both chose to write in the dystopian

genre?

2 Huxley wrote his novel before World War Il, Orwell after it. How might this event
have contributed to Orwell's perspective?

3  What aspects of Orwell's personal context seem to have influenced his perspective?

4 How might these perspectives apply to our contemporary context? Consider the
impact of social media platforms such as Twitter and Snapchat, as well as the
rise of celebrity culture, reality TV and 24-hour rolling news. Which author's

perspective resonates with you?
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Genre and audience
The dystopian genre is also evolving to suit new audiences and contexts. A convention
of dystopian texts is a particular kind of protagonist, who usually:
* questions existing social and/or political systems
* places a high value on freedom and independence

e attempts to escape, resist, change or (with others) destroy the dystopian society.

Winston Smith (John Hurt) in the Michael
Radford film 7984 (released in 1984)

The rise in young adult (YA) fiction has led to a proliferation of dystopian texts for
younger readers. To engage with this audience, YA writers create protagonists with
whom teenage readers can identify. A major struggle for adolescents is the search for
identity, to find their personality and their sense of self. Often they see themselves as
pitted against an authoritarian society. This aligns neatly with the narrative arc of a
dystopian protagonist, and helps to account for the rapid expansion of this genre into
the YA market.

Shifting social attitudes towards gender
roles, particularly within this audience, have
also contributed to the proliferation of female
protagonists within YA dystopian texts. These
include Veronica Roth's Divergent and Suzanne
Collins' The Hunger Games, in which the
struggles of female protagonists in a violent,

authoritarian world parallel the concerns of
many young women today. The eventual

) . Katniss Everdeen (Jennifer Lawrence) in
triumph of these strong female protagonists the Gary Ross film The Hunger Games

provides an affirming message to readers. (released in 2012)

Traditionally, the dystopian genre focused on older, male protagonists. Make a list of
recent dystopian texts that feature younger protagonists. Write a brief account of some
possible reasons for this evolution in the genre, including some of the factors shaping
audience expectations and enjoyment.
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Genre of form and structure

Genres of form and structure also have their own conventions. You will have had

experience analysing texts based on the conventions of form and structure. However,

like genres of subject matter, genres of form and structure are fluid, and can evolve and

combine in various ways. We will now look at some of these more complex forms.

Subgenre

Genres of form and structure can also be divided into subgenres. The documentary

genre, for example, can be classified into subcategories such as observational, expository,
participatory and performative. As with subgenres of subject matter, each of these types

of documentary will have features that are common to all documentaries, but they will

have unique structural or formal features as well.

: DBSERVATIONAL :  EXPOSITORY

© PARTICIPATORY :

PERFORMATIVE :

RE-ENACTED

Fly-on-the-wall
: or cinéma vérité
documentaries:
the filmmaker
avoids direct

: the impression of

¢ Traditional

: documentaries
: featuring the

: filmmaker (or

: other focaliser)
: intervention, giving *
commenting
 natural or objective :

presenting and

on information

: Blends features

: of observational
: and expository,

: but the filmmaker
: actively directs

: action from behind :
 the camera, and is
: seen or heard by

: Documentaries

: in which the

: filmmaker explores
 their own personal
: stories within a

wider discussion

. of an issue.

: Documentaries
consisting solely
: or largely of

: re-enactments

: of past events by
: actors, straddling
the line between
documentary and

observation. : to develop an the viewer. feature film.
: : argument. : :

¢ All use traditional documentary techniques, but emphasise the following features.

Hidden or hand- Frequent use of Voice-over from Observational Re-enacted

: held camera work, :
: voice-over by the
: focaliser.

with few to-
camera shots.

to-camera shots or : filmmaker directing
: filmmaker,

accompanied by
their voice-over.

¢ on-screen action.

footage of the

: footage featuring
actors, often
with voice-over
explanations.

Hybrid genres

Creators of texts can also blend genres of form and structure to create new forms.

This practice is not as new as you might think — some of the earliest novelists
combined features of both novels and letters into a hybrid genre known as the

epistolary novel. In these, a series of letters and other documents shared between

two or more characters construct a sequential narrative. Bram Stoker's Dracula (1897)

is famous example, being composed entirely of letters, diary entries, newspaper

clippings, telegrams, ships' logs and so on. The reader pieces together the story

through the information contained in these texts.
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Hybrid of documentary and drama

Two television forms that used to be distinct are the documentary and the drama.
However, a recent rise in true-crime TV shows, such as Making a Murderer (2015), has
seen the growth of a hybrid genre of docudramas. Other TV hybrids include docusoaps,
reality game shows and mockumentaries.

Another example of genre blending between drama, documentary and the true-
crime genre is the 2018 film American Animals, directed by Bart Layton. The film is in
a subgenre of the crime genre — a heist film — in which a robbery is committed. It tells
the story of two college students, Warren Lipka and Spencer Reinhard (played by Evan
Peters and Barry Keoghan), who plan to steal a rare book.

Watch the trailer for American Animals here:
https://www.youtube.com/watch?v=SKvPVvy2Kn8

The real Spencer Reinhard telling his story (Layton using documentary conventions) juxtaposed
with the actor (Barry Keoghan) playing the role of Spencer

1 Which elements in the trailer tell you this film belongs to the crime/heist genre?

2 Watch the five-minute opening sequence (the exposition) of American Animals.
Make notes about how the exposition blends narrative filmmaking techniques with
classic documentary techniques. Write a paragraph on how the director of American
Animals subverts conventions of the feature film to create a hybrid genre.

Hybrid of novel and nonfiction

In the written mode, two distinct, different forms are the novel and the expository text.
However, an early experiment in form and structure is the now classic text In Cold Blood
(1965) by Truman Capote. Capote read about the real-life murder of the Clutter family
in 1959 in The New York Times, then spent six years conducting his own research and
interviews, and writing about the murder, as if he were a journalist or police officer. The
text that Capote eventually produced became known as the first ‘nonfiction novel’ —

a blending of two distinct genres — as it was written as if it were a novel, with the real-
life figures presented as characters, and using dialogue and highly descriptive language.
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SAnalyase a hybrid, of novel and nenjiction

Read the following extract from Capote’s /In Cold Blood and then identify elements that
usually belong to a novel, and elements that are more suited to a crime report.

Until one morning in mid-November of 1959, few Americans—in fact, few
Kansans—had ever heard of Holcomb. Like the waters of the river, like the
motorists on the highway, and like the yellow trains streaking down the
Santa Fe tracks, drama, in the shape of exceptional happenings, had never
stopped there. The inhabitants of the village, numbering two hundred and
seventy, were satisfied that this should be so, quite content to exist inside
ordinary life—to work, to hunt, to watch television, to attend school socials,
choir practice, meetings of the 4-H Club. But then, in the earliest hours

of that morning in November, a Sunday morning, certain foreign sounds
impinged on the normal nightly Holcomb noises—on the keening hysteria
of coyotes, the dry scrape of scuttling tumbleweed, the racing, receding

wail of locomotive whistles. At the time not a soul in sleeping Holcomb
heard them—four shotgun blasts that, all told, ended six human lives. But
afterward the townspeople, theretofore sufficiently unfearful of each other to
seldom trouble to lock their doors, found fantasy re-creating them over and
again—those sombre explosions that stimulated fires of mistrust in the glare

of which many old neighbors viewed each other strangely, and as strangers.

Adaptations into different modes

Texts are frequently adapted into new genres of form and structure. Biographies,
novels, stage musicals and even comic books are regularly adapted as feature films.
Sometimes, films are even adapted into novels or musicals to appeal to different
audiences, or to capitalise on a text's popularity.

In doing so, the creators of these texts must apply a
new set of language features to adapt their text for
its new mode.

Mark Lee Gardner's Shot All to Hell is a
nonfiction historical account of the real-life western
outlaw Jesse James, a famous bank robbery and
the subsequent chase to capture the gang. Gardner
later teamed up with illustrators Nate Olson and
Nic Chapuis to produce Shot All to Hell: A Graphic
Novel. In doing so, the creators drew on the
multimodal features of the graphic novel to bring A Graphic Novel
the text to a new audience.
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Using the language of graphic novels annotated in the spread from Shot All to Hell:
A Graphic Novel below, explain how this adaptation of a historical account has been
created to appeal to particular audiences.

Extreme close-up Caption/Narration Panels

Gutter

Close-up

Low-angle
shot

Speech balloon (containing dialogue)

Taking it further: genre and new technologies

Technology is a significant factor influencing the evolution of genres of form and
structure, as existing forms of text are adapted for modes and media that are constantly
developing. The internet, social media, smartphones and streaming services have all
contributed to new generic forms, including digital and interactive texts, as creators

of texts are presented with new contexts of reception. These changes also influence

the expectations of audiences, who demand more innovative and exciting ways of
engaging with texts.

Digital texts

‘The Boat' by Nam Le is a literary short story about Vietnamese boat people seeking a
new life. It has been adapted into a digital, online comic graphic novella incorporating
animation, text and music. Australian artist Matt Huynh created the illustrations using a
traditional Vietnamese bamboo calligraphy brush, paper and Sumi ink.* Combined with
digital media, the result is an immersive and atmospheric adaption of a prose text.
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Screenshots from the SBS adaptation
of ‘The Boat’
Credit: Matt Huynh © SBS

Watch / listen to / read the adaptation of ‘The Boat’ here: http://www.sbs.com.au/theboat/
1 What is your response to the experience that this text provides?

2 How might such digital multimodal texts change the reading experience for
emerging audiences?

3 Identify any stylistic choices made in this text that engage audiences.

4 How does this text present a perspective on identity, immigration or family?

Web series

Web series originated on YouTube but have evolved greatly in recent times. One of the
first ‘YouTuber' videos centred on the life of Lonelygirl15, a confessional vlogger (video-
logger) who turned out not to be genuine, but rather a character in a scripted drama
created by writers Miles Beckett and Mesh Flinders. Wondering whether they would

be able to create a fictitious but believable YouTuber, the pair wrote the scripts and

had an actress play the role of Lonelygirl15 Bree. It was eventually exposed as a hoax,
largely because audiences recognised the clichéd generic plot concerning the developing
romance between Bree and her male best friend as a standard trope of teenage rom-
coms and coming-of-age narratives.
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Web series are short, serialised videos with a maximum running time of 20 minutes
(although most run for somewhere between six and 11 minutes). They are aired
online, either via subscription or through on-demand services. This is a growing genre.
For example, The Horizon began in 2009 and is the most watched online series from
Australia, with over 60 million views globally.

The Horizon: the most
watched LGBTQI web
series in the world, with
over 60 million views

>
=
=
-
(&]
<

High Life is a web series about a 17-year-old Australian girl. The series is described on
its website as a ‘comedic and heartfelt look at bipolar disorder’.

How does the home page for High Life suggest the coming-of-age genre?

o &

. -
what goes up #
must come dowrn,

b ®

Endnote

* 'SBS's interactive graphic novel The Boat brings Vietnamese refugee experience to life’ by Joel
Meares, The Sydney Morning Herald, 28 April 2015, https://www.smh.com.au/entertainment/
books/sbss-interactive-graphic-novel-the-boat-brings-vietnamese-refugee-experience-to-life-
20150428-1muwo?7.html
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CHAPTER

ANALYSING
TEXTS

IN THIS CHAPTER YOU WILL:

(o]
[e]
[e]
[e]
o
[e]
(o]

 explore the skills of analysis, interpretation and response
» consider how multiple responses to texts can arise

* learn strategies for analysing language, structural and
stylistic features of texts

» consider how the content, purpose and mode of texts
influences interpretation

 evaluate other interpretations of texts to develop a
considered response.

It almost goes without saying that analysing texts is a core aspect
of the English course. This can sometimes seem like a challenging
task. However, if approached methodically, analysis should not be
daunting. Remember, a clear principle within the English course

is that multiple interpretations of texts are not only possible, but
a given. Every student, armed with a few tools of analysis, is

capable of coming up with a valid interpretation of a text. "

@S

)

The Year 12 syllabus calls for you to demonstrate your ability
to analyse texts for particular concepts. Three of these concepts o &
are context, perspective and genre. Because of their significance o
in this course, each has been explored in its own chapter. This @
chapter explains the skills and processes of analysing texts, so
that you can develop the informed interpretations and critical
responses required in Year 12. It also provides specific suggestions
for analysing imaginative, persuasive and interpretive texts.
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To analyse a text, you must deconstruct it and examine its component parts: namely, its
generic, language, structural and stylistic features. From this, you will be able to develop
an interpretation of a text and better understand your response to it.

What is an interpretation?

An interpretation of a text is your understanding of its meanings and effects. A critical
interpretation, however, is one that is supported by thoughtful analysis of the construction
of the text, to identify how these meanings and effects are produced.

* Meanings can refer to the themes or arguments developed within a text. A text
can have many meanings, not all of them necessarily intended by its creator.
Meanings arise from individual ideas within a text; the representations it offers;
and its perspectives, values and attitudes. Meanings can even arise from the
omissions and marginalisations in a text: what is not said.

» Effects are the outcomes or consequences of a text — intended or otherwise.
Texts may persuade audiences to act, produce an emotional response, or surprise
by innovating upon an established genre. Effects can relate to the text's purposes,
but because of the varied nature of audiences and their contexts, the actual
effects can vary widely.

* The construction of a text is relevant both to its meanings and to its effects.
You should be able to identify, provide examples of, and explain the functions of
a text's generic, language, structural and stylistic features. As part of this, consider
the mode and medium of the text as well.

What is a response?

A response goes a step further than an interpretation. A considered response to a text
involves interpretation, but also evaluation. To evaluate means to make a judgement
about the quality or merit of something. In relation to a text, we might evaluate it in
terms of its construction, meanings or effects — or, more likely, a combination of these.
Therefore, a considered response is more than just our initial emotional reaction to a
text; it shows reflection on and justification for that reaction. Some examples of the way
we might evaluate a text are outlined in the following table.
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: CONSTRUCTION

: MEANING

| EFFECTS

We might
: judge a text

: basedon ... :

its generic features, such
: as aromantic comedy that

relies on cliché.

its language features, such
as the innovative use of

: camera work in a film, or

: the complexity of language
: inanews article.

its stylistic features, such
: as the nature and tone

: of the voice constructed

: within a blog.

its aesthetic features,

: such as the beautiful
cinematography in a film,
or striking imagery in a
short story.

its accuracy, such as
whether we agree

¢ with a documentary's
. representation of

¢ capitalism.

¢ its quality, such as whether
we feel the argument in an
: opinion column is well-

: . : researched and evidenced.
. its structural features, such :

as an argument that seems
: poorly ordered, or a novel's
: clever plot twist.

its biases, such as taking
into account the emphases
and omissions on a

: particular news website.

¢ our exposure to other
interpretations, and the

: extent to which they match
: our own.

our personal experiences
with its subject matter, such :
: as our own experiences :
of family life colouring our
response to a family sitcom.

its perceived relevance,
such as whether we

. believe a novel from

: another context has any

: bearing on our own world.

our engagement with the
text, such as whether we
were entertained or moved
: by a biography.

our reaction to the values
or attitudes endorsed by
the text, such as being

: offended by the stance of a
particular speechmaker.

our expectations being

: met or not, such as

whether a crime drama

was consistent with our

: understanding of the genre.

Multiple responses to texts

Different audiences are likely to have varying responses to a text. Reasons for this include:

 different understandings of the language in texts. For example, some audiences

may not be familiar with the technical language in a particular text.

 different expectations of genres. Some audiences may be unfamiliar with the

conventions of dystopian fiction, for example. Others may be avid consumers

of this genre, resulting in different expectations that may be met — or not — by a

particular text.

o differences in the contexts of the audiences. Audiences from different cultures

may respond differently to a text's ideas, representations or values based on what

is naturalised or considered ‘normal’ within their cultural context. Contexts of

reception will also differ, such as when a viewer is watching a film for pleasure as

opposed to for analysis. Personal context also plays a part.

 differences in the knowledge and understanding of audiences. For example, a

reader familiar with the life of an author may interpret meanings in a text quite

differently from someone who isn't.

* changes over time. Meanings are not static, as audiences and their contexts

change over time.

* ambiguities within texts. Even the simplest text will have some degree of

ambiguity within its construction that means it can be interpreted in various ways.

» the use of different reading practices. Ideological reading practices, such as

feminist or postcolonial reading practices, will result in different interpretations.
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EXAMPLE Multiple responses to Jane Eyre

% Although you may not be familiar with the classic Victorian

novel Jane Eyre, by Charlotte Bronté, the dynamic process
of responding has been mapped out below, using this text.
Jane Eyre recounts the story of the title character, who has

an unhappy childhood in which she is frequently punished by
CHARLOTTE PP ey

BRONTE

being locked in a red room. Later, Jane becomes a governess
and moves to Thornfield Hall. She forms a connection to her
employer, the mysterious Mr Rochester, despite several strange
happenings at the estate. Their wedding is stopped when

Jane learns that Rochester is already married to Bertha Mason,
who is locked in the attic and considered a madwoman. Jane
leaves and is penniless for a time, but later receives a generous

g

inheritance. Eventually she returns to Thornfield to discover

that it has been burned to the ground by Bertha, who died in
the fire, and that Rochester has been injured. Jane cares for him
and, still in love, they marry.

: LANGUAGE EXPECTATIONS OF GENRES J CONTEXTUAL

: Bronté lived in an era

© when women struggled for
independence. She originally
wrote under the male name
Currer Bell, knowing she was
unlikely to find success as a

: woman. Although financial

: As someone who has read other
gothic texts, | was engaged

by Bronté’s reliance on the

: conventions of this genre. |
found the creepy descriptions of
Thornfield Hall enjoyable and |

: was curious about the ghostly

i | was really captivated by the

i symbolism used in the novel.
Jane's experience in the red room
i awakens a sense of passion in her
character, and | noticed this colour
i appears at other pivotal moments,
i such as in the fires Bertha Mason

: lights at Thornfield Hall. laughter Jane hears, only for it to insecurity contributes to Jane's
: © be revealed that there is nothing © decision to marry Rochester, this
: supernatural about this at all and  simply reflects the reality of this
that there is a somewhat logical context. Their relationship does
explanation. challenge dominant attitudes,
: . however; Rochester values Jane
for her intellect and passion,
: and by the novel’s end, there
: is a role reversal evident in his
: : : dependence on Jane.
: AMBIGUITIES RESISTANT FEMINIST

: By applying a feminist lens,

: | can see that it is really Bertha

: Mason who is the most important

: character in the text. She is kept

: hidden away from society but

: manages to escape her ‘cell’ more
: often than she is locked away. She
: tries to warn Jane not to marry :
: Rochester by trampling on Jane's

: veil the night before her wedding:

i My classmates spoke about how

: awesome Jane is, but | just don't

i agree. She is often complaining,

: even when Rochester tries to buy

i her dresses and jewellery. | think

: she seems ungrateful and speaks to
i him so rudely. Also, the resolution

: really undermines her position

i as an independent and feminist

: character. She ends up marrying

: Jane’s role as the narrator
shapes my critical response to

: the text. Taking on the voice of
an autobiographer, she controls
 the story and the accuracy of the
information the reader receives.

: I am aware of the subjectivity and
bias in her narration, particularly
: as she expresses little sympathy
for Bertha Mason, who has been

64

: kept locked in the attic for fifteen
years; Jane simply agrees with

: Rochester’s declaration that Bertha :
i is insane.

Rochester! | think she should punish
: him for lying to her, not to mention

keeping his first wife locked in the

telling her not to buy into this

: patriarchal institution that confines
: women. :
: attic. How can she be sure he won't :
: do the same thing to her? :
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Skills involved in analysis

There are several skills involved in analysing a text, and they increase in complexity.
Each of these skills is identified in the English syllabus, so you should be clear about
what each one means. When developing your interpretations of texts, it can be useful
to reflect on the skills you are currently demonstrating, and how you might progress to
more complex levels of analysis.

1 Recognising: identifying literal ideas stated in the text, and the various

elements of construction, such as generic conventions or language features.
2 Comprehending: making inferences about the meanings and effects of texts.

3 Analysing: explaining the construction of texts and how this contributes to
meanings and effects.

4 Comparing: reflecting on the ways in which texts are similar or different in
terms of their construction, meanings and effects.

5 Synthesising: drawing together various aspects of analysis, or other

INCREASING COMPLEXITY

interpretations, to create a holistic interpretation.

6 Evaluating: critically appraising a text and making informed judgements
about its construction, meanings and effects.

Another thing that you must consider is that interpreting a text does not start and end
with the text alone. In coming to a critical interpretation of the text, a high-level analysis
will also consider the role of the following:

* purpose — the intent of the text's creator

» context — of both production and reception, thinking about both cultural and
situational factors

* audience - you as an individual, but also the text's intended audience

e comparisons with other texts

* other interpretations of the text.

This will involve some research and self-reflection. Of course, you won't necessarily be
able to consider all of these factors all of the time. You won't have access to a lot of
contextual information when interpreting unseen texts in an exam, for instance. With
your studied texts, however, you should try to consider all of these factors when writing
your study notes. That way, you will be able to produce a complex critical interpretation
when it comes to the exam or other assessment task. See the two flow charts in
Appendix 2 (pages 245-7) for processes you can use to refine and strengthen your
analysis of unseen texts in a timed assessment, or your analysis of your studied texts.
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With the exception of poetry, song and artistic still images, the majority of texts
designated as ‘imaginative’ are narrative texts. Narrative texts tell stories, drawing
us into other worlds<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>