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Note to teachers

Insight's Western Australia English series is designed to assist students in
developing English skills, knowledge and understanding in interesting and
engaging ways. The series aligns with the Western Australian Curriculum:
English, implemented in 2025, ensuring that the Language, Literature

and Literacy strands of the curriculum, as well as their sub-strands and
threads, are seamlessly integrated and well balanced across the units of
work. Each title in the series covers the relevant curriculum content for

its corresponding year level at least once, and in many instances several
times, in order to highlight the varied approaches available to teachers and
their students. Please note, the syllabus point regarding the development
of a personal handwriting style is not explicitly addressed, though many
activities provide students with opportunities to practise this essential skill.

Each book comprises 10 chapters, each of which is centred on a unifying
theme, text type or significant English skill. Cumulatively, the chapters
provide ample opportunity for students to practise their writing, reading,
listening, speaking and viewing skills. The chapters can be completed in any
order; teachers may find it useful to dip in and out of chapters in ways that
complement their established teaching and learning programs.

The chapters include several text extracts, from familiar ‘classics' to more
contemporary texts. The extracts have been selected for their potential to
illustrate curriculum content in action; teachers are encouraged to examine
the texts independently to assess their suitability for their specific school
context or cohort.

Different activity types are included in the books.
activities provide opportunities for comprehension and/or compaosition, while
Reflecting and discussing activities facilitate critical thinking and evaluation.
Furthermore, Skills boxes are embedded within each chapter, targeting the
specific grammar, punctuation and word knowledge skills specified in the
Western Australian curriculum, as well as reading comprehension strategies
and composition processes. Finally, Get creative activities prompt students to
create their own texts in a range of forms for different audiences and purposes.
All activities make ideal classroom and/or homework tasks.

As English teachers ourselves, we appreciate the importance of practical
and helpful resources that supplement our own classroom practices and assist
students to master essential curriculum content and skills. We sincerely hope
that this series does just that for you and your students.

iv insight » WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply:
Exploring
documentaries

A documentary is a type of film or television production that aims to inform
its audience about a particular topic. Unlike feature films — which are
scripted and performed by actors to tell made-up stories — documentaries
present largely factual accounts of real-life events, people and issues.
Documentaries cover a wide range of topics, including social issues,
historical events, scientific discoveries, cultural practices and biographical

profiles.

In this chapter you will learn:

+ about the conventions and multimodal features of
documentary films

+ how language creates group identities by representing values,
beliefs and attitudes

+ the ways that documentaries offer representations
and perspectives.

© Insight Publications insight » WESTERN AUSTRALIA ENGLISH YEAR 9 1



BN Chapter 1

What is a documentary?

A documentary is a film that presents factual VOCABULARY

information in an engaging and informative way. . _
The purpose of a documentary is to educate, inform | 2“dience Anintended or
. . assumed group of readers,

or raise awareness about a topic such as a person, , , _

] o i . listeners or viewers that a writer,
event, issue or institution. The intended audience of , , .

_ _ _ _ designer, filmmaker or speaker is

a documentary will vary according to its subject. addressing

Documentary vocabulary

To describe and analyse documentaries, we use the same language that we
use to describe and analyse any film. We might comment on camera angles,
shot types and audio elements such as background music.

In addition to these film-related terms, there is particular vocabulary that
you should be able to use when discussing documentaries. These terms relate
to filmmaking techniques commonly used by documentarians, such as:

= interviews with experts on the topic
- archival footage (valuable historical footage)

- re-enactments (artificial scenes of an event, acted out based on
information about the event)

- onsite filming.

Documentarians also often use voice-over narration (a professional narration
that helps tell the story) to provide contextual information and guide the
audience to understand what they are seeing in the film.

K/}‘ 1.1 Check for understanding

1 Find a definition for each of the filmmaking techniques in the following table. These
techniques are commonly used by documentarians. If you are researching definitions
online, make sure you add ‘documentary film’ to your search terms.

Dramatisation

2 insight » WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

Witness testimony

Graphics
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Examples of
documentaries

There are many examples of well-known
documentary films and documentarians,
including:

» Planet Earth (2006), narrated by
David Attenborough

» | Am Eleven (2011), directed by
Genevieve Bailey

e That Sugar Film (2014), directed by
Damon Gameau

» He Named Me Malala (2015), directed by
Davis Guggenheim

» Ladies First(2017), directed by Uraaz Bahl
» Blue (2017), directed by Karina Holden

e Gurrumul(2018), directed by Paul Damien
Williams

« 2040(2019), directed by Damon Gameau

« Incarceration Nation (2021), directed by
Dean Gibson

« Burning (2021), directed by Eva Orner

» Ningaloo Nyinggulu (2023), directed by
Peter Rees.

© Insight Publications insight > WESTERN AUSTRALIA ENGLISH YEAR 9 3



BN Chapter 1

Documentary audiences and viewing contexts

Documentary films are shown in different settings by various broadcasters,
channels and platforms, as you can see in the following diagram.

( D [ 4 )
Cable and
Free-to-air and satellite television Streaming
) public television channels (e.g. platforms (e.g.
s broadcasters Discovery Netflix, Stan,

(e.g. ABC, SBS) Channel, History Amazon Prime)

i R Channel) %
. B A = )
Film festivals
Online Educational (e.g. Sundance,
(e.g. YouTube, settings (e.g. a Melbourne

DocPlay, Kanopy) classroom)

International Film

A& g\ y

&

Festival)

This variety in the ways in which documentaries can be viewed means that
their audiences can also be widely varied, spanning a range of social groups

and ages.

The purpose of documentaries

Documentaries are an important form of media
because they inform and educate viewers about
topics, events, people and issues, sparking
discussions and raising awareness about subjects
that might not otherwise receive widespread
attention. Documentaries can also persuade
people to take action or to reconsider their views
on a topic orissue.

A main purpose of a documentary is to
represent one or more perspectives on an issue,
event, situation, individual or group. To fulfil this
purpose, documentaries target specific audiences,
aiming to engage them by presenting their
representations and perspectives in interesting
ways through a range of communication modes.

4 insight :+ WESTERN AUSTRALIA ENGLISH YEAR 9

VOCABULARY

perspective A lens through
which the author perceives the
world and creates a text, or the
lens through which the reader or
viewer perceives the world and
understands a text

representation The specific way
in which a thing, person or idea is
depicted in a text, which is shaped
by the creator’s context, values
and purpose

© Insight Publications



Delving deeply: Exploring documentaries s

1\ <) 1.2 Check for understanding

N’

Select three documentaries from the list provided on page 3. Watch the trailer for each
documentary online and record who the target audience might be and what you think the

purpose of the film is.

1 Documentary one

a Title:

b Audience:

c Purpose:

2 Documentary two

a Title:

b Audience:

c Purpose:

3 Documentary three

a Title:

b Audience:

c Purpose:

Types of documentaries

Documentaries can be grouped into types based on common subject matter
or approaches to the subject matter. There are many different types of
documentaries. Some of these types are listed on the following page.

© Insight Publications insight - WESTERN AUSTRALIA ENGLISH YEAR 9 5



BN Chapter 1

Documentary type ‘ Definition

Historical documentary | Explores a historical event; may include archival footage,
personal accounts and interviews with experts

Observational Observes and documents real events and situations as they
documentary unfold; no filmmaker interference is evident

Investigative Reveals research and investigates its topic thoroughly;
documentary features interviews and new facts aiming to uncover hidden

truths or encourage action on an issue

) 1.3 Check for understanding

1 Look up the definitions of the two documentary types in the following table and write
them in the second column.

2 Research other types of documentaries. Add the names and definitions of three other
types of documentaries to the table.

Documentary type Definition

Participatory documentary

Personal responses

Documentary films often provoke Intellectual response:
inthei di the way the text makes

strong responses in their audiences. you think about, reflect

These responses could be intellectual, on or consider

emotional and/or behavioural. gerrething

Sometimes we might experience all of ﬁ

these kinds of responses at once. \

Emotional response:  Behavioural response:

the way the text makes the way the text
you feel and the alters your
emotions it behaviours or the
provokes way you act

6 insight » WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

1.4 Check for understanding

1 Sort the following examples of responses into the category you think they best suit.

fear contemplation compassion understanding speakingup anger
empathy being more patient reflection sadness buying less of something

Intellectual response Emotional response Behavioural response

2 Sometimes you might be asked to identify and express your personal response to
a text or the way it represents an issue, idea or person. In these cases, you can use
personal pronouns such as ‘my” and ‘I’. Select words from the following list to fill in the
blanks in the sentences, which are examples of how to express a personal response.

buying anger behavioural compassion ideas sympathy disgust think

a | responded to the representations in the film with emotions such as
and because it tugged on my heartstrings and promoted the value of
acceptance.

b My personal response of serious contemplation and reflection was generated
through the confronting way that the documentary communicated its
to me.

c Because the film created such a sense of urgency, my response is to
stop purchasing the product immediately because of its damaging impact on the
environment.

d My feelings of and towards the company were provoked

due to the film showing their ignorance and corruption.

e The documentary made me more carefully before SO many
cheap products.

3 Our personal responses to a documentary are not VOCABULARY
just shaped by the way the film is constructed using
filmmaking conventions, but also by our own values, values Ideas and beliefs specific
attitudes and experiences. Think of a documentary to individuals and groups

you have watched and answer the questions on the
next page.

© Insight Publications insight + WESTERN AUSTRALIA ENGLISH YEAR 9 7



BN Chapter 1

a How did the documentary relate to you and your experiences?

b What personal values of yours did the documentary appeal to?

Example documentary: In My Blood It Runs

Note: /n My Blood It Runs contains sensitive themes related to racism,
systemic injustice, and the experiences of First Nations children, which
may be distressing to some viewers.

In My Blood It Runs is a documentary directed by Maya Newell. It was
filmed in the Northern Territory, mostly in Mparntwe (Alice Springs), Sandy
Bore Homeland and the Borroloola community. The documentary follows the
life of 10-year-old Arrernte and Garrwa boy Dujuan and his family. Dujuan
experiences many challenges at school as a result of prejudice against First
Nations people and misunderstandings of Aboriginal culture.

The film reveals the importance of history, language and cultural practices
to Aboriginal people. At only 12 years old, Dujuan later became the youngest
person ever to address world leaders at the United Nations Human Rights
Council. Dujuan has now co-written a children's book of the same title with
illustrations by Blak Douglas.

Ol0

Scan the QR code to watch the trailer for the film In My Blood It Runs. ]

8 insight > WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

1.5 Check for understanding

Refer to the trailer for the film In My Blood It Runs to answer the following questions.

1 Circle the documentary features that are evident in the film’s trailer.

archival footage interviews voice-over re-enactments cinéma-vérité

2 Why do you think the film is classified as an observational documentary?

3 Re-watch the trailer. You will see some review comments appearing as written text.

Record the review comments here, including who or where each comment came from.

4 Based on the trailer, what main ideas do you think will be explored in the documentary?

5 How does the music in the trailer enhance the way it presents its subject matter?

6 What is your personal response to the film trailer? Consider how it makes you think,

feel and/or behave.

Scan the QR code to visit the official website for the film and read the EEE

information provided.
[=

7 Record the titles of the nine tabs that are included at the top of the website.

8 Click on the “Take Action’ tab. This section explains that In My Blood It Runs is not just
a film - it is also a campaign. What three main goals does the campaign focus on?

© Insight Publications insight > WESTERN AUSTRALIA ENGLISH YEAR 9 9



BN Chapter 1

9 Find a definition for each of the following words. These terms are all relevant to /In My
Blood It Runs.

a Marginalisation:

b Self-determination:

(o]

Disempowerment:

d Ancestral:

e Arrernte:

10 The film shows that Dujuan has abilities that are often overlooked or minimised by the
education system. From your viewing of the trailer, what abilities do you think Dujuan
possesses that may not be valued by his school?

Representation of people and places

Documentaries often represent people and places in a certain light to position
audiences to respond in particular ways. For example, they may selectively
depict a historical figure as a hero, or reveal facts about an issue that will
provoke strong feelings of concern or anger in the audience and prompt

them to take action. While it is easy to simply argue that In My Blood It Runs
represents Dujuan ‘positively' so that audiences are positioned to like him, and
the school system 'negatively' so that audiences oppose it, there are much
more precise ways of discussing the representations created.

_{9 ) 1.6 Check for understanding

1 Circle the appropriate adjectives to describe the way Dujuan is represented in the film
trailer. Use a dictionary to help you if necessary.

resilient intuitive ignorant playful innocent impressionable
inspiring intelligent disillusioned

10 insight » WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

2 Circle the possible audience responses created by these representations of Dujuan.
Use a dictionary to help you if necessary.

respect defiance admiration empathy anger sympathy
understanding compassion
3 The connection between people and place can be very strong, and this is a key idea
explored in In My Blood It Runs.

Scan the QR code to look at a map that visually represents the diversity
of First Nations peoples by indicating the different language, social

or nation groups based on published sources available up to 1994.

Find your own location as well as some of the locations depicted in the
documentary, such as Sandy Bore and Hidden Valley, Mparntwe (Alice Springs) in the
Northern Territory.

4 ‘Country’is a term used to describe the lands, waterways and seas to which First
Nations people feel spiritually and culturally connected. Look at the map again and
record the name of the traditional Country on which you live.

5 What places do you feel most connected to, and why?

6 In the film trailer, we see Dujuan in a variety of different settings. In what places do you
think Dujuan might feel more comfortable and connected? Give evidence from the
trailer to support your answer.

7 Brainstorm some adjectives you could use to describe the way the following places
are represented in the film trailer.

a The bush

b Dujuan’s home

c The office where Dujuan is told, ‘This is your last chance.

© Insight Publications insight » WESTERN AUSTRALIA ENGLISHYEAR9 11



BN Chapter 1

Representation of values

Values are the principles or ideals that people believe are important — the set of
beliefs by which they live their lives, make choices and seek to interact with others.

Documentaries often offer representations of values, and also appeal to the
values of their audience. Dujuan'’s personal and cultural values of family and
connection to Country are evident in the film trailer, and the film's title comes
from a statement that Dujuan makes in the film about history — another value
important to him — which he believes is in his genetic and spiritual make-up.
He says, of history, 'in my blood it runs', suggesting the value and importance he
places on memories, his connections to family or kin, and his cultural heritage.

1.7 Reflecting and discussing [

Discuss the following questions in pairs, in small groups
or with the whole class, as directed by your teacher.

Aboriginal English A type of
Australian English incorporating
words and phrases from various

Aboriginal languages and
including sounds and sentence

1 Dujuan is multilingual, meaning he knows how to
speak and understand multiple languages. In the
documentary, he mostly speaks Aboriginal English,
but he also knows Standard Australian English,

Garrwa and Arrernte. What does this tell us about structures that differ from
him? Standard Australian English

2 In the film, Dujuan appears to feel disempowered Standard Australian English
(or powerless) when his success is measured by how Recognised as the ‘common
well he uses the conventions of Standard Australian language’ of Australians, it is the
English rather than his use of First Nations languages dynamic and evolving spoken and

written English used for official
or public purposes, and recorded

in dictionaries, style guides and
3 What is your opinion of the film trailer and the way grammar books

such as Garrwa and Arrernte. Why do you think this
is the case?

it represents people and ideas? Is it effective? Give

reasons for your opinion.

Language used to empower

Language can help us to feel part of a group by contributing to our identity
and sense of self. It has the capacity to influence relationships and roles within
social contexts.

Identities are complex. They can involve many different aspects of ourselves
and the groups we belong to — for example, our values, beliefs and attitudes;
how we see ourselves; how others see us; our distinguishing characteristics;
and how we define ourselves within our social context. And language can play
a powerful role in building identities because it can empower — or disempower —
how we feel about ourselves and our identities.

12 insight > WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

For example, in the documentary In My Blood It Runs, the role of education
and educators is associated with teaching and mastery of Standard Australian
English. This can leave people like Dujuan feeling disempowered in his
relationships with his teachers, because his identity as a student — being
expected to use a language he feels less familiar with — impacts his confidence
and conflicts with other aspects of his identity.

There are lots of other ways language can empower (or disempower) some
groups of people and impact identities and relationships. Look at the following
examples:

« The use of words such as ‘mankind' instead of ‘humankind' and ‘fireman’
instead of firefighter' excludes and disempowers women.

» The use of specialist or technical language might empower those who
understand all the terms but leave others feeling powerless and confused.

- Encouraging words can be used to empower a listener or audience,
particularly when direct address like 'you' is used. For example, imagine
your sporting coach saying, 'l know you can win this!' This might make you
feel empowered and motivated.

« The use of teenage slang might empower you to communicate quickly
with your friends via text message, establishing a close social relationship
with them and contributing to your identity as an adolescent.

1.8 Check for understanding

1 Who is being disempowered (or excluded) through the sentence ‘We need to appoint

a new Chairman of the board’?

2 What social group might someone who uses terms such as ‘bet’, ‘salty’ and ‘slay’
belong to and identify with?

3 Reflect on how you would try to motivate and empower a friend of yours who feels like
they will never pass Maths. Write a few sentences of advice you would use to try and

make them feel empowered.

© Insight Publications insight > WESTERN AUSTRALIA ENGLISHYEAR9 13



BN Chapter 1

1.9 Skills box: Language for offering values,
beliefs and attitudes

You can communicate your own personal values, beliefs and attitudes to others. When
offering your values, beliefs and attitudes, it’s helpful to give reasons why you think and
feel this way. Read the following examples and complete the related activities to improve
the way you communicate what’s important to you.

Language for offering values
Examples:

» One of my values is respect, which | think is essential for a harmonious society.

» | hold the value of kindness very highly because it can make a significant difference
in people’s lives.

1 Fill in the blanks in the following sentences. (It may help to think about your values in
connection with specific topics, such as education, the environment, animal welfare or

other subjects that are meaningful to you.)

a Three of my core values are , and

These principles are particularly important to me because

b | hold the value of very highly because

Language for offering beliefs
Examples:

» | believe that everyone should have access to quality education that is relevant to
their lives.

» It is my belief that hard work and dedication are the best way to achieve success.
2 Fill'in the blanks in the following sentences.

a | believe wholeheartedly that

The reason | believe this is because

b Itis my belief that

due to

Language for offering attitudes
Examples:

» | have a constructive attitude towards group work in class because teamwork is
essential for achieving common goals.

» | have an optimistic attitude towards learning new things because it helps open up
more opportunities.

3 Fill in the blanks in the following sentences.

a My attitude towards is . This attitude is the
result of

b | have a critical attitude towards because

14 insight > WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

Representation of perspectives

A perspective is a lens through which someone looks at the world. Texts offer
perspectives on the world shaped by the views of their creators, and the way
we read texts is also shaped by our own perspectives.

For instance, a text may offer:
- a First Nations perspective

- ayouth perspective

a parent's perspective

- amarginalised perspective

an educated perspective.

Analysing how perspectives are represented in film

The filmmaking conventions of documentaries work to represent a perspective
on an issue, event, situation, individual or group. These can include film
language generally, like camera shots and angles. In My Blood It Runs
represents perspectives on current issues, such as the Australian education
system, juvenile detention and institutional racism. The perspectives are
represented through the dialogue and commentary from people in the
documentary, as well as through the way the filmmaker uses multimodal
language features to present Dujuan, his family and the environment in which
they live.

For example, the filmmaking conventions used during the following two
stills from the film supports the perspective that school can be an isolating,
alienating experience for some First Nations students, and the perspective that
connection to Country is an important value to First Nations Australians.

Dujuan is a lone, centred figure, making him appear isolated and An over-the-shoulder camera
disconnected from others. angle allows the audience to
view the experience in the
same way as Dujuan.

Dialogue of the receptionist
saying, ‘Dujuan ran away from
school today at about 1:30°
highlights Dujuan’s difficult
relationship with school.

The back view means Dujuan’s individuality and facial expressions are not
visible - he could represent any child in this situation.

© Insight Publications insight > WESTERN AUSTRALIA ENGLISH YEAR 9 15



Chapter 1

Dujuan’s facial
expression and
relaxed body
language suggests
his sense of
comfort and peace
in the landscape.

The wide shot
showing the
background
captures the

vast Australian
landscape behind
Dujuan.

Despite being a solitary figure as in the previous still, a different
atmosphere is created through the camera shot showing Dujuan
front-on with his calm, thoughtful facial expression.

:(\9) 1.10 Check for understanding

Refer to the still image and the film trailer to answer the following questions.

1 How does the education system seem unsatisfactory for First Nations children
like Dujuan?

2 How does the filmmaker use multimodal language features to represent a perspective
on the education system?

3 How does the filmmaker use multimodal language features to represent Dujuan’s
perspective on the importance of Country and reconnecting to the ‘bush’?

Dujuan delivered a speech to the United Nations (UN) in 2019, when he

was 12 years old. This spoken text has a different audience and purpose %
from those of In My Blood It Runs. Scan the QR code to watch a recording  [&]

of Dujuan's UN address.

16 insight > WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Delving deeply: Exploring documentaries

1.11 Reflecting and discussing I

1 What audience do you think In My Blood It Runs is made for? Consider their age,
nationality, gender, interests, values and attitudes.

2 How is the audience at Dujuan’s UN address different from the audience of the film?

Consider age, nationality, gender, interests, values and attitudes.

3 How might the listeners have responded to Dujuan’s speech?

Multimodal elements in different texts

Multimodal texts are texts that combine different language modes of
communication — for example, visual, auditory and written modes — to convey
ideas and explore topics.

A documentary is obviously a multimodal text. A scene in a documentary
might include an interview with an expert (which we listen to), a close-up shot
of the expert (which we see) and a written caption (which we read to discover
the name and professional role of the expert).

But a text doesn't need moving images to be multimodal. The following
documentary film poster includes two modes of communication through its
language features: written and visual.

The tagline The inclusion of

uses an ocean-
inspired pun and
creates a sense
of urgency.

The juxtaposition
between the
turtle and
humans suggests
a relationship
between the
human and
natural worlds.

The centred
written film
title connects
to the blue
colour palette
and evokes an
association
with the ‘deep,
blue ocean’
expression.

© Insight Publications

various awards
gives the film a
sense of quality
and credibility.

Several different
shot types

and angles
combine to
create the vision
of a beautiful,
mysterious
underwater
world, full

of natural

ocean life, and
of humans
interacting

with it.

A call to
action directly
addresses the
viewer.

insight » WESTERN AUSTRALIA ENGLISH YEAR 9 17



Chapter 1

1.12 Check for understanding |

1 Look at the promotional poster for the documentary titled Blue. What subject or issue
do you think this documentary explores? What is its purpose?

2 Who do you think is the audience for this documentary?

3 Explain how two multimodal features work together to impact the poster’s audience.

1.13 Get creative |

In your notebook, design a multimodal film poster for In My Blood It Runs, using visual
and written elements together to communicate the documentary’s main ideas. Select
images and other design elements that you feel capture the perspectives and issues
the documentary explores. Use your understanding of multimodal language features to
create an impactful poster that appeals to the audience.

Aaal

ufiinf)i| &
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Voyage through
verse: Exploring
poetry

Poetry is an art form that first emerged in the ancient world and continues
to entertain us today. Poets use a variety of techniques to paint vivid
pictures, evoke emotions and convey powerful messages.

In this chapter you will learn:

+ tointerpret the themes and ideas in poetry

© Insight Publications insight > WESTERN AUSTRALIA ENGLISH YEAR9 19



BN Chapter 2

Interpreting themes and ideas in poetry

Judith Wright (1915-2000) was an Australian poet who wrote about the
Australian landscape, animals, colonisation and gender identity. In the poem
below, Wright captures the relationship between a surfer and the sea.

When analysing a poem, identify the main
themes in the poem before you explore the poem's
structures and devices. Note the parts of Wright's
poem that stand out to you and the ideas that come
to you as you first read it.

The surfer
By Fudith Wright
He thrust his joy against the weight of the sea;

climbed through, slid under those long banks of foam -
(hawthorn hedges in spring, thorns in the face stinging).

VOCABULARY

theme The main idea, concept or
message of a text

How his brown strength drove through the hollow and coil

of green-through weirs of water!

Muscle of arm thrust down long muscle of water;

and swimming so, went out of sight

where mortal, masterful, frail, the gulls went wheeling
in air as he in water, with delight.

Turn home, the sun goes down; swimmer, turn home.
Last leaf of gold vanishes from the sea-curve.

Take the big roller’s shoulder, speed and serve;

come to the long beach home like a gull diving.

For on the sand the grey-wolf sea lies, snarling,

cold twilight wind splits the waves’ hair and shows

the bones they worry in their wolf-teeth. O, wind blows
and sea crouches on sand, fawning and mouthing;

drops there and snatches again, drops and again snatches
its broken toys, its whitened pebbles and shells.

S~

<) 2.1 Check for understanding

Refer to Judith Wright's poem “The surfer’ to answer the following questions.

1 Write down two points that capture your initial impression of the poem. Consider how

the surfer feels about surfing, how the sea is depicted or an image that caught

your attention.
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2 Which words and phrases convey the surfer’s strength and skill?

3 Why do you think Judith Wright compares the surfer to the gulls ‘wheeling’ (swooping
and circling) through the air?

4 In the final stanza, there is a striking image of the sea. | ' VOCABULARY |
What makes this image powerful?

stanza A group of lines in a poem,
separated from other stanzas by
a break

5 What do you think is the main theme or idea explored in the poem?

2.2 Reflecting and discussing |

Discuss the following questions in pairs, in small groups or with the whole class, as
directed by your teacher.

1 Share your initial impressions of Judith Wright's poem ‘The surfer’.

2 What similarities and differences are there in your group’s initial thoughts about the
main ideas or themes of the poem?

3 For what reasons do you think the poem could be understood in different ways?

2.3 Skills box: Visualising I

Visualising is a comprehension strategy that is often used when analysing poetry. This is
because many poems create images in the minds of readers.

Re-read Judith Wright’s poem “The surfer’ then answer the following questions.

1 What four colours are you invited to imagine as you read the poem? Provide evidence
to support your answer.
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2 Inyour own words, describe the setting created in the poem, providing details about
what it looks like and feels like.

3 Think of a place you have visited that is similar to the place described in the poem.
Explain how and why the poem reminds you of that place.

4 In your notebook, draw an image that captures the image created in your
mind as you read the poem. (Alternatively, you can find a suitable image online.)

Poetic structures

Poetic structures are the various ways in which a poem is organised. Poetic
structural features enhance not only the development of a poem's ideas but
also the reader's experience of the poem; for example, they contribute to the
poem's musicality and pace.

The following table explains a number of poetic structural features.

End-stopped lines Sentences or phrases that finish at the end of a line

Enjambment The continuation of sentences or phrases over
subsequent lines of a poem

Line length The number of words or syllables in each line

Metre Patterns of stressed and unstressed syllables in lines
of poetry

Repetition and motifs Repeated words, phrases, sounds, symbols or images

throughout a poem

Rhyme scheme Specific patterns of rhyming words, such as ABCB (in
which the second and fourth lines rhyme)

Stanzas Groups of lines arranged in separate sections to
focus attention on different ideas or images in each
grouping (similar to verses in songs and paragraphs
in prose text)
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2.4 Check for understanding

1 Judith Wright's poem “The surfer’ is divided into three stanzas. Identify the focus of
each stanza.

a Stanza one:

b Stanza two:

c Stanza three:

2 Judith Wright uses enjambment at two key points in the poem. What effects are created by
her use of long, continuous lines to describe the following images?

a The surfer swimming out to sea in stanza one

b The angry sea in stanza three

3 Some traditional types of poems follow strict structural rules; for example, only
including certain numbers of lines, stanzas or syllables. Find answers to fill in the gaps
in the following sentences.

a Atypical sonnet includes lines in total.

b In ballads, the stanzas are often grouped into four lines, called

c Haikus are a type of Japanese poetry that first emerged in the seventeenth century.

They contain lines with ,

and syllables in each.

The persona

In prose texts, like novels or short stories, we often discuss the narrator of the
story; in poetry, the speaker or voice of a poem is referred to as the ‘persona’.
You should not assume the speaker in a poem is the poet, as a poet often
invents an imaginary persona, allowing them to offer a unique perspective on
the subject that their poem is exploring.
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2.5 Check for understanding

Refer to Judith Wright's poem ‘The surfer’ to answer the following questions.
1 Who do you think is the persona of the poem? Circle the correct answer.
Judith Wright the surfer an unnamed observer

2 How does the persona feel about the surfer in the first stanza? How would you
describe their tone? Circle the best answer.

scornful bored amused admiring worried joyful

3 How does the repetition of the words ‘turn home’ in the second stanza reveal the
persona’s growing concern?

4 Do you think the persona is right to be concerned? What does the persona know that
the surfer doesn’t yet seem to know?

Literary devices used in poetry

One way that poets convey meaning using so few words is by using literary
devices, particularly those listed in the following table.

Literary device Definition
Alliteration The repetition of consonant or vowel sounds at the beginning
of words
Assonance The repetition of vowel sounds within words next to or near
each other
Imagery The use of sensory details to create an evocative picture in a

reader’s mind

Metaphor A figurative language device that describes one thing as though it
is another thing, in order to compare the two things

Personification A figurative language device that attributes human or living
qualities to non-living objects

Simile A figurative language device in which two things are compared,
often using ‘like” or ‘as’
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When analysing poetry, it is important to do more than simply identify the
literary devices used by a poet. You must also consider the effect of each
device on the reader and how the devices help to build the meaning

of the poem.

——
\//--—-—

| ') 2.6 Check for understanding |

1 Re-read Judith Wright’s poem, ‘The surfer’. Find an example of each of the following
literary devices. For each one, explain the effect of your chosen example.

a Alliteration
Example: ‘snatches again, drops and again snatches’

Effect: The repetition of the ‘s’ and ‘n’ sounds creates a rhythm that is
reminiscent of the rhythmic ebb and flow of the constantly moving ocean.

b Sibilance

Example:

Effect:

c Assonance

Example:

Effect:
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d Metaphor

Example:

Effect:

e Simile

Example:

Effect:

f Personification

Example:

Effect:

g Imagery

Example:

Effect:

2 What comment do you think Judith Wright is making about the sea and those who surf
in it? Explain your answer using evidence from the poem.
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2.7 Skills box: Other literary devices
used in poetry

Extended metaphor, metonymy and symbolism

Extended metaphor, metonymy and symbolism are literary devices that poets often use to
create powerful effects, such as conveying significant meaning in only a few words. Read
the following definitions of each of these literary devices.

Literary device Definition

Extended metaphor A metaphor - a figurative device that describes one thing as
though it is another thing for the purpose of comparison -
that extends over multiple lines or even throughout an entire
poem (or other form of text)

Metonymy The use of the name of one thing for that of another to which
it has some logical relation; often the substitute represents a
larger entity or concept

Symbolism The use of an object, person or situation to represent another
larger, more abstract entity or concept

1 In the final stanza of ‘The surfer’, Judith Wright uses an extended metaphor of a wolf to
describe the sea.

a What wolf-like qualities does Wright give to the sea?

b What strong verbs (action words) does Wright use? VOCABULARY

verb A word that indicates an
¢ What image of the sea does this metaphor create? action, occurrence or a state
of being

2 In ‘The surfer’, the wolf reference is also an example of symbolism. What might the
wolf symbolise?

3 In ‘The surfer’, what do you think the setting sun could symbolise?
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4 Draw lines to match each commonly used symbol with its symbolic meaning.

Commonly used symbol Symbolic meaning
A white dove Passion or anger
The colour red Wisdom
Atree Peace
An owl Growth and knowledge

5 Metonymy is often used in literary texts. Decide which larger entity or concept each of
the following metonyms represent.

a The White House in Washington:

b Hollywood:

c Acrown:

6 In ‘The surfer’, the description of the ‘Muscle of arm thrust down’ could be interpreted
as a metonym for which of the following concepts? Circle the option you think is the
most appropriate.

shells on the shoreline waves in the sea people in the ocean

7 Why do you think poets use literary devices such as metaphor, metonymy and
symbolism in their poems?

Close analysis: examining the effects of
poetic structures, language features and
literary devices

To successfully analyse a poem, you need to read the poem several times. As
you explore the effects of a poem's construction, deeper meanings can come to
light that enrich your understanding.
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It is important to remember that the meanings of poems are not always
obvious, and that a poem can have multiple meanings. When analysing a poem,
itis important that you support your ideas with evidence from the poem. This will
make your interpretation of the poem'’s ideas and themes credible and logical.

After your first reading, in which you gain an initial impression of the poem,
begin your second reading. This should be a close, analytical reading, focusing
on the following elements:

- Structure: Consider whether the poet uses a particular form. Examine how
words are arranged into lines, and lines into stanzas.

- Language: Identify the type of language used by the poet. Consider the
choice of words and the connotations, or associated meanings, they
convey.

- Imagery: Note the use of sensory details to create vivid images. Consider
not only visual details, but auditory (sound), olfactory (smell), tactile (touch)
and even gustatory (taste) imagery.

- Movement: [dentify the rhythm and pace of the poem. Reading the poem
aloud can help with this.

- Sounds: Listen for the use of sound devices, such as rhyme, alliteration,
assonance and onomatopoeia.

) 2.8 Check for understanding

Re-read Judith Wright’s poem, ‘The surfer’. Tick the boxes in the following table that you
think are appropriate.

The poem ... Tick

creates symbolic meaning

creates an interesting sound or rhythm
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2.9 Reflecting and discussing |

Discuss the following questions in pairs, in small groups or with the whole class, as
directed by your teacher.

1 Did your initial impressions of Judith Wright's poem ‘The surfer’ change after you had
closely analysed it? Explain your answer.

2 How do the elements of the poem’s construction contribute to its meaning?

Rhyme, rhythm and stanzas

‘Judith Wright's poem 'The surfer' is an example of a free verse poem, which is a
poem that does not use a regular stanza structure or rhyme scheme. However,
many poems do use regular rhyme and rhythm patterns, such as the poem
below by Robert Frost (1874—1963).

The road not taken
By Robert Frost

Two roads diverged in a yellow wood,
And sorry I could not travel both
And be one traveler, long I stood
And looked down one as far as I could
To where it bent in the undergrowth;

Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there
Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!
Yet knowing how way leads on to way,
I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and I -
I took the one less traveled by,

And that has made all the difference.
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2.10 Check for understanding

Refer to Robert Frost’s poem ‘The road not taken’ to answer the following questions.

1 What is the main theme of the poem? (Consider the central symbol of the forked path
in the woods in your answer.)

2 Identifying the rhyme scheme in a poem requires labelling each line with a different
letter corresponding to each rhyme. For example, in an ABCB rhyme scheme, only the
second and fourth lines rhyme.

Which pattern does ‘The road not taken” use? Circle the correct answer.
ABBBA ABABA ABAAB ABCAB AABBA

3 The poet uses a relatively regular metre in this poem. If you read the poem aloud,
emphasising where the stressed syllables fall, you should see the following pattern
emerge. The /' represents the emphasised syllables (Frost cheats slightly, as ‘in a’is
really two syllables).

This repeated pattern of unstressed and stressed syllables is known as iambic
rhythm. Each repetition of one unstressed and one stressed syllable is called a ‘foot"
Identify the patterns of stressed and unstressed syllables in the three other common
types of rhythm. You will need to do some research.

a Trochaic:

b Anapaestic:

c Dactylic:

4 How does the regularity of the rhyme and rhythm help enhance the poem’s theme

about the persona’s journey through life?
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5 This poem is written in stanzas of five lines in length, known as quintains
(or sometimes quintets). Use the internet to find the names of the other different-
length stanzas listed in the following table.

Number of lines Name of stanza

2.11 Get creative |

Write an analytical essay exploring a poem by a contemporary Western Australian-based
poet, in response to the following question.

What is the main theme of this poem, and how has the poet constructed the poem
to convey this theme?

Your teacher could give you a poem or you could find one online. Some suitable
suggested poets are John Kinsella, Caitlin Maling and Emily Sun.

Follow the instructions in the following table to write your essay.

Introduction ¢ Introduce the poem you will discuss: include the poem’s title
and the poet’s name.

+ Explain the literal (surface-level) meaning of the
poem, identifying the situation or experience it explores.

+ Write a clear thesis statement that explains the deeper theme
of the poem and identifies three or four key elements of poetry
used to reveal this theme.
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Essay section Instructions

Main body

Conclusion

Write three or four main body paragraphs.

Use the TEEL structure for each paragraph (topic sentence,
evidence, explanation and linking sentence).

In each topic sentence, identify a clear point that supports

the theme you identified and link it to an aspect of the poem'’s
construction (such as the use of metaphor or stanza structure).

Use quotations from the poem to support your explanations in
each paragraph.

Restate what you believe the theme of the poem to be.
Summarise the key aspects of construction you have analysed.

Finish with a comment on the effectiveness of the poem, or
your personal response to its theme.

Literary style

Literary style can be a difficult concept to grasp. It refers to the distinctive way
an author or poet uses language to convey their ideas, express their thoughts
and create their literary work. You might think of it as the 'flavour' of a particular

writer's work.

Of course, a writer's style can change over time as they mature, have new
experiences or become interested in different subjects, or as literary trends
change. However, by examining several works by a single writer, it is usually
possible to note commonalities in the way they use language.

To identify a poet's style, consider the way they use the elements in the

following diagram.

Vocabulary
and diction
(word choice)

Structure and
form

Voice and
persona

Motifs and

images

© Insight Publications

Tone and Sentgnce
or line
mood
structure
¥ mmmmm VOCABULARY s
Elements Literary voice The distinct personality of
devices

of poetic
style

a piece of writing; the individual
writing style of the composer,
created through the way they

Subject use and mix various language

matter features (e.g. a narrative using a
Sound and FTes 0. g
qualities themes child's voice)

insight » WESTERN AUSTRALIA ENGLISH YEAR9 33




BN Chapter 2

A poet's style can be described in many ways. Often, we characterise style in
terms of its overall features, qualities, emotions or intent.

When describing a poet's style, you should try to use more than one word to
truly capture the 'flavour’ of their poetry.

Literary style

Features Qualities Emotions Intent
metaphorical intimate * whimsical critical
* allusive * succinct * angry * satirical
narrative * vivid melancholic provocative
lyrical prosaic playful introspective
rhythmic evocative romantic elegiac

<) 2.12 Check for understanding

1 Select three unfamiliar words from the ‘Literary style’ table. Find their meanings and
record them on the following lines.

2 Add two more words in each column of the table that might be used to describe a
poet’s style of writing.

Exploring the style of Samuel Wagan Watson

Samuel Wagan Watson is an award-winning contemporary First Nations
Australian poet. Born in Meanjin (Brisbane) in 1972, he is of Munanijali, Birri Gubba,
German and Irish descent. Read his poem below.

Carefree
By Samuel Wagan Watson

youd never forget the pelicans

because it was their home too

and that occasional one whod try and swallow your baited hook
while we cast out into an endless mould of brown and blue skin
sometimes catching our line in its enormous and clumsy wingspan
floating around the Jetty constantly boasting that huge gullet
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so close to the pylons covered in poison oyster shells
that waited for the bare flesh within our gait,
inviting our bare flesh to dance

Mum worried that wed get sick from eating them
Dad saying the sewage from the caravan park

would sometimes flow near where we fished

and that the oysters bathed in it too

little buckets of a few bream

silver catch of a meal

and the persistent cats at our ankles

lapping up the smell

running up past the shop

a front window necropolis of stonefish in vegemite jars
suspended in a vault of clear alcoholic brine
still deadly in death

and us in bare feet all the time

three kids in stonefish-infested mud

playing Russian roulette -

one good pair of running shoes between us!

1¢<:i§5:'\> 2.13 Check for understanding

Refer to Samuel Wagan Watson'’s poem, ‘Carefree’ to answer the following questions.

1 What situation or experience is captured in the poem?

2 Who seems to be the persona of the poem? How can you tell?

3 Annotate the poem to identify the literary devices that are used.

4 Pick two literary devices and explain the meanings or effects they create.
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5 How does the poem contrast the innocence of childhood with a sense of danger or
threat? Support your answer with evidence.

6 What do you think is the main theme of the poem? Write your answer as a complete
sentence.

You can find lots of other poems by Samuel Wagan Watson online. Read several
of Wagan Watson's other poems to gain an understanding of his style.

o

<) 2.14 Check for understanding

Read the following descriptions of style. Tick the ones that you think describe a style
common to several of Wagan Watson’s poems.

] Uses the vernacular (everyday Australian) language
Has a conversational tone

Does not use much punctuation

Has rigid and formal stanza structures

Has a narrative or storytelling quality

Has regular line lengths

Frequently uses enjambment

Uses colloquialism

Has strong visual imagery

Has a nostalgic view of the innocence of childhood
Uses complex metaphors

Has formal rhyme schemes

(I A D I

Has a thematic focus on First Nations peoples’ experiences and
identities

O

Has a strongly personal voice

|

Uses formal grammar

[ ] Uses First Nations cultural references

36 insight » WESTERN AUSTRALIA ENGLISH YEAR 9 © Insight Publications



Voyage through verse: Exploring poetry s

Aesthetic qualities

Aesthetic qualities are the features of a text that — T
make it artistically interesting or contribute to its

sense of beauty. Many people enjoy the way that aesthetic Concerned with a sense
poetry appeals to their senses through its clever of beauty or an appreciation of
control of language and structural features. Just as artistic expression

we can appreciate a painting for its interesting use
of brushstrokes, its realism or its original use of colour, we can also find certain
poems aesthetically pleasing and appealing.

) 2.15 Check for understanding

1 Re-read the three poems in this chapter: “The surfer’, “The road not taken’
and ‘Carefree’.

2 Select a few lines from one of the poems that you find particularly evocative,
interesting or beautiful and write them on the following lines.

3 Explain why you find these chosen lines so aesthetically appealing. Is it the choice
of words, their interesting combination, a rhyme that is created, or something
else entirely?

4 Read the three poems aloud and decide which of them you find the most engaging
and interesting to listen to. Explain why you find your selected poem to be the most
aesthetically pleasing to listen to.

5 Using at least five adjectives, write two or three sentences describing the style of the
poem you find the most aesthetically appealing.
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Powerful
promotion:
Exploring
advertisements

Advertising is everywhere: popping up in our social media feeds,
interrupting television programs, flashing on billboards. It has the power
to convince us to accept an idea, to buy something or to change our
behaviour. This chapter will help you understand different forms of
advertising media and how they appeal to different audiences.

In this chapter you will learn:

+ about different forms of advertising media

+ how advertising uses symbols to communicate complex ideas
+ torecognise audience positioning

+ how language features are used to persuade

+ whatis meant by 'evaluation' and how it can be expressed
directly and indirectly.

mnoon
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Advertisements and advertising media

Advertisements are carefully designed to fulfil their persuasive purpose. Many
are created by organisations to promote products, services or causes. For
example, they may encourage you to see a film, purchase a product or donate
to a charity. Others, such as those produced by government agencies, may seek
to change people's behaviour — for example, to recycle, quit smoking or enrol to
vote. These are sometimes called public service or social interest campaigns.

‘Advertising media'is a term used to capture " T
all the different channels through which
advertisements can reach their target audiences, audience An intended or
Advertisements that you see on television, in assumed group of readers,
newspapers or magazines, in pop-ups on the listeners or viewers who a writer,
internet or in your social media feeds, or those that designer, filmmaker or speaker
you hear on the radio or in podcasts, all form part of is addressing

advertising media.

How advertising works

Typically, advertisements tap into our values, emotions, needs and desires,
linking products or services to our feelings and what we want for ourselves.

For example, a clothing brand may create an advertisement that shows a
group of teenagers wearing the brand and having fun together. This appeals
to the value of friendship and the desire of many teenagers to belong to a
social group.

Some common values, emotions, needs and desires that advertisements
appeal to are listed in the diagram below.

Belong to a
social group

Protect Be an individual

our family

Be popular or
attractive

Have
convenience

Common
advertising
appeals

Be healthy

Save money and well

Be cutting edge,
especially with
technology

Live a Protect the

c.:ertaln environment
lifestyle

© Insight Publications insight » WESTERN AUSTRALIA ENGLISHYEAR9 39



Chapter 3

Sometimes, advertisements can work by creating other appeals:

Create a
sense of guilt

Establish a
sense of trust

Create a

fear of missing out

Create a sense
of urgency

Other advertising appeals

Establish an

Generate humour

expectation of
responsibilitity

Appeal to logic
and reason

or duty

Create fear of
consequence

( £} 3.1 Check for understanding

1

Follow these instructions to complete the table.

a ldentify the appeal (the value, emotion, need or desire) that is used in each

advertisement.

b Explain the impact of the appeal on the audience. (Think about how specific
aspects of the advertisement are connecting with values, emotions, needs

and desires.)

An example has been provided for you.

Advertisement

Appeal used

How it works

IT'S'NOT LIKE THEY CAN |[DEFEND
DEFEND THEMSELVES.

This aavertisement

40

appeals to people’s
feelings of guilt and a
sense of responsibility to
protect native wildlife.
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The bleak landscape
and the slogan it’s not
like they can detend
themselves’ persuade
the audience to take
action on behalf of
these vulnerable and
threatened animals.
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@

sMACKA

A SMACK TO
THE TASTEBUDS

2 Which type of appeals would be effective in promoting each of the following products
or services?

a A mobile phone with new technology

b A healthy snack food for children

¢ Volunteering for a homeless charity
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Conventions of print

advertlsements convention An accepted practice

Advertising uses a range of conventions to Fhat has developed over time and
persuade its audience. Some conventions of print S ge"eral? “Sei arld understood
advertisements are listed in the diagram below. (e, use of punctuation)

Eyecatching

Slogans and Leading i 3 ceat
catchphrases €ading lines ogos visuals or

graphics

Print advertising conventions
Co Endorsements
¢ romo?lonal from Branding and Persuasive
2 text) celebrities colour language
or experts

Look at the print advertisement from Australian Eggs below and note the
conventions used to help achieve its purpose.

( The bright yellow \
colour scheme not
only attracts the
viewer's attention, but

also draws the eye
to the child’s excited 4 The Australian \
face and the golden Eggs logo and brand
egg in their meal. name are used to build
k / \_ credibility. )
( \ ( Branding choices \
such as the yolk shape of
the large circle and the
egg shape of the slogan
and logo in the bottom
\ / corner reinforce the
\_ message. j
( The subtle use \
of leading lines 4 A value appeal is \
(vectors) draws the used to appeal to

viewer’s eye. We
follow the child’s hair
down the stripe of the
shirt from the first text
K circle to the logo. ) [ Informal language \
(‘a winner’) connects
( . \ with the audience and

Th.e B’rmg the is associated with the

l‘_)rlg_ht slogan child’s sportswear and
is simple and

cheering expression.
memorable. The word \ g exp /

‘bright” has multiple
meanings - happy,
intelligent, energetic

\ and illuminated. J

a parent’s desire to make
C meal everyone enjoysy
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i\ <) 3.2 Check for understanding [H

Look at another print advertisement from Australian Eggs. Answer the questions that
follow to explain how generic conventions are used to create meaning.

1 What is the purpose of this advertisement?

2 How does the colour scheme of the advertisement draw the audience’s attention?
Explain why this is important.
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3 This advertisement appeals to the audience’s sense of fun and family.

a Who do you think the audience is?

b Which conventions help generate this appeal?

4 This advertisement contains a busy background rather than using a plain backdrop

(or blank space). Explain why you think the creator has made this choice.

Advertising and audience positioning

Every advertisement is designed with a particular audience in mind and is
carefully crafted to appeal to the audience members' interests, emotions, tastes
and preferences.

A popular form of advertising is the use of billboards. The following
advertisement featured on Silom Road, a bustling major thoroughfare in the
middle of Bangkok, Thailand.

The
advertisement
appeals to a
young audience
with bright
colours and an
edgy design
style. The

main figure is
youthful and his
thoughtful facial
expression
implies the
teenager is
daydreaming
about the
future, which
connects with
people of a
similar age
anywhere in the
world.

44
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The target audience for this advertisement is teenagers and young
people who might fantasise about studying in a foreign country.

The familiar building - the Sydney Opera House - is instantly
recognisable as a famous Australian landmark. However, it is rendered in
bright red to maintain the edgy appeal of the billboard.

The
advertisement
uses large arrows
to suggest

there are many
desirable paths
the student could
follow.

The company
logo, while large
and visible, is
less prominent
than the ‘Study
Australia’
headline. (Note:
the company,
Insight Education
Consulting, has
no connection to
the publisher of
this book.)
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3.3 Reflecting and discussing I

Discuss the following questions in pairs, in small
groups or with the whole class, as directed by
your teacher.

Look at the advertisement, which appeared in
major cities as part of a 2019 campaign.

1 Who do you think the advertisement targets? ‘ e & VK wml. STICK
Give reasons for your answer. a3 ”‘ «* B8 ANAD FOR

OATMILK

2 What do you notice about the colours used
in the advertisement? How do they make the
product appear?

3 What makes this advertisement humorous?
Why would the company choose to use humour
in its messaging?

4 ‘Oatly! is a simple product name and the text

style used for the logo and advertisement is
almost childlike and in all capital letters. What
might this imply about their oat milk product?

Symbols that sell

Symbolism helps to create meaning in
. . , mmmmn  VOCABULARY

advertisements. We interpret symbols every day: —_
when obeying traffic signals, selecting apps via symbolism The use of one object,
the icons on our devices, or recognising the logos person or situation to signify or
associated with brands. represent another by giving them
meanings that are different from
their literal sense (e.g. a dove as a
symbol of peace)

Advertising often uses shapes and colours to
create visual interest, to appeal to emotions and
to symbolise ideas that they hope will become
associated with their brand.

f’ j ) 3.4 Check for understanding |
N

1 The next page shows common shapes and colours used in advertisements. Draw
a line from each shape or colour to the definition that best fits its symbolic meaning.
An example has been completed for you.
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Shape or colour

-\

BIUBS and purples

Yellow

Green

Meaning

This is often seen as a colour that stirs up emotions such as
love, anger, fear or excitement.

This shape is often associated with professionalism and stability
and can suggest focus and order. It implies a sense of trust
and power.

Cheerfulness, optimism and fun are typically associated with
this colour choice. It is often used to promote food as it makes
people feel happy.

This shape is often associated with wholeness, community,
relationships and unity. It can be used to symbolism feelings of
love and continuity.

This colour evokes thoughts of the natural world, or
of equilibrium (balance). It is often associated with
environmentalism.

This shape has associations with freedom, creativity and
fun. It can be drawn in many directions and can symbolise
adventurousness and whimsy.

These colours have a calming effect and are often associated
with rationality, stability and loyalty. In deeper tones, they can
also promote a sense of luxury, wealth and glamour.

2 Images can act as symbols too, capturing a range of ideas in a single picture. Write

the qualities you think are associated with each of the following images. An example

has been provided for you.

Image Qualities

Royalty, sophistication, power, wealth, class
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Image Qualities

3 Organisations often use symbols in their brand logos to communicate complex ideas.
Complete the following table to identify how the logos (or elements within the logos)
act as symbols. You can use the internet to help you. An example has been provided
for you.

Evan Spiegel, the co-founder of Snapchat, chose yellow for
the logo as no other social media app used it. The ghost
symbolises the way the Snapchat messages disappear after

a short time.
Snapchat

Q5

The Olympic Games
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§

> '

W

Woolworths

Landcare
Australia

Landcare Australia

Using symbolism in advertising

Symbolism can communicate complex information quickly to sell a product;
encourage an action or reaction; or challenge previously held beliefs, opinions

or attitudes.

Look at this poster promoting ReachOut, a charity that provides crisis support
for children and young people. It has been annotated to demonstrate how
symbolism creates meaning.

The ReachOut logo
visually represents the
ideas associated with
getting help online. The
‘O’in OUT is a chat icon,
showing young people
they can use technology
to find support.

ReachOut specialises in
online support, and using
emojis reinforces the
technological side of its
service. While each emoji
has its own symbolic
meaning, taken as a
group, they symbolise

an approachable

and well-understood
communication form for
young people.

Each emoji used has its
own connotations. The
largest image is the ‘care’
emoji. This symbolises
that ReachOut cares,

but also connects to the
self-care mentioned in
the text.

S ways
to feel better
about

yourself

Self-confidence is all about
believing in yourself and your
abilities. It sounds simple, but it can
be a tough thing to build up. Here
are some tips to help you out.

Look at what you've already
achieved

Make a st of al e things you're proud
ofin your ife - getting a good exam
resut, learning to surf, or some other
achievement. And when you're low in
confidence, pull the list out to remind
Yourself of allthe awesome stuff youve
done (big or small).

Think of things you're good at

Think about your strengths and talents
and write them down. Recognising
what youre good at, and trying to buid
on those things, will help you to buid
onfidence. You could even ask your
friends what they think you're good at
and add those things to your list, too.

lanned.
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Set some goals

o buid confidence in your abilty to
get stuff done, set some goals and
work out the steps you need to take to
achieve them. They don't have to be
big either. Baking a cake or planning to
hang out with friends definitely counts!

Talk yourself up

It's pretty tricky to feel good about
yourself with negative thoughts running
through your mind telling you you're

no good. Have a think about your self-
talk, and how this might be affecting
Your self-confidence. Quick tip? Treat
yourseff lie you would your best friend.

Get into a hobby

Try to find something youre passionate
about It could be anything - cooking,
sport, photography. When you've
worked this out, commit yourself to
spending time giving it a go. Chances
areifyourre intolt, you'l be super
motivated and build your skils quickly.

Learn more at: EIRFE =2

The written text is clear
and appears in white on

a purple background.

It connects to the

purple and white of the
ReachOut logo. (The
brand’s guidelines discuss
using different intensities
of colour to symbolise
different things: e.g.
lighter purple for
calmness when discussing
sensitive topics; bolder
and darker purple for

a sense of fun and
celebration.)

In the context of the
poster, the five smaller
emojis symbolise the
following:

Eyes emoji: looking at
yourself positively
Thumbs-up emoji:
being proud of
yourself

+  Target emoji: setting
and achieving goals
Mouth emoji: using
positive self-talk

+ Photo emoji: getting
out into the world and
looking at things with
new perspectives.
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@ 3.5 Check for understanding |

1 Look at the following brand logo from Think Mental Health, >
a Western Australian education campaign designed to build t h k
positive mental health and wellbeing across the state. Identify the MENTAL HEALTH
symbolism in the brand logo and explain the meaning it creates.

2 The following text is a poster created by Think Mental Health as part of a campaign
titled ‘Learn to Look After You’. Different posters in the campaign offered different tips
on how to look after your mental health.

Using the annotated ReachOut poster to help you, annotate the poster to explain
how symbolism - for example, in colour choice, use of shapes, images and logo -
used to create meaning. An example has been provided for you.

think

MENTAL HEALTH

The enlarged font size
for the word ‘YOU’
symbolises a main idea
of the campaign, which
is about prioritising and
looking after one’s own
mental health.

K W ’”Hi U’W

Life has ups and dawns, and the way you had planned to da things may

need to change when life throws you 3 curveball, Staying flexible

and rolling with Plan B or Plan C can help you nmm ummalmy
ond feel i | when

Learn ways to look after you at thinkmentalhealthwa.com.au
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3 Inyour own words, explain why you think the poster from Think Mental Health is

effective in promoting the perspective that it is important to stay flexible when faced

with challenges.

4 Does the ReachOut poster or the Think Mental Health poster appeal to a teenage

audience more? Explain your thinking, including the ways the posters appeal to

your emotions.

3.6 Skills box: Neologisms I

Advertisements often make use of neologisms to help sell their ideas, concepts, brands

or products.

Neologisms are newly formed words. These can include ‘buzzwords’ that have become

popular and accepted in common vernacular (everyday language). As language evolves, so

too does spelling: many neologisms work by dropping letters or parts of words for particular

effects. For example, with the rise of the advertising media, we have become familiar with

the terms ‘vlog’ (a video blog) and ‘webinar’ (a live, online educational presentation).

Many neologisms come about by combining two words to make a new, blended word.

For example, the word ‘chillax” combines the words ‘chill’ and ‘relax’. These types of

neologisms are called portmanteaus.

1 Look at the portmanteaus in the following table.

a Write the two original words from which each portmanteau is made.

b Explain the meaning of the portmanteau.

Original words Meaning of portmanteau

brunch

podcast
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2 For each of the following neologisms, write a sentence that uses that word.
An example has been provided for you.

a smog (smoke + fog)

The city was covered in a blanket of smog in the early hours of the moming.

b fitspiration (fit + inspiration)

c staycation (stay + vacation)

Engaging with evaluation

Evaluation is making a judgement of something — appraising or assessing its
worth or merit, which can influence our perspective on it. You can evaluate
something by:

- highlighting its strengths and/or weaknesses

- comparing it with something else

- assessing its effectiveness in fulfilling its purpose

= appraising the evidence supporting it, or judging its credibility
= reviewing the feedback or opinions of others.

You might judge how well an advertisement has been made, or assess the
likely quality of a product after seeing its promotional material. You can also
evaluate an advertisement specifically in terms of how successfully it impacts
its audience.

Advertorials, reviews and evaluative language

An advertorial is a type of advertisement designed to resemble the editorial
content of the publication or program in which it appears. The term is a
portmanteau of ‘advertisement' and ‘editorial’. Unlike traditional advertisements,
which are clearly distinct from the surrounding content, advertorials are
presented in a format and style similar to a publication's regular opinion articles
or a program's regular format.

Editorial publications also often publish reviews of products and services.
Though these might not always be explicitly written to promote a single
product or brand, the article might include links to the product, which will earn
the publisher a commission if readers make a purchase after clicking on the
link. Advertorials and reviews such as these typically contain large amounts
of evaluative language as they offer the writer's perspective on the product or
service being advertised.
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Read the following edited excerpt from an article discussing a new footwear
fashion. The publisher earns a commission if a reader purchases something
through an affiliate link in the text.

Why the chunky hiking sandal
is this summer’s fashion choice

By Jess Cartner-Morley
The Guardian
14 June 2024

Don't be put off by words such as ‘walking, ‘backpacking’ and ‘tourist’ - this is a sandal you
should take seriously

What do you call this type of sandal? Is it a hiking sandal? A walking sandal, maybe?
It is a ‘tourist sho€’ to some, a chunky sandal to others. What is it to you?

The correct answer is it’s a very fashionable sandal. This summer’s most fashionable
sandal, in fact. An It sandal, if you like. Once a quirky choice of summer shoe, this is
now the star of the show. Bit like the tale of the Ugly Duckling, but for shoes. The
chunky, Velcro-tabbed sandal that was designed for coastal paths and backpacking trips
is now hanging out at the beach bar, invited to the coolest parties. It is to summer now
what a Havaianas flip flop was to the summers of the 1990s.

The hiking sandal has taken over from the Birkenstock as the shoe that fashionable
people can't get through the season without. Some of this has to do with actual hiking
and walking and camping being dead popular and cool, which is definitely a thing.
This stuff is aspirational and Instagrammable, and a ribbon-tied espadrille or a delicate
toe-post gladiator isnt going to cut it. When you feel despondent about the direction
civilisation is taking in 2024, remind yourself that one area in which we as a society
have made progress in is that we no longer treat practical shoes as embarrassing.

The trick to getting this kind of sandal right is to lean into its cheerful clunkiness. It
might feel safer to look for something streamlined and sleek - slender straps, a slimmer
sole — but for the shoe to feel like a fashion choice, it has to have personality. So don't
take baby steps; jump right in. ...

These sandals look best with something unexpected. A pretty dress, a smart trouser suit
or white jeans. They will take you anywhere in style. And - hallelujah! - in comfort, too.

Source: theguardian.com

3.7 Check for understanding

Refer to the extract from ‘Why the chunky hiking sandal is this summer’s fashion choice’
to answer the following questions.

1 What was your first impression when you read the headline and subheading?
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2 Describe the impact of the rhetorical questions that open the article.

3 The article uses high modality language, such as ‘the most fashionable’ and ‘they will
take you anywhere in style’. What does this suggest about the writer’s values?

4 What does the sentence ‘The chunky, Velcro-tabbed sandal that was designed for
coastal paths and backpacking trips is now hanging out at the beach bar, invited to
the coolest parties’ suggest about the changing perspective on sandals? Explain the
comparison in your own words.

5 The writer uses an analogy when she suggests that the sandal is like ‘the Ugly
Duckling, but for shoes’. What ideas does this imply about the sandal?

6 The writer uses phrases such as ‘It sandal’, ‘coolest parties” and ‘star of the show’. What
audience desires or values does this language appeal to?

7 The writer also makes her perspective on the chunky sandal clear through her evaluative
language. List five words from the article that convey her positive judgement of the sandals.

Connotative language

Evaluative language can include images, words and phrases that indirectly
suggest the worth or quality of something through connotation; that is, through
the associated meanings and emotions they evoke.

For example, an advertisement for jewellery might include imagery and
language that connotes high quality, luxury and style, while a casual shoe brand
might connote energy and youthfulness.
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() 3.8 Check for understanding [\

1 Look at the following three car advertisements and identify the characteristics being

suggested by the imagery used.

. TAME ONE TODAY

AL 1 50 W e bt o

e
R S,

r the road.
r the planet.
Kia Niro EV

NEW NISSAN JUKE.
URBANPROOF ENERGISED.

-

2 Co
wo

nnotations can help evoke certain values or qualities. Underline the evocative
rds or phrases in the following sentences, then write the quality or value that

is suggested.

a

54

Discover the unparalleled luxury of our handcrafted leather bags, designed for
those who appreciate the finer things in life.

Embrace the freedom of the open road with our eco-friendly hybrid vehicles, where
adventure meets responsibility.

Transform your home into a haven of tranquillity with our premium line of soothing
aromatherapy candles.

Join our community of health-conscious individuals who are redefining wellness
with our innovative, all-natural supplements.

Experience the joy of cooking with our easy-to-use kitchen gadgets that make
every meal a delightful masterpiece.
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3.9 Skills box: Language for evaluation |

Place the following words in columns according to whether they have positive,
negative or neutral connotations.

pleasant aggressive arrogant confident cunning intelligent naive

independent entitled reliant needy careful reckless adventurous

T T N N

Do the following sentences express direct or indirect evaluation? Circle the correct
answer for each.
a You wouldn’t want to eat the food coming from this kitchen. (direct or indirect)

b The goal was spectacular as it hit the back of the net in extra time. (direct
or indirect)

¢ The shiny new iPhone sat in its crisp, white box. (direct or indirect)

d One major drawback of the new tablet is its short battery life. (direct or indirect)

Figurative language can also provide an evaluation of something and influence readers
to respond in particular ways. Complete the following table by describing the effect
on the reader, using examples from the article on fashionable summer sandals on

page 52. An example has been provided for you.

Figurative Definition Example from Effect on reader
language feature article
Allusion Referencing a ‘Bit like the tale of | Readers know the
person, character, | the Ugly Duckling, | childhood story of
event, idea but for shoes. the Ugly Duckling
or other text and so understand
to suggest a that the chunky
comparison sandal was once

considered ugly
but has undergone
a beautiful

transformation.
(=2

© Insight Publications insight » WESTERN AUSTRALIA ENGLISHYEAR9 55



BN Chapter 3

language feature article

Figurative Definition l Example from Effect on reader

Personification Giving human or “The chunky,
living qualities to Velcro-tabbed
non-living objects | sandal that was
designed for
coastal paths and
backpacking trips
is now hanging
out at the beach
bar, invited to the
coolest parties.

Metaphor Comparing ‘Once a quirky
two things by choice of summer
suggesting one shoe, this is now
thing is another the star of the

show!

3.10 Get creative

1 Choose an advertisement that you have evaluated to be effective in promoting an
idea, product or experience. It could come from a website, a social media post, a vlog
or another form of advertising media.

2 Using the examples in this chapter \ / \ 7/ \ 7
to help you, make notes aboutyour > . 7 % s N 7
advertisement explaining: g
a its purpose and audience

b its use of advertising
conventions

c its use of symbolism
d its use of advertising appeals

e its use of persuasive or
evaluative language.

3 Write a review of the
advertisement, using evaluative
language to communicate your

assessment of its effectiveness.
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CHAPTER

A Walk in the Dark:
Exploring a novel

Jane Godwin's 2022 novel A Walk in the Dark is an example of the coming-
of-age genre (stories of young people moving from childhood naivety to

a greater understanding of the world). It features a group of five teenagers
who go on an overnight trek through the Otway National Park. They must
overcome several challenges, and they learn a lot about each other — and
themselves — along the way.

In this chapter you will learn:

+ about the elements that make up a story, such as character,
conflict and setting

+ how writers use language to create style, atmosphere and mood

+ tocrafta personal response to a novel.
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The coming-of-age genre

The coming-of-age genre is a category of literature (and film, television,

video games, etc.) that explores the transition from childhood to adulthood.
Coming-of-age stories (also known as rite-of-passage stories) capture the
challenges, self-discovery and growth experienced by young protagonists
(main characters) as they navigate the transition to adulthood. Coming-of-age
stories often focus on themes such as identity, independence and the search
for meaning in a changing world.

These stories are also known by the German term Bildungsroman, which
means ‘novel of formation', as the protagonist's identity is formed through
their experiences.

Initial impressions of a novel

A reader's first impressions of a novel are often formed by reading the blurb
(the information on the back cover). Readers use this information to make
predictions about what might happen and to decide whether this story interests
them. Read the following blurb for A Walk in the Dark by Jane Godwin.

Blurb for A Walk in the Dark

A gripping and suspenseful rite-of-passage novel about five teenagers and one night
that will change them all, from award-winning author Jane Godwin.

‘It’s just a walk in the dark. What is there to worry about?’

That’s what the head teacher, Johan, says. And so the Year Nines from Otway
Community School set out on an overnight hike, with no adults.

But doesn’t Johan know that a storm is coming?

When five teenagers head into the forest that late afternoon, none of them is aware
what the night will bring. Each will have to draw on their particular strengths to
survive. Each will have to face the unknown, battling the elements, events beyond
their control, and their own demons.

It’s a night that will change everything.

Set in the rainforest of Victorias Otway ranges, A Walk in the Dark is about
friendship, trust, identity and family, consent and boundaries, wrapped in a
compulsively readable, suspense-filled adventure.

Five head into the forest, but will all five make it out?

P

., } 4.1 Check for understanding

/

Refer to the blurb for A Walk in the Dark to answer the following questions.

1 The blurb is designed to ‘hook’ potential readers. Highlight the words and phrases in
the blurb that encourage readers to choose this novel.
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2 What challenges do you think the storm will create for the group during their hike?

3 What kind of ‘demons’ do you think the teenagers will face?

4 Do you think all five teenagers will make it out of the forest safely? Why or why not?

5 What information helped you to make these predictions? Tick all that apply.

[J] The details in the blurb

[] My personal experiences of hiking

[J My own friendships

[J Knowledge of other coming-of-age novels
[] Knowledge of other adventure novels

[] Other:

6 Based on the blurb, does this novel appeal to you? Give reasons for your response.

Characters

Characters are important elements in any story. In a coming-of-age novel, the
protagonist is usually a young person who undergoes a significant transformation
or transition on their journey from childhood to adulthood.

Of course, writers don't just tell readers
everything they need to know about a character.
Instead, readers make inferences about characters inferences Assumptions we can
in novels, drawing conclusions based on characters' make based on what we already
actions and dialogue (what they say), as well as how know
others react to them.

VOCABULARY

In the first chapter of A Walk in the Dark, we learn about the character of
Chrystal, an American exchange student staying with another character, Elle.
Read the extract on the next page, which introduces Chrystal.
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Extract one from A Walk in the Dark

Elle didn’t suggest a shower because Chrystal never seemed to have one. Elle watched
her now;, sitting up in bed, twirling her hair with one hand and clutching Snoopy, the
stuffed toy she was obsessed with, in the other. She hadn’t brought half the clothing on
the exchange packing list but shed brought this toy. Her hair fell on her shoulders in
twisted strands. It was dirty.

One thing that really got on Elle’s nerves was that Chrystal never said please or
thank you. She also never called Elle’s parents by their names. And she never helped!
Shed only offered one time, when shed just got off the phone to her mum.

‘Would you like to borrow a watch?’

‘Mmmmmm I dont wear one.

‘Do you want one for the dropping though?’

‘On account of the ticking’

‘Does the ticking bother you?’

No answer.

“This one’s digital. No ticking’

Chrystal went back to her manic texting. ‘I dont wear one, she repeated. Snoopy
was wedged under her arm, her thumbs moving constantly, rapidly, across her phone.

What was she doing on it all day and night? Elle wondered, and what would she do
when she couldn't have it for eight hours on the hike?

She has such a bad diet, thought Elle, all she eats is lollies, no wonder she’s so pale,
and has no muscles. Elle was usually easy-going, but she was literally counting the days
on her phone calendar until Chrystal would be flying back to America.

A Walk in the Dark by Jane Godwin, p. 6

4.2 Check for understanding

Refer to extract one from A Walk in the Dark to answer the following questions.

1 Copy the following table into your notebook. Fill in the table to describe the character
of Chrystal. Use the descriptions provided by the narrator as well as the inferences

you have made about this character.

Character: Chrystal

Physical description: Her actions:

Her speech: Other characters’ reactions to her:
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2 Symbolism can contribute to characterisation, too. VOCABULARY
Who is Snoopy? You may need to research him on
the internet. What does Chrystal’s attachment to her symbolism The use of one object,

stuffed toy suggest about her character? person or situation to signify or
represent another by giving them

meanings that are different from
their literal sense (e.g. a dove as
a symbol of peace)

characterisation The creation
or construction of a fictional
character

3 What are your initial impressions of Chrystal’s

character?

4 |tis important to recognise that the representation of Chrystal in this extract is through
the eyes of Elle. How does this limit our understanding of Chrystal’s character?

5 Later, readers learn that Chrystal has experienced considerable trauma, as her father
was almost killed by a lightning strike. She finds it challenging to interact with others
her own age and experiences a heightened sensitivity to sounds and textures. Chrystal
gradually learns to open up to others and share her experience with them in order to
build friendships. She also demonstrates some surprising skills, twice saving others on
the trek with her knowledge of lightning and her familiarity with guns.

How does this new information change your response to Chrystal?

6 Select a character from a novel that you have read or studied. Answer the following
questions to chart your chosen character’s growth and the development of your own

response to that character as the story unfolds.

Novel:

Character’s name:

a Describe the character as they appear at the beginning of the novel.
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b What is your initial impression of them?

c List the changes they go through or new information that comes to light.

d What is your more considered response to the character?

Conflict

In coming-of-age novels, characters experience multiple conflicts which,
although challenging, contribute to their development and maturity. There are
three main types of conflict that characters can experience:

- interpersonal: conflict between characters, such as between the
protagonist and their family members or a friend

- internal: conflict within a character, such as a mental or moral struggle

- external: conflict between the character and their world, such as conflict
with nature or society.

4.3 Reflecting and discussing |

Discuss the following question in pairs, in small groups or with the whole class, as
directed by your teacher.

Based on the blurb and what you have read so far of A Walk in the Dark, what
examples of the three types of conflict can you either see already or predict will
happen as the novel progresses?

» Interpersonal conflict
» Internal conflict

» External conflict

Setting, atmosphere and mood

A Walk in the Dark is set in the Otway National Park. When the students begin
their walk, the rainforest is calm and awe-inspiring. However, as night falls and
a storm rolls in, the rainforest transforms into a dangerous place.

Writers use language to create atmosphere, which is the quality of a place
or setting or the sensation a reader experiences about a setting. Sight, sound,
smell, taste and touch all contribute to the atmosphere of a setting.
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By carefully selecting words, including descriptive details, and by using
figurative language devices such as simile and metaphor, writers can build
atmosphere and shape the mood, which is the emotional response of their readers.

Read extracts two and three from A Walk in the Dark, which depict the setting
of the Otway National Park, completing the activities as you go.

Extract two from A Walk in the Dark

The bus bounced over the rutted gravel road. Jolted. Revved, skidded a bit on the turns.
Finally, it came to a stop. There was no sound of the sea, or any other cars or engines. “You
can take your blindfolds off; said Johan. “‘Welcome to the deep, dark wood’ He laughed.

No Australian would describe it like that, thought Elle. For a start, no Australian
forest is ever called the wood. That’s for gentler forests, in other places, like Holland.
Forests of a different scale, where the light is soft and the ground is mossy and feels like
thick carpet. Small forests, with pretty trees, delicate leaves. Fields of lilies, poppies,
violets. In Australian forests, the gum leaves are tough and don't rot on the ground.
The trees shed bark and hard, sharp gumnuts. And you don't see gum trees lining
avenues in cities, even Australian cities. Too rough, too asymmetrical, too big, too
wild. Still, sometimes when she was running in the forest and allowed herself to stop
still for a minute, it reminded Elle of being in a cathedral, like Notre Dame, or that
one in Copenhagen. Grundtvig’s Church. Which was strange because a cathedral is so
ordered, so obviously a built structure. Yet the forest sometimes gave Elle the same
feeling of being filled up with something she couldn’ explain.

Everyone poured out and around to the side of the bus to get their packs. They were
in a clearing, with towering trees overhead. Ash could smell eucalyptus - the messmate
and the mountain ash. It was quiet except for the call of currawongs.

A Walk in the Dark by Jane Godwin, p. 40
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~” ) 4.4 Check for understanding
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Refer to extract two from A Walk in the Dark to answer the following questions.

1 Inyour own words, describe the setting of the forest at this point in the novel.

2 Highlight the words in the extract that suggest the wild and untamed nature of the
Australian bush.

3 How does the repetition of ‘too” contribute to this description of the Australian bush?

4 Highlight in another colour all the references to sensory details: sight, sound, smell
and touch.

© Insight Publications insight - WESTERN AUSTRALIA ENGLISHYEAR9 63



BN Chapter 4

5 Why do you think Jane Godwin uses these sensory details to describe the setting?

6 A church is a place that people might go to feel part of a community of people who
share the same values, or to belong to a world that seems ordered, or to learn lessons
about how to live their life.

a What atmosphere is created by comparing the forest to a cathedral or church?

b Why is it appropriate to compare the forest to a church? Think of how the forest
might function for the characters in this coming-of-age story.

Extract three from A Walk in the Dark

A clap, boom. Chrystal dropped Snoopy. “We need to shelter!
A blast of wind. Rain pelted down, around.
Wind whirled overhead, bark fell from the sky.
Suddenly, a vibrating roar.

Chrystal started to run. Instinctively, Elle threw back her outstretched arms to
protect her. ‘STOPY

A crack like a gunshot.

A crash, something snapping. A wild whoosh of air.

They could feel it under their feet. A tremor in the earth.

A tree was coming down.

The shock went through them, hit the soles of their feet. Jolted them. Elle was
trembling. Ash could feel that something, a branch, had scraped his face, it stung and he
could sense warm blood filling the scratch. Another flash of light lit the clearing. The
tree had crashed into the ground in front of them, its giant stump violently opened, torn
and twisted like ripped flesh, white bone. It had brought down other trees with it. Bits
were still falling. Elle saw Ash’s face, like a strobe light. The deep scratch ran down his
cheek. Branches, trees swirled wildly, silver rain slid sideways. Lightning cracked and
the whole gully lit up. Massive sound surrounded them. Another bolt of lightning, Elle
raced towards the hollow base of a tree. ‘In here!” she yelled above the surging storm.

A Walk in the Dark by Jane Godwin, pp. 154-5
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< ) 4.5 Check for understanding

Refer to extract three from A Walk in the Dark to answer the following questions.

1 Write three words or phrases to describe the atmosphere in this extract.

2 Highlight all the nouns and adjectives that suggest danger or threat.

3 Highlight in another colour all the verbs and adverbs that create a sense of the
violence of the storm.

4 This extract includes sentence fragments (grammatically incomplete sentences)
and very short paragraphs. What effect do these have on the setting and action in
this passage?

5 How does this setting make you feel? What mood is established?

6 How does this depiction of the setting differ from the description in extract two?
Compare the atmospheres created in extracts two and three, supporting your answer
with evidence from the text.

4.6 Skills box: Literary style l

Literary style is the way an author uses language to tell a story. It includes the author’s
word choices, sentence structures and tone, and how they use literary devices like
imagery and symbolism. Literary style gives a w