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Introduction

The Cambridge School Classics Project and the Cambridge
Latin Course

The Cambridge School Classics Project (CSCP) is part of the Faculty of Education
at the University of Cambridge and has been supporting Classics education

for over fifty years. CSCP comprises a small team of Classics education and
technology specialists supported by a wide community of educators and
academics. All CSCP materials are based on the latest research, not only in
Classics but also in language acquisition and educational theory.

While CSCP has numerous projects and initiatives supporting Classics education
around the world, its first ever undertaking — the Cambridge Latin Course (CLC) —
remains its most successful and influential, leading the way in evidence-based
teaching of Classical languages. The underlying course structure and inductive
methods of the CLC have proven effective and adaptive, responding well to the
ever-changing educational environment. Most of the funding which enables
CSCP’s work comes from sales of the Cambridge Latin Course and associated
products; therefore, every CLC purchase directly funds Classics educational
research and development; gratias!

Why study Latin with the CLC?

Languages are all about communication, and learning a language enables you to
access the culture of the people who use it. Latin is no different. It may not have
been the language of daily life for thousands of years, but there are many literary
and historical sources about Roman life that it can still unlock.

With this in mind, the Cambridge Latin Course has two main aims:

1 toteachyou to understand Latin so that you can read Latin texts
confidently

2 todevelop your knowledge and understanding of Roman culture,
especially in the first century AD.

The course is set firmly in a Roman context, and as you study you will meet real
historical characters — as well as fictional ones — and learn about the social,
political and historical aspects of Roman culture.

Pay close attention not only to the text of the Latin stories and the section in
English in each Stage, but also the many illustrations. These have been created or
chosen to give you extra information about the Roman world and are meant to be
looked at alongside the text.
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How will I learn?

The CLC uses a specific approach to language learning called the ‘Reading
Method’. The basis of this method is, unsurprisingly, reading!

As you study with the course you will read lots of Latin stories; this is so you get
used to seeing Latin in action and focusing on its meaning rather than just learning
rules in isolation. The stories have been very carefully written so that you are
introduced from the beginning to common Latin phrase and sentence patterns
with different Latin language features woven in gradually. It is important for you to
understand how the Latin words that make up a sentence or phrase actually work,
and equally important that you get into the habit of grouping words together and
trying to understand whole phrases or sentences as a single unit.

When reading the stories, you can think about how the language works and
perhaps answer questions on what you understood. Afterwards, you might
consider how you were able to understand what was going on, or what patterns
you have noticed in the language. By the time you study a particular point of Latin
language you may have seen it in action in the stories many times. You might
even be able to explain how you think it works, rather than waiting for someone
to tell you.

What is in my textbook?

The CLC is made up of four textbooks divided into Stages. As you work through
the course, you will visit a variety of places in the Roman world: Pompeii, Roman
Britain, Egypt and the city of Rome itself.

Most Stages contain new language features and all deal with a different aspect of
Roman culture. The majority of them contain the following:

Model sentences

These tell a simple story using ‘cartoon strips’ of pictures with short sentences
or paragraphs which use the new language feature you will be learning about
in that Stage.

Latin stories

The stories are the main way in which you will learn about the language and get
used to reading it. They get longer and more complicated as you go through the
course, and new vocabulary is given alongside. You might not be able to translate
every word of a story, and that’s OK; the goal is for you to try to understand what is
happening and get more confident at finding meaning in passages of Latin.

Vv
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About the language

This section gives you an explanation of language features that have been
introduced or have occurred frequently in the Stage. It usually appears some way
into the Stage and is designed to be studied after you have seen the language
feature in the stories, so you might have already got some idea of how it works.

Practising the language

This contains another, shorter story which uses the language feature about
which you have been learning. There are questions to check your understanding
and encourage you to think critically about the story and the language. This
section also contains links to the places in the textbook where you can find more
information on the language.

Cultural background material

This material explores an aspect of Roman culture that is important to the story
line in the Stage. Each one is introduced by an Enquiry: a question for you to think
about as you read the material. It appears again at the end of the section with
bullet points highlighting what you have learnt and how this relates to the Enquiry.
Throughout the material are questions, activities and discussion ideas called
Thinking points. You may not use all of them, but they can be a good opportunity
to think more closely about what you have just learned.

Vocabulary checklist
At the end of each Stage there is a list of common words which have occurred
several times in the text with which you should now be familiar.

For extra help with the language, you need to check the Language information
section at the back of the book. This is split into three sections.

Part One: About the language

This section summarises the language content of the book (and in Books II-1V the
language features from previous books). It contains grammatical tables, notes and
additional exercises.

Part Two: Reviewing the language

This section contains additional exercises for each Stage in the book. These
exercises have been designed to help support you as you review language
information — exercises are clearly labelled and numbered so that you can see
your progress, and there are links to the places in the textbook where you can find
additional support.

Part Three: Vocabulary
This section is where you will find the complete vocabulary for the whole book.
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Time chart

Throughout this book BC and AD are used when referring to dates, as this is the system you are
most likely to encounter in your wider studies of ancient history and Latin. This system was created
in the sixth century AD and it uses the ‘birth of Jesus Christ’ as its point of reference. Many other
dating systems exist and have existed over the course of human history.

An easy alternative, should you not wish to use BC and AD, is that which uses BCE (Before Common
Era) and CE (Common Era). This system uses the same point of reference as BC and AD, so you can

simply swap BC for BCE and AD for CE.

m The Roman World The Wider World

2500-1500
1500-500 €.700-600: Greek  753: Traditional date of the foundation
merchants settle in  of Rome
W S (AreloElatly 509: Kings expelled; beginning of the
an older Oscan )
. Roman Republic
community
T —. 508: Roman—Etruscan Wars
control Pompeii
500-300 474: Samnites 450: The Law of the 12 Tables:
capture Pompeii foundation of Roman Law
390: Gauls sack Rome
343-304: First and Second Samnite
and Latin Wars
300-200 €.290: Pompeii 298-290: Third Samnite War: Romans
becomes one of the ' control the whole Italian peninsula
socti allies) bound 5,y 5 41 First Punic War
to Rome by treaty
218-201: Second Punic War
c.200 Temple of Isis built ' Rome controls all of Italy
200-100 192-188: War with the Seleucid Empire

in Greece and Asia Minor

146: Third Punic War ends with
destruction of Carthage
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€.2500: Great Pyramid at Giza completed in Egypt; Stonehenge
built in England

€.2300: Babylon founded
€.2000-1200: Epic of Gilgamesh created in Mesopotamia

¢.1750: Babylonian king Hammurabi proclaims one of the
earliest written legal codes

¢.1600: Minoan civilisation at its height; evidence of a fully
developed writing system in China

¢.1000-800: Phoenician alphabet adapted by the Greeks;
Homer’s Iliad and Odyssey orally composed

776: Traditional date of the first Olympic games

¢.720: Building begins on the largest group of Nubian pyramids
at Meroé

c.563-c.483: Suggested dates for the life of Siddhartha
Gautama (The Buddha)

522-486: Persian Empire at its greatest extent; first attempted
Persian invasion of Greece

508: Cleisthenes establishes the foundations of the Athenian
democratic system
399: Death of Greek philosopher Socrates

335-323: Conquests of Alexander the Great

€.268-232: Almost all of the Indian subcontinent united under
Emperor Ashoka the Great

221: China unified under First Emperor Qin Shi Huang

Compass invented in China

165: Judas Maccabaeus leads the Jewish defence against
the Seleucid king and restores the Temple of Jerusalem
(commemorated by the festival Hanukkah)

141-87: Reign of Chinese Emperor Wu; ‘Silk Road’ established
connecting China via Asia to Europe until the eighteenth
century
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m The Roman World The Wider World
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70-50

50-40

40-1

20-30

30-40

40-50

50-60

60-70

70-80

91-89: Pompeii
joins the Italians
in the Social War;
afterwards given
Roman citizenship;
Latin replaces
Oscan as official
language

80: Pompeii
probably becomes
a Roman colony

15: Major public
works programme

59: Riot at

the Pompeian
amphitheatre
62—-63: Earthquake
damages Pompeii

69: Beginning of
the restoration of
the amphitheatre
79 Final elections
held in March;
Eruption of
Vesuvius
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91-89: Social War

88-79: Sulla’s first civil war and
dictatorship

73: Spartacus’ uprising

60: Political alliance of Pompey, Julius
Caesar and Crassus

58-50: Caesar’s Gallic Wars

55 and 54: Caesar’s first and second
invasions of Britain

49-45: Civil war between Caesar and
Pompey

44: Julius Caesar assassinated

43: Triumvirate of Octavian, Mark
Antony and Lepidus established

31: Octavian defeats Mark Antony and
Cleopatra at the Battle of Actium

30: Province of Egypt organised

27: Octavian given the title ‘Augustus’
and becomes the first emperor

14: Death of Augustus; Tiberius
becomes emperor

26: Pontius Pilate made governor of
Judea

37: Death of Tiberius; Caligula becomes
emperor

41: Caligula assassinated; Claudius
becomes emperor

43: Initial phase of Roman conquest of
Britain

54: Death of Claudius; Nero becomes
emperor

60-61: Boudica’s revolt

64: Great fire of Rome

69: Year of the Four Emperors; Galba,
Otho, Vitellius, Vespasian

70: Siege of Jerusalem; Second Temple
destroyed

73: Siege of Masada

79: Death of Vespasian; Titus becomes
emperor
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90-70: Probable date of the oldest extant Buddhist paintings
found in the Ajanta Caves, India

53: Birth of Chinese poet Yang Xiong

48: Ptolemy XIII deposes his co-ruler and sister Cleopatra

47: Cleopatra restored to the throne

30: Cleopatra, final Ptolemaic ruler of Egypt, takes her own life;
By this point the Mayan civilisation has developed a symbol for
zero

27: Amanirenas the Kushite Queen leads armies against the
Romans

c.1: Beginning of explosive growth which leads to Teotihuacan
becoming the largest settlement in Mesoamerica

c.4: Birth of Jesus; Traditional date for the foundation of the Ise
Grand Shrine in Japan

28: Beginning of the reign of Emperor Ming during which
Buddhism traditionally reaches China

€.30-33: Sugested date of the crucifixion of Jesus

39-40: The Trung sisters begin their rebellion against Chinese
rule in Vietnam

43: The Trung sisters’ rebellion is defeated by Chinese forces

¢.50: Death of Jewish philosopher Philo of Alexandria

68: China’s first Buddhist temple, White Horse Temple, is built

78: The beginning of the Saka Era used in traditional Indian
calendars
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CAECILIUS
Stage 1
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1 Caecilius est pater.
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4 Licia est filia.

2 Metella est mater.

5 Clemens est servus. 6 Grumio est coquus. 7 Cerberus est canis.
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11 Ldcia estin horto.
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13 Grumio est in culina.

14 Cerberus estin via.
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15 pater est in tablino.
pater in tablind scribit.

16 mater est in atrio. 17 filius est in triclinio.
mater in atrio sedet. filius in triclinio bibit.

18 filia est in horto. 19 servus est in cubiculo.
filia in horto legit. servus in cubiculd laborat.

~

=\ (7] %

. . ,'— L% >

__._vl, s ...r-'i e
s L =T | e

20 coquus est in culina. 21 canis estin via.
coquus in culina laborat. canis in via dormit.
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Vocabulary

familia household in tablino  in the study scribit is writing
est is in atrio in the atrium sedet (s sitting
pater father in triclinio  in the dining bibit is drinking
mater mother room legit is reading
filius son in horto in the garden laborat is working
filia daughter in cubiculo inthe bedroom dormit is sleeping
servus (male) slave in culina in the kitchen
coquus cook in via in the street
canis dog

Cerberus

Caecilius est in hortd. Caecilius in horto sedet. Llcia est in
horto. LUcia in horto scribit. Metella est in atrio. Metella in
atrio legit. Quintus est in tablind. Quintus in tablino scribit.
Cerberus est in via.

Caecilius had this mosaic
of adog in the doorway
of his house.

intrat enters
circumspectat [ooks round
cibus food

in ménsa on the table
salit jumps

stat stands

stertit snores

latrat barks

surgit gets up

Grumio est in culina. coquus in culina dormit. Cerberus 5 Tratus angry
intrat. Cerberus circumspectat. cibus est in ménsa. canis pestis! pest!
salit. canis in ménsa stat. Grumio stertit. canis latrat. furcifer! scoundrel!
Grumio surgit. coquus est Tratus. ‘pestis! furcifer!” coquus clamat shouts
clamat. Cerberus exit. exit goes out
6 |SBSI\][%$E1%09162647 © Cambridge School Classics Project 2022 Cambridge University Press
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1 Latin sentences containing the word est often have the same order as English.

For example:
Metella est mater. canis est in via.
Metella is the mother. The dog is in the street.

In other Latin sentences, the order is usually different from that of English.
For example:

canis in via dormit. Ldcia in horto legit.
The dog is sleeping in the street. Lucia is reading in the garden.

Note that dormit and legit in the sentences above can be translated in another way.
For example: canis in via dormit can mean The dog sleeps in the street as well as
The dog is sleeping in the street. The story will help you to decide which translation
gives the better sense.

This stove and the bronze
cooking pots on top of it were
found in the kitchen of the
House of the Vettii in Pompeii.
The pots would have been
placed on braziers over a small
fire and firewood was stored

in the alcove you can see
underneath.
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Enquiry: Who was Lucius Caecilius Iucundus and what claims can we
make about him and his household?

Caecilius and his familia

The stories in the CLC might be fictional, but Caecilius was a real
man who lived with his familia during the first century AD in the
town of Pompeii in Italy. The town was situated at the foot of Mount
Vesuvius on the coast of the Bay of Naples and may have had a
population of between 8000 and 12 000 people including those
from all over the Roman Empire.

"Plain of Campania
‘ ” > g k‘

e — Neapolis

-

= Mt Vesuv1us
. L

¢ Pompeii
o 2
. L3 o LTE
le Stabiae
g SEA
-

The Bay of Naples (Neapolis). The area covered by this map is about Central and southern Italy.
60 kilometres (40 miles) wide.
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A Roman familia was not a ‘family’ as we might think of one
today. It included all the people who were part of the extended
household; for example, any enslaved people they owned, or
people with social ties and obligations to the family. The oldest
living male in the familia was its legal head and referred to as
the paterfamilias.

Archaeologists study human history by uncovering and
analysing the physical remains left by people who lived in the
past. When Caecilius’ house was excavated they discovered his
business accounts written on tablets in a wooden chest. These
revealed that Caecilius was a rich Pompeian citizen whose work
included acting as an auctioneer, tax collector and moneylender.
He may have owned a few shops as well.

One of the wooden
tablets found in Caecilius’
house. The writing would
have been on wax in the
central recess. The wax
disappeared long ago, but
the stylus had scratched
through it and marked the
wood beneath, meaning
much of the writing could
still be read. The tablets
were tied together in twos
or threes through the holes
at the top.

Caecilius kept his tablets
and money in a wooden
chest, which may have
looked a bit like this wood
and metal strongbox.

Thinking point 1: What can we learn about Caecilius from
these items? What can’t we learn from them?

ISBN 9781009162647
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The front of Caecilius’” house.
The spaces on either side

of the door were shops he
probably owned.
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A re-creation of one of the
tablets: it records the sale at
auction of an enslaved man
named Trophimus for 6252
sesterces. Caecilius handled
this sale on behalf of a woman
named Umbricia.

This head found in Caecilius’
house may be a portrait of him,
although some historians think
it might actually be his father.
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10

Throughout the course you will be guided through the
information about the Roman world by characters from the
stories. While what these characters ‘say’ is fictional, their words
are based on evidence and reflect what modern historians think
the Roman world was like. Here we imagine Caecilius explaining
how he has become so wealthy:

While I inherited some of my money, I made most of it through

my business activities. I trade in enslaved people, cloth, timber and
property. I also run a laundry and dyeing business, graze sheep

and cattle on pastureland outside the town, and on occasion am
appointed to collect the local taxes. Sometimes I lend money to local
shipping companies wishing to trade overseas. The profit on sea-
trading like this is often very large.

Thinking point 2: Caecilius lists human beings alongside cloth,
timber and property as ‘items’ he trades; what Roman attitude
towards enslaved people does this reflect?

Caecilius’ full name was Lucius Caecilius Iucundus. Lucius was
his personal name, rather like a modern first name. His second
name, Caecilius, shows that he was a member of the ‘clan’ of
the Caecilii. Clans or groups of families were very important
and strong feelings of loyalty existed within them. Caecilius’
third name, Tucundus, is the name of his own family and close
relatives. The word itlcundus means ‘pleasant’, just as in English
we find surnames like Merry or Jolly.

Only Roman citizens like Caecilius have three names. Enslaved people
have only one; I am just ‘Grumio’. Usually we are stripped of our
original name very soon after being enslaved. I can’t remember mine;
I was very young when I was first sold. Our names can be changed
on the whim of the person whose property we are considered to be.
As a Roman citizen, Caecilius can vote in elections and is fully

protected by the law against unjust treatment. The enslaved people who
live and work in his house and businesses, however, do not have these
rights. We are regarded as his property and he can treat us as he likes.

ISBSI\][%gg1%09162647 © Cambridge School Classics Project 2022
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Metella

There is much less evidence available from the Roman world
about women than there is about men. For example, we know
that Caecilius had at least two sons, Quintus and Sextus, but
we do not know anything about their mother. We have therefore
imagined the character of Metella. A woman like Metella may
have had ten or twelve children, only some of whom would have
survived to adulthood. For our stories we have also given the
family a daughter, Lucia.

Roman girls are traditionally named after their father’s clan. My name
indicates that I was born into the clan of the Metelli. Sisters are
distinguished by the addition of a second name, sometimes taken from
a family member. As a daughter of Caecilius, my daughter’s full name
is Caecilia Lucia; however, she prefers simply to be called ‘Lucia’.

As women, Lucia and I do not have the same rights and control
over our lives as Caecilius and Quintus. These days, the law gives
most fathers (or another man who is acting as paterfamilias) control
over their daughters, even after a daughter is married.

Roman girls like Lucia would usually have been married before
they were 20, often to a man chosen by their paterfamilias. Arranged
marriages were also used to create links between rich and powerful
families, and to ensure that there would be heirs to any property and
influence. Daughters in these upper-class families could be married
as young as 12. Although Roman law required a woman’s consent
for her marriage to be valid, it must have been difficult for many
women and girls to go against the wishes of their family.

In the Roman world, however, households took many different
forms. Plenty had informal arrangements which did not involve a
legal ceremony and not all were centred on a marriage between a
man and a woman. While the community may have recognised all
these arrangements as the basis for a legitimate household, they
probably did not all share the same status under Roman law.

Thinking point 3: What claims can we make about the status
of Roman women compared with Roman men based on
a) Roman names and b) Roman marriage customs?

ISBN 9781009162647 © Cambridge School Classics Project 2022
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12

Houses in Pompeii

Thinking point 4: Think back to the sentences at the
beginning of the Stage and the story you have read; what do
you already know about Caecilius’ house?

The house of someone wealthy like Caecilius would have
differed considerably from the homes of most people living in
Pompeii. Some of the poorer shopkeepers, for instance, would
have had only a room or two above their shops. In large cities
such as Rome, many people lived in apartment buildings several
stories high, sometimes in very poor conditions. Pompeian
neighbourhoods contained a variety of houses and buildings.

On the same block as Caecilius’ house were many shops with
accommodation attached, a number of bars and a laundry, as
well as other houses of different sizes.

Houses came right up to the pavement; there was no garden
or grass in front of them. The outsides were plastered and
painted and the windows were few, small and fairly high up. The
windows were intended to let in some light but keep out the heat
of the sun. Most windows had no glass but many had iron grilles
in them for security. Some houses had a second floor and many
had shops on either side that were rented out by the owner of
the house. Front doors of houses may have been left open to
encourage passers-by to peerin.

Many features of Roman
houses are described on this
page. Which ones can you find
in these pictures of houses in
Pompeii?

Thinking point 5: Why
do you think wealthy
Romans might have
encouraged passers-
by to peer into their
houses?

t 1
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Plan of a Pompeian house

B faucés entrance hall

B atrium main room
cubiculum bedroom

B tablinum study

B peristylium garden court

B triclinium dining room
culina kitchen

B latrina l(avatory

1 ianua front door

2 impluvium pool for rainwater
with compluvium, opening in
the roof, above

3 lararium shrine of the
household gods

4 summer triclinium

5 shops

Houses have their main entrance — a tall double door (ianua) — on
the side facing the street leading straight into the main room, the
atrium. The atrium is used for important family occasions and
for receiving visitors, so it’s usually quite impressive. The floor
might be paved with marble slabs or sometimes with mosaics.
The walls are decorated with panels of brightly painted plaster.
Pompeians are especially fond of red, orange and blue. Many
people have scenes from well-known stories, especially the Greek
myths, painted on these panels. Most houses have a small shrine
(lararium) in the atrium at which the family gods (Larés) are
worshipped. Ours is in a corner near the main door.

The roof over the atrium slopes down slightly towards a large
square opening called the compluvium. Light streams in through
this opening, as does rainwater that is collected in the impluvium
(a shallow rectangular pool) directly below. The atrium feels
so big with its high roof and glimpse of the sky through the
compluvium.

Around the atrium are the bedrooms, study and dining room.
These rooms can have more than one function; for example,

sometimes bedrooms are used for private business meetings.

A lararium.
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Thinking point 6: Women like Metella were responsible for
keeping the household running smoothly. In the sentences at
the beginning of this Stage, Metella is seen sitting in the atrium.
Why do you think she might choose to sit here? What activities
might she be doing?

Houses would have been a lot more cluttered than their
remains might suggest. Evidence of items such as bronze or
marble tables, couches and strongboxes for storing valuables,
all common furniture for an atrium, often survived the eruption.
There would, however, have also been plenty of wooden furniture
like chests, cupboards, wall shelves and beds that did not
survive.

Thinking point 7: Make a note of what types of evidence
generally did and did not survive the volcanic eruption which
destroyed Pompeii. Why do you think this is the case?

The atrium in Caecilius’ house as it is today (above, left). We can see how spacious it was,

but for a real sense of how impressive an atrium might be we need to look at a better-preserved
one (above, right). The visitor entering the front door would see, beyond the impluvium,

the tablinum and the sunlit peristylium.

t 1
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From this first area of the house, you can walk through the
tablinum (study) into the second part, the peristylium. This is
made up of a covered area supported by columns (colonnade)
surrounding the hortus (garden). Like the atrium, the colonnade is
often elaborately decorated and designed to provide shade. It also
encourages breezes to waft through the house to keep it cool;
Pompeii is so hot in summer! Around the outside of the colonnade
are the summer triclinium (dining room), culina (Ritchen), lavatory,
storage rooms and living quarters for enslaved people. Some people
even have a set of baths in their house! Our house isn’t grand
enough for that, though.

Thinking point 8: Where is the tablinum located in the house?
What does this tell us about how it was used?

ISBN 9781009162647 © Cambridge School Classics Project 2022
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Caecilius’ tablinum was decorated with vibrant colours, including a particularly expensive shade
of red paint, and looked out onto the garden.
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Caecilius’ garden with reconstructed formal planting. You can also see the columns of the peristylium.

Our garden is laid out with flowers and shrubs in a careful plan.
There’s a small fishpond in the middle with a fountain which throws
up a jet of water. There are also marble statues of gods and heroes
here and there. The peristylium is a nice place to enjoy the sunshine
— or shade!

The work of Dr Wilhelmina Jashemski showed that
almost every building in Pompeii had one or more gardens.
She uncovered everything from working farms densely planted
with vines and fruit trees, to small household vegetable patches,
to formal gardens in luxury villas. Scientists working with
Dr Jashemski identified the plants using ancient pollen, seeds,
fruit or stems and even casts of the root systems.

t 1
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Thinking point 9: What did the Romans use their gardens for?
How is this similar or different from today?

A house is not a private place just for family and close friends.

I conduct much of my business and social life from home. I receive most
visitors in the atrium and stay there to do business. I might ask more
important people to join me in the tablinum. Certain very close business
friends and high-ranking individuals might be invited to dine in one of
my dining rooms or to relax in the peristylium with the family.

Even if there were no outsiders present, the members of the
family were never on their own. They were surrounded and often
outnumbered by the enslaved people who worked in the house.

Thinking point 10: What do you think are the biggest
differences between Caecilius’ house and a modern home?

This vineyard is part of a
project aiming to recreate

the wines of ancient Pompeii.
Working with archaeologists

to excavate the sites, study
ancient wall paintings and test
the DNA of the ancient vines,
the winemakers have replanted
these vineyards using the same
grape varieties and techniques
as the Romans.

Enquiry: Who was Lucius Caecilius Iucundus and wh
make about him and his household?

You may wish to consider the following:

« what we know about Caecilius as a person, for example, his family
- the evidence we have to support these claims
« what we don’t know about Caecilius and his household

at claims can we

and his home

« the assumptions we can make based on what we know about typical Roman life.
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Vocabulary checklist 1

canis
coquus
est
filia
filius
hortus
in
laborat
mater
pater
servus
via

dog

cook

is

daughter
son

garden

in

works, is working
mother
father
(male) slave
Street

Wall painting of birds around a marble fountain found in the garden of the House of Venus in the Shell.
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IN VILLA
Stage 2




amicus

1 Caecilius est in atrio. 2 amicus Caecilium salutat.

3 Metella est in atrio. 4 amicus Metellam saldtat.
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5 filius est in atrio. 6 amicus filium salttat.

7 filia estin atrio. 8 amicus filiam salutat.

9 canis est in atrio. 10 amicus canem saldtat.
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Metella

13 Grumio laborat. 14 Metella Grumionem spectat.

22 tage 2
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17 Grumio est anxius. 18 Metella Grumionem laudat.

— 1)), -

YIRZ 2
. _;S\v/.'?j |

19 amicus est in horto. 20 Metella amicum vocat.

tage 2 2
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mercator

amicus Caecilium visitat. amicus est Barbillus. Barbillus est
mercator. mercator villam intrat.
Clemeéns est in atrio. Cleméns mercatorem salutat.
Caecilius est in tablind. Caecilius pecuniam numerat.
Caecilius est argentarius. amicus tablinum intrat. Caecilius 5
surgit.
‘salve!’ Caecilius mercatorem salutat.
‘salve!” mercator respondet.
Caecilius triclinium intrat. Barbillus quoque intrat. amicus in
lecto recumbit. argentarius in lectdo recumbit. 10
Grumio in culina cantat. Grumio pavonem coquit. coquus
est laetus. Caecilius coquum audit. Caecilius non est laetus.
Caecilius ceénam exspectat. amicus cénam exspectat. Caecilius
Grumionem vocat.

in triclinio

Grumio triclinium intrat. Grumio pavonem portat. Cleméns
triclinium intrat. Cléménsvinum portat. Caecilius pavonem

gustat.
‘pavo est optimus!” Caecilius clamat.
mercator quoque pavonem gustat. céna Barbillum délectat. 5

dominus coquum laudat. Grumio exit.

ancilla intrat. ancilla est Poppaea. Poppaea suaviter cantat.
dominus Poppaeam audit et vinum bibit. mox dominus dormit.
amicus quoque dormit.

Grumio triclinium intrat et circumspectat. coquus cibum in 10
mensa videt. Grumio cibum consumit et vinum bibit. Caecilius
Grumionem nonvidet. coquus in triclinio magnificé cénat.

Poppaea coquum spectat. coquus ancillam vocat. Poppaea
cibum gustat et Grumionem laudat. Grumio est laetissimus.

t 2
ISBSN %381009162647 © Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

mercator merchant
amicus friend
visitat is visiting
villam house
salutat greets
pecliniam numerat

is counting money
argentarius banker
salve! hello!
respondet replies
quoque also
in lecto recumbit

reclines on a couch
cantat (s singing
pavonem coquit

is cooking peacock
laetus happy
audit hears, listens to
non est is not
cénam exspectat

is waiting for dinner
vocat calls

portat is carrying
vinum wine
gustat tastes
optimus very good, excellent
delectat pleases
dominus master
laudat praises
ancilla (female) slave
suaviter sweetly
et and
mox soon
videt sees
consiimit eats
maghnificé
impressively, magnificently
cénat dines, has dinner
spectat [ooks at
laetissimus very happy

Cambridge University Press



1 Words like Metella, Caecilius and mercator are known as nouns. They often
indicate people or animals (e.g. filia, canis), places (e.g. villa, hortus) and things
(e.g. céna, cibus).

2 You have now met two forms of the same noun:

Metella — Metellam
Caecilius — Caecilium
mercator — mercatorem

3 The different forms are known as the nominative case and the accusative case.
nominative Metella Caecilius mercator

accusative Metellam Caecilium mercatorem

4 1If Metella does something, such as greeting Grumio,
the nominative Metella is used:

Metella Grumionem salUtat.

Metella greets Grumio.

5 But if somebody else does something to Metella,
the accusative Metellam is used:

amicus Metellam salutat.

The friend greets Metella.

6 Notice again the difference in word
order between Latin and English:

Metella culinam intrat.
Metella enters the kitchen.

Caecilius pectiniam numerat.
Caecilius is counting money.

Peacocks often featured on Pompeian wall paintings
as well as occasionally on their dinner tables.
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Practising the language

in culina
Grumio finds an uninvited guest in the kitchen.

amicus Grumionem visitat. amicus est Corvus. amicus

villam intrat. Clemeéns est in atrio. Corvus Clementem

videt. Cléeméns Corvum salutat. amicus culinam intrat.

amicus culinam circumspectat.
Grumio non est in culina. Corvus cibum videt. cibus 5

est paratus! Corvus cibum gustat. cibus est optimus. paratus ready
Grumio culinam intrat. Grumio amicum videt. amicus cibum

constmit! coquus est Tratus.
‘pestis! furcifer!” coquus clamat. coquus amicum vituperat. vituperat rebukes

1 Explore the story
a amicus Grumionem visitat. amicus est Corvus (line 1): what two things are we told
about the friend?

b Corvus Clementem videt. Cleméns Corvum salutat (lines 2-3): what happens after
Corvus sees Clemens?

¢ Grumio non est in culina. Corvus cibum videt. cibus est paratus! Corvus cibum
gustat. cibus est optimus (lines 5-6): which two of the following statements are true?

A Grumio is in the kitchen. C Corvus tastes the food.

B The food is not ready. D The food is very good.
d Grumio culinam intrat. Grumio amicum videt (line 7): what two things does Grumio do?
e amicus cibum consumit! coquus est Tratus (lines 7-8): why is the cook angry?
f ‘pestis! furcifer!” coquus clamat. coquus amicum vituperat (line 9): what does the

cook say as he rebukes his friend?

2 Explore the language

Explain why Cléeméns and Clémentem (lines 2-3) nominative case and accusative
have different endings. case: page 25

3 Explore further

Think about the whole of this story and the other stories you have read in this stage.
Grumio, Poppaea and Corvus are very hungry and take food wherever they can find it.
How different is this to Caecilius’ and Barbillus’ experience of food and eating?

Reviewing the language Stage 2: page 223
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Enquiry: How did Caecilius’, Metella’s and Grumio’s daily activities

reflect and reinforce their social status?

Daily life in Caecilius’ household

Daily life in Caecilius” household would have been shaped by
the expectations and privileges of his status as a wealthy man.
Life for most people living in Pompeii at that time would have
been very different. Most people would have had a trade, and
the majority of their time would have been taken up by work.
Caecilius also owned many enslaved people, some of whom
would have done the housework under the watchful eye of
Metella. Poorer households might also have owned enslaved
people but they would have had far fewer, so members of the
family would have done more household chores and work
themselves.

Thinking point 1: Think about the stories and cultural
background material you have read and the pictures you have
seen. What do you already know about daily life in Caecilius’
household?

My family and I get up at dawn. I don’t eat much for breakfast, just
a light snack like a piece of bread and a cup of water.

Then I get dressed in a long shirt with short sleeves (tunica) and
my toga. Putting the toga on is a two-person job, as it is a very large,
heavy piece of woollen cloth arranged in a series of complex folds.
Finally, I put on my shoes. A quick wash of my hands and face with
cold water is enough first thing in the morning; later I'll visit a barber
and be shaved and maybe take a leisurely trip to the public baths.

Thinking point 2: Look at the statue of a Roman wearing a toga
and think about Caecilius’ description of getting dressed. What
do you think it would be like to wear one for a day? Why do you
think male Roman citizens went to the trouble of wearing them?

ISBN 9781009162647 © Cambridge School Classics Project 2022
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An important Roman dressed
in his toga. Only male citizens
were allowed to wear the toga,
and the type of toga someone
wore reflected his social
status.
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I get up and dress in a stola, a full-length tunic that is usually worn
over the top of another tunic. If 'm going out I wear a palla, a
large rectangular shawl which can be worn on my head to cover my
hair. I wear my hair in the latest fashion, use whitening powder to
lighten my skin, and apply blusher and eyeliner. Finally, I arrange
my jewellery.

Thinking point 3: Why do you think Roman women a) wore the
palla over their heads and b) used powder to whiten their skin?

Wealthy women’s hairstyles were
often very elaborate, and were
often created and maintained

by a highly skilled enslaved
hairdresser known as an ornatrix.

A Roman woman wearing a
stola and palla.

By the time dawn arrives the enslaved members of the household
have usually been up for hours preparing for the day. Getting washed
and dressed is very quick — no toga or fancy hairstyles for me. What
little sleep I get is in the kitchen where T work; it's small, dark, hot,
smokey and smelly. Sometimes I sit on the steps outside and do things
like prepare vegetables so I can have some fresh air. I'm expected to
help keep watch and guard the doorway when I do, though.

28
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Examples of jewellery a rich woman
like Metella might have owned.
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After breakfast I go to the atrium for the sal@tatio, the respectful
greetings of my clientés (clients), a number of poorer people and
freedmen, some of whom were previously enslaved members of my
household. I am their patronus (patron), which means I do things like
offer them small sums of money and try to help and protect them if
they are in trouble. In return, my clients must do things for me. For
example, they accompany me as a group of supporters on public
occasions and I employ some of them in my business activities.

After receiving my clients, if I have no further business to conduct
at home, I set out for the forum, where I spend the rest of the
morning making deals and banking.

Lunch is another light meal, perhaps bread with meat or fish
followed by fruit. Business ends soon after lunch and then it’s time
for a nap before going to the baths.

Thinking point 4: What do you think was the purpose of the
salutatio? How did both the clients and the patron benefit from
this relationship? Do you think they benefited equally?

The outside of the House of Menander. On either side of the door are stone benches; it has been suggested
that these were for clients to sit on while waiting to greet their patron.
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I enjoy doing things like reading and weaving at home, or going out
to shop, visit friends or visit the baths, but I am responsible for the
management of the whole household, and that keeps me very busy.
I supervise the enslaved people who work in the house and manage
the household finances. To run a successful household a woman
needs to be able to read and write and be well organised.

I am trying to teach Lucia everything she'll need to know when she
has her own household to run. I also make sure she understands what's
expected of a Roman woman in terms of her behaviour and manners.

A wealthy woman like Metella may not have worked outside
the home, but in other households women might make important
contributions to the finances by weaving and spinning thread or
wool and being involved in the family business. It was unusual
for women to manage their own businesses, but widows
sometimes took control of their late husbands’ business affairs.
Women did a range of jobs including being midwives, makers
of cloth or gold jewellery, barbers, medical doctors, scribes, or
sellers of various goods such as silk, perfumes and fish. We have
evidence about many women who lived in Pompeii whose lives
may have been very different from Metella’s, for example:

« Julia Felix rented out property and owned a bar, restaurant
and bath complex.

« Asellina owned a bar and supported some political candidates.

« Eumachia was a priestess of the cult of the emperor, patron
of the cloth-workers (fullers) and an important benefactor.
She financed construction of one of the largest buildings in
Pompeii.

« Naevoleia Tyche was a women freed from enslavement who
probably became wealthy through overseas trade using ships.

. _ B

Thinking point 5: Based
on the descriptions of
Caecilius and Metella in
Stages 1 and 2, which
character’s daily life is
more appealing to you?
Why?

Thinking point 6:

How typical of Roman
women do you think the
character of Metella is?

Fresco of a female shopkeeper
standing behind her wooden
counter with shoes on it while

Stage 2
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a customer sits and talks
with her. From the facade of
the House of the Fullers of
M. Vecilius Verecundus.
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Roman dinner parties

Towards the end of the afternoon, the main meal of the day (céna)
begins, although I've usually been preparing it all day (longer if it's a
special occasion). A formal dinner party takes place in a dining room
(triclinium), but often the family eat informally in other rooms or
sitting in the garden. During the winter, dinners might be held in the
inner dining room near the atrium. In the summer Caecilius generally
prefers the dining room at the back of the house looking straight out
onto the garden. Most people don’t even have one triclinium in their
house, let alone two, so they will only eat in one if they are invited to
a formal dinner party elsewhere.

In the dining room three couches are arranged around a small,
elegant circular table. Three guests can recline on each couch. Diners
lean on their left elbow, take food from the table with their right
hand and eat using their fingers or a spoon. Poorer families only
recline to eat at festivals or public holidays; children and enslaved
people eat sitting upright. These days women like me recline with the
men, but there was a time when it wasn’t very respectable to do so.
The ‘low’ couch is where the host reclines with either their family
or more important guests. The guest of honour sits directly on
the host’s left on the ‘middle’ couch, as this is the best position for
chatting with the host. Other high-status guests sit on this couch,
while the least prestigious positions are on the ‘high’ couch. For
special occasions I might organise some form of entertainment such
as singers, dancers or a poetry recital.

Middle couch

3 2 [
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Thinking point 7: Look
at the diagram showing
the arrangement of the
couches. Where would
Caecilius have been
seated? What position
might a good friend be
given? If she attended,
where might Metella be?

/ High These drawings show how the couches were

3 couch arranged in a Roman dining room. The Latin
ow T .

couch name triclinium means a room with three

couches. The arrows show the position of the
people eating dinner. Position A is where the host
would lie, and B marks the top position of honour.
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Enslaved people don’t attend dinner parties; we work at them. When
the guests arrive one of us will wash their feet. I prepare the food

in the Ritchen and it is cut up before it is served. While the guests
recline and enjoy the food, we sit on the floor or stand out of the
way ready to do anything that is asked of us.

Preparing a meal for an important dinner party can take me all
day, and Metella pays especially close attention if important people
are coming; if she doesn’t like what I have prepared, I can get into
terrible trouble.

A dinner party begins with light dishes, for example, eggs, fish — you
can get good shellfish in Pompeii because we're so near the coast — and
cooked and raw vegetables. Then comes the main course of various
meat and fish dishes accompanied by sauces and vegetables.

I use a lot of the local fish sauce (garum); Pompeii is famous for it. Pork,
beef, mutton and poultry are all popular, and when preparing them I
try to show off my skill and imagination. I was really pleased with the
peacock for today’s dinner, and relieved that Metella and the guests
liked it too. Dessert consists of fruit, nuts, cheese and sweet dishes.

Wine is drunk throughout the meal, usually mixed with water.
The local wine from the vineyards on the side of the mountain to the
north of the town is really good, but there’s also a lot available that
has been imported from all over the world.

Some Roman authors complain about dinner party hosts who

give guests different food depending on their status.

‘I came to be dining ... with a man who thought he
combined elegance with economy, but who appeared to
me to be both mean and lavish, for he set the best dishes
before himself and a few others and treated the rest to
cheap and scrappy food.’

(Pliny, Letter 2.6)

‘See now that huge lobster being served to my lord, all
garnished with asparagus ... Before you is placed a crab
hemmed in by half an egg on a tiny plate; a fit banquet for
the dead.’

(Juvenal, Satire 5)

Stage 2
ISBN 9781009162647

© Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

Items of food and drink often
feature in the wall paintings and
mosaics found in Pompeian
houses — for example, this
mosaic of sea creatures, and
these wall paintings of a rabbit
and chicken hanging in a larder
and a bowl of fruit.
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The fact that several authors mention this may imply it was a
common practice. These sources are highly critical of such hosts,
however, so it may not have been regarded as good manners.

Thinking point 8: Why might some hosts have given different
food to different guests?

Dining scene from the House of the Triclinium showing couches, soft furnishings,
enslaved people (the smaller figures) and someone clearly not feeling very well!

Enquiry: How did Caecilius’, Metella’s and Grumio’s daily activities
reflect and reinforce their social status?

You may wish to consider the following:

+ how they dressed

« how they spent their time

« clients and patrons

« Roman dinner parties

« comparisons which can be made between them.

ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge Univ%FsaiélePrzess 33

Photocopying is restricted under law and this material must not be transferred to another party.



Vocabulary checklist 2

amicus friend
ancilla (female) slave
céna dinner
cibus food
dominus master
dormit sleeps
intrat enters
laetus happy
laudat praises
mercator merchant
quoque also
salutat greets

Most cooking was done in the kitchen with pans and grills over charcoal, like a barbecue.
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in foro

Caecilius non est in villa. Caecilius in foro negotium agit.
Caecilius est argentarius. argentarius pecuniam numerat.
Caecilius forum circumspectat. ecce! artifex in foro
ambulat. artifex est Clara. Clara Caecilium salutat.
ecce! tonsor quoque est in ford. tonsor est Pantagathus. 5
Caecilius tonsorem videt.
‘salve!” Caecilius tonsorem salUtat.
‘salve!’ Pantagathus respondet.
ecce! vénalicius forum intrat. vénalicius est Syphax.
venalicius mercatorem exspectat. mercator non venit. 10
Syphax est Tratus. Syphax mercatorem vituperat.

t
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in foro in the forum

negotium agit

is doing business
ecce! [ook!
artifex artist
ambulat is walking
tonsor barber

venalicius slave dealer
non venit does not come
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artifex

artifex ad villam ambulat. artifex est Clara. Clara ianuam
pulsat. Cléméns artificem non audit. servus est in horto.
Clara clamat. canis Claram audit et latrat. Quintus canem
audit. Quintus ad ianuam venit. filius ianuam aperit. Clara
Quintum saldtat et villam intrat. 5
Metella est in culina. Quintus matrem vocat. Metella
atrium intrat. artifex Metellam salutat. Metella artificem ad
triclinium ducit.
Clara in triclinio laborat. Clara picturam pingit. magnus
led est in pictUra. Herculés quoque est in pictdra. led 10
Herculem ferociter petit. Herculés magnum fustem tenet et
ledonem verberat. Herculés est fortis.
Caecilius ad villam revenit et triclinium intrat. Caecilius
filiam vocat. filia ad triclinium venit. LUcia pictiram intenté
spectat et artificem laudat. 15

ad villam
to the house, towards the
house
ianuam pulsat
knocks at the door
aperit opens

dicit [eads, takes
pictiram pingit

paints a picture
magnus led big lion
ferociter fiercely
petit is attacking
fastem tenet

is holding a club
verberat s striking
fortis brave, strong
revenit returns
intenté closely, carefully
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Popular subjects for wall
paintings in Roman houses
include scenes from mythology,
gardens and animals, and
portraits: a scene from Greek
mythology showing Iphigenia
the daughter of the Greek king
Agamemnon, found on the wall
in Caecilius’ tablinum (above,
left); cupids playing hide and
seek from the House of the Deer
in Herculaneum (above, right);

a cubiculum in the House of the
Orchard in Pompeii covered in
garden scenes with birds, plants,
statues, fountains and decorative
plaques displaying Egyptian
motifs (right).
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tonsor

When you have read this story, answer the questions at the
end. Answer in English unless you are asked for Latin.

tonsor in taberna laborat. tonsor est Pantagathus. Caecilius in taberna in the shop
intrat.
‘salve, tonsor!” inquit Caecilius. inquit says
‘salve!’ respondet Pantagathus.
tonsor est occupatus. senex in sella sedet. Pantagathus 5 occupatus busy
novaculam tenet et barbam tondet. senex novaculam senex old man
intenté spectat. in sella in the chair
poéta tabernam intrat. poéta in taberna stat et versum novaculam razor
recitat. versus est scurrilis. Caecilius ridet. sed tonsor non barbam tondet
ridet. tonsor est iratus. 10 (s trimming his beard
‘furcifer! furcifer!” clamat Pantagathus. senex est poéta poet

perterritus.
tonsor barbam non tondet. tonsor senem secat. multus

versum recitat
recites a line, recites a

sanguis fluit. Jerse
Caecilius surgit et € taberna exit. 15 scurrilis rude
Questions ridet laughs, smiles
sed but
1 tonsorin taberna laborat. tonsor est Pantagathus. Caecilius perterritus terrified
intrat (lines 1-2): who is the barber working in the shop secat cufs

when Caecilius enters? multus sanguis much blood

2 tonsor est occupatus. senex in sella sedet. Pantagathus fluit flows
novaculam tenet et barbam tondet (lines 5-6): what is the é taberna out of the shop
barber busy trimming with a razor?

3 poeétatabernam intrat. poéta in taberna stat et versum
recitat (lines 8-9): who enters the shop to recite a verse?

4 versus est scurrilis. Caecilius ridet (line 9): what makes
Caecilius laugh at the poet’s verse?

5 sed tonsor non ridet. tonsor est iratus (lines 9-10): in what
two ways does the barber react to the verse?

6 tonsor barbam non tondet. tonsor senem secat (line 13):
what does the barber then do to the old man?

7 Caecilius surgit et e taberna exit (line 15): in what two ways
does Caecilius react?

8 Look at the drawing of the barber and his customer. Find
one Latin word in the story to describe the way the old
man watches the razor. A pair of scissors.
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ornatrix

ancilla portum circumspectat. ancilla est Melissa. Melissa
prope navem stat. Melissa est anxia.

Caecilius ad portum venit. Caecilius portum circumspectat.
argentarius Syphacem videt. Syphax est venalicius.

‘salve, Syphax!” clamat argentarius. Syphax Caecilium 5
salltat et ridet. Caecilius ancillam quaerit. vénalicius
Caecilium ad navem ducit.

‘vinum!” clamat Syphax. Melissa vinum ad Caecilium
portat. argentarius vinum bibit et Melissam spectat.

‘Melissa est docta,” inquit vénalicius. ‘Melissa linguam 10
Latinam discit. Melissa cénam optimam coquit.’

‘sed Metella coquum habet,” inquit argentarius. ‘Metella
ornatricem cupit.’

‘Melissa est ornatrix optima,” inquit Syphax. ‘Melissa
crinem componit. Melissa stolam componit. Melissa ...’ 15

‘satis! satis!” clamat Caecilius. Caecilius Melissam emit et ad
villam revenit. Caecilius Metellam vocat. Metella ancillam
intenté spectat et Caecilium laudat.

Melissa villam circumspectat. Melissa est anxia.

Shackles with padlock.

t
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ornatrix hairdresser, stylist

portum harbour
prope navem near a ship
anxia worried

quaerit (s looking for

docta skilful
linguam Latinam discit
is learning the Latin language
habet has
cupit wants
crinem componit arranges hair
stolam dress
satis! enough!
emit buys
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Remember the difference between the nominative case and accusative case of the
following nouns:

nominative Metella Caecilius mercator :|
accusative Metellam Caecilium mercatorem

2 Alarge number of words, such as filia and taberna, form their accusative case in the
same way as Metella. They are known as the first declension and look like this:

nominative Metella filia taberna
accusative Metellam filiam tabernam

3 Another large group of nouns is known as the second declension. Most of these words
form their accusative in the same way as Caecilius. For example:

nominative Caecilius amicus cibus
accusative Caecilium amicum cibum

4 You have also met several nouns belonging to the third declension. For example:

nominative mercator leo senex
accusative mercatorem leonem senem

The nominative ending of the third declension may take various forms, but the accusative
nearly always ends in -em.

Pompeian householders loved to have their walls
painted with pictures of gardens full of flowers
and birds, like this golden oriole.

41
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Practising the language

in horto
Grumio interrupts a story about Hercules.

Ldcia est in horto. Lacia fabulam recitat. fabulam story
Metella in horto sedet et filiam audit. Melissa in horto

laborat. Melissa quoque Luciam audit. Cerberus hortum

intrat et circumspectat. ecce! canis ad culinam ambulat.

‘Herculées ad Orcum venit,” inquit Lucia. ‘magnus 5 Orcum the underworld
canis ianuam in Orco custodit. Herculés magnum custodit is guarding
canem capit. canis ferociter latrat. capit catches, captures

subitd Grumio hortum intrat. Grumio Cerberum &
culina ducit. canis latrat. coquus non est laetus.

Ldcia Grumionem spectat. ‘Herculés est in horto!’ 10
clamat Lucia. Metella filiam laudat. Melissa ridet.

1 Explore the story
a Lucia est in horto. Lucia fabulam recitat (line 1): where is Lucia and what is she doing?

b Melissain horto laborat. Melissa quoque Liciam audit (lines 2—3): what two things
is Melissa doing in the garden?

¢ Cerberus hortum intrat et circumspectat. ecce! canis ad culinam ambulat
(lines 3—4): what two things does Cerberus do after he enters the garden?

d ‘magnus canis ianuam in Orco custodit. Herculés magnum canem capit’
(lines 5=7): which one of the following statements is true?

A A guard dog in the underworld catches Hercules.
B Hercules catches a guard dog in the underworld.

e Grumio Cerberum é culina ducit (lines 8-9): where is Grumio leading Cerberus from?
f coquus non est laetus (line 9): how does Grumio feel?
g ‘Herculés est in horto!’ clamat Lucia (lines 10-11): what does Lucia shout?
2 Explore the language
a Find one Latin word from the story that is in the accusative case.

b Now identify the declension of your word.

c Find two more accusatives from the story, one accusative case: page 25
from each of the two remaining declensions. declension: page 41
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3 Explore further

Think about the whole story and then re-read lines 10-11 (‘Herculés est in horto!
clamat Licia. Metella filiam laudat).

Why do you think Metella praises Lucia at the end of the story?
Reviewing the language Stage 3: page 224

Enquiry: What would it be like to walk around Pompeii in AD 79?

The town of Pompeii

I knew nothing about Pompeii before I arrived here on Syphax’s ship,
and I was very worried about what kind of place it might be. The
furst thing I noticed was how incredibly busy the harbour was. There
seemed to be merchants and ships from all over the world. I asked
another of the enslaved women if she knew anything about Pompeii;
luckily, she had grown up nearby and was happy to tell me about it.

Pompeii is at the crossroads of main coastal trade routes and the
inland route along the river to towns like Nuceria. The area, Campania,
is very fertile with good weather, and there are a number of prosperous
towns around here. Outside the towns, especially along the coast,
there are lots of villas and farming estates owned by wealthy Romans
who have come here to enjoy the climate and beautiful countryside. I
was scared that I would end up on a farm where the work might be
dreadfully hard, but it seems that I'll be staying here in the city. I hope
my work won’t be too difficult or dangerous.

Pompeii covered 66 hectares (a hectare is 10000 m? or just a little
bigger than a rugby pitch) or 163 acres and was surrounded by a
wall. The wall had twelve towers and, it is believed, eight gates. Only
seven of these are confirmed, however; the eighth (‘Capua Gate’) is
assumed to exist, but is in an area that is yet to be excavated. Roads
led out from these gates to the harbour and to the neighbouring
towns of Herculaneum, Nola, Nuceria and Stabiae.

Thinking point 1: Why do you think the town was surrounded
by a wall and towers?
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Two wide main streets, known nowadays as the Via
dellAbbondanza (Street of Abundance) and Via Stabiana
(Stabiae Street), crossed near the centre of the town. A third ran
parallel to the Via dell’Abbondanza. These names are modern
inventions to make it easier to identify the streets; we don’t
know what, if anything, the Pompeians called them. Sometimes
people used local landmarks to help with directions; for example,
the delivery address on a wine jar found at Pompeii reads ‘To
Euxinus, the innkeeper, at Pompeii, near the Amphitheatre’.

It's going to take me a while to find my way around Pompeii; 'm very
scared of getting lost; I am going to have to ask for directions a lot.
The streets have high pavements on one or both sides of the road

you are walking. It also means you keep clear of the rubbish, dung,
rainwater and the overflow from the fountains in the roadway. When
you need to cross the road, you can use the stepping-stones to avoid
getting your feet wet or dirty.

Thinking point 2: Look at this picture of a Pompeian street.
Describe what you can see. What do historians claim was
the purpose of the raised pieces of stone? What do you think
made the ruts you can see running between them?

A street in Pompeii.
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Villas along the bay. Detail from
fresco found in the House of
M. Lucretius Fronto in Pompeii.

so you can avoid the traffic of wagons, horses and mules when e
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The buildings around the forum are usually identified as follows: 1 Temple of Jupiter; 2 Market;

3 Temples of the Emperors and the Lares of Pompeii; 4 Eumachia’s building; 5 Open hall;

6 Possible government offices; 7 Basilica; 8 Temple of Apollo; 9 Vegetable market and public lavatory.
More details on the buildings and their excavation can be found in Stage 4.

The town’s water supply was brought by an aqueduct from

a spring 42 kilometres (26 miles) away. It was distributed via Thinking point 3:

lead pipes which ran beneath the pavements to 14 water towers Caecilius has a delivery
usually built near crossroads, such as the one in the picture. arriving on a ship. Find
Water was forced up into lead tanks on these towers by the the Sea Gate (that
pressure in the pipes. Public fountains, like the one next to the leads to the harbour)
water tower in the picture, stood at many street corners and on the map. Write out
provided water to the businesses and households around them. directions to lead the
Wealthier citizens paid special rates to get a private water supply men making the delivery
straight into their homes. to Caecilius’ house.

Remember, there may
not have been street
names, so you need to
use landmarks to help
them find their way.

A: aqueduct; B: pipes; C: water tower; D: fountain.

t
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Thinking point 4: Think about a town you know well. Imagine
walking down a busy, central main street and then around a
quieter neighbourhood. What are the big differences between
these experiences? What do you see and hear?

Look at the pictures from Pompeii on the right of this page,
a main shopping street and a smaller one with more houses.
What differences would you expect to see and hear if you were
walking along them in ancient Pompeii? How is this different
from modern streets? Crossroads of two main streets
—Via dell’ Abbondanza and Via
Stabiana — with shops, stepping
stones, fountain and water tower.

Counter with embedded storage Some bars also have wall Narrower street lined with

jars (dolia), probably for dry paintings which show the houses. One has a second storey
goods such as nuts and dried customers drinking and overhanging the path to gain
fruits, and wine storage jars gambling,. some extra space.

(amphorae) in the background.

Apparently, the main shopping areas in Pompeii are in the forum and
along the street leading to the river-gate. I expect I'll go there with and for
Metella a lot; I'll have to carry anything she buys and run errands for her.

Carved or painted signs outside the shops and businesses
sometimes tell you what they sell and do. I saw one depicting metal
workers outside a place I think was a copper or bronze smith. All the
main streets also have bakers’ shops and bars where you can buy hot
and cold drinks and snacks.

Thinking point 5: Melissa mentions accompanying Metella on
shopping trips and running errands for her. What differences
do you think there would be between Metella’s and Melissa’s
experience of shopping and moving around Pompeii?

t
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Plaque often interpreted as a shop sign, although its original location
and purpose have been lost.

The forum in Pompeii contained several important religious
buildings, but there were many others elsewhere in the town,
including the Temple of Venus located near the gate to the
harbour. The Pompeians had their own unique version of
Venus — Venus Pompeiana — who was their patron deity. Each
neighbourhood also had its own shrines in the streets and each
home had its lararium. In this way, religion went from the State
to the street to the home.

Another shop from Pompeii
with a flour or grain mill, which
would have been driven by
enslaved people or donkeys,
and a large, brick oven.

Thinking point 6: Look
at the two pictures
above. What sort

of work may have
happened in these
buildings? How sure
can you be about your
claims? Which source is
more useful?

Painting of Venus Pompeiana
riding in a ship drawn by
elephants from the facade of
the House of Verecundus on
the main street in Pompeii.
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The whitewashed walls outside shops and houses have lots of
advertisements and public notices painted on them. My Latin isn’t
good, but I can understand some of them. I've seen political slogans
supporting candidates in the local elections, and adverts for gladiator
fights and wild-animal hunts in the amphitheatre at the eastern end
of town.

Pompeii is full of so many different types of people! You hear
many different languages as you're walking around the town, and
there are lots of different cultural influences. As well as people from
all over Italy and my fellow Greeks, I've met and seen people from all
over the Roman Empire including those from Syria, Africa and Spain.

A section of wall covered with painted slogans.

Pompeii would have been a thriving, multicultural society.

We can see this diversity in the names found in the graffiti, in
election campaign notices, in inscriptions on tombs, and even in
Caecilius’ own records. Among these are some names that might
be Jewish; further evidence of this community includes fish
sauce labelled as kosher and one inscription in Hebrew.

The Roman Empire in this period stretched from Britain in
the northwest to Syria and Palestine in the east. The empire
was held secure by soldiers stationed at strategic points, and
troublemakers were not tolerated. Resistance or rebellion was
handled without mercy.
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Thinking point 7:
Think about your
community; would a
future historian be able
to use similar methods
to find out about its
diversity? How easy or
difficult do you think it
would be?
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Pompeii was well positioned for sea-trading and had excellent

con

nections with the wider empire. The network of well-built roads

created by the Romans made travel by land relatively easy, but
for many purposes, particularly for trade, travel by sea was more

con

venient. Ships carried cargoes of building materials, foodstuffs

and luxury goods across the Mediterranean and beyond. Some
delicacies, such as pepper, made it as far as the frontier zone in
Britain. As we see in this Stage, ships like Syphax’s also carried
cargoes of enslaved people like Melissa who might be transported
far from home and sold into totally unfamiliar environments where
they might not even speak the local language.

Relief from the tomb of freedwoman Naevoleia Tyche, showing a
merchant ship and its crew.

Enquiry: What would it be like to walk around Pompeii in AD 79?

You may wish to consider the following:

the sights, smells, and sounds you would experience

the route you might be walking (use the map shown earlier in the Stage)
the buildings you may pass

the kind of streets you are on and the features they may have

who and what else might be in the street

what you may see on the walls of the buildings.
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Vocabulary checklist 3

ad to, towards navis ship

bibit drinks non not
circumspectat looks round portat carries
clamat shouts respondet replies

et and ridet laughs, smiles
exit goes out salve! hello!
exspectat waits for sedet sits

ianua door taberna shop

iratus angry videt sees

magnus big vinum wine

This painting shows Mercury, the god of profit as well as the messenger of the gods. Images of Mercury
can be found all over Pompeii; this one was painted above a cloth workshop in the Street of Abundance,
to bring success to the business.
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IN FORO

Stage 4
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1 Grumio: ego sum coquus.

2 Caecilius: ego sum argentarius.
ego cénam coquo.

ego peclUniam habeo.

3 Pantagathus: ego sum tonsor.

4 Barbillus: ego sum mercator.
ego barbam tondeo.

ego vinum vendo.

5 poeéta: ego sum poeta.
ego versum recito.

6 Clara: ego sum artifex.
ego lednem pingo.

52

ISBSI\][%gg1%09162647 © Cambridge School Classics Project 2022

Cambridge University Press
Photocopying is restricted under law and this material must not be transferred to another party.



7 Quintus: quid tu coquis? 8 Lucia: quid tt habés?
Grumio: ego cénam coquo. Caecilius: ego pectuniam habeo.

9 Quintus: quid tu tondés? 10 Ldcia: quid td vendis?
tonsor: ego barbam tondeo. mercator: ego vinum vendo.

11 Quintus: quid tU recitas? 12 LUcia: quid td pingis?
poéta: ego versum recito. artifex: ego lednem pingo.
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13 Metella: quis es tu? 14 Metella: quis es tu?
ancilla: ego sum Melissa. artifex: ego sum Clara.

15 Metella: quis es tu?
tonsor: ego sum Pantagathus.

4 tage 4
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A corner of the forum, with shops opening off a colonnade.

Hermogenes

Caecilius est in foro. Caecilius in foro argentariam habet.
Hermogenes ad forum venit. Hermogenés est mercator
Graecus. mercator navem habet. mercator Caecilium
salUtat.

‘ego sum mercator Graecus,’ inquit Hermogeneés. ‘ego
sum mercator probus. ego peclniam quaero.

‘cdr t0 pecUniam quaeris?’ inquit Caecilius. ‘tG navem
habes.’

‘sed navis non adest,” respondet Hermogeneés. ‘navis
est in Graecia. ego pectiniam non habed. ego tamen sum
probus. ego semper pectniam reddo.’

‘eccel!’ inquit Caecilius. ‘ego céram habeo. tU anulum
habes?’

‘ego anulum habeo, respondet Hermogenés. ‘anulus
signum habet. ecce! ego signum in céra imprimo.’

Caecilius pectniam tradit. mercator pectuniam capit et
e foro currit.

eéheu! Hermogenés non revenit. mercator pecuniam
non reddit.

Caecilius Hermogenem ad basilicam vocat.

ISBN 9781009162647

10

15

20

© Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

argentariam banker’s stall

Graecus Greek

probus honest

car? why?

non adest is not here
in Graecia in Greece
tamen however
semper always

ego reddo I give back
céram wax tablet
anulum ring
signum seal

ego imprimo I press
tradit hands over
capit takes

currit runs
basilicam [aw court

Cambridge Univ%@l%/epéess 55



In the first three Stages, you met sentences like this:

filia ambulat. mercator sedet. amicus currit.
The daughter walks. The merchant sits. The friend runs.

All of these sentences have a noun (filia, mercator, amicus) and a word indicating
the action of the sentence, known as the verb. In the sentences above the verbs are
ambulat, sedet, currit.

In all the sentences you met in the first three Stages, the verb ended in -t.

In Stage 4, you have met sentences with ego and tu:

ego ambulo. I walk. ego seded. Isit. ego curro. Irun.
tu ambulas.  You walk. tu sedés. You sit. tu curris. You run.

Notice the three different forms of each verb:

ego ambulo. ego sedeo. ego curro.
td ambulas. tl sedeés. td curris.
filia ambulat. mercator sedet. amicus currit.

Notice also that the words ego and tii are not strictly necessary, since the endings
-0 and -s make it clear that ‘T’ and ‘you’ are performing the action of the sentence.
The Romans generally used ego and tu for emphasis.

The following example is rather different:
ego sum iratus. tU es Tratus. amicus est iratus.
Iam angry. You are angry. The friend is angry.
Further examples:
a LUciarecitat. ego recito.
b OQuintus dormit. tG dormis.

td laboras. amicus laborat.

c
d mercator vinum habet. ego vinum habeo.

o

ego pecuniam trado. tt pecuniam tradis.

—-h

Pantagathus est tonsor. tu es mercator. ego sum poeéta.

ambulo. circumspecto. circumspectas. es.

= 0o

sum. audio. audis. habeés.
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in basilica

(tdex basilicam intrat.

iddex:
Caecilius:
iudex:
Caecilius:
iudex:
Caecilius:
iddex:
Caecilius:

Hermogenes:

iudex:

Hermogenes:

iudex:

Hermogenes:

iudex:

Hermogenes:

amicus:

Caecilius:

iudex:

Caecilius:

Hermogenes:

iudex:
Caecilius:
iudex:

quis es tu?

ego sum Lucius Caecilius Itcundus.
tu es Pompéianus?

ego sum Pompéianus.

quid td in urbe agis?

ego cotidié ad forum venio. ego sum argentarius.

cur tu hodie ad basilicam venis?
Hermogenés multam pectniam débet.
Hermogenés pectuniam non reddit.
Caecilius est mendax!

quis es tu?

ego sum Hermogenes.

Hermogeneés, quid tu in urbe agis?

ego in ford negotium ago. ego sum mercator.
quid tu respondeés? tl pecuniam debes?

ego pecuniam non debeod. amicus meus est testis.

ego sum testis. Hermogenés pecuniam non
débet. Caecilius est mendax.

tu, Hermogenes, es mendax. amicus tuus
quoque est mendax. ti pectniam non reddis ...
satis! tU Hermogenem accusas, sed tt rem non
probas.

ego céram habed. tt signum in céra vides.
eheu!

Hermogeneés, tt anulum habées?

ecce! Hermogenes anulum célat.

ubi est anulus? ecce! anulus rem probat. ego
Hermogenem convinco.

Some sealstones from rings and the face of a gold seal ring

without a stone.
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itdex judge
quis? who?

Pompéianus Pompeian

quid ta agis? what do you do?
in urbe in the city

cotidie every day

hodie today

debet owes

mendax liar

meus my
testis witness

tuus your

tu accusas you accuse
td rem non probas
you do not prove the case

célat is hiding
ubi? where
ego convinco
I convict, I find guilty
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tU anulum habes?
tl es Pompéianus?

cur td pecuniam quaeris?
quis es ta?

quid tU in urbe agis?

ubi est anulus?

2 Further examples:
car td in horto laboras?

a
b quis est artifex?

(g}

td pectniam habes?

d ubiest mercator?

1 Inthis Stage, you have met the following ways of asking questions in Latin:

By tone of voice, indicated in writing just by a question mark:

Do you have the ring?

Are you a Pompeian?

By means of a question word such as cur, quis, quid or ubi:

Why are you looking for money?
Who are you?

What do you do in the city?
Where is the ring?

(s}

quid ta quaeris, Melissa?

—-h

quis vinum portat?

tl cénam paras?

-> 0o

ubi es ta?

The basilica (law court) was a large, long building with rows of pillars inside
and a high platform at the far end on which the town’s senior officials may
have sat when hearing lawsuits.
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Practising the language

Grumio et leo

Not everyone pictures Grumio as Hercules.

Melissa in triclinio stat. Melissa Herculem in pictura spectat.
ancilla ridet et Grumionem vocat. Grumio triclinium intrat.
‘ecce!’ inquit Melissa. ‘tU es in pictaral magnus leo te
ferociter petit. sed tu es fortis. tU ledonem verberas.’
Clemeéns triclinium intrat. 5
‘ecce!’” inquit coquus. ‘quis est in pictara?’
Clemeéens non respondet.

‘10 linguam habés?’ inquit Grumio. ‘ego sum in picttra! linguam tongue
led m§ petit. ego flstem teneo et lednem verb'erc').j quid ta dicis?

‘quid tu dicis?’ respondet Clemeéns. ‘tu es in pictara? 10 what are you saying?
tu es coquus magnificus, Grumio. sed ego té in pictura maghnificus
non video. impressive, magnificent

1 Explore the story

a

ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge Univ%Fg%ePﬂess

Melissa Herculem in pictura spectat. ancilla ridet et Grumionem vocat (lines 1-2):
which two of the following statements are true?

A Melissa is looking at a picture of Hercules.

B Hercules is looking at a picture of Melissa.

C Grumio calls Melissa and smiles.

D Melissa smiles and calls Grumio.

‘ecce!’ inquit Melissa. ‘tu es in pictara!’ (line 3): what does Melissa tell Grumio?

‘sed tu es fortis. t leonem verberas’ (line 4): what two things does Melissa say
about Grumio?

‘ecce!’ inquit coquus. ‘quis est in pictura?’
Clemeéns non respondet.

‘td linguam habés?’ inquit Grumio (line 6—8): what two questions does Grumio ask
Clemens?

‘quid td dicis?’ respondet Clemeéns. ‘tu es in pictura? (line 10): what does Clemens
say in reply to Grumio?

tl es coquus magnificus, Grumio’ (line 11): write down the Latin word that tell us

what Clemens thinks of Grumio. Which of the two possible translations of this word
do you think is best here?
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2 Explore the language

Explain why verberas (line 4) and :
verbero (line 9) have different endings. verb endings: page 56

3 Explore further
Think about the whole story and reread line 8 (‘ego sum in pictaral’).
Do you think that Grumio is being serious when he says this?

Reviewing the language Stage 4: page 225

An artist’s impression of a Roman-style trial. The judge and his advisers
are sitting up on the platform listening to the arguments being made by
one of the advocates. The accused man stands nearby and

there are soldiers on hand to keep order.

Enquiry: The word ‘forum’ is often translated as ‘marketplace’.
To what extent do you think this is a good translation?

The forum

The forum was the heart of business, religion and local
government in Pompeii. It was a large open space 143 metres
long and 38 metres wide (156 yards and 42 yards) paved
with stone and surrounded on three sides by a colonnade
with columns of white marble. Various important buildings
stood around it and it contained a number of statues -
commemorating the emperor, members of his family and local :
citizens who had given distinguished service to the town.

t 4
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A very rich local woman named Julia Felix asked me to decorate her
atrium with wall paintings of typical scenes in the forum. I based
some on the sights you might see on market day. In the following
picture, the trader on the left has set up his wooden stall and is selling
small articles of ironware including pincers, knives and hammers;

the trader on the right is a shoemaker. He has seated his customers
on stools while he shows them his goods. Behind the traders is the
colonnade, which provides an open corridor in which people can walk
and do business sheltered from the summer sun or winter rain.

In the back of the picture are two statues of important citizens
mounted on horseback. Between them is one of the bronze gates
through which people enter the forum. The whole forum area is only
for pedestrians, mules and horses; a row of upright stones at each
entrance blocks wheeled traffic like wagons.

Drawing based on Pompeian wall paintings from the House of Julia Felix.
The original paintings are badly damaged, but this recreates several
details from them.

ISBN 9781009162647 © Cambridge School Classics Project 2022
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Part of the colonnade, which
had two storeys, seen from
inside. You can see the holes

for the floor beams of the top

storey.

Thinking point 1: Think
back to Stage 1: what
subjects did most
people choose for the
wall paintings in their
houses? What does
Julia Felix’s choice
suggest about her?
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The largest building near the forum may have been a market;
perhaps for cloth, other products, or even, it has recently
been argued, enslaved people. An inscription tells us that a
Pompeian woman named Eumachia paid for it to be built.
Eumachia inherited money from her father and was a priestess
and a patron of the clothworkers. The inscription reads:

A painting from Julia Felix’s This statue of a distinguished
atrium. This one is well preserved citizen on horseback was found in
enough for us to make out the nearby Herculaneum, but is very
noticeboards, the people reading similar to the left-hand statue
them and the statues behind the in the painting from Julia Felix’s
boards. atrium.

In another of my wall paintings from Julia Felix's house, you can see
people studying the public noticeboards fixed across the pedestals
of three statues. If you want to know the election results or dates of
processions and shows, you will find them on these boards.

In addition to official announcements, the forum — in fact the
whole of Pompeii — is covered in graffiti. People put up notices about
lost property, advertise accommodation to let (Julia Felix advertises
her rooms to rent like this, actually), leave messages to lovers and
publicise the problems they are having with their neighbours. Some of
the things people write are incredibly rude!

Thinking point 2: Are there modern equivalents for the forum
noticeboards and Pompeian graffiti?
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Statue of Eumachia.

The inscription reads:

‘To Eumachia, daughter of
Lucius, public priestess; the
clothworkers set this up.’
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People wrote graffiti for a wide variety of reasons, for example:

‘A bronze jar has been lost from this shop. A reward is
offered for its recovery.

‘Macerior requests that the aedile [the official who was
responsible for law and order] stop people from making
anoise in the streets and disturbing decent folk who
are asleep.’

One of the longest and most elaborate pieces of graffiti is a
seven-line poem found scratched into the wall of a hallway of a
house in Pompeii. The opening lines read:

‘Oh, if only I could have your little arms wrapped around
my neck and press kisses to your delicate little lips. Come
now, my little darling, trust your happiness to the winds.’

This piece is remarkable not only for its length and complexity,
but also because the form of the Latin suggests that this may be
the only known Latin love poem from one woman to another.

Some of the most important public buildings were situated
around the forum. It can sometimes be hard to interpret the uses
of buildings from what remains. People probably removed things
as they fled the city, and some buildings were tunnelled into and
looted before they could be studied. Certain finds can be very
helpful to historians and archaeologists, though, and comparisons
with other towns can also suggest the use of a building.

Thinking point 3: Think about a modern building you know
well. Do you think future archaeologists might find it difficult
to interpret what it was used for? What clues might they have?

The Temple of the Capitoline
Triad: Jupiter, Juno and
Minerva.

t 4
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The buildings of the forum

Temple of Jupiter, Juno and Minerva
Market

Temple of the Lares

Temple of the Emperors
Eumachia’s building

Open hall, possibly used for voting
and auctions

Possible government offices
Basilica

Temple of Apollo

10 Weights and measures table

11 Vegetable market

12 Toilets

o0 WN

O 00 J

On the east side of the forum is the large building built with
money given by Eumachia (5). Next to it was an open hall (6)
which may have been used for voting in elections, but the raised
platforms found in the hall suggest it could also have been a
venue for auctions, including those of enslaved people.

Along the south side were three buildings (7) which may have
been local government offices, perhaps a treasury, record office
or council chamber. There is, however, very little evidence for
this. An alternative theory, based on similar buildings in other
Roman Italian towns, is that they were built by wealthy families
to honour their ancestors or the emperor. At the southwest
corner stood the basilica, or law court (8), which was also used
as a meeting place for businessmen. At one end of this building
is a raised platform, possibly for auctions or trials.

t 4
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Diagonally opposite the basilica is a large covered market (2)
which contained permanent shops rather than temporary
stalls. The remains of fish bones and scales were found here,
suggesting this was a meat and fish market. Across from this
was another building thought to be a market (11), although it
may not have been in use when the city was destroyed (it was
discovered with no roof and the walls were not plastered). It
has been suggested that this market may have been for things
like grain, as it is near the public weights and measures table
(10). This table was where traders’ measures were checked to
make sure they were accurate and fair. Nearby is a set of public
toilets (12).

In a prominent position at the north end stood a temple
of Jupiter, Juno and Minerva (1) (see page 63). These three
were known as the Capitoline Triad, the most important of the
Roman gods, and temples to them were common throughout
the empire. The temple had three chambers, one dedicated to
each of the gods, and a huge marble head of Jupiter was found
during excavations. Candidates in elections probably made
speeches standing on the steps of this temple.

Immediately to the south of the meat and fish market is a
temple traditionally thought to be dedicated to the Lares, the
guardian spirits of Pompeii (3). Recent comparisons with other
towns in Roman Italy, however, suggest it may actually have
been a place to display statues of members of the imperial
family. While there are places for housing statues in this temple,
none survive to suggest which theory is correct.

Next to this is a rectangular building (4) thought to be a
temple in honour of the Roman emperors: it has an altar
decorated with imperial symbols, such as an oak wreath and
laurels, and showing the sacrifice of a bull to the emperor.
Across the forum from this was the Temple of Apollo (9).

Thinking point 4:

Give an example of a
building in Pompeii’s
forum which has more
than one suggested
interpretation of its use
and explain why this is.

Enquiry: The word ‘forum’ is often translated as ‘marketplace’.

To what extent do you think this is a good translation?

You may wish to consider the following:

- the forum’s role in politics, trade and religion

- the types of building found in the forum

« evidence for different activities that went on in the forum
« modern equivalents to the forum.
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Vocabulary checklist 4

agit does

anulus ring

coquit Co0Kks

cur? why?

e from, out of

ecce! look!

ego I

eheu! oh dear! oh no!
forum forum, marketplace
habet has

inquit says

pecunia money

perterritus terrified

quaerit looks for, searches for
quis? who?

reddit gives back

satis enough

sed but

tu you

vocat calls

This marble carving shows the Temple of the Capitoline Triad in the forum with statues of men on horseback
on each side. This is a section from a larger piece depicting scenes in Pompeii during the earthquake of
AD 62 or 63, which was found in Caecilius’ house.
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IN THEATRO
Stage 5
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invia

2 canés suntinvia.

1 canis est in via.

4 amicisuntin via.

3 amicus est in via.
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5 puella estin via.
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9 mercator est in via. 10 mercatorés sunt in via.
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13 actor in scaena stat. 14 actorés in scaena stant.
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19 iuvenis plaudit. 20 iuveneés plaudunt.

t 71
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actores

magna turba est in urbe. féminae et puellae sunt in turba.
senés quoque et iuvenés sunt in turba. servi hodié non
laborant. senés hodié non dormiunt. mercatorés hodié non
sunt occupati. Pompéiani sunt otiosl.

urbs tamen non est quiéta. Pompéiani ad theatrum 5
contendunt. magnus clamor est in urbe.

agricolae urbem intrant. nautae urbem petunt. pastorés
dé monte veniunt et ad urbem contendunt. turba per
portam ruit.

nantius in ford clamat: ‘actorés sunt in urbe. actorés sunt 10
in theatro. Priscus fabulam dat. Priscus fabulam optimam
dat. actorées sunt Actius et Sorex.’

Caecilius et Metella é villa discédunt. argentarius et
uxor ad theatrum ambulant. Quintus et Llcia ad theatrum
contendunt. Clemeéns et Melissa ad theatrum currunt. sed 15
Grumio in villa manet.

t
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actores actors

turba crowd
feminae women
puellae girls
sunt are
iuvenés young people
otiost
on holiday, taking time off
quieta quiet
ad theatrum contendunt
hurry to the theatre
clamor noise, shouting
agricolae farmers
nautae sailors
petunt make for, head for
pastorés shepherds
de monte
down from the mountain
per portam ruit
rushes through the gate
nintius messenger
fabulam dat
is putting on a play
discédunt depart, leave
uxor wife
manet remains, stays

Terracotta statues of actors wearing masks
and costumes. Both would have been
male, although one is dressed as a woman.
They were found at the entrance to a
private garden near the theatres and were
originally brightly painted.
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1 Inthe first four Stages, you have met sentences like these:

filia sedet. amicus laborat.

The daughter is sitting. The friend is working.

led currit. mercator dormit.

The lion is running. The merchant is sleeping.

Sentences like these refer to one person or thing, and in each sentence the form
of both words (the noun and the verb) is said to be singular.

2 Sentences which refer to more than one person or thing use a different form of the
words, known as the plural. Compare the singular and plural forms in the following

sentences:

singular plural

puella laborat. puellae laborant.

The girl is working. The girls are working.
amicus ridet. amici rident.

The friend is laughing. The friends are laughing.
leod currit. lednés currunt.

The lion is running. The lions are running.
mercator dormit. mercatorées dormiunt.

The merchant is sleeping. The merchants are sleeping.

Note that in each of these sentences both the noun and the verb show the
difference between singular and plural.

3 Look again at the sentences in paragraph 2 and note the difference between the
singular and plural forms of the verb.

singular plural
laborat laborant
ridet rident
currit currunt
dormit dormiunt

For each verb the singular ending is -t and the plural ending is -nt.

4 Notice how Latin shows the difference between ‘is’ and ‘are’:

mercator est in via. mercatores sunt in via.
The merchant is in the street. The merchants are in the street.
. . . ) ) Sta%ePB
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Poppaea

Poppaea est ancilla. ancilla prope ianuam stat. ancilla viam spectat.
dominus in hortd dormit. dominus est Lucrio. Lucrio est senex.

Poppaea:

agricolae:

Poppaea:

Lucrio:

puert.

Poppaea:

Lucrio:

Poppaea:

Lucrio:

Poppaea:

Lucrio:

Poppaea:

Lucrio:

Poppaea:

Lucrio:

Poppaea:

amicus:

Poppaea:

Stage 5
ISBN 9781009162647

ego amicum meum exspecto. ubi est amicus?

(Lucrio stertit.)

eheu! Lucrio est in villa. 5
(agricolae in via clamant.)

euge! agricolae hodié non laborant!

Lucrid! Lucrid! agricolae urbem intrant.
agricolae adsunt.

(sémisomnus) a ... a ... agricolae? 10
euge! Sorex! Actius! actores adsunt.

Lucrio! Lucrio! puerT per viam currunt.

quid tu clamas, Poppaea? cur tt clamorem facis?
Lucrio, Pompéiani clamorem faciunt.

agricolae et pueri sunt in via. 15
cur tu me vexas?

actores in theatro fabulam agunt.

actores?

Sorex et Actius adsunt.

quid tu dicis? 20

(frata) senés ad theatrum ambulant, iuvenés
ad theatrum contendunt, omnés Pompéiani

ad theatrum ruunt. actorés in theatro fabulam agunt.

euge! actores adsunt. ego quoque ad theatrum
contendo. 25

(exit Lucrio.)

euge! Lucrio abest!
(amicus villam intrat.)
salve! mea columbal

Grumio, deliciae meae! salve! 30
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euge! hurray!

adsunt are here

sémisomnus half asleep

puert boys
per viam along the road

ta facis you are making

tl vexas you are annoying

omnes all

fabulam agunt
are acting out a play

abest isout

mea columba
my dove, darling
déeliciae meae my sweetheart
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1 Study the following examples of singular and plural forms:

singular plural

puella ridet. puellae rident.

The girl is smiling. The girls are smiling.
amicus ambulat. amici ambulant.

The friend is walking. The friends are walking.
mercator contendit. mercatorés contendunt.
The merchant is hurrying. The merchants are hurrying.

2 Each of the nouns in bold is in the nominative case, because it refers to a person
or persons who are performing some action, such as walking or smiling.

3 puella, amicus and mercator are therefore nominative singular, and
puellae, amici and mercatorés are nominative plural.

4 Notice the forms of the nominative plural in the different declensions:

first declension second declension third declension
puellae amiclt mercatorés
ancillae filin lednes

feminae pueri senes

5 Further examples:

a filius ambulat. filitambulant. d argentarii intrant. argentarius intrat.
b actor clamat. actorées clamant. e filiarespondet. filiae respondent.

¢ féminae plaudunt. fémina plaudit. f senés dormiunt. senex dormit.

6 Examples with est and sunt:

a spectatorestintheatro. spectatorés suntin theatro.
b féminae suntin foro. fémina estin foro.
c amicisuntintriclinio. amicus estin triclinio.

d agricola adest. agricolae adsunt.

t
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Practising the language

in theatro
Exciting news interrupts the performance of a play.
hodié Pompéiani sunt otiosi. multi Pompéianiin
theatro sedent. spectatorés clamorem non faciunt.
spectatorés Actium exspectant. euge! tandem Actius
in scaena stat. Pompéiani plaudunt.
Actius in scaena fabulam agit. fabula est scurrilis. 5
iuvenes rident et Actium laudant. senés non dormiunt.
senés quoque Actium laudant. sed pueri et puellae
sunt perterritl. Actius est personatus.
subitd Pompéiani magnum clamorem audiunt.
nantius theatrum intrat. ‘fitnambulus! finambulus 10
adest!” clamat nuntius. ‘funambulus est Pradens!’
Pompeiani Actium non spectant. omnés Pompéiani
é theatro currunt et Pridentem spectant. neémao in
theatro manet.
Actius tamen non est Tratus. Actius quoque 15
funambulum spectat.

multi many
spectatorés spectators
tandem at last

in scaena on the stage
plaudunt applaud, clap

personatus
wearing a mask
subito suddenly
fanambulus
tightrope walker
némo no one

1 Explore the story

a euge! tandem Actius in scaena stat. Pompéiani plaudunt (lines 3-4): why are the

Pompeians applauding?

b Actius in scaena fabulam agit. fabula est scurrilis (line 5): write down and translate
the Latin word that describes the play Actius is performing in.

c iuvenes rident et Actium laudant. senés non dormiunt. senés quoque Actium laudant
(lines 6-7): what do the young people and the old men both do to show they are

enjoying the play?

d sed puert et puellae sunt perterriti. Actius est personatus (lines 7-8): what effect

does Actius’ mask have on the boys and girls?

e Look atline 10 (‘fGlinambulus!’). Since the Latin verb ambulat means walks or is

walking, what do you think the noun funis means?
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f némo in theatro manet. Actius tamen non est iratus. Actius quoque fiinambulum
spectat (lines 13-16): which three of the following statements are true?

A Everyone stays in the theatre. D Actiusisangry.
B No one stays in the theatre. E Actius is watching the tightrope walker.
C Actius is not angry. F The tightrope walker is watching Actius.

2 Explore the language
Find two Latin verbs from the story that are plural. plurals: page 73

3 Explore further

Think about the whole story and then reread multi Pompéianti in theatro sedent
(lines 1-2). In this story, what different things do the Pompeians find entertaining at
the theatre?

Reviewing the language Stage 5: page 226

Enquiry: How would attending the theatre in Pompeii have compared
with modern experiences of theatrical performance?

The theatre at Pompeii

Thinking point 1: Choose three of your favourite TV shows

or films. Imagine that in 2000 years the scripts of these have
survived to be studied. What would future historians be able
to learn about us? What wouldn’t they be able to learn? What
misconceptions might they form? What other evidence would
be useful for them to consider alongside the scripts?

Plays are not performed in Pompeii every day, only several times

a year at festivals, so it’s exciting when notices appear announcing
a performance! Performances are free to attend. All the costs are
paid by a wealthy citizen, who provides the actors, the producer,
the scenery and the costumes. They do this to benefit the rest of
the people living in the town ... but also to make themselves popular

before standing in local political elections!
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On the day of the performance the shops are closed and no
business is done in the forum. Everyone sets off for the theatre early
in the morning to try to get good seats. The town councillors and
other important citizens don’t need to hurry; the best seats at the
front of the auditorium are reserved for them. Some people take
cushions, because the seats are made of stone, and lots of people
take food and drink for the day.

The large theatre at Pompeii could hold 5000 people, about
half the population of the town. It seems that everyone could
attend the theatre, although it’s likely that enslaved people
would have had to ask permission to go. It is uncertain
whether men and women sat separately or together; women
may have had to make do with a seat at the top of the large

semicircular auditorium with a more distant view of the actors.

Thinking point 2:

What does Clemens’
description suggest
about the role of the
theatre in Roman
society? To what extent
is this different from
modern theatre?

Pompeii’s large theatre.

Thinking point 3: How does the shape of the theatre help the
audience to enjoy the performance?

Performances consist of a series of plays which last all day. It can get
really hot in the afternoon in Pompeii, so to keep the audience cool

a large awning is suspended by ropes and pulleys across most of the
theatre. This is managed by sailors, who are used to handling ropes
and canvas. If it is a windy day, the awning can’t be unfurled, and
we have to use hats or sunshades to protect ourselves from the sun.
Between plays, scented water is sprinkled by attendants.

78
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Seating in the theatre was
arranged on an upwards slope
away from the stage so that
people further back could see
over the heads of the people in
front.
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One of the most popular kinds of production was the pantomime,
a mixture of opera and ballet totally unlike modern pantomimes.
The plot, which was usually serious, was taken from Greek myth.
The parts of the different characters were mimed and danced by
one masked performer while a chorus sang the lyrics. An orchestra
containing instruments such as the lyre, double pipes, trumpet and
castanets accompanied the performance, providing a rhythmical
beat. Although there is evidence that women and girls sometimes
performed in pantomimes, most performers were men, usually
enslaved Greek men or freedmen. They were much admired for
their skill and stamina and attracted a large following of fans.

Equally popular were the comic actors. The bronze statue of
one of these, Sorex, was discovered at Pompeii, together with
graffiti on walls naming other popular actors. One of these reads:

‘Actius, our favourite, come back quickly.’

Comic actors were always male and performed short plays which
were often put on at the end of longer performances. These were
about Italian country life and were full of rude jokes and slapstick.
They used just a few familiar characters, such as Pappus, an easily
fooled old man, and Maccus, a clown. These characters were
instantly recognisable from the masks worn by the actors. These
masks, like those used in other plays, were probably made of linen
which was covered with plaster and painted.

Pantomime actors dressed like
tragic actors in cloak and tunic
and wore different masks to
play different characters. The
masks were very stylised with
big, bold features.

Fragment of a wall painting
showing an actor in the dressing
room, studying his mask.

A clay model of a mask.

Thinking point 4: Why do you think these comic plays were put
on at the end of longer performances?

Thinking point 5: Why
do you think actors wore
masks with such bold
features?
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Sometimes, at a festival, the comedies of Plautus and Terence
may have been put on. Plautus’ comedies, which are among
the earliest surviving literary texts in Latin, tend to be based on
Greek scripts.

I think my favourite plays are by Plautus and Terence. They are
funny and use some familiar characters, but the plots are more
complicated than the shorter comedies and the dialogue is a bit
cleverer as well. In Plautus’ comedies the enslaved characters
also often mastermind the plot and outwit their enslavers,
which I really enjoy.

The comedies of Plautus often have standard plotlines and
make use of ‘stock’ characters such as the Old Man or Young
Lover. These were easily recognisable for the audience because
of their frequent use and stereotypical portrayal. There is usually
a young man from a respectable family, who is leading a wild life,
often in debt and in love with an enslaved woman. This all has to
be kept from his father because he would disapprove. The son is
usually helped by a clever enslaved man, who gets them into and
out of trouble. Eventually it is discovered that the woman is not
enslaved at all, but freeborn and from a well-respected family. The
young man is therefore able to marry his true love and live happily
ever after.

Thinking point 6: Can you give any examples of popular modern
films or TV shows that have ‘stock characters’ or predictable
plots? Think about the kind of people these ‘stock’ figures tend
to be. What are the problems with such stereotypes being used
so often?
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Scenes from a Plautine comedy

1 Father has to be restrained from violence when he finds his
son coming home drunk from a party. The clever enslaved
man props the lad up. A musician is playing the double
pipes.

2 The boy has been with his beloved enslaved woman. This is
the kind of mask the performer playing her may have worn.

3 The enslaved man sits on an altar for sanctuary, hoping to
escape terrible punishment.

4 The enslaved man uncovers the woman’s basket and finds
her baby clothes which are immediately recognised; she
must be the long-lost daughter of the father’s best friend,
who was stolen by pirates!

Enquiry: How would attending the theatre in Pompeii have compared
with modern experiences of theatrical performance?

You may wish to consider the following:

- the theatre building itself and the nature of the audience.

« how the shows were funded and their role in Roman society
- the types of performances people might have watched

+ the actors and how they went about their performance

- the most significant similarities and differences.

ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge Univ%FgéePFE)ess 81

Photocopying is restricted under law and this material must not be transferred to another party.



82

Vocabulary checklist 5

adest
adsunt
agricola
ambulat
audit
clamor
contendit
currit
fabula
fémina
hodie
iuvenis
meus
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PR

is here

are here
farmer

walks

hears, listens to
noise, shouting
hurries

runs

play, story
woman

today

young person
my

e
R

ey 0

A mosaic of a theatre musician.

Stage 5

multus
multi
optimus
petit
plaudit
puella
senex
spectat
stat
turba
ubi?
urbs
venit

much

many

excellent, best
heads for, attacks
applauds, claps
girl

old man

looks at, watches
stands

crowd

where?

city

comes
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1 amicl per viam ambulabant.

3 Caecilius canem timebat. 4 ‘pestis!’ clamavit argentarius.

5 Barbillus erat fortis. 6 sed canis Barbillum superavit.
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10 Quintus canem pulsavit.

y

11 amici erant laetl. 12 amici Quintum laudaverunt.
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pugna

Clemeéns in foro ambulabat. maxima turba erat in foro.
servi et ancillae cibum emeébant. multi pistorés panem

véndébant. poéta recitabat.

mercator Graecus contentionem cum agricola habébat.
mercator iratus pecuniam postulabat. subito agricola
mercatorem pulsavit, quod mercator agricolam vituperabat.
Pompeiani ridébant, et agricolam incitabant.

Clemeéns, postquam clamorem audivit, ad pugnam
festinavit. tandem agricola mercatorem superavit et € foro
agitavit. Pompeéiani agricolam fortem laudaverunt.

Felix

multt Pompéiani in taberna vinum bibébant. Cleméns
tabernam intravit. subito Clemeéns ‘Féelix!” clamavit.
Clemeéens Félicem laeté salttavit. Félix erat libertus.
Clemeéns Féelicem ad villam invitavit. Clemeéens et Félix
villam intravérunt. LGcia in atrio stabat. Felix Ldciam salttavit.
Clemeéns Caecilium et Metellam quaesivit. Caecilius in horto
legébat. Metella in tablino scribébat. Caecilius et Metella ad
atrium festinavérunt et Félicem salutaverunt.
postquam Quintus atrium intravit, Felix iuvenem spectavit.
libertus erat valdé commaotus. paene lacrimabat, sed ridébat.
tum Clemeéns ad culinam festinavit. Grumio in culina
dormiébat. Cléméns coquum excitavit et totam rem
narravit. coquus, quod erat laetus, cénam optimam paravit.
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ISBN 9781009162647

© Cambridge School Classics Project 2022

10

5

10

Photocopying is restricted under law and this material must not be transferred to another party.

pugna fight

maxima very large
erat was
pistorés bakers
panem véndéebant
were selling bread
contentionem habébat
was having an argument
cum agricola with a farmer
postulabat was demanding
pulsavit hit, punched
quod because
incitabant were urging on
postquam when, after
festinavit hurried
superavit overpowered
agitavit chased

in taberna in an inn

laete happily
libertus freedman, ex-slave
invitavit invited
valdé commotus

very moved, very shaken
paene lacrimabat

was almost crying
tum then
excitavit woke up
totam rem narravit

told the whole story
paravit prepared
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Felix et fur

post cenam Lucia rogavit, ‘pater, ctr Félix nunc est libertus? olim
erat servus tuus.’
tum pater totam rem narravit.

Caecilius:  Felix olim in tablino scribébat. Félix erat solus.
Clemeéns et Grumio cibum in ford quaerébant.
Metella aberat, quod sororem visitabat.

Felix: pater tuus aberat, quod argentariam in foro
administrabat.

Caecilius:  némo erat in villa nisi Félix et infans. parvus
infans in cubiculo dormiébat. subito fur per
ilanuam intravit. far tacité atrium circumspectavit;
tacité cubiculum intravit, ubi infans erat. Félix
nihil audivit, quod intenté laborabat. far parvum
infantem é villa tacité portabat. subito infans
vagivit. Felix, postquam clamaorem audivit, statim
é tablino festinavit.

‘furcifer!” clamavit Felix Tratus, et fGrem ferociter
pulsavit. Félix firem paene necavit. ita Felix
parvum infantem servavit.

Felix: dominus, postquam rem audivit, erat laetus et
me liberavit. ego igitur sum libertus.

Ldcia: sed quis erat infans?

Caecilius:  erat Quintus!
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far thief

post after
rogavit asked
nunc now

olim once, some time ago
solus alone

aberat was out

sororem sister

administrabat was managing

nisi except

infans child, baby
parvus little

tacité quietly, silently
ubi where

nihil nothing

portabat began to carry
vagivit wailed

statim at once

necavit killed

ita in this way
servavit saved

liberavit freed, set free
igitur therefore, and so
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About the language

1 All the stories in the first five Stages were written as if happening in the present, and in

every sentence the verbs were in the present tense. Study the following examples:

PRESENT TENSE
singular amicus laborat. The friend works or The friend is working.
plural amici laborant. The friends work or The friends are working.

In Stage 6, because the stories happened in the past, you have met the imperfect
tense and the perfect tense. Study the different endings of the two past tenses and
their English translation:

IMPERFECT TENSE
singular poéta recitabat. A poet was reciting.
Metella in horto sedébat. Metella was sitting in the garden.
plural amici in foroc ambulabant. The friends were walking in the forum.
Pompéiani vinum bibébant. The Pompeians were drinking wine.
PERFECT TENSE
singular puella intravit. The girl entered.
Clemens clamorem audivit. Clemens heard the noise.
plural amici Caecilium salGitaverunt. The friends greeted Caecilius.

iuvenes ad tabernam festinaveérunt. The young people hurried to an inn.

Compare the endings of the imperfect and perfect tenses with the endings of the
present tense.

singular plural
PRESENT portat portant
IMPERFECT portabat portabant
PERFECT portavit portaverunt

You can see that in the imperfect and perfect tenses, as with the present tense,
the singular ends in -t and the plural in -nt.

Notice how Latin shows the difference between ‘is’, ‘are’ and ‘was’, ‘were’.

singular plural
PRESENT Ldcia est in tablino. féeminae sunt in horto.
Lucia is in the study. The women are in the garden.
IMPERFECT Lucia erat in foro. feminae erant in via.
Lucia was in the forum. The women were in the street.
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5 Inthe following examples you will see that the imperfect tense is often used
of an action or situation which was going on for some time.
infans in cubiculo dormiebat.

The baby was sleeping in the bedroom.

pater et mater aberant.

The father and mother were away.
The perfect tense, on the other hand, is often used of a completed action

or an action that happened once.

agricola mercatorem pulsavit.

The farmer punched the merchant.

Pompeiant agricolam laudavérunt.

The Pompeians praised the farmer.

This richly decorated room full of mythological frescoes is from the House of the Vettii in Pompeii. The Vettii

brothers were freedmen who became rich through trade and their house is one of the most lavish found in
Pompeii.
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Practising the language

avarus
Two thieves pick an easy target: or so they think!

duo farés olim ad villam contendébant. in villa mercator
habitabat. mercator erat senex et avarus. avarus multam
pecUniam habébat. furés, postquam villam intravérunt,
atrium circumspectaverunt.

‘avarus,’ inquit fur, ‘est solus. avarus servum non
habet.

tum farés tablinum intravérunt. avarus clamavit et
ferociter pugnavit, sed fures senem facile superaverunt.

‘ubi est pecunia, senex?’ rogavit fur.

‘servus fidélis pectniam in cubiculo custodit,” inquit senex.

‘t0 servum fidélem non habés, quod avarus es,’
clamavit far. tum farés cubiculum petiverunt.

‘pectniam video,” inquit far. farés cubiculum
intraverunt, ubi pectnia erat, et pecuniam intenté
spectavérunt. sed éheu! ingéns serpéns in pecutnia
iacebat. fures serpentem timebant et € villa celeriter
festinaverunt.

in villa avarus ridébat et serpentem laudabat.

‘t0 es optimus servus. numquam dormis. pectiniam
meam semper servas.’
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avarus miser (stingy person)

duo two
habitabat was living

inquit said

pugnavit fought
facile easily
fidelis faithful

ingéns serpéns huge snake
iacébat was lying
timebant were afraid of,
feared
celeriter quickly
numquam never
servas you look after,
you keep safe

1 Explore the story

a duo fares olim ad villam contendébant. in villa mercator habitabat (lines 1-2):

who was hurrying to a merchant’s house?

b mercator erat senex et avarus. avarus multam pecuniam habébat (lines 2-3):

what three things are we told about the merchant?

c fares, postquam villam intraverunt, atrium circumspectavéerunt (lines 3—-4):

what did the thieves do after entering the house?

d ‘avarus,’ inquit fir, ‘est solus. avarus servum non habet’ (lines 5-6):
why did one of the thieves think the miser would be alone?

Stage 6
ISBN 9781009162647

© Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

Cambridge University Press



e avarus clamavit et ferociter pugnavit, sed furés senem facile superavérunt
(lines 7-8): which two Latin words show the miser put up a fierce resistance
to the thieves?

f ‘servus fidélis peciiniam in cubiculo custodit,” inquit senex (line 10):
who did the old man say was guarding his money?

g furés cubiculum intravérunt, ubi pecunia erat, et pecuniam intenté spectaverunt
(lines 13-15): where did the thieves find the money?

h ingéns serpéns in pecunia iacébat (lines 15-16): what was lying
on the money?

i fares serpentem timeébant et € villa celeriter festinavérunt (lines 16-17):
why did the thieves leave the house in a hurry?

J ‘th es optimus servus. numquam dormis. pecuniam meam
semper servas’ (lines 19-20): what three things did the miser
say in praise of the snake?

Explore the language

Look at these sentences from the story:

tum farés tablinum intravérunt. (line 7) imperfect tense and perfect tense:

ingéns serpéns in pecilnia iacebat. (lines 15-16) page 88
The verbs in these sentences are in different tenses.

Explain how the different tenses change the meaning of each verb. You might want to
use the words imperfect and perfect to refer to the tenses.

Explore further

Think about the whole story.
a What qualities of the snake did the old man praise?

b The old man called the snake an optimus servus.
Does this story and the attitude of the old man fit with
what you have learned about Roman attitudes towards
enslavement?

INgENS Serpens.

Reviewing the language Stage 6: page 227
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Enquiry: How much do we know about the lives of people enslaved

by the Romans?

Enslaved people

Wherever you travelled in the Roman world, you would find people
who had been enslaved like Grumio, Clemens and Melissa. While
some people seem to have been concerned about the morality of
enslavement, no serious attempt was made to abolish it. In this
section we imagine how Melissa, Grumio and Felix might explain
enslavement and freedom. In reality, however, we have very little
evidence which tells us what enslaved people thought or felt
about their lives, and the horror of enslavement is impossible to
understand for those who have never experienced it.

Since he bought me from Syphax, I am now considered to be the
property of Caecilius. I have no choice in who owns me; I can be sold
or given away as Caecilius wishes. Even my name can be changed if
he chooses. I cannot marry or own personal possessions, and I can’t
seek the protection of the law courts.

The law did not even regard people like Melissa as human beings.
Instead they were treated as property to be bought and sold.

Thinking point 2: The vocabulary at the back of this book gives
two translations for servus (male slave and enslaved man) and
ancilla (female slave and enslaved woman). The difference
between these translations is important. The word ‘slave’
defines what a person like Melissa is, whereas ‘enslaved’
describes what has been done to them.

How might the choice of ‘slave’ or ‘enslaved’ change how we
think about people like Melissa, Grumio and Clemens? What
attitudes towards them might each choice reflect?

By the beginning of the first century AD there were perhaps as
many as three enslaved people for every five free people in Italy. The
Romans enslaved people of all races and cultures from all over the
world: Gaul and Britain, Spain and North Africa, Egypt, different parts
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Thinking point 1:
What do we mean
when we say someone
is ‘enslaved’? Does
enslavement still

exist today?
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of Greece and Asia Minor, Syria and Palestine. The Romans often
enslaved people who were taken as prisoners in war or captured by
pirates. Families would be split up and people given new names.
Children born to enslaved parents were automatically enslaved and
could be bought and sold regardless of their parents’ wishes.

Captured and enslaved men, women and children would be paraded
as part of a victory procession (‘triumph’) through the streets of Rome.
Images of bound captives destined for enslavement beneath a Roman
trophy are common in art celebrating the military victories of the
emperors. This example from the Temple of Apollo Sosianus in Rome
shows a man and a woman, bound and seated on a platform ready to
be lifted up and carried in a triumphal procession.

Thinking point 3: Describe how the captives are depicted in
this relief. What does this source tell you about the Roman
attitudes to such people?

Some enslaved people were owned privately by a dominus
like Caecilius. Others were owned publicly, by the town
council, for example. Most Roman families owned at least
one or two enslaved people. A merchant like Caecilius would
have had no fewer than a dozen in his house and many more
working on his estates and in his businesses. Very wealthy
households kept hundreds, sometimes even thousands, of
people in enslavement. A man called Pedanius Secundus had
400 enslaved people in his house in Rome; when one of them
murdered him, they were all put to death, despite the protests
of the people of Rome.
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In the country enslaved people were made to work as
shepherds and ranchers on big estates, labourers on farms,
miners and builders of roads and bridges. Some of the strongest
were bought for training as gladiators. In cities, enslaved people
were used for a variety of skilled and unskilled work, including
as cooks, gardeners, craftsmen and women, secretaries,
musicians, actors and entertainers. Often free and enslaved
people worked side by side, although a free person could
choose to leave and earned a personal living from their work.

As shown in these pictures, enslaved people had to do a wide variety of work, from serving drinks in the
home and nursing children, to heavy labour, such as transporting goods.

Thinking point 4: Think back over the previous Stages.
What tasks have you seen being done by enslaved people?

Working in a household like Caecilius’ is not as hard or dangerous
as being down a mine or on a farm, but that doesn’t mean it is
easy. Metella as our domina keeps a close eye on the quality of my
work, and if she doesn’t like my cooking she can have me punished.
A dominus or domina is free to beat those they enslave, and one
common punishment is to be sent away to do much harder, more
dangerous work on a farm or estate. I really don’t want that!

I am free to move about the streets of the town. In fact, if someone
met me on the street they might not realise I am enslaved; they
might think I am a poor free man. I can go shopping, visit temples
and attend performances at the theatre and amphitheatre. The big
difference is that I can only do these things with the permission of
Caecilius and Metella; I cannot choose how I spend my days.
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Many enslaved people would have faced cruel and violent
treatment in addition to the trauma of being enslaved. Roman
law stated that someone had to have a ‘good reason’ to actually
kill a person they held in enslavement, but in reality this provided
little or no real protection for the enslaved. Enslaved people
were considered to be the property of their dominus or domina,
who controlled many aspects of their life, including access
to necessities such as food, shelter or clothing. A dominus or
domina might pay a large sum of money for a highly skilled
enslaved person; for example, someone who could read and
write, keep accounts, or manage the work of a small shop.
Therefore, although they might try to keep them fit and healthy,
they probably viewed them more as an investment than a fellow
human being.

e .?F

e o B A ey [

This mosaic from the Villa Romana del Casale in Sicily shows an
enslaved man being beaten.

The Roman author Seneca records that a law was proposed
requiring enslaved people to wear distinctive clothing so that
they could be easily recognised. The lawmakers, however,
realised that this meant that enslaved people might recognise
each other, understand the strength of their numbers and rebel
against those who held them in enslavement. The idea was
abandoned.
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Enslaved people may have been treated like property, but they
did not simply obey unthinkingly. Acts of resistance might include
completing tasks slowly or poorly, but there were also full-scale
rebellions. In 73-71 BC the gladiator Spartacus famously led
thousands of enslaved people in an armed uprising, which at one
point threatened Rome itself.

Enslaved people also frequently tried to escape. The Romans
called such people ‘fugitives’ (fugitivi from the verb fugit
meaning ‘flees’), a word we still use today. Harbouring fugitives
was a crime. Detailed descriptions of fugitives were put up in
public places and rewards offered for their capture. Some people
hired professional slave-hunters. A captured fugitive might have
a brand or tattoo made on their face so everyone knew they had
tried to escape.

Thinking point 5: The word ‘fugitive’ reflects how the Romans
thought about people who tried to escape from enslavement:
they had broken the law and were criminals. Would such
people have thought of themselves as a ‘fugitive’™? Can you
think of an alternative term to use when referring to them?

In a letter to his friend, P. Rufus, the Roman politician Cicero
appealed for his help locating an enslaved man who had escaped:

‘Dionysius, an enslaved man of mine who looked
after my library (and is worth a large sum of money),
stole a large number of books and ran away to escape
punishment. He is in your province. My friend Marcus
Bolanus and many others saw him at Narona, but they
believed him when he said I had given him his freedom.
If you would take the trouble to return this man to me,
I can’t tell you how grateful I would be.’

(Ad. Fam. 13.77.3)

P. Rufus was the governor in charge of the area (‘province’)
in which Cicero suspected Dionysius was hiding. Despite
Cicero’s political connections, however, Dionysius appears to
have evaded capture.

Thinking point 6: What may have been the challenges for a
person like Dionysius trying to escape from enslavement?

t
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Freedmen and freedwomen

The act of freeing an enslaved person was called manimissio
(manumission). This word is connected with two other words,

manus (hand) and mitto (send), and means ‘a sending out

from the hand’ or ‘setting free from control’. Manumission was
performed in several ways. The oldest method took the form of
a legal ceremony before a public official, such as a judge. This is
the ceremony seen in the picture at the beginning of this Stage.
A witness claimed that the enslaved person did not really belong

to their dominus or domina, who did not deny this; then the

enslaved person’s head was touched with a rod and they were
declared officially free. There were also other, simpler methods.

A dominus or domina might manumit an enslaved person by
making a declaration in the presence of friends at home or
merely by an invitation to recline on the couch at dinner.

Sometimes, as in my case, freedom is given as a reward for a specific

act or maybe for long service. While the law says they cannot own
personal possessions, an enslaved person might amass assets such as
money, goods and land that they can exchange for their freedom,
although this is rare. People are also sometimes freed after the death
of their dominus or domina by a statement in the will.

Most enslaved people will never be freed, however, and there are

laws limiting who can be. For example, an enslaved person cannot be
freed before the age of 30, and no more than 100 people (fewer in a

small household) can be freed in a single will.

A man who has been freed, like me, is known as a libertus
(freedman). Freedmen can make their own way in life and might even
become important members of the community; Caecilius’ own father

was actually a freedman. We do not, however, receive all the privileges

of a citizen who was born free. We cannot stand as candidates in
public elections or become high-ranking officers in the army.

Some freedmen continued to do the same work they did when

enslaved or were set up in business by those who previously
held them in enslavement. Others became priests in the

temples or worked for the town council; the council secretaries,
messengers, town clerk and town crier are all thought to have
been freedmen. The architect who designed the large theatre in

Pompeii was a freedman named Marcus Artorius Primus.
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The peristylium of the House of the Vettii.

Some freedmen became very rich and powerful. The Vettii, two
freedmen who were possibly brothers, owned one of the most
magnificent houses in Pompeii.

Despite being free, I still have obligations to Caecilius. I have to work
for him for a fixed number of days each year and am expected to
help and support him whenever I can. I am one of his clients and visit
him regularly to pay my respects, usually early in the morning for the
salutatio. This connection is shown by my name: Caecilius full name
is Lucius Caecilius Iucundus, so now I am called Lucius Caecilius Felix.

A woman who had been freed from enslavement was called
a liberta. Like freedmen, many freedwomen earned their living
using the skills they had learnt while enslaved. Some stayed in
the house where they had been enslaved and may have worked
as hairdressers, seamstresses or nurses. Others are known to
have worked as shopkeepers, artisans and even moneylenders.
Some freedwomen married men who had previously held them
in enslavement. We can never know the thoughts and feelings of
these women, however, and therefore cannot make claims about
whether they did so of their own free will.

t
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Thinking point 7: How
free were freedmen
and freedwomen? What
links and obligations did
they have to the people
who previously held
them in enslavement?
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Families might contain a mixture of free and enslaved people.
We can see an example of one such family in the picture on the
right of this page. In this memorial for a baby the names of the
baby’s father and grandparents suggest that the father was a
freedman, while his parents were probably enslaved. The
inscription reads:

‘To the memory of Eucopio, who died aged 6 months
and 3 days.

The sweetest, most pleasant and agreeable infant,
even though he was not yet able to speak. Lucius Curio
Terminalis, and his parents, Verna and Sosipatra, made
this.

Thinking point 8: Think back to what you learned about
Roman names in Stage 1. What about this inscription suggests
that Lucius Curio Terminalis was free and that his parents were
enslaved?

Enquiry: How much do we know about the lives of people enslaved
by the Romans?

You may wish to consider the following;:

+ the types of work they did and their treatment

- acts of resistance

+ how enslaved people were freed

« how the Romans thought about enslavement and enslaved people

- the limitations of the sources, including the lack of first-hand information from enslaved
people themselves.
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Vocabulary checklist 6

abest

aberat
emit
ferociter
festinat
fortis
far
intente
libertus
olim
parvus
per

A carved marble statue of the god Mithras killing a bull. The inscription reads:

s out, is absent

was out, was absent
buys

fiercely

hurries

brave, strong

thief

closely, carefully
freedman, ex-slave
once, some time ago
small

through, along

postquam
pulsat
quod
rés
scribit
subito
superat
tum
tuus
véndit
vituperat

when, after

hits, punches
because

thing

writes

suddenly
overcomes, overpowers
then

your

sells

rebukes, tells off

‘Alcimus, enslaved steward of Tiberius Claudius Livianus, gave this gift and fulfilled
his vow to the sun-god Mithras.’

The worship of Mithras was especially popular among particular groups in Roman
society, including enslaved people, freedmen, soldiers and officials who worked for

the emperor.
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.

T e sweu® S oo

1 amicus Caecilium visitabat. 2 Caecilius amicum exspectabat.
villam intravit. amicum salutavit.

3 amicus cum Caecilio cénabat. 4 poeéta triclinium intravit.
cenam laudavit. versum recitavit.
Stage 7 _ _ _ . N
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5 amicus poculum Tnspexit. 6 amicus poculum hausit.

vinum gustavit. tum fabulam longam narravit.

7 Caecilius plausit. 8 amici optimum vinum bibérunt.

‘euge!” dixit. tandem surréxerunt.

9 serviin atrio stabant. 10 amicus ‘valé’ dixit.

lanuam aperuérunt. e villa discessit.
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fabula mirabilis

multl amici cum Caecilio et cum Metella cénabant. Félix
guoque aderat. omnés amici coquum laudaverunt, quod

céna erat optima.

postquam omnés cénaverunt, Caecilius clamavit, ‘ubi est

Decéns? Decéns non adest.’

tum Caecilius Cléementem é villa misit. servus Decentem

per urbem quaesivit.

postquam servus é villa discessit, Felix poculum hausit.
tum libertus fabulam mirabilem narravit:

‘olim amicus meus ex urbe discédebat. nox erat, sed lina
pléna lGcébat. amicus per viam festinabat, ubi silva erat, et
subitd centurionem conspexit. amicus meus centurionem

salUtavit.

‘centurio tamen nihil dixit. tum centurio tunicam déposuit.
ecce! centurio evanuit. ingens lupus subito apparuit.
‘amicus meus valde timebat. ingéns lupus ululavit et
ad silvam festinavit. tunica in via iacebat. amicus tunicam
cauté inspexit. ecce! tunica erat lapidea. tum amicus rem
intelléxit. ille centurio erat versipellis.

Stage 7
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mirabilis
extraordinary, strange

aderat was there

misit sent

discessit departed, left
poculum hausit
drained his cup
ex urbe from the city
nox erat it was night
liina plena full moon
lacebat was shining
silva wood, forest
centurionem conspexit
caught sight of a centurion
dixit said
tunicam déposuit
took off his tunic
évanuit vanished
lupus wolf
apparuit appeared
ululavit howled
cauté cautiously
Inspexit examined, inspected
lapidea made of stone
rem intelléxit
understood the truth
ille that
versipellis werewolf
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1 Study the following example:

mercator Caecilium visitabat. mercator villam intravit.
A merchant was visiting Caecilius. The merchant entered the house.

2 Inthis Stage you met a shorter way of saying this:

mercator Caecilium visitabat. villam intravit.
A merchant was visiting Caecilius. He entered the house.

The following sentences behave in the same way:

amici cum Caecilio cénabant. coquum laudavérunt.
Friends were dining with Caecilius. They praised the cook.

LuUcia in atrio stabat. amicum salutavit.
Lucia was standing in the atrium. She greeted the friend.

3 Notice that Latin does not have to include a separate word for ‘he’, ‘she’ or ‘they’.
intravit can mean he entered or she entered, depending on the context.

4 Further examples:

Cerberus in culina stabat. cibum spectabat.

actores in theatro clamabant. fabulam agebant.
Metella non erat in villa. in horto ambulabat.

libertl in taberna bibebant. Grumionem salutaverunt.

iuvenis poculum hausit. vinum laudavit.

- 0 O O T 9

puellae in via stabant. lupum audivérunt.

Part of a mosaic floor, showing the scraps left behind by the diners after a cena.
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Decens

postquam Félix fabulam narravit, omnés plausérunt. tum
hospités tacebant et aliam fabulam exspectabant. subito
clamorem audivérunt. omneés ad atrium festinaverunt, ubi

Clemens stabat.
Caecilius:
Clemens:
Caecilius:
Clemens:

OMNESs:

Caecilius:

Servus primus:

servus secundus:

Servus primus:

servus secundus:

servus primus:

Metella:

Stage 7
ISBN 9781009162647

hercle! quid est? cur tt clamorem facis?
Decens, Decéns. ..

quid est?

Decéns est mortuus.

quid? mortuus? eheu!

(duo servi intrant.)

quid dicis?

dominus meus ad villam tuam
veniebat; dominus gladiatorem prope
amphitheatrum conspexit.

gladiator dominum terruit, quod ingentem
gladium vibrabat. tum gladiator clamavit,
‘td mé non terrés, leo, tU mée non terres!
lednés amicum meum in aréna necaverunt,
sed tl me non terrés!’

Decéns valdé timébat. ‘t0 es Tnsanus,
inquit dominus. ‘ego non sum led. sum
homo.

gladiator tamen dominum ferociter petivit
et eum ad amphitheatrum traxit. dominus
perterritus clamavit. Clemeéens clamorem
audivit.

Clemeéns, quod fortis erat, amphitheatrum
intravit. Decentem in aréna conspexit.
dominus meus erat mortuus.

ego rem intellego! gladiator erat Pugnax.
Pugnax erat gladiator notissimus. Pugnax
olim in aréna pugnabat, et led Pugnacem
necavit. Pugnax non vivit; Pugnax est
umbra. umbra Decentem necavit.

© Cambridge School Classics Project 2022
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plausérunt applauded
hospités guests
tacebant

became quiet, fell silent
aliam another
hercle!

by Hercules! good heavens!

mortuus dead

primus first
gladiatorem gladiator
prope amphitheatrum
near the amphitheatre
secundus second
terruit frightened
gladium vibrabat
was waving a sword
in aréna in the arena
insanus mad, crazy

homo human being, man

eum him
traxit dragged

notissimus very famous

vivit (s alive
umbra ghost
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Deceéns valdé timebat.

post cenam

postquam Metella rem explicavit, omnés amici tacébant.
mox ‘valé’ dixérunt et é villa discessérunt. per viam timidée

procédébant. nullae stéllae lGcébant. nalla lUna erat in caelo.

amici nihil audiverunt, quod viae désertae erant. amici per
urbem tacité proceédebant, quod umbram timébant.

subito felés ululavit. amici valdé timébant. omnés per
urbem perterriti ruérunt, quod dé vita déspérabant. clamorem
mirabilem féceérunt. multi Pompéiani erant solliciti, quod
clamorem audivérunt. Caecilius et Metella tamen clamorem
non audiverunt, quod in cubiculo dormiebant.

10
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explicavit explained
valé goodbye
timidé nervously
procédebant

were proceeding
nillae stéllae no stars
in caelo in the sky
désertae deserted

feleés cat

ruérunt rushed

de vita despérabant
were in despair of their
lives

fecerunt made

sollicitt troubled, anxious
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1 In Stage 6, you met examples of the perfect tense. They looked like this:

This is a very common way of forming the perfect tense in Latin.

2 Inthis Stage, you have met other forms of the perfect tense.
Look at the following examples:

PRESENT PERFECT
singular plural
apparet apparuit apparuéerunt
s/he* appeared they appeared
dicit dixit dixerunt
s/he said they said
discedit discessit discessérunt
s/he left they left
facit fecit fecérunt
s/he made they made

*it” and ‘they’ (singular) are also possible for any ‘s/he’ form of the verb.

Language information section at the back of this book.

senex ad villam ambulavit. amici in taberna dormivérunt.
The old man walked to the house. The friends slept in the inn.

3 Ifyou are not sure whether a particular verb is in the present tense or the
perfect tense, you can check by looking it up in the Vocabulary part of the

108
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Dinner parties were a lot

of work for the enslaved
people of the household.
They had to prepare and
serve the food, look after the
guests (including washing
their feet), and of course
clean up afterwards.
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Melissa tristis

post cénam Melissa erat occupata. Clemeéens triclinium
intravit, ubi Melissa laborabat. Melissa erat tristis.

‘cdr tu es tristis, Melissa?’ rogavit Clemeéns.

Melissa tamen non respondit. paene lacrimabat.

Clemeéns é triclinio discessit et ad culinam festinavit, ubi 5
Grumio laborabat.

‘ego sum sollicitus,” inquit Clemeéns. ‘Melissa est tristis.’

Grumio et Clemens, postquam € culina discesséerunt,
triclinium intravérunt. Melissam vidérunt. eéheu! Melissa
lacrimabat. 10

‘Melissa, cur lacrimas?’ rogavit coquus.

‘lacrimo quod ego sum sola,” respondit Melissa.

tum Melissa rem narravit:

‘mater mea tabernam in Graecia habébat. pessimus vir
olim tabernam intravit. mater erat occupata, et vir me 15
intenté spectabat. subitd vir manum meam cépit et €
taberna celeriter me daxit.

‘et mater tua?’ rogavit Grumio. ‘quid fécit?’

‘nihil vidit,’ respondit Melissa, ‘quod magna turba erat in
taberna. vir ad portum meé traxit. ibi mé vendidit. ego igitur 20
sum ancilla sola’

Grumio erat valdé commotus.

‘fortasse tl es ancilla,” inquit coquus, ‘sed non es sola,
quod amicum habeés.’

Cleméns Grumionem spectavit et ‘ita vero!” inquit, 25
‘Herculées adest!

ISBN 9781009162647 © Cambridge School Classics Project 2022

tristis sad

viderunt saw

pessimus vir very bad man

manum meam cépit
took my hand
quid fécit? what did she do?

ibi there
véndidit sold
sola [onely
fortasse perhaps

itavero yes
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Practising the language

Lucia callida
Lucia saves a cat and outwits a gladiator.

Ldcia et amica prope amphitheatrum ambulabant.
subitd magnum clamorem audivérunt et gladiatorem
eébrium conspexerunt. gladiator felem agitabat.

‘t0 mé non terrés, led!” clamabat gladiator. félés
perterrita ululabat.

‘furcifer!” clamavit Lucia. ‘désiste!’

gladiator ébrius Laciam vidit. gladium déestrinxit.

‘t0 es puella stultissima,” inquit gladiator. ‘némo mé
impUne vexat.

tum gladiator Luciam ferociter petébat. feles fugit,
sed LUcia immota stabat. amica valdeé timéebat.

‘cave!’ clamavit Licia. ‘umbra est in urbe!’

‘quid dicis?’ rogavit gladiator.

‘her1 fures tabernam intraverunt, ubi pistor
laborabat, et pistorem necavérunt,” respondit Lucia.
‘nunc pistor est umbra. sed umbra non est contenta.
pistor felem habébat. umbra igitur felem quaerit.

gladiator perterritus fugit.

‘umbra est in urbe?’ rogavit amica. ‘nunc intellego!
LUcia, callida es!
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callida clever

amica friend

ebrium drunk

déesiste! stop!
destrinxit drew out
stultissima very foolish
impline safely

fagit ran away, fled
immota still, motionless
cave! beware!

heri yesterday

contenta satisfied
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1 Explore the story

a

Licia et amica prope amphitheatrum ambulabant. subité magnum clamorem
audivérunt et gladiatorem ébrium conspexérunt (lines 1-3):
what two things did Lucia and her friend do while walking near the amphitheatre?

‘tl me non terres, leo!’ clamabat gladiator (line 4):
what did the gladiator seem to think the cat was?

felés perterrita ululabat (lines 4-5):
what was the cat doing while the gladiator was shouting at it?

gladiator ébrius Luciam vidit. gladium déstrinxit (line 7):
what did the gladiator do after he saw Lucia?

tum gladiator Luciam ferociter petébat. félés fugit, sed Llcia immota stabat.
amica valde timebat (lines 10-11).
Why do you think Lucia’s friend was so frightened?

‘her1 furés tabernam intraverunt, ubi pistor laborabat, et pistorem necaverunt’
(lines 14-15): which of the following claims did Lucia make?

A Yesterday thieves entered a shop and killed a baker.

B Yesterday thieves entered a shop and a baker killed them.

‘nunc pistor est umbra. sed umbra non est contenta’ (line 16):

what two things are we told about the ghost?

‘pistor félem habébat. umbra igitur féelem quaerit’ (line 17):
what did Lucia say the ghost was doing, and why?

gladiator perterritus fugit (line 18): what did the gladiator do?

‘umbra est in urbe?’ rogavit amica. ‘rem intellego! Licia, callida es!’ (lines 19-20):
write down the Latin word that indicates what the friend thought of Lucia.
Do you agree with her?

2 Explore the language

a

Cc

Find a sentence where there is a verb in the

perfect tense. imperfect tense and perfect
Find a sentence where there is a verb in the tense: page 88

imperfect tense.

Find a sentence where there is a verb in the present tense.

3 Explore further

Think about the whole story and what you have learned about Roman beliefs
concerning life after death.

Why do you think the gladiator was perterritus?
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Enquiry: To what extent were Roman burial customs more for the living

than for the dead?

Roman beliefs about death and burial

Tombs outside the Herculaneum Gate.

The Romans usually placed the tombs of the dead by
the roadside just outside towns. The tombs at Pompeii
can still be seen along the roads that go north from the
Herculaneum Gate and south from the Nuceria Gate.
Some tombs were grand and looked like small houses;
others were plain and simple. In the first century AD the
bodies of those who had died were often burned and their
ashes collected. This is called cremation. If they could
afford it, a person’s ashes were placed inside a tombin a
chest or vase, which could be made of various materials,
including stone, metal and glass. Sometimes there were
recesses set into the walls of a tomb to hold the remains of
several members of a family. The ashes of people who could
not afford an expensive tomb were buried more simply, for
example, in an old storage jar buried in the earth.

t 7
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One Pompeian had his ashes
buried in this fabulously
expensive, hand-carved blue
and white glass vase, which
was found in one of the tombs
outside the Herculaneum Gate.
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Thinking point 1: Look
at the images of tombs
and urns on these
pages. What claims
can we make about the
people buried in each
of these?

Many poorer people put the A name scratched into a Pompeii
ashes of the dead in second- city wall. Sometimes the dead
hand storage jars which were were buried in small urns along
then buried in the earth. the wall and their name engraved

above the burial spot.

This tomb is that of Eumachia, the patron of the clothworkers, who paid for the construction of the largest
building in Pompeii’s forum.
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Unless the dead are properly treated, their spirits might haunt

and possibly harm the living, like what happened to poor Decens.
Therefore, it is very important to provide the dead with a tomb or
grave as a suitable home for their ghosts. The dead like to be close
to the living, so that they aren’t forgotten and can keep an eye on
things. This is why we build cemeteries along busy roads, rather than
in peaceful and secluded places. This is reflected in the inscriptions on
some of the tombs, for example:

‘I see and gaze upon all who come to and from the city.’

‘Lollius has been placed by the side of the road in order
that everyone who passes may say to him “Hello, Lollius”.’

Tombs also remind any passer-by of the prestige and wealth of the
deceased individuals, and of course that of their surviving family!

When the bodies of the dead are cremated some of their
possessions might be burned or buried with them. People also tend to
be identified on their gravestones with objects that were important to
them when they were alive. A craftsperson might want to be depicted
with their tools or the things they made, or, at the very least, have
their occupation inscribed on their tomb.
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Thinking point 2: Think
back to the story of
Decens being killed

by a vengeful ghost. Why
might Caecilius’ guests
have believed such a
story to be true?

Thinking point 3: Why
do you think some
people burned or
buried the possessions
of the deceased with
their body? Why might
someone want their
craft mentioned on their
memorial?

Stone burial urn of Sellia Epyre
from Rome: cut into the top is
her profession, ‘maker of gold-
threaded dresses’.
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The ghosts of the dead get hungry and thirsty. Things like eggs,
beans, lentils, flour and wine are placed regularly at the tomb;
sometimes holes are made so that food and wine can be poured
inside. Blood is the favourite drink of the dead, but wine is a good
substitute. At the funeral and on special occasions, animals like pigs
and chickens are sacrificed, their blood offered and the meat left for
the dead to enjoy in the afterlife.

A Roman poet called Propertius related how the ghost of his
girlfriend Cynthia appeared to him one night as he slept:

‘She had the same hair as when she was carried to the
grave, the same eyes, but the side of her dress was singed
and the fire had destroyed the ring she usually wore on
her finger...

(Propertius 4.7)

Cynthia complained that he had not given her a proper
funeral; he had not accompanied her funerary procession to
the graveside and had not provided wine or flowers for her
burial. She requested certain things for her grave, including an
inscription —

‘worthy of me but brief, suitable for a traveller to read as
he hurries from Rome’

—and the planting of ivy. She also asked that Propertius look
after her nurse and free her favourite enslaved woman. Her ghost
would not be content unless he did as he was told.

Section through a Roman burial
Thinking point 4: What claims can we make about Roman in Caerleon, Wales. A pipe ran
beliefs about life after death, using the image of the burial in down into the container for the
Caerleon and Propertius’ poem? ashes so that gifts of food and
drink could be poured in.
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Tombs are often decorated with flowers and surrounded by little
gardens so that they are a pleasant place to be. Family and friends
of a dead person also hold a banquet after the funeral and on the
anniversary of the death. Sometimes these take place in a dining
room attached to the tomb itself, sometimes in the family home.
We believe the ghosts of the dead attend and enjoy these cheerful
occasions.

In addition to these banquets, two festivals for the dead are
held every year. At the parentalia, families remember parents and
relations who have died. At the lemdria, we perform rites to exorcise
any ghosts in our houses, who might be lonely or hungry and
therefore dangerous.

An open-air dining room attached to a tomb outside the Herculaneum
Gate, where the relatives could feast with the dead.

Some people also believed in the Greek myths about the
underworld, where the wicked were punished for their crimes,
while the good might live happily forever.

‘Mystery religions’ (so called because of their very secretive
teachings, of which little evidence remains) were popular in
the Greek and Roman worlds. One example is the cult of the
Egyptian goddess Isis, popular all over the Roman world. Cults
like this were often based on sacred stories involving the death
and return of a powerful figure, and it is thought that one of the
benefits of belonging to such a religious group was the promise
of a better afterlife.

t 7
ISBSN %381009162647 © Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

Cambridge University Press



Fresco from the Temple of Isis in Herculaneum showing a sacrifice in
progress attended by worshippers.

There were a few people who did not believe in any form of
life after death. Amongst these were the followers of a Greek
philosopher called Epicurus, who taught that when a person died
the breath that gave them life dissolved in the air and was lost
forever.

Most Romans, however, felt no need to question their traditional
beliefs and customs, which kept the dead alive in their memories
and ensured that their spirits were happy and at peace.

A bronze head of Epicurus,
from a villa at Herculaneum.

Thinking point 5: How
do Roman beliefs and
practices relating to
death, burial and life
after death compare
with those you know of
from different times and
places?

Enquiry: To what extent were Roman burial customs more for the living

than for the dead?
You may wish to consider the following:

 location and nature of tombs

« how the body was treated and what was buried with it
« inscriptions on tombs and urns

« Roman beliefs in life after death.
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Vocabulary checklist 7

conspicit: conspexit
cum

facit: fecit

hert

ingeéns

intellegit: intelléxit

lacrimat: lacrimavit
mortuus

narrat: narravit

necat: necavit

catches sight of
with

makes, does
yesterday

huge
understands
weeps, cries
dead

tells, relates
kills

nihil

omnis

parat: paravit
prope

rogat: rogavit
surgit: surrexit
tacite

tamen

terret: terruit

nothing

all

prepares

near

asks

gets up, rises
quietly, silently
however
frightens

very much, very

i ’
This relief is from a Roman sarcophagus and shows three figures from Greek mythology who were infamous
for their eternal punishment in the afterlife: Tantalus was always thirsty no matter how much he drank;

Ixion was tied to an ever-revolving wheel; and Sisyphus was forced to forever roll a boulder up a hill.
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GLADIATORES
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2 gladiatores per viam procédébant. 3 puellae iuvenes salutaverunt.
Pompéiani gladiatorés laudabant. iuvenes quoque ad amphitheatrum
contendéebant.
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4 mercatorés feminas spectabant, quod
féeminae ad spectaculum contendébant.

j |“H i)

Bas e =

6 Pompéiani tabernas non intravérunt,
quod tabernae erant clausae.

8 Pompéiani gladiatorés intenté spectabant,
quod gladiatores in aréna pugnabant.
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5 pueri per viam festinabant.
puellae pueros salutavérunt.

7 postquam gladiatorés Pompéianos
salttaverunt, Pompéiani plausérunt.
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9 spectatorés murmillonés incitabant,

quod murmillonés saepe victorés erant.
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gladiatores

spectatorés amphitheatrum Pompéianum complébant.
Régulus pugnas edebat, quod diem natalem celebrabat.
Régulus erat senator Romanus, et prope Nuceriam
habitabat. NGcerint amphitheatrum non habebant. multi
NUcerintigitur in amphitheatréo Pompéiano erant.

tuba sonuit. duo réetiarit et duo murmillones arenam
intraverunt. murmillonés Pompéianos valde délectabant,
quod saepe victores erant; sed Nucerini retiarios incitabant.

murmillonés retiarios frustra ad pugnam provocaverunt.
retiaril, quod erant expeditr, murmillonés facile evitaverunt.

‘retiarit sunt ignavi!” clamavéerunt Pompeiani. Ntcerini
tamen respondérunt, ‘rétiarit murmillonés déecipiunt!’

tum murmilld clamavit, ‘Gnus murmillo facile duos

retiarios superat.

postquam Pompéiant plausérunt, murmillo rétiarios
statim petivit. murmillo et retiarii ferociter pugnaverunt.
tandem rétiarit murmillonem graviter vulneraverunt. tum
retiarit alterum murmillonem petivérunt. hic murmillo
fortiter pugnavit, sed réetiarit eum quoque superaverunt.

Pompéiani, quod Trati erant, murmillonés vituperabant;
missionem tamen postulabant, quod murmillonés fortés
erant. Ndcerini mortem postulabant. omneés spectatorés
tacébant, et Régulum intenté spectabant. Régulus
pollicem vertit. Pompéiani erant Trati, et vehementer
clamabant. réetiarii tamen, postquam Regulus signum dedit,

murmillonés interfécérunt.

122 Stage 8
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complebant were filling
édebat was presenting
diem natalem celebrabat
was celebrating his birthday
5 senator Romanus
Roman senator
tuba trumpet
sonuit sounded
retiarit retiarii
10 (gladiators with nets)
murmillones murmillones
(heavily armed gladiators)
saepe often
victorés victors, winners
15 frastra in vain
provocaverunt challenged
expediti lightly armed
evitaverunt avoided
ignavi cowardly
20 decipiunt
are deceiving, are fooling
unus one
graviter seriously
vulneravérunt wounded
25 alterum the second, the other
hic this
fortiter bravely
missionem release
mortem death
pollicem vertit
turned his thumb up
vehementer
loudly, energetically
signum dedit gave the signal
interfecerunt killed

A retiarius with his trident, net and
protection for his right arm and neck.

Cambridge University Press

Photocopying is restricted under law and this material must not be transferred to another party.



1 From Stage 2 onwards, you have met sentences like these:

amicus puellam saldtat.
coquus amicum visitabat.
nautae mercatorem laudaverunt. The sailors praised the merchant.

The friend greets the girl.
The cook was visiting his friend.

2 In Stage 8, you have met sentences like these:

amicus puellas saldtat. The friend greets the girls.
coquus amicos visitabat. The cook was visiting his friends.
nautae mercatorés laudaverunt. The sailors praised the merchants.

In these examples, the persons who have something done to them are indicated in
Latin by the accusative plural.

3 You have now met the following cases:

SINGULAR

nominative puella amicus mercator
accusative puellam amicum mercatorem
PLURAL

nominative puellae amicl mercatores
accusative puellas amicos mercatores

4 Further examples:

nauta gladiatorem laudavit. nauta gladiatores laudavit.

o 9

amicus nautam vituperabat. amicus nautas vituperabat.

centurio amicos laudavit.

Q O

puer actorés ad theatrum duxit.

senex actorem ad forum duxit.

=~ O

amicus fabulas narravit.

feminae cibum gustaverunt.

=> 0o

agricolae nuntios audiverunt.

In each of these examples, the person who has something
done to him or her is indicated in Latin by the
accusative singular.
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The amphitheatre at Pompeii. Notice one of the staircases that led up to the top seats. The public sports
ground is behind the trees on the right. On performance days, the open space would have been full of stalls
selling refreshments and souvenirs.

venatio
When you have read this story, answer the questions at the end.

postquam rétiarii ex aréna discesséerunt, tuba iterum sonuit.
subitd multl cervi arénam intravérunt. cervi per totam
arénam currébant, quod perterriti erant. tum canés feroces
per portam intraverunt. canés statim cervos perterritos
agitaverunt et interfecérunt.

postquam canés cervos superaverunt, lupi arénam
intraverunt. lup1, quod valdé ésuriébant, canés ferociter
petivérunt. canés erant fortissimi, sed lupi facile canés
superaverunt.

NUcerini erant laetissimi et Regulum laudabant.
Pompeéiani tamen non erant contentl, sed clamabant, ‘ubi
sunt leonés? cur Regulus lednés retinet?’

Régulus, postqguam hunc clamorem audivit, signum dedit.
statim trés lednés per portam ruérunt. tuba iterum sonuit.
bestiarit arénam audacissime intraverunt. leonés tamen
béstiarios non petivérunt. leonés in aréna recubuérunt.
leonés obdormiverunt!

tum Pompéiant erant Tratissimi, quod Régulus
spectaculum ridiculum edébat. Pompéiani Regulum et
NUcerinos ex amphitheatro agitaverunt. NUcerini per vias
fugiebant, quod valdé timebant. Pompeéiani tamen gladios
cépérunt et multos NUcerinds interfécérunt.

ecce! sanguis non in aréna sed per vias fluebat.

Stage 8
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veénatio hunt

iterum again
cervi deer
feroces fierce, ferocious

eésuriébant were hungry
fortissim1 very brave

contentl satisfied

retinet is holding back

hunc this

trés three

béstiarii beast fighters

audacissimé very boldly

recubuérunt [(ay down

obdormivérunt went to sleep

fratissimi very angry

spectaculum ridiculum
ridiculous spectacle

fugiebant began to run away,
began to flee
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Questions
1

10

t
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postquam rétiarii ex aréna discessérunt, tuba iterum sonuit. subité multi
cervi arénam intravérunt (lines 1-2): what two things happened after the
net fighters left the arena?

canés statim cervos perterritos agitaverunt et interféceérunt (lines 4-5):
which one of the following statements is true?

A The dogs terrified the deer before chasing them.
B The dogs terrified the deer before killing them.
C The dogs chased the deer before killing them.

D The dogs chased the deer but did not kill them.

lupt, quod valde esuriébant, canés ferociter petiverunt. canés erant
fortissimi, sed lupr facile canés superaverunt (lines 7-9): what two things
are we told about the wolves?

Nicerini erant laetissimi et Regulum laudabant (line 10): write down the
Latin word that indicates how the Nucerians were feeling about the hunt.

Look at lines 11-12 (Pompéiani tamen non erant contenti, sed clamabant,
‘ubi sunt leonés? cir Régulus leonés retinet?’). Why do you think the
Pompeians were not satisfied with the hunt?

statim trés leonés per portam ruérunt. tuba iterum sonuit. béstiarir arenam
audacissime intraverunt (lines 14-15): which two groups were next to go
into the arena?

leonés tamen béstiarios non petiverunt. lednés in aréna recubuérunt.
leonés obdormiverunt! (lines 15-17): what three things are we told about
the lions?

tum Pompéiani erant iratissimi, quod Regulus spectaculum ridiculum
édébat. Pompeéiani Regulum et Nicerinos ex amphitheatro agitavérunt
(lines 18-20): what happened after the Pompeians became very angry?
Pompeéiant tamen gladios cépérunt et multos Nucerinos interfécérunt

(lines 21-22): write down the Latin word that shows how many Nucerians
were killed.

Look at line 23 (ecce! sanguis non in aréna sed per vias fluebat).
Why do you think that ecce! has been put in front of the last sentence?
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Pompeéiani erant Tratl.
The Pompeians were angry.

gladiator est notus.
The gladiator is famous.

mater erat laeta.
The mother was happy.

in the examples above.

2 Further examples:

filia fabulam longissimam narravit.

(2]

1 Study the following pairs of sentences:

Pompeéiani erant Tratissimi.
The Pompeians were very angry.
gladiator est notissimus.

The gladiator is very famous.

mater erat laetissima.
The mother was very happy.

The words in bold are known as superlatives. Notice how they are translated

mercator est tristis. senex est tristissimus.

a
b canis erat ferox. leo erat ferocissimus.

d murmillonés erant fortés, sed retiarii erant fortissimi.

Gladiator fights were intended
to be an entertaining spectacle
and were performed to the
sound of trumpet and organ,
as shown in this section of a
mosaic depicting gladiator
fights and hunts from a Roman
villa in Nennig, Germany.
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Quintus audax

Caecilius et Quintus in tablind sedébant. Caecilius filium ad
venationem invitavit.
‘aper ferocissimus in monte Vesuvio habitat,” inquit
Caecilius. ‘multi cives ad vénationem veniunt. servi et
canés sunt parati. Félix quoque venit, quod audax est. 5
aper eum non terret.
Quintus erat laetissimus. vénabulum cépit et ad
venationem contendit. omnés ad montem procedebant,
ubi aper habitabat. mox magnam silvam intraverunt. servi
canés incitaverunt. canés vehementer latrabant. 10
subito ingens aper apparuit. Caecilium et cives terruit.
Felix venabulum émisit, sed aprum non percussit. libertus,
quod aper eum petébat, dé vita déspérabat. omnés valdé
timébant. Quintus tamen ad aprum fortiter processit et
vénabulum eémisit. ecce! aprum necavit. 15
‘euge!’ clamavit Quintus. ‘Olim Félix mé servavit. nunc
ego Felicem servo!’

i ('\ ‘l )/‘é_jhh ;
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audax bold

aper ferocissimus
very fierce boar
in monte Vesuvio
on Mount Vesuvius
civés citizens
venabulum hunting spear

emisit threw
percussit struck
processit advanced
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Practising the language

Androclus et leo
How a lion saved the life of a condemned man.

olim Androclus per silvam currébat. Androclus
erat fugitivus. subitdo Androclus leonem conspexit.
led tamen Androclum non agitavit. leo lacrimabat!
Androclus erat attonitus et rogavit,

‘cur lacrimas, led? cir mé non agitas? cur me non 5
constumis?’

leo tristis pedem ostendit. Androclus spinam in pede
conspexit.

‘ego spinam vided!” exclamavit Androclus. ‘ingentem
spinam video! nunc intellego! tu lacrimas, quod pés 10
dolet.

Androclus, quod benignus et fortis erat, ad ledonem
cauté venit et spinam Tnspexit. tum clamavit, ‘led! ego
perterritus sum, sed té adiuvo.’

postquam hoc dixit, Androclus spinam quam 15
celerrimé extraxit. leo é silva festinavit.

mox Romani Androclum comprehendeérunt, et
eum ad arénam duxérunt. postquam arénam intravit,
Androclus spectatorées vidit et valdé timebat. tum
Androclus béstias vidit et clamavit, ‘nunc mortuus 20
sum! ecce! béstiae! video ledonés et lupds. eéheu!’

tum ingéns led ad eum ruit. led, postquam
Androclum olfécit, non eum consumpsit sed lambébat!
Androclus attonitus lednem agnovit et dixit,

‘té agnosco! tu es led tristis! spina erat in pede tuo. 25
postea, Romani attoniti Androclum et lednem
[iberaverunt.

Mosaic of a lion from the bath complex in the
city of Uzitta in modern Tunisia, North Africa.
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fugitivus fugitive
(from enslavement)
attonitus astonished

pedem ostendit

showed its paw
spinam thorn
exclamavit exclaimed
dolet hurts
benignus kind
vénit came
adiuvo I help
hoc this
gquam celerrimé

as quickly as possible
extraxit pulled out
comprehendérunt arrested
béstias wild animals

olfecit smelled, sniffed
lambeébat began to lick
agnovit recognised
postea afterwards
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1 Explore the story

a

olim Androclus per silvam currébat. Androclus erat fugitivus (lines 1-2): why was
Androclus running through a forest?

Androclus erat attonitus et rogavit, ‘ctir lacrimas, le6? ciir mé non agitas?
cur mé non consumis?’ (lines 4-6): what three things did Androclus ask the lion?

‘nunc intellego! ti lacrimas, quod pés dolet’ (lines 10-11): according to
Androclus, why was the lion crying?

Androclus, quod benignus et fortis erat, ad lebnem cauté vénit et spinam inspexit
(lines 12-13): write down the Latin word that shows why Androclus was prepared to
approach the lion and inspect the thorn.

tum clamavit, ‘led! ego perterritus sum, sed té adiuvo’ (lines 13-14): what two
things did Androclus shout to the lion?

Which is the correct translation of leo é silva festinavit (line 16)?
A The lion hurries out of the wood.

B The lion was hurrying out of the wood.

C The lion hurried out of the wood.

D The lion hurried through the wood.

mox Romani Androclum comprehendérunt, et eum ad arénam duxérunt
(lines 17-18): think about the whole story and explain why the Romans led
Androclus to the arena.

postquam arénam intravit, Androclus spectatores vidit et valdé timébat

(lines 18-19): how did Androclus feel after he entered the arena and saw
the spectators?

tum Androclus béstias vidit et clamavit, ‘nunc mortuus sum!” (lines 19-21):
what two things did Androclus then do?

leo, postquam Androclum olfécit, non eum consumpsit sed lambébat
(lines 22-23): what two things happened after the lion smelled Androcles?

2 Explore the language

a

b

Look at lines 9-10: ‘ingentem spinam vided! nunc

intellego!” Explain why these verbs end in -0. verb endings: page 56

Explain why the accusatives leonés (line 21) accusative case: page 123
and leonem (line 24) have different endings.

Explore further

Think about the whole story and then reread what Androclus says.

a
b

ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge Univ%Fg%epgess

How does the way Androclus talks in lines 5—-6 show us that he is confused?

How does the way Androclus talks in lines 20-21 show us that he is afraid?

Reviewing the language Stage 8: page 230
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Enquiry: ‘The Romans attended the amphitheatre to watch men kill each
other in pursuit of glory.” To what extent do you agree with this claim?

Gladiatorial shows

Public games, including gladiator fights, were held in the
amphitheatre and watched by huge crowds of excited spectators.
Pompeii’'s amphitheatre was probably large enough to contain the
whole population of the town as well as many visitors from nearby.

Soon after dawn on the day of a show the audience begin to take
their places. A trumpet blares and priests come out to perform a
religious ceremony to mark the beginning of the games.

We enter in procession, parade around the arena, and salute the
sponsor of the show. Then we are paired off to fight. Gladiators live
and train together in a ‘school or barracks under the supervision
of a professional trainer. It's possible, therefore, that you'll be paired

up to fight against a friend.
While some gladiators are free volunteers, most are enslaved,

condemned criminals or prisoners of war who do not have a choice in Thinking point 1:

whether or not they fight. Fights end when one of us either dies Why might a religious

or surrenders. ceremony be performed
at the start of the
games?

The inside of the Pompeii amphitheatre as it is today.  Diagram of Pompeii’s amphitheatre.
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The Flavian Amphitheatre (also known as the Colosseum)
in Rome is one of the most famous venues for gladiatorial
games, but the remains of amphitheatres can be found all over
the Roman Empire, from Pompeii to Caerleon in Wales. The
amphitheatre at Pompeii was a large oval building without a
roof, in which rising tiers of seats surrounded an arena. As in the
theatre, large pieces of canvas (awnings) were spread over part
of the seating area to give shelter from the sun, and it is unclear
whether women sat apart from men.

Thinking point 2: Based on these details about the
amphitheatres, what claims can we make about the popularity
of entertainment like gladiatorial games in the Roman world?

Spectators paid no admission fee, as the shows were given by
wealthy individuals at their own expense. The shows — and their
sponsors — were advertised in signs painted on walls all over
Pompeii such as this one:

‘Twenty pairs of gladiators, given by Lucretius Satrius
Valens, priest of Nero, and ten pairs of gladiators provided
by his son will fight at Pompeii from 8 to 12 April. There
will also be an animal hunt. Awnings will be provided.’

The illustrations here, based on a relief from the tomb of a
wealthy Pompeian, show a defeated gladiator appealing to the
spectators; the victor stands by ready to kill him if they decide
that he deserves to die. Notice the arm raised in appeal. The
spectators indicated their wishes by turning their thumbs up or
down: probably turning the thumb up towards the chest meant
‘kill him,” while turning it down meant ‘let him live,” although this
is not known for certain. The final decision for death or mercy
was made by the sponsor of the show.

Thinking point 3: Why might a wealthy individual pay for
gladiatorial shows? Why might someone want images such
as those above on their tomb?
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It's actually quite likely that your life will be spared if you lose,
especially if you are well known and have won some impressive
victories in the past. The most successful gladiators are great
favourites with the crowd and even receive gifts of money from
their admirers. One popular Pompeian gladiator is described as ‘the
girls’ heartthrob,” and I've even heard of gladiator sweat being sold
as a souvenir!

Eventually, if you survive long enough or show great skill and
courage, you might be awarded the wooden sword. This is a high
honour and means you don’t have to fight again.

We know that doctors were employed to stitch up wounded
gladiators — the famous doctor Galen wrote that he particularly
enjoyed doing this work in AD 157-161 as he got to look inside
human bodies! — but we cannot know for sure how gladiators
handled what must have been life-changing injuries. The
Romans did make things like artificial limbs and walking aids,
but it was probably only the rich who could afford them.

Types of gladiator

Gladiators were not all armed in the same way. Many examples
of gladiators” armour with traces of fabrics embroidered with
gold thread were discovered at Pompeii.

Murmillo "~ Retiarius

t
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+  Some, who were known as Samnites, carried an oblong
shield and a short sword.

« Others, known as Thracians, had a round shield and a curved
sword or dagger.

- Another type of gladiator armed with sword and shield wore
a helmet with a crest shaped like a fish; the Greek name for
the fish was ‘mormillos’ and the gladiator was known as a
murmillo.

« The murmillones were often matched against the rétiarir,
who were armed with rétia (nets) and three-pronged tridents.

« Other types of gladiator fought with spears, on horseback, or
from chariots

Part of the programme of one particular show, together with
details of the results, reads as follows:

‘A Thracian versus a Murmillo
Won: Pugnax from Nero’s school: 3 times a winner
Died: Murranus from Nero’s school: 3 times a winner

A Heavily Armed Gladiator versus a Thracian

Won: Cycnus from the school of Julius: 8 times a winner
Allowed to live: Atticus from the school of Julius: 14 times
a winner

Chariot Fighters
Won: Scylax from the school of Julius: 26 times a winner
Allowed to live: Publius Ostorius: 51 times a winner’

Thinking point 4:
Consider the story
gladiatores. Why

might murmillones be
matched against the
retiarii? Who do you
think had the greater
advantage in the arena?

From left to right: a retiarius’ neck guard, two helmets, a greave (leg protector) and a shield.
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Female gladiators might be uncommon, but we do exist! Some people
don'’t like it, though, and there have been laws passed to regulate us:
for example, one forbidding freeborn women under the age of 20
from taking part in gladiatorial games.

I was trained by my father. Some women have private lessons
with a gladiator trainer. We don’t train with or fight the men, but if
we impress the audience we can still be rewarded with fame, fortune
and a lifestyle which ‘respectable’ women could only dream of!

There must have either been a significant number of freeborn
women choosing to fight in the arena or a few who were very
prominent; if there were not, the law mentioned by the gladiator
(passed in AD 11 by the Roman Senate) would not have been
thought necessary. We cannot know why such women might
have given up any claim to ‘respectability’ for the danger of the
arena. Some may have wanted excitement; others may have
been desperate to escape debt. It is worth noting that the law
only refers to ‘freeborn” women, so it can be assumed that an
enslaved woman might still have been forced to fight. In fact,
the inscription on the relief of Amazon and Achilia reads

‘they were freed,

suggesting that these were enslaved women who won their
freedom with their performances. Emperor Septimius Severus
banned women’s participation in the arena in AD 200.
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Thinking point 5:

Why might a freeborn
woman choose to fight
in the arena? Why is

it impossible to know
for sure, and what
problems does this
cause for historians?

First—second century

AD marble relief of

female gladiators

from Halicarnassus (modern
Turkey). Their names are
given as Amazon and Achillia,
suggesting they may have
been restaging the legendary
fight between Achilles and
the Amazonian queen,
Penthesiliea, at Troy.
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Animal hunts

Many shows also offered a vénatio, a hunt of wild animals.
The béstiae (wild beasts), such as wolves, wild boar, hares and
lions, were released from cages into the arena, where they were
hunted by specially trained beast fighters called béstiarir. The
hunters wore light clothing and relied upon their spear and agility to
avoid injury. By the end of the hunt all the animals, and occasionally
a few hunters, had been killed.

These shows were designed to showcase the superiority of human
skill and discipline over (untamed) nature. The traffic in exotic
animals for slaughter in the arena was an empire-wide business.

Detail from a fresco which decorated a handrail in the theatre
in Mérida, Spain.
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Thinking point 6: Can
you think of any other
examples of people
fighting animals for
entertainment like this?
Does it still happen
today? What do you
think about such
practices?

Cambridge Univ%Fgéepgess

135



Thinking point 7: This illustration is based on a wall painting
from Pompeii and shows lots of stalls set up around the
amphitheatre; you might see something similar at a modern
sports ground or stadium. Why do you think people set up
stalls around the amphitheatre? What might they be selling?
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The riot at Pompeii

The story told in this Stage is based on an actual event which
occurred in AD 59. In addition to the evidence given in the wall
painting shown here, the event is also described by the Roman
historian Tacitus:

‘About this time, a slight incident led to a serious
outburst of rioting between the people of Pompeii and
Nuceria. It occurred at a show of gladiators, sponsored
by Livineius Regulus. While hurling insults at each other,
in the usual manner of country people, they suddenly
began to throw stones as well. Finally, they drew swords
and attacked each other. The men of Pompeii won the
fight. As a result, most of the families of Nuceria lost
a father or a son. Many of the wounded were taken to
Rome, where the Emperor Nero requested the Senate
to hold an inquiry. After the inquiry, the Senate forbade
the Pompeians to hold such shows for ten years.
Livineius and others who had encouraged the riot
were sent into exile.

(Annals XIV.17)

Thinking point 8: What claims about gladiatorial shows can
we make, using this source? Consider ideas such as the nature
and behaviour of the audience and the importance of these
shows to the Romans.

CAMPA \/j( TOoR! }\
T8y oH)
This drawing of a gladiator
with the palm of victory was
scratched on a wall, with a
message that may refer to
the riot and its aftermath:
‘Campanians, in your moment
of victory you perished along
with the Nucerians!

Enquiry: ‘The Romans attended the amphitheatre to watch men kill each
other in pursuit of glory.” To what extent do you agree with this claim?

You may wish to consider the following:

+ Was attending the amphitheatre just about entertainment?

« Was man vs man combat the only type of show that people could watch?

- Did all gladiators fight for glory? Were there other motivations?

ISBN 9781009162647 © Cambridge School Classics Project 2022
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Vocabulary checklist 8

agitat: agitavit

constimit: consumpsit

dicit: daxit
eum

facile

ferox
gladius

hic

ighavus

leo

niintius

chases, hunts
eats

leads, takes
him

easily

fierce, ferocious
sword

this

cowardly

lion
messenger

peés

porta

postulat: postulavit
puer

pugnat: pugnavit
saepe

sanguis

signum

silva

statim

totus

foot

gate
demands
boy

fights

often

blood

seal, signal, sign
wood, forest
at once
whole

This marble carving was found on a tomb believed to be that of the politician Gnaeus Alleius Nigidius Maius.
We know he was well known for organising events at the amphitheatre, as his name appears in many of the
adverts around Pompeii.
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1 Quintus ad thermas venit.

3 amici Quintum laeté salataverunt,
quod diem natalem celebrabat.

5 amiciin caldario sedébant. servi amicis

oleum et strigilés ferébant.
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2 Quintus servo pecuniam dedit.
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4 amicl, postquam apodytérium intraverunt,
tunicas deponéebant.

6 euge! thermae amicos valdé
délectabant.
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7 Metella et Melissa in foro ambulabant.
Metella filio donum quaerébat.
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9 Metella Quinto togam elegit. Melissa
mercatori pecuniam dedit.

11 multt hospités cum Quinto cénabant.
Clemeéns hospitibus vinum offerebat.

ISBN 9781009162647

© Cambridge School Classics Project 2022
Photocopying is restricted under law and this material must not be transferred to another party.

)

“!
Y

N g
Y

bl

)

7

i
BN

I

S

N
Y

8 féminae mercatorem conspexérunt.
mercator féminis togas ostendit.

10 Grumio cénam optimam in culina
parabat. coquus Quintd cénam parabat.

12 Poppaea triclinium intravit. Quintus

Poppaeae signum dedit. ancilla suaviter
cantavit.
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in palaestra

When you have read this story, answer the questions opposite.

Caecilius Quinto discum dedit, quod diem natalem celebrabat.
tum Caecilius filium ad thermas duxit, ubi palaestra erat.

servus Quinto discum ferébat.

Caecilius et filius, postquam thermas intraverunt, ad
palaestram contendérunt. ingéns turba in palaestra erat.
Quintus multos iuvenés et athlétas conspexit. Quintus multas

statuas in palaestra vidit.

‘Pompeéiant athletis notissimis statuas posuérunt,” inquit

Caecilius.

in palaestra erat porticus longa. spectatorés in porticu
stabant. servi spectatoribus vinum offerébant.
Quintus turbam prope porticum vidit. ingéns athléta in

media turba stabat.
‘quis est athleta ille?’ rogavit Quintus.

‘ille est Milo, athleta notissimus,” respondit Caecilius.

Caecilius et Quintus ad Milonem contendérunt.

Quintus athletae discum novum ostendit. Milo, postquam
discum Tnspexit, ad mediam palaestram processit. athléta
palaestram circumspectavit et discum émisit. discus longe
per auras évolavit. spectatorés athletam laudaverunt. servus
MilonT discum quaesivit. servus, postquam discum invenit,
ad Milonem rediit. servus athlétae discum offerébat. athléeta

tamen discum non accépit.
‘discus non est meus,” inquit Milo.

servus Quinto discum tradidit. tum iuvenis quoque discum
émisit. discus iterum per auras eévolavit. discus tamen

statuam percussit.

‘eheu!’ clamavit Caecilius. ‘statua nasum fractum habet.’
Quintus ridebat. Pompéiani ridébant. Milo tamen non

ridébat.
‘cdr tG non rides?’ rogavit iuvenis.
Milo erat Tratissimus.

‘pestis!’ respondit athléta. ‘mea est statual!’
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in palaestra
in the palaestra, in the
exercise area

discum discus
thermas baths
ferebat was carrying

athletas athletes
statuas statues
posuérunt have put up

porticus longa
long colonnade
offerebant were offering

in media turba
in the middle of the crowd

novum new

longé a long way, far
per auras évolavit
flew through the air
inveénit found
rediit went back
non accépit did not accept
meus mine
tradidit handed over

nasum fractum broken nose
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Questions

1 Caecilius Quinto discum dedit, quod diem natalem celebrabat (line 1):
why did Caecilius give Quintus a discus?

2 tum Caecilius filium ad thermas duxit, ubi palaestra erat (line 2):
where was the exercise area located?

3 ingéns turba in palaestra erat. Quintus multos iuvenés et athlétas conspexit
(lines 5-6): what two groups of people did Quintus see in the crowd in the
exercise area?

4 ‘Pompeiani athlétis notissimis statuas posuérunt,” inquit Caecilius
(lines 8-9): write down the two Latin words that indicate who the
Pompeians put the statues up for.

5 Look at lines 12-15 (Quintus turbam prope porticum vidit. ingéns athléta in
media turba stabat.

‘quis est athléeta ille?’ rogavit Quintus.

‘ille est Milo, athléta notissimus,’ respondit Caecilius). Write down two Latin
words that describe the athlete Milo.

6  Quintus athlétae discum novum ostendit. Milo, postquam discum Tnspexit,
ad mediam palaestram processit (lines 17-18): what two things did Milo do
after Quintus showed him his new discus?

7 athléta palaestram circumspectavit et discum émisit. discus longeé per auras
évolavit. spectatorées athléetam laudaverunt (lines 18-20): what two things
happened when Milo threw the discus?

8 servus Miloni discum quaesivit. servus, postquam discum invénit, ad
Milonem rediit. servus athlétae discum offerébat. athléta tamen discum non
accepit (lines 20-23): which two of the following statements are true?

A The slave looked for the discus.
B The slave did not find the discus.
C The slave offered Milo the discus.

D Milo accepted the discus.

9 tumiuvenis quoque discum emisit. discus iterum per auras évolavit. discus
tamen statuam percussit (lines 25-27): what two things happened when
Quintus threw the discus?

10 Look at lines 28-33 (‘eéheu!’ clamavit Caecilius.. . . ‘pestis!’ respondit
athleta. ‘mea est statua!’). Write down one Latin word that shows how
Caecilius felt, and do the same for Quintus, the Pompeians and Milo.
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The palaestra of the Stabian Baths at Pompeii.

1 Study the following examples:

Metella filiae cibum offerebat.
Metella was offering food to her daughter.

senex amico donum quaeréebat.
The old man was looking for a gift for his friend.

Caecilius mercatori statuam emit.
Caecilius bought a statue for the merchant.
mater puellis pectniam tradidit.

The mother handed over money to the girls.

Quintus amicis discum ostendit.
Quintus showed the discus to his friends.

iuvenés leonibus cibum dedeérunt.
The young men gave food to the lions.

The Latin words in bold are nouns in the dative case.

© Cambridge School Classics Project 2022
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2 You have now met three cases. Notice the different ways in which they are used:

nominative amicus dormiébat.
The friend was sleeping.

accusative mercator amicum excitavit.
The merchant woke the friend.

dative mercator amico signum dedit.
The merchant gave a sign to the friend.

3 Hereis afull list of the noun endings that you have met. The new datives are in bold.

first declension second declension third declension
SINGULAR
nominative puella amicus mercator
accusative puellam amicum mercatorem
dative puellae amico mercatori
PLURAL
nominative puellae amicl mercatores
accusative puellas amicos mercatores
dative puellis amicis mercatoribus

4 Further examples:
a amicus Caecilio vinum ostendit.
agricola uxort anulum emit.
mercator Metellae togam tradidit.
senex gladiatoribus pecuniam offerébat.

D o O T

femina filits tunicas quaerébat.

5 Notice the different cases of the words for ‘I" and ‘you’:

nominative ego ta
accusative me té
dative mihi tibi
ego senem saluto. I greet the old man.
senex meé salttat. The old man greets me.
senex mihi statuam ostendit. The old man shows a statue to me.
tu pictiram pingis. You are painting a picture.
athléeta te laudat. The athlete praises you.
athleta tibi peciniam dat. The athlete gives money to you.
ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge Univ%FgéePrgess
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in taberna

Metella et Melissa é villa mane discessérunt. Metella filio togam

quaerebat. Metella et ancilla, postquam forum intraverunt,
tabernam conspexérunt, ubi togae optimae erant. multae

feminae erant in taberna. servi feminis stolas ostendébant. duo
gladiatores quoque in taberna erant. servi gladiatoribus tunicas

ostendébant. mercdator in media taberna stabat. mercator erat

Marcellus.
Marcellus:

Metella:

Marcellus:

quid quaeris, domina?

togam quaero. ego filio donum quaero, quod
diem natalem celebrat.

ego multas togas habeo.

mercator servis signum dedit. servi mercatori togas celeriter
tradiderunt. Marcellus féeminis togas ostendit. Metella et ancilla
fogas inspexérunt.

Melissa:

Marcellus:

ecce! hae togae sunt sordidae!
(Marcellus servos vituperavit.)

sunt intus togae splendidae.

Marcellus féminas intus duxit. mercator feminis alias togas
ostendit. Metella Quintd mox togam splendidam élégit.

Metella:
Marcellus:

Melissa:

Marcellus:
Melissa:

Marcellus:

Metella:

Marcellus:

Marcellus:
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haec toga, quanti est?

guinquaginta dénarios cupio.

guinquaginta dénarios cupis! furcifer! ego tibi
decem denarios offero.

quadraginta dénarios cupio.

tibi quindecim dénarios offero.

quid? haec est toga pulcherrimal quadraginta
dénarios cupio.

tu nimium postulas. ego tibi triginta denarios do.
consentio.

(Melissa Marcello pectiniam dedit. Marcellus
Metellae togam tradidit.)

ego tibi maximas gratias ago, domina.

© Cambridge School Classics Project 2022
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mane in the morning
togam foga

domina madam, my lady

donum present, gift

hae these

sordidae dirty, filthy

intus inside

splendidae splendid

alias other

élegit chose

haec this

quanti est? how much is it?

quinquaginta denarios
fifty denarii

decem ten

quadraginta forty

quindecim fifteen

pulcherrima very beautiful

nimium too much

triginta thirty

consentio I agree

tibi maximas gratias ago
thank you very much

A fabric shop.
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in apodyterio

duo servi in apodytério stant. servi sunt Sceledrus et Anthrax.

Sceledrus:

Anthrax:

Sceledrus:

Anthrax:

Sceledrus:

Anthrax:

Sceledrus:

Anthrax:

far:

Sceledrus:

mercator:

far:

cur non laboras, Anthrax? num dormis?

quid dicis? diligenter laboro. ego civibus togas
custodio.

togas custodis? mendax es!

cur me vituperas? mendax non sum. togas
custodio.

te vitupero, quod fur est in apodyterio, sed tu
nihil facis.

ubi est far? firem non video.

ecce! homo ille est fur. furem facile agnosco.

(Sceledrus Anthract furem ostendit. far togam
suam deponit et togam splendidam induit. servi
ad farem statim currunt.)

quid facis? furcifer! haec toga non est tual
mendax es! mea est toga! abl!

té agnosco! pauper es, sed togam splendidam
geris.

(mercator intrat. togam frastra quaerit.)
éheu! ubi est toga mea? toga evanuit!
(mercator circumspectat.)

ecce! hic fur togam meam gerit!

parce! parce! pauperrimus sum . .. uxor mea est
aegra...decem liberos habeo . ..

10

15

20

mercator et servi farem non audiunt, sed eum ad iudicem trahunt. 25
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This mosaic of a squid is in an
apodyterium in Herculaneum.
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in apodyterio
in the changing room

num dormis?
surely you are not asleep?
diligenter carefully

suam his
induit (s putting on

abi! go away!

pauper poor
geris are wearing

parce! have pity!
pauperrimus very poor
aegra sick, ill

liberos children
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anuet®’
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Left: the caldarium (hot room) in the Forum Baths, Pompeii. At the nearer end note the large
rectangular marble bath, which was filled with hot water. At the far end there is a stone basin for cold
water. Rooms in baths often had grooved, curved ceilings to channel condensation down the walls.
Right: an apodyterium (changing room) in the women’s section of the Stabian Baths at Pompeii. The
alcoves in the walls are for people to store their clothes.

Practising the language

thermae
Typical activities at the baths in Pompelii.

civés Pompéiani trés thermas habébant. cives cotidiée
ad thermas 1bant. servi post dominos ambulabant. servi
dominis oleum et strigilés ferébant.

cives et servi, postquam thermas intraverunt, athléetas
et pugiles videbant. athletae per palaestram currébant 5
et saliebant. servi athlétis tunicas tenebant. alii servi
pugilibus folles tenébant. pugilés folles vehementer

pulsabant.
civés in palaestra quoque sé exercébant. multi discos
émittébant. servi civibus discds quaerébant. servi, 10

postquam discos invénéerunt, ad cives reveniébant. tum
servi civibus discos tradebant.
Clvés, postquam sé exercuerunt, apodytérium
intrabant. omnés in apodytério togas déeponebant,
et tepidarium intrabant. civés in tepidario paulisper 15
sedébant, tum ad caldarium Tbant. in caldario erant
multae sellae. ibi domini sedébant et garriebant. servi
dominos diligenter radébant. thermae Pompéianos
valdée delectabant.
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ibant used to go

oleum oi!

strigilés strigils, scrapers
pugilés boxers

folles punchballs

sé exercébant
were exercising

tepidarium warm room
paulisper for a short time
caldarium hot room
garriebant
were chatting, were
gossiping
radebant were scraping
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1 Explore the story

a

civés Pompeéiani trés thermas habébant (line 1): how many sets of baths did the
Pompeians have?

cives cotidie ad thermas 1hant (lines 1-2): how often did Pompeian citizens go to
the baths?

servi post dominds ambulabant. servi dominis oleum et strigilés ferébant
(lines 2—3): what two things did enslaved people do on the way to the baths?

civés et servi, postquam thermas intravérunt, athlétas et pugilés vidébant
(lines 4-5): which two groups of people did the citizens and the enslaved people
see once they were inside the baths?

servl, postquam discos invénérunt, ad civés reveniébant. tum servi civibus discos
tradebant (lines 10-12): what two things did the enslaved people do after they
found the discuses?

omneés in apodyteério togas déponébant, et tepidarium intrabant. civés in tepidario
paulisper sedébant, tum ad caldarium ibant (lines 14-16): which two of the
following statements are true?

A Everyone undressed in the changing room before going into the warm room.

B Everyone went through the warm room before undressing in the changing room.
C Citizens stood for a short time in the hot room before going into the warm room.
D Citizens sat for a short time in the warm room before going into the hot room.

in caldario erant multae sellae. ibi domini sedebant et garriebant (lines 16-17):
write down two Latin words that indicate there was lots of room to sit down in the
hot room.

servi dominos diligenter radébant (lines 17-18): describe what the enslaved people
did in the hot room.

Write down an English word that comes from diligenter (line 18).

2 Explore the language

Look again at these two sentences:

servi civibus discos quaerébant. (line 10)
tum servi civibus discos tradébant. (lines 11-12)

What is different about the way you translate the dative civibus

in each of these sentences?

dative: page 144

3 Explore further

a As well as bathing, what other activities did the Pompeians enjoy at the baths
in the story?
b Think about what you have learned about the Roman baths in this Stage
and reread the final sentence (thermae Pompéianos valdé déelectabant).
Do you think that this sentence is true for everyone living in Pompeii?
Reviewing the language Stage 9: page 231
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Enquiry: How much do we know about a typical visit to a Roman

bath house?

The baths

The vast majority of Pompeians did not have bathrooms in

their houses; they went regularly to the public baths to keep
themselves clean. Bath houses have been found all over the
empire, many of which seem to have been built using money
donated by rich individuals. Archaeologists have found four bath
complexes in Pompeii; the Stabian Bath (the oldest), the Forum
Baths, the Sarno Baths and the Central Baths (still being built at
the time of the eruption).

The baths acted as a hub for business and political
engagement. As with a modern leisure centre or health club,
people could exercise, meet friends and have a snack there.

Not all baths charged entry fees and they were open to all free
people, so bathing would have meant mingling with people from
all classes.

Thinking point 1:

You have seen other
examples of public
buildings funded by
rich Romans; can you
remember any? (Think
back to the forum in
Stage 4.) Why might a
wealthy Roman pay for
a grand public building
like a bath house?

Plan of the Forum Baths, Pompeii

\

Key:
P: palaestra

T: tepidarium
A:apodyterium C: caldarium

The men’s section is outlined in black and the
women’s in blue. See how the hottest rooms (red)
in both suites are arranged on either side of the one
furnace (marked by an orange dot).

The blue circles near the furnace are boilers. After
losing some heat to the hot rooms, the hot air goes
on to warm the warm rooms (pink).

F: frigidarium

The small arrows mark public entrances.
The orange spaces are shops.
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Traditionally it has been thought that everyone went through
a set routine of exercise followed by hot and then cold baths,
but there is little evidence for this. People may all have done the
same things, or they may have had personal preferences as to
how they used the facilities.

Thinking point 2: Imagine a historian in the future wishes to
write about how we use a modern swimming pool or gym.

Do you think this would be a difficult or an easy task for them?
What kind of evidence might they be able to use? What would The entrance hall with the
they not be able to tell? apodyterium beyond (Stabian
Baths, Pompeii).

The tepidarium: like the apodyterium this sometimes ~ The hot tub in the women’s caldarium (Herculaneum).
had recesses for clothes (Stabian Baths, Pompeii).

Around about the middle of the afternoon, I make my way to the
public baths just north of the forum. I pay a small admission fee to
the doorkeeper and then head to the palaestra (exercise area). This

is an open space surrounded by a colonnade, rather like a large
peristylium. I spend a little time greeting my friends and taking part
in some popular exercises, such as throwing and catching a large ball,

wrestling and fencing with wooden swords; nothing too serious.

From the palaestra, we walk along a passage into a large hall
known as the apodytérium. Here we undress, and an enslaved
attendant puts our clothes away on shelves along the walls.

Leaving the apodyterium, we pass through an arched doorway
into the tepidarium (warm room) and spend a little time sitting on
benches round the wall in a warm, steamy atmosphere. This prepares
us for the higher temperatures in the caldarium (hot room). In the
caldarium we relax in the large rectangular marble bath filled with hot
water, which stretches across the full width of one end of the room.
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AL oy NG B T
The caldarium showing a marble bench for sitting or massage
(Herculaneum).

Strigils and oil bottles.

After soaking in the hot bath, I summon an enslaved man to rub

me down with olive oil (I bring this with me in a little pot). I lie

on a marble slab while he works the oil into my skin before gently
removing it and the dirt with a blunt metal scraper known as a
strigil. I then have a massage and finish by rinsing myself with cold
water from the large stone basin at the other end of the caldarium.
Before dressing I sometimes visit the frigidarium (cold room) and take
a plunge in a deep circular pool of unheated water, followed by a
brisk rub down with my towel.

t 9
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[ also enjoy a visit to the baths. Not all baths have a separate suite
of rooms for the use of female bathers, although two here in Pompeii
do. Others give access to men and women at different times. Some
places allow mixed bathing, but I wouldn’t bathe in such a place!

Both the Forum and Stabian Baths had separate facilities for
men and women; those for the women are smaller and had a
pool of cold water in the apodyterium rather than a separate
frigidarium. The smaller facilities may be an indication that
fewer women attended the baths, or that women attended less
regularly than men. Alternatively, it may indicate that women’s
needs were regarded as less important than those of men. Some
Roman authors mention places that allowed mixed bathing, but
it seems to have been considered rather inappropriate. Although
Roman women were encouraged to exercise and keep healthy,
we do not know whether they were allowed to do so in the
palaestra.
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Thinking point 3: Create
a flow diagram to show
Caecilius’ routine on one
of his visits to the baths.
Do we do anything
similar in modern gyms
or leisure centres?

The frigidarium: cold plunge
bath (Forum Baths, Pompeii).

Thinking point 4:

Why is it so difficult

to know for sure why
the women’s baths
were smaller? Have we
encountered similar
issues anywhere else?
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The baths played an important role in Roman public health
along with the sewers, aqueducts and public fountains you learnt
about in Stage 3. The water in the baths was nowhere near as
hygienic as a modern swimming pool, though. The poet Martial
complains about people going to the toilet in the baths and a
doctor, Celsus, warned of not going to the baths with an open
wound in case it got dirty in the waters and became inflamed.

The Roman writer Seneca gives us a vivid impression of the
atmosphere in a bath house:

‘I am surrounded by uproar. I live over a set of baths.
Just imagine the din that assaults my ears. When the
athletic gentlemen below are exercising themselves,
lifting lead weights, I can hear their grunts. I can hear the
whistling of their breath as it escapes from their lungs. I can
hear somebody enjoying a cheap rub down and the smack
of the masseur’s hands on his shoulders. If his hand comes
down flat, it makes one sound; if it comes down hollowed,
it makes another. Add to this the noise of a brawler or thief
being arrested down below, the racket made by the man
who likes to sing in his bath, or the sound of enthusiasts
who hurl themselves into the water with a tremendous
splash. Next, I can hear the screech of the hair-plucker,
who advertises himself by shouting. He is never quiet
except when he is plucking hair and making his victim shout
instead. Finally, just imagine the cries of the cake seller, the
sausage man, and the other food sellers as they advertise
their goods round the bath, all adding to the din.

(Letters to Lucilius/Letter 56)
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The apodyterium of

the women’s baths in
Herculaneum. What do you
think the shelves on the walls
were used for?

A bronze statue of a boxer from
a set of baths in Rome. His
training would no doubt have
contributed to the din about
which Seneca complains.

Thinking point 5: What
three words would you
use to characterise

the scene described

by Seneca? Do you
think a trip to the baths
would be an enjoyable
experience? Why?
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Heating the baths

The Romans were not the first people to build public baths
(this was one of the many things they learned from the
Greeks), but they greatly improved the methods of heating
them. Previously water was heated in tanks over a furnace
and wood-burners stood in the tepidarium and the caldarium
to keep up the air temperature, although they failed to heat
the floor.

In the first century BC, the Romans invented the first central
heating system. A furnace (usually wood-burning) was placed
below the floor level; the floor was supported on small brick
piles leaving space through which hot air from the furnace
could circulate, warming the floor from below. The hot bath
was placed near the furnace, and a steady temperature
was maintained by the hot air passing immediately below.
Later, channels were built into the walls and warm air from
beneath the floor was drawn up through them. This ingenious
heating system was known as a hypocaust. It was used not
only in baths but also in private houses, particularly in the
colder parts of the Roman Empire. Many examples have been
found in Britain.

Hypocaust in the Stabian Baths. Notice the floor suspended on brick
piles, so that hot air can circulate beneath and warm both the room and
the tank of water for bathing.

A hypocaust viewed from the
side.

Enquiry: How much do we know about a typical visit to a Roman bath

house?

You may wish to consider the following:

- what you can and cannot infer from the evidence encountered in this Stage
+ the different types of people who would have attended the baths and how much we know

about them
+ the level of confidence we can have in our claims and why.
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Vocabulary checklist 9

agnoscit: agnovit
celeriter

cupit: cupivit
dat: dedit

diées

eémittit: emisit
fert: tulit

homo

hospes

ille

Inspicit: Tnspexit

The floors of the baths often had marine themes. This mosaic of an octopus was found in the women’s baths

at Herculaneum.

Stage 9

recognises

quickly

wants

gives

day

throws, sends out
brings, carries
human being, man
guest

that

examines, inspects

iterum

manet: mansit
medius

mox

offert: obtulit
ostendit: ostendit
post

procédit: processit
pulcher

revenit: revenit
tradit: tradidit

again

remains, stays
middle

soon

offers

shows

after, behind
proceeds, advances
beautiful

comes back, returns

hands over
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1 Romanus dicit, 2 ‘nos Romani sumus agricolae.

‘nds Romani sumus architectl. nos fundds optimos habémus.’

nos vias et pontés aedificamus.’

iy
I

3 Graecus dicit, 4 ‘nos Graecl sumus artificés.

‘nos Graecl sumus sculptorés. nos pictdras pingimus.’

nos statuas pulchras facimus.’
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5 Romanus dicit,
‘vos Graecl estis ignavi.
vOs actorés semper spectatis.’

7%‘\'. =
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=

6 Graecus dicit,
‘vos Romant estis barbari.
vOs semper pugnatis.’

7 Romanus dicit,
‘nos sumus callidr.
nos rés utilés facimus.’

ISBN 9781009162647
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8 Graecus dicit,
‘nos sumus callidiorés quam vos.
nos Graeci Romanos docemus.’
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controversia

Quintus amicum Graecum habébat. amicus erat Alexander.
Quintus et Alexander ad palaestram 1bant, ubi rhétor
Graecus erat. hic rhétor erat Theodorus et prope palaestram
habitabat. in palaestra erat porticus longa, ubi Theodorus
iuveneés docebat.

postquam ad hanc porticum vénérunt, Alexander et
Quintus rhétorem audivérunt. rhétor iuvenibus controversiam
ndntiabat, ‘Graeci sunt meliorés quam Romant.

Quintus vehementer exclamavit,

‘minimé! nos Romani sumus meliorés quam Graeci.

Theodorus, postquam hanc sententiam audivit,
respondit,

‘haec est tua sententia. nos tamen non sententiam
guaerimus, nos argimentum quaerimus.” tum Quintus
rhetort et amicis argumentum explicavit.

‘nos Romani sumus fortissimi. nos barbaros ferocissimos
superamus. n0s maximum imperium habémus. nos pacem
servamus. vos Graecl semper contentionés habétis. vos
semper estis turbulentl.

‘nos sumus architecti optimi. nos vias et pontés ubique
aedificamus. urbs Roma est maior guam omneés urbes.

‘postremo nos Romani diligenter laboramus. det igitur
nobis maximum imperium dant. vos Graeci estis ignavi. vos
numquam laboratis. def vobis nihil dant.
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controversia debate

rhétor teacher
docebat used to teach
hanc this
nantiabat was announcing
meliorés quam better than
minimé! definitely not! no!
sententiam opinion
argumentum evidence
barbaros foreigners, barbarians
maximum imperium

very big empire
pacem servamus

keep the peace
turbulenti unruly, disruptive
architecti builders, architects
pontés aedificamus

build bridges
ubique everywhere
maior bigger
postremo [astly
der gods
dant give
ignavi lazy
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postquam Quintus hanc sententiam explicavit, iuvenés 25
Pompeéiani vehementer plausérunt et eum laudaverunt.
deinde Alexander surréexit. iuvenes Pompéiani tacuerunt et
Alexandrum intenté spectaverunt.
‘vos Romant estis miserandi. vOs maximum imperium
habétis, sed vOs estis imitatorés; nos Graeci sumus 30
auctores. vos Graecas statuas spectatis, vos Graecos libros
legitis, Graecos rhetorés auditis. vos Romant estis ridicull,
quod estis Graeciorés quam nos Graeci!’
iuvenes, postquam Alexander sententiam suam
explicavit, riserunt. tum Theodorus nantiavit, 35
‘Alexander victor est. arguimentum optimum explicavit.’

Greek writers and thinkers are still influential today. Here are two
examples: the tragic dramatist Euripides (left) and the philosopher
Anaximander (right). Anaximander is holding a sundial, which he is said
to have invented.
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deinde then

surréxit got up
tacuérunt fell silent
miserandi pitiful, pathetic
imitatores imitators
auctorés creators

libros books

risérunt laughed

The Romans built this bridge at
Alcantarain Spain.
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In this Stage, you have met sentences with ‘we’ and ‘you’:

nos laboramus.  We work. vOs laboratis. You work.
NnOS currimus. We run. vOS curritis. You run.

Notice that vos laboratis and vos curritis are plural forms. They are used when ‘you’
refers to more than one person.

You have now met the whole of the present tense:

(ego) porto I carry, I am carrying

(ta) portas you (singular) carry, you are carrying
portat s/he* carries, s/he* is carrying

(n0s) portamus we carry, we are carrying

(vos) portatis you (plural) carry, you are carrying
portant they carry, they are carrying

*‘it” and ‘they’ (singular) are also possible for any ‘s/he’ form of the verb.

Notice that nos and vos are not strictly necessary, since the endings -mus and -tis
make it clear that ‘we’ and ‘you’ are being spoken about. The Romans generally used
nos and vos only for emphasis.

Further examples:
a nos pugnamus. vos dormitis. ¢ ambulamus. dicimus. videmus.

b vos clamatis. nos audimus. d vidétis. nuntiatis. intramus.

The Latin for ‘we are’ and ‘you (plural) are’is as follows:

nos sumus iuvenés. We are young people. vos estis artifices.  You are painters.
nos sumus fortes.  We are brave. vos estis ignavi. You are lazy.

So the complete present tense of sum is:

(ego) sum Iam

(td) es you (singular) are
est s/he* is

(nos) sumus we are

(vOs) estis you (plural) are
sunt they are

*‘it"and ‘they’ (singular) are also possible for any ‘s/he’ form of the verb.
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statuae

Alexander Quintum ad villam duxit, ubi Alexander et duo
fratrés habitabant. Alexander fratribus donum ferébat,
quod diem natalem celebrabant.

‘Alexander, quid portas?’ rogavit Quintus.

‘optimas statuas habed, respondit amicus. Alexander
Quinto duas parvas statuas ostendit. statuae erant senex et
iuvenis.

duo fratrés in horto sedébant. Diodorus picturam
pingebat, Thrasymachus librum Graecum legebat.
postquam Alexander et Quintus villam intraverunt, puert
ad eds cucurrérunt.

‘vos estis felicés,” inquit Alexander. ‘ego vobis donum
habed quod vos diem natalem celebratis. ecce!” Alexander
fratribus statuas ostendit.

‘quam pulcher est iuvenis!” inquit Diodorus. ‘da mihi eum!”’

‘minimé! frater, da mihi iuvenem!” clamavit Thrasymachus.

puerl dissentiébant et lacrimabant.

‘hercle! vos estis stultissimi pueri!” clamavit Alexander
fratus. ‘semper dissentitis, semper lacrimatis. abite! statuas
retined!’

puerl, postquam Alexander hoc dixit, abiérunt. Diodorus
pictGram in terram déiécit, quod Tratus erat. Thrasymachus
librum in piscinam déiécit, quod Tratissimus erat.

tum Quintus dixit,

‘Alexander, da mihi statuas! Thrasymache! Diodore!
venite huc! Thrasymache, ecce! ego tibi senem do, quod
senex erat philosophus. Diodore, tibi iuvenem do, quod
iuvenis erat artifex. vos estis content?’

‘sumus contentl,’ respondérunt puerd.

‘ecce, Alexander,” inquit Quintus, ‘vos Graeculi estis
optimi artifices sed turbulenti. nds Romani vobis pacem
damus’

Diodorus ad Quintum cucurrit. puer Quinto picturam
dedit.

‘et vOs praemium accipitis,” susurravit Thrasymachus.
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fratres brothers

ad eos cucurréerunt
ran towards them
felicés [ucky, fortunate

quam pulcher how handsome
da! give!
dissentiébant
began to argue
abite! go away!
retined am keeping
abierunt went away
in terram deéiécit
threw onto the ground
in piscinam into the fish pond

venite huc! come here!
philosophus philosopher
praemium reward, prize
susurravit

whispered, muttered

statuae.

Cambridge UnlSvtearg?yyr)ess 163



164

1 Study the following pairs of sentences:

nos Romani sumus callidr.
We Romans are clever.

nos Romani sumus callidiorés quam vos Graecl.
We Romans are cleverer than you Greeks.

nos Romani sumus fortés.
We Romans are brave.

nos Romani sumus fortiorés quam vos Graecl.
We Romans are braver than you Greeks.

The words in bold are known as comparatives. They are used to compare
two things or groups with each other. In the examples above, the Romans
are comparing themselves with the Greeks.

Further examples:

a Pompeéiani sunt stultl. Ndcerini sunt stultiorés quam Pompeéiani.

b Diodorus erat iratus, sed Thrasymachus erat Tratior quam Diodorus.

¢ meavilla est pulchra, sed tua villa est pulchrior guam mea.

The word magnus forms its comparative in an unusual way:

NUceria est magna. Roma est maior quam Nuceria.
Nuceria is large. Rome is larger than Nuceria.

Roman writing materials.
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Lucia et Alexander

Lucia et Melissa prope palaestram ambulant. Lacia Alexandrum

videt.
Ldcia: Melissa, ecce! iuvenis ille est Alexander.
Melissa: quis est Alexander?
Lucia: Alexander est iuvenis Graecus. Theodorus in 5
palaestra cotidié Alexandrum et Quintum docet.
Quintus et Alexander amicissimi sunt. amicissimi
Melissa: quam pulcher est Alexander! Ve,ryf”end[y’ very good
friends
Lacia: Alexander est callidissimus. hert Alexander callidissimus very clever
rhéetori et amicis optimum argidmentum 10
explicavit.
Melissa: Quintus quoque callidus est.
Ldcia: Alexander est callidior quam Quintus. nos Romani callidior more clever
non semper sumus melioreés quam Graecl.
Melissa: Alexander té délectat, Ldcia? 15
LUcia: minimé! quam ridicula es, Melissal
(Ldcia érubéscit.) erubéscit blushes
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Practising the language

anulus Aegyptius
The owners of a ring all experience bad luck.

Syphax in taberna sedébat. caupo Syphaci vinum
dedit. Syphax cauponi anulum tradidit.

‘pectniam non habed,” inquit, ‘quod Neptlnus
navem meam delévit.

caupo, postquam anulum accépit, eum inspiciebat.

‘anulus antiquus est,” inquit Syphax. ‘servus
Aegyptius mihi anulum dedit. servus in pyramide
anulum invenit.

caupo uxort anulum ostendit. caupo uxort anulum
dedit, quod anulus eam délectavit.

uxor postridié ambulabat. subito fur in via apparuit.
pectniam postulavit. fémina, quod erat perterrita,
furt pecuniam dedit. fur anulum conspexit. anulum
postulavit. féemina fart eum tradidit.

femina ad tabernam rediit et maritum invenit. caupo

incendium spectabat. éheu! taberna ardéebat! féemina
maritdo rem totam narravit.

‘anulus infélix est,” inquit caupo. ‘@nulus tabernam
delévit.

fur, postquam pecuniam et anulum cépit, trés
inimicos conspexit. inimici, postquam pecuniam
conspexerunt, furem verberabant. fur fugit, sed
anulum amisit.

Grumio cum Poppaea ambulabat. anulum in via
invénit. coquus Poppaeae anulum dedit.

‘anulus Aegyptius est,” inquit. ‘euge! anulus felix est.

Bronze ring with the heads of Egyptian gods.

Stage 10
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Aegyptius Egyptian

caupo innkeeper

Neptlinus Neptune

(god of the sea)
deléevit has destroyed
eum it
antiquus old, ancient
in pyramide in a pyramid

eam her
postridieé on the next day

maritum husband
incendium blaze, fire
ardébat was on fire
inféelix unlucky

inimicos enemies

amisit [ost
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1 Explore the story

a

‘pectiniam non habed,” inquit, ‘quod Neptinus navem meam délévit’ (lines 3—-4):
what reason did Syphax give for not having any money to pay with?

‘anulus antiquus est,” inquit Syphax. ‘servus Aegyptius mihi anulum dedit. servus in
pyramide anulum invénit’ (lines 6—8): what three things did Syphax say about the
ring?

caupo uxort anulum ostendit. caupo uxori anulum dedit, quod anulus eam délectavit
(lines 9-10): what two things did the innkeeper do with the ring?

uxor postridié ambulabat. subito fir in via apparuit (line 11): write down the Latin
word that indicates who the innkeeper’s wife met in the street?

pecuniam postulavit. fémina, quod erat perterrita, furi pecuniam dedit. fur anulum
conspexit. anulum postulavit. fémina fari eum tradidit (lines 12-14): what two
things did the woman have to give up?

fémina ad tabernam rediit et maritum invenit. caupo incendium spectabat. eheu!
taberna ardébat! (lines 15-16): when the woman returned to the inn what did she
discover was happening to it?

inimici, postquam pecuniam conspexérunt, firem verberabant. fur fagit, sed anulum
amisit (lines 21-23): what three things happened after the thief’'s enemies saw the
money?

Grumio cum Poppaea ambulabat. anulum in via invénit (line 24-25): who found
the ring?

coquus Poppaeae anulum dedit (line 25): what did the cook do with the ring?

Explore the language

Explain why caupo (line 1) and caupont (line 2)

have different endings.

dative: page 144

Explore further

Look at line 26 (‘anulus Aegyptius est,’ inquit. ‘euge! anulus félix est.’).

Do you agree with Grumio’s conclusion?
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Enquiry: How did the Roman education system prepare Roman children

for adult life?

Schools

The first stage of education

There was no law which forced parents to send their children to
school, and those who wanted education for their children had
to pay for it. The advantages of being able to read and write were
so widely appreciated, though, that many people were prepared
to pay the relatively small fee for their sons, and perhaps their
daughters too, to go to school for at least a few years.

Quintus, and perhaps Lucia, would first have gone to school
when they were about 7 years old. This school would have been
small, consisting of about thirty pupils and a teacher known as
the ladi magister. All the teaching would take place in a rented
room or perhaps in a public colonnade or square.

The first school I attended was held in a public square; it was
sometimes hard to concentrate with all the noise and distractions.
I did my best to pay attention, though, as the teacher was very
strict and I didn’t want to be punished!

The school day began early and lasted for six hours with a short
break at midday. On the walk to and from school I was escorted by
an enslaved man known as a paedagogus, who was responsible for
making sure I behaved properly and stayed safe. Another enslaved
man carried my books and writing materials.

There are no lessons during public festivals and market days. Also
during the hot summer months fewer pupils attend lessons, so some
teachers close their schools altogether from July to October.

At the school of the ludi magister, I learned to read and write
Latin and Greek and do simple arithmetic. Both Lucia and I could
already speak some Greek before we began school; we picked it up
from enslaved Greeks at home and from friends like Alexander.
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Thinking point 1:
Consider the stories in
this Stage. What do you
already know about
Quintus’ experience

of school? How does it
differ from yours?
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There were generally no desks and no board for the teacher to
write on. Pupils sat on benches or stools, resting tablets on their
knees. The teacher sat on a high chair overlooking his class.

o
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Thinking point 2: Look
at this relief. Which
figures do you think
represent the teacher
and the two students?
Who might the fourth
figure be? Give reasons
for your claims.

Stone relief of a school lesson from the second century AD,
found near Trier in Germany.

Writing materials

Usually we write on tabulae (wooden tablets) coated with a thin film
of wax. Several tablets can be strung together to make a little writing
book. We write the letters on the wax surface with a stilus (a thin
stick made of metal, bone or ivory). The end opposite the writing
point is flat, so you can use it to rub out mistakes and make the wax
smooth again; Lucia teases me that I need that end of the stilus more

often than the sharp end!

A wax tablet

with a student’s
exercise in Greek:
the teacher has
written the top
two lines and

the student has
copied them
below.

Thinking point 3: Look carefully at the photograph of a wax
tablet. How can you tell that the top two lines were written by
the teacher and the bottom were done by the student?
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Sometimes students wrote with ink on papyrus, a material that
looked rather like modern paper but was rougher in texture. It
was manufactured from the fibres of the papyrus reed that grew
along the banks of the river Nile in Egypt. For writing on papyrus
they used either a reed or a goose quill sharpened and split at
one end like a fountain pen nib.

Ink was made from soot (black powder produced when things
like coal and wood are burned) and a gummy substance such
as resin extracted from plants. These were used to form a paste Papyrus rolls, a double inkwell
that was thinned by adding water. The best inks were so hard (for red and black ink) and
and durable that the writing on some pieces of papyrus is still
perfectly legible today.

a quill pen. Copied from a
Pompeian painting.

The second stage

Many children would have finished their schooling at the age of
eleven, but a boy like Quintus from a wealthy family would have
moved to a more advanced school run by a grammaticus.

The grammaticus introduced me to the work of important Greek and
Roman writers, beginning with the Iliad and Odyssey of Homer. I
preferred the Odyssey; I love the idea of travelling the world and having
adventures! Then we moved on to the famous Greek tragedies. In terms
of Latin literature almost everyone studies the works of Virgil and Horace.
We were also taught a little history and geography, but this was mainly

to understand references to famous people and places in literature.

We read these works of literature aloud, analysed the grammar and
learned long passages by heart. Father says that being able to quote
or recite these passages in adulthood is a sign of being well educated
and will help me to make a good impression on people. I still find it
boring, though! I'd much rather enjoy reading literature than spend ages

memorising it. Lo . .
Thinking point 4: Which
When he left the grammaticus at the age of 15 or 16, Quintus authors or works are
would have had a very good knowledge of Greek as well as Latin. almost always studied
A knowledge of Greek introduced pupils to a culture which had a in school today? Why
great deal of influence on the Romans and was also very useful, do you think certain
as Greek was widely spoken in the countries of the eastern works are considered so
Mediterranean where Roman merchants and government important?
officials frequently travelled on business.
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This roughly sketched painting shows a school in session in the colonnade of the forum at Pompeii. On the
right a boy is supported on another’s back for a beating; he is probably being punished for misbehaviour or
poor performance.

The third stage

A few students then proceeded to the school of a rhétor like
Theodorus in our story. This teacher, who was often a highly
educated Greek, gave more advanced lessons in literature and
trained students in the art of public speaking.

Public speaking is a very important skill to learn if I want to take
part in public life one day; I might need it to present cases in the law
courts, to express my opinions in council meetings, or even to address
the people at election time if I want to get into politics!

Theodorus teaches us the rules for making different kinds of
speeches and makes us practise arguing for and against a point of
view. We also learn how to vary our tone of voice and emphasise our

words with gestures.

Thinking point 5: Do you learn public speaking or debating
skills in your school? Do you think they are still important today?
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Scientific and technical subjects

The Greeks made important discoveries in mathematics and
some aspects of physics, and the Romans were experienced in
the methods of surveying and the use of concrete in building,
but school work had little to do with such things. Roman schools
taught the ability to read and write, a knowledge of simple
arithmetic, the appreciation of fine literature, and the ability

to speak and argue convincingly, all thought to be essential for
someone to be considered well educated. Scientific thinking
and advanced mathematics were taught to only a few students
whose parents were interested and wealthy enough to pay

the fees of a specialist teacher, who was nearly always Greek.
Technical skills were learnt by becoming an apprentice in a trade
or business.

Thinking point 6: Think about the subjects that you study or
might be able to study in the future. How are these different
from what was on offer for young Romans? Compare the goals
of education for the Romans and the goals of education today.

Craft skills were learned by apprenticeship. Here we see some men
carving a table leg.
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Girls’ education

Some girls go to the school of the ludi magister, but many girls pick
up knowledge of reading and writing from their parents or brothers
at home. Some wealthy families have an enslaved private tutor as
part of their household or they hire one to teach their daughters
things like music, Latin and Greek literature, and philosophy. The
hope is that if a girl is well educated she'll attract a good husband,
but personally I just enjoy studying.

Girls are expected to learn skills which will be useful in their future
married life. For example, I need to be good at basic arithmetic, as
I'll be expected to keep track of the household finances. Daughters
in poorer households may learn a trade like spinning or weaving, so
that they can contribute to the household income. They also learn
skills such as cooking, cleaning and childcare, but I will have enslaved
people in my household to do these things for me.

Thinking point 7: In the modern world, is the education of
boys still viewed differently to that of girls? Do boys and girls
study different things? Compare the ideas of different places
and cultures.

Thinking point 8:
Think back over the
information you’ve read
in this Stage. What role
did enslaved people
play in the education of
Roman children?

Enquiry: How did the Roman education system prepare Roman children

for adult life?

You may wish to consider the following;:

- the three stages of education; the material taught and their purposes

- how the education of boys compared with that of girls

« how the education of poorer children compared with that of the wealthier.
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Vocabulary checklist 10

abit: abiit
accipit: accepit
callidus

capit: cepit
contentus
exclamat: exclamavit
frater

habitat: habitavit
imperium
invenit: invenit
liber

Stage 10

goes away
accepts
clever
captures, takes
satisfied
exclaims
brother
lives
empire
finds

book

: R A N a5t

nintiat: nantiavit
pax

portus

quam

semper

servat: servavit
solus

suus

tacet: tacuit
uxor
vehementer
VoS

Painting found in Pompeii depicting a woman holding wax tablets and a stylus.

announces
peace

harbour

than; how

always

saves, keeps (safe)
alone, lonely

his, her, their

is silent, is quiet
wife

loudly, energetically
you (plural)
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2 agricolae clamant,
‘nos candidatum optimum habémus.’
‘candidatus noster est Llcius.’

‘nos Lucio favemus.’

3 mercatorés agricolis respondent,
‘nos candidatum optimum habémus.’
‘candidatus noster est mercator.
‘nos mercatori favémus.’
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4 pistorés in foro clamant,
‘nos pistorés candidatum optimum habémus.’
‘candidatus noster est pistor.
‘nos pistort credimus.’

5 iuveneés pistoribus respondent,
‘nos iuvenés candidatum optimum habémus.’
‘candidatus noster est athléeta.’
‘nos athletae credimus.’

6 flrés clamant,
‘nos quoque candidatum habémus.’
‘candidatus noster est far.
‘nos candidato nostro non crédimus sed favémus.
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tituli

in horto

Caecilius cum Quinto per hortum ambulabat. Llcia quoque

erat in horto. Caecilius filio dixit,

‘Holconius candidatus optimus est. Holconius est vir nobilis.
Pompeéiani Holconio crédunt, quod pater senator erat.’

Ldcia, postquam patrem audivit, sibi dixit,

‘sed Afer candidatus liberalis est. Afer civibus Pompéianis
spectaculum splendidum in amphitheatro promisit.’

prope villam I

nox erat. Quintus et Clemens ad villam reveniebant. parvam
tabernam conspexérunt, ubi scriptor laborabat. scriptor
Sulla erat. Sulla hunc titulum in maro scribébat:

‘cauponés Afro crédunt.

Quintus, postquam titulum conspexit, erat Tratus. Quintus

scriptort dixit,

‘scriptor! corrige illum titulum! Holconius melior est

quam Afer’

Clemeéns Sullae decem dénarios dedit. Sulla ridebat.
postquam Quintus et Cleméns villam intraverunt, ita

titulum correéxit:
‘caudicés Afro credunt.

Stage 11
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tituli notices, slogans

candidatus candidate

vir nobilis man of noble birth
crédunt believe in, trust

sibi dixit said to herself
liberalis generous

promisit has promised

scriptor signwriter
in miro on the (outside) wall

corrige! amend! put right!

corréxit amended, put right

caudices (diots
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prope villam II

LUcia et Melissa € villa mane discedebant. Lucia titulum
novum conspexit. postquam titulum légit, irata erat. Licia

Melissae eum ostendit.

‘titulus ille est ridiculus,” inquit. ‘multi Pompéiani Afro

favent. non sunt caudicés.

‘consilium optimum habed,” Melissa Luciae respondit.

Melissa ad Insulam festinavit, ubi Sulla habitabat. Melissa
Insulam intravit et Sullam excitavit. Melissa et Sulla ad
parvam tabernam contendéerunt, ubi LGcia manébat.

postquam ad tabernam vénérunt, Lucia Sullae titulum

ostendit.
‘erade illam Inscriptionem!” inquit.
Melissa scriptori decem dénarios dedit.
‘placetne tibi?’ rogavit.

‘mihi placet,” scriptor laetus Melissae respondit. nunc

viginti denarios habébat.

Sulla, postquam Tnscriptionem éerasit, hunc titulum

scripsit:

[VCIA I

10

15

legit read

favent favour, support
consilium plan, idea
insulam block of flats

erade! remove! erase!
inscriptionem writing
placetne tibi?
does it please you? does it
suit you?
vigintl twenty
erasit removed, erased
liberalissimi very generous

QVINTVS SUNT
[IBERALISSIMI
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In Stage 9, you met the dative case:

Quintus amicis discum ostendit.

Quintus showed the discus to his friends.

Metella filio donum quaeréebat.

Metella was looking for a gift for her son.

In this Stage, you have met some further examples:

Quintus Holconio favet. nos pistori crédimus.
Quintus gives support to Holconius. We give our trust to the baker.

The sentences above can be translated more simply:

Quintus Holconio favet. nos pistori créedimus.

Quintus supports Holconius. We trust the baker.

Further examples:

a nos Afro favémus.

b vOs amicis creditis.

¢ mercatores candidatdo nostro non credunt.

Notice the following use of the dative with the verb placet:
placetne tibi? mihi placet.

Is it pleasing to you? It is pleasing to me.

There are more natural ways of translating these examples, such as:

Does it please you? Yes, it pleases me.
Do you like it? Yes, I do.

Notice the dative of nos and vos:
nos sumus fortés. del nobis imperium dant.
We are brave. The gods give an empire to us.

vOs estis ignavi. del vobis nihil dant.
You are lazy. The gods give nothing to you.

t 11
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Lucius Spurius Pomponianus

in villa

Grumio é culind contendit. Cleméns Grumionem videt.

Clémeéns:
Grumio:
Clémeéns:
Grumio:
Clemeéns:
Grumio:
Clémeéns:
Grumio:
Clémeéns:

Grumio:

Clémeéns:

ISBN 9781009162647

babae! togam splendidam geris!

placetne tibi?

mihi placet. quo festinas, Grumio?

ad amphitheatrum contendo. Afer fautorés
exspectat.

num tG Afro favés? Caecilius Holconio favet.
Afer fautoribus quinque dénarids promisit.
Holconius fautoribus duds denarios tantum
promisit. ego Afro faved, quod vir liberalis est.
sed td servus es. civis Pompéianus non es. Afer
civibus Pompéianis pecidniam promisit.
Clémeéns, hodié non sum Grumio. hodié sum
Ldcius Spurius Pomponianus!

Ldcius Spurius Pomponianus! mendacissimus
coquus es!

minimé! hodié sum pistor Pompeianus. hodie
nos pistorés ad amphitheatrum convenimus.
nos Afrum ad forum ddcimus, ubi civés
orationés exspectant. ego ad amphitheatrum
contendo. tu mécum venis?

técum venio. Afro non faved. dénarios non cupio,
sed dé te sollicitus sum. rem periculosam suscipis.
(exeunt.)

10

15

20
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babae! hey!

quo where?
fautorés supporters

quinque five
tantum only

mendacissimus
very deceitful

ad amphitheatrum
convenimus
are meeting at the
amphitheatre
orationés speeches
meécum with me
tecum with you
de te about you
periculosam dangerous
suscipis you are taking on
exeunt they go out

This notice reads:

‘Vote for Cnaeus Helvius
Sabinus as aedile. He
deserves public office.’
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prope amphitheatrum

multi pistores ad amphitheatrum conveniunt. Grumio et

Clémeéns
divisor:

Grumio:

divisor:

Grumio:

Clémeéns:

Grumio:
divisor:

pistor:

ad hanc turbam festinant.

festinate! festinate!l nés Afrum exspectamus. festinaté! hurry!

salve, divisor! ego sum LUcius Spurius divisor divisor
Pomponianus et hic (Grumio Clémentem pulsat) 5 (agent hired to distribute
servus meus est. ego et Afer amicissimi sumus. bribes)

ecce quinque déenaril!

(divisor Grumioni déndrios dat. divisor Grumioni
fastem quoque tradit.)

Afer mihi dénariés, non fustem promisit. 10

Afer vir liberalis est.

tace, pessime serve! tace! be quiet!
flstés Gtilissimi sunt. Holconius et amici sunt in foro. atilissimi very useful
ecce Afer! Afer adest!

(Afer et fautérés per vias ad forum contendunt.) 15

e

e LU=

182

Pompeians listening to a candidate
speaking from the steps of the Temple of
Jupiter, Juno and Minerva (the Capitoline
Triad) in the forum.

t 11
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in foro

pistorés cum Clémente et cum Grumiéne Afrum ad forum

ducunt.

pistor primus:
pistor secundus:
pistor tertius:

Cléemens:

Grumio:

Clémeéns:

mercator primus:

mercator secundus:

mercator tertius:

pistor primus:

mercator primus:

pistor secundus:

mercator secundus:

ISBN 9781009162647

Pompéiant Afro favent.

Afer est melior quam Holconius.

nos Afro crédimus. 5 tertius third
Grumio! in foro sunt Holconius et amicl.

Holconium et amicos video.

euge! feminas video, ancillas video,

puellas . .. éheu! Caecilium vided!

Caecilius cum Holconio stat! ad villam 10
revenio!

Grumio, mane! mané! wait! stay here!
(Grumio fugit.)

Holconius est vir nobilis.

Holconius melior est quam Afer. 15

nos mercatorés Holconio favemus.

(pistores et mercatores conveniunt.
irati sunt.)

Holconius est asinus. vos quoque estis asinus donkey
asini, quod Holconio créeditis. 20

Afer est caudex. vos quoque estis

caudices, quod Afro creditis.

amicil mercatorés nos ‘caudicés’

vocant.

nos non sumus caudicés. fortissimi 25
sumus. fistés habémus.

amici! pistorés nos ‘asinds’ vocant.

nOs NON sumus asini. nos fortiorés

sumus quam pistorés. magnos flstés
habémus. 30

Candidates also made
speeches from a special
platformin the forum.

(mercatores et pistores in foro pugnant.)
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in culina

Clemeéns in culina sedet. Grumio intrat.
Clemens: salve, Pomponiane! hercle! toga tua scissa est!

Grumio: eheu! Holconius et amict in ford mé cépérunt.
postquam flstem meum conspexerunt,
clamabant, ‘ecce pistor fortis!” tum mercatorés
me verberaverunt. dénarios meos rapuérunt.
nunc nallos denarios habeo.

Clemeéns: ego decem dénarios habed!
Grumio: decem dénarios?
Clémeéns: Caecilius mihi decem dénarios dedit, quod

servus fidélis sum. postquam pistores et
mercatorés pugnam commisérunt, Caecilius mé
conspexit. duo pistores Caecilium verberabant.
dominus noster auxilium postulabat. Caecilius
mécum € foro efflgit. dominus noster mihi
decem déenarios dedit, quod liberalis est.

Grumio: Caecilius est . ..

Clemeéns: valé, Pomponiane!

Grumio: quo festinas, Cléemeéens?

Clemeéns: ad portum festino. ibi Poppaea mé exspectat.
placetne tibi?

Grumio: mihi non placet!
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scissa torn

rapuérunt seized, grabbed

commisérunt began
noster our

auxilium help
effugit escaped
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1 From Stage 1 onwards, you have met phrases of the following kind:

in horto ad villam ex aréna pervias
in the garden to the house out of the arena through the streets

The words in bold are prepositions.

2 The prepositions ad, per and prope are used with the

ad portum per urbem prope pueros

to the harbour through the town near the boys |

3 The prepositions cum, de, @ and ex are used with a different case, known as the

ablative:
cum Quinto é taberna ex atrio dé monte
with Quintus out of the shop out of the atrium down from the mountain

4 Further examples:

turba ad urbem contendit.

hospités cum mercatore cénabant.

Cléemeéens dé coquo sollicitus erat.

Caecilius et Metella per hortum ambulabant.
multae tabernae erant prope thermas.

Ldcia et Melissa € villa discessérunt.

- O O 0O T 9

5 Notice how the preposition in is used:

civés in forum cucurrérunt.

The citizens ran into the forum.

mercatoreés in foro negotium agéebant.

The merchants were doing business in the forum.
in meaning into or onto is used with the accusative.
in meaning in or on is used with the ablative.

Further examples:

a Metella hospités in triclinium duxit.
b canis in ménsam salit.
¢ multi spectatorés in theatro sedebant.
d actorés in scaena stabant.
Reviewing the language Stage 11: page 233
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Lucia et Metella

Ldcia et mdter sunt in horto.

Metella:

Lucia:

Metella:

LUcia;

Metella:

Lucia:

Ldcia, pater tuus tibi maritum quaerit. Holconio
igitur epistulam scripsit, quod Holconius multos
amicos habet. hodié Holconius respondit, ‘ego

amicum divitem et seniorem habed. amicus est

Umbricius. uxor est mortua et trés liberos
habet. uxdrem novam quaerit.” pater igitur tibi
Umbricium élegit. epistulam ad eum misit.
placetne tibi?

éheu! mihi non placet!
(Lacia lacrimat.)
quid dicis? cuar lacrimas?

lacrimo, quod Alexandrum amo. iuvenis callidus
et bonus est.

mea columbal fortasse Alexander est iuvenis
callidus et bonus, sed Umbricius est vir nobilis
et liberalis.

sed Alexander mé délectat!

(Lacia lacrimat et ex horto currit.)

postridié Metella Laciam in atrium vocat. Lucia est tristissima.

Metella:

Lucia:

Metella:

Lucia:

LUcia;

Stage 11
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pater tuus est iratissimus. Umbricius epistulam
misit.
quid est in epistula? clr pater iratus est?

Umbricius uxorem novam habet! ancillam
[iberavit et eam in matrimonium dixit. haec
ancilla Umbricium et liberos diG cUravit.

quam felix sum! ego laribus maximas gratias ago,
quod me servaverunt.
(Metella exit.)

(sollicita) sed quam Tnféelix est liberta . . .

© Cambridge School Classics Project 2022
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epistulam [etter

divitem rich
seniorem older

amoé love
bonus good, worthy

tristissima very sad

in matrimonium duxit
has married
diu for a longtime
curavit has cared for
laribus Lares (household gods)

liberta freedwoman
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Enquiry: How democratic were local politics in Pompe

i?

Local government and elections

Possible meeting place of the town council near the forum.

The Pompeians take local politics seriously, and the annual elections
at the end of March are very lively. People write slogans on the
walls, groups of supporters hold processions through the streets and

the candidates speak at public meetings in the forum. Public speaking

is so important in convincing people to vote for you; this is one
reason why it’s such a big part of the education of boys like Quintus
who might want political careers one day.

Every year, two pairs of officials are elected by the people;
well, by the freeborn, male citizens as they are the only people
who can vote. The senior pair, called duoviri or duumviri, are
responsible for hearing evidence and giving judgment in the law
court. The other pair, called aedilés, make sure that the public
services are efficiently run and the local taxes are spent wisely.
They supervise the public markets, public order, the baths, places
of public entertainment, the water supply and the sewers.

In addition to these four elected officials, there is a town
council of 100 citizens, most of whom have already served as
duoviri or aediles. New members of the council are chosen by the
council itself, not by a popular vote.

ISBN 9781009162647

Thinking point 1: Write
a definition of the words
‘democracy, ‘empire’
and ‘election’. What

do you think makes a
system ‘democratic’ or
not?

Thinking point 2: Who
does Lucia tell usis
able to vote? Who in
Pompeii was not able
to vote? Which do

you think is the larger
group?
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Only freeborn men who own more than the minimum level of
property can stand as candidates; one day Quintus might be able
to stand, but I won’t. The candidates wear a toga whitened with
chalk so that they can be easily recognised. The word candidatus
comes from candidus which means ‘dazzling white’.

As the candidates walk around attended by their clients and
greeting voters, their agents praise their qualities, make promises on
their behalf and distribute money as bribes. This bribery is illegal, but
it happens all the time! Promises of games and entertainments are
the more legal forms of persuasion. In fact, it's expected that those
who get elected will show their gratitude to the voters by paying for
and putting on splendid shows in the theatre and amphitheatre.

Thinking point 3: What did candidates do to get more
votes? What do you think of this behaviour? Can you think of
similarities or differences with modern elections?

A successful candidate would also be expected to pay for the
construction or repair of public buildings. The family of the
Holconii, whose names often appear in the lists of Pompeian
duoviri and aediles, were connected with the building of the large
theatre, and another wealthy family, the Flacci, helped to pay for
other civic buildings and had a reputation for putting on first-
class entertainments.

The tradition of public service made it possible for a small town
like Pompeii to enjoy benefits which could not have been paid for
by local taxes alone. It also meant that men who wanted to take
part in local government had to be wealthy. They came from two
groups: a small core of wealthy families, like the Holconii, whose
members were regularly elected to the most important offices;
and a larger group, the make-up of which changed frequently, who
tended to be elected to less powerful positions.

Thinking point 4: Explain how private wealth impacted on
who was able to stand for election and how likely someone
was to win.
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The public officials might offer
free bread to the poor. One
election slogan recommends
a candidate who ‘brings good
bread’. It has been suggested
that this is what is depicted

in this wall painting from the
House of Julia Felix.

Copies of this inscription were
found over both east and

west entrances to Pompeii’s
amphitheatre. It states that the
duumvirs Quinctius Valgus and
Marcus Porcius paid for the
amphitheatre to be built.
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Although public service isn’t paid, it does give a man a position of
importance in the town. There is never a shortage of candidates
wanting to compete in elections, hoping to win honour and fame
among their fellow citizens. The really good, wide seats in the front
row of the theatre — which give a close-up view of the chorus and
actors — are reserved for such men, and they also have a special
place close to the arena in the amphitheatre. Eventually the town
council might erect a statue to them, and if they contribute to
the construction or repair of a building they might get their name
inscribed on it.

My father hasn’t ever really been interested in standing as a
candidate. He prefers to concentrate on his business activities and
lend his support to candidates like Holconius.

Thinking point 5: There is no evidence that Caecilius ever
stood as a candidate, and we have imagined that he much
preferred concentrating on his businesses. Create a pros and
cons list of standing for election in Pompeii. Do you think you
would have wanted to do it if you were eligible?

Pompeii was free to run its own affairs, but if the local officials
were unable to preserve law and order, the central government
at Rome might take over and run the town. This actually
happened after the famous riot at a gladiatorial show given by
Livineius Regulus in AD 59 (described in Stage 8). The Nucerians
complained to the Emperor Nero, who banned games in Pompeii
for ten years and sent Regulus himself into exile.

Thinking point 6: What does the aftermath of the riot in
AD 59 suggest about the balance of power between
Pompeii and Rome?

The town council might erect a statue to a
leading politician. This is M. Holconius Rufus.
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We know that the Temple of
Fortuna Augusta, situated just
to the north of the forum, was
built largely by the generosity
of Marcus Tullius, who owned
the whole of the site on which
it was built.
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Election notices

It's not just private individuals like me and Quintus who create
political notices; in fact most of the slogans are organised by the
agents of the candidates and groups of their supporters. In addition
to those created on behalf of a candidate’s personal friends and
clients, a lot of the notices are put up by or to appeal to certain
groups of tradespeople or residents of different districts of the city.
I've seen notices calling on all kinds of people including barbers, mule
drivers, bakers and fishermen to vote for particular candidates.

Many of the thousands of pieces of graffiti found in Pompeii
refer to the elections held in March, AD 79. Sometimes appeals
were made to particular trade groups as Lucia mentions, for
example:

‘Innkeepers, vote for Sallustius Capito!’
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This picture is based on the grafﬁtl found on a real section of wall in Pompeii. At the top right there is part of a
notice advertising a fight of ten pairs of gladiators. It may have been paid for by a candidate in the elections.
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Such methods naturally invited replies by rival supporters.
One candidate, Vatia, was made to look ridiculous by notices
declaring that the ‘people who are fast asleep, ‘late drinkers’
and ‘petty thieves’ all supported him.

Thinking point 7: Do people express support (or dislike!)
for candidates in modern elections in a similar manner?
By what methods?

Even though women can’t vote or stand for public office, plenty of
us still take a real interest in local politics and express support for
our favourite candidates. Here are two examples of graffiti I've
noticed recently:

‘Parthenope and Rufinus ask for Helvius Sabinus as aedile.’
‘Vote for Lucius Popidius Secundus as aedile.

It's Taedia Secunda, his grandmother, who asks you
to do so’.

Lots of tradeswomen are interested in the elections as well; there
are notices from female laundry workers, innkeepers and bakers
announcing their political favourites.

It appears that these notices were often painted on the
walls at night by lantern light when the streets were quiet, as
there was less risk of trouble from rival supporters and it was
also easier to put up a ladder without causing congestion on
the pavements. Since they were painted these notices should
correctly be called ‘dipinti’; strictly speaking, ancient ‘graffiti’ are

scratched into the wall.

Thinking point 8: Why
do you think women
expressed their
opinions in political
slogans even though
they could not vote?

Enquiry: How democratic were local politics in Pompeii?

You may wish to consider the following:

« who could vote and stand for election, and who could not
» the role of the town council

< campaigning

« how much the people of Pompeii engaged with elections
- the relationship with Rome.
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Vocabulary checklist 11

civis

convenit: convénit
credit: credidit
de

favet: favit
igitur

invitat: invitavit
it: it

legit: légit
liberalis
minimé!

murus

Stage 11

citizen

gathers, meets
trusts, believes
about; down from
favours, supports
therefore, and so
invites

goes

reads

generous
definitely not! no!

wall

noster

nunc

placet: placuit
primus

promittit: promisit
pugna

senator

sollicitus

stultus

vale!

verberat: verberavit

vir

our
now

it pleases

first

promises

fight

senator

troubled, anxious
foolish

goodbye!

strikes, beats

man




VESUVIUS
Stage 12




mons iratus

1 Clara et Félix in porta stabant.
amici montem spectabant.

gl
ia

ri [}

2l
/)

2 Clara amico dixit,
‘ego in foro eram.
ego subitd sonos audivi

3 Felix artifici respondit,
‘t0 sonos audivistl. ego tremaorés sensi.
ego prope montem ambulabam.’
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4 Poppaea et Lucrio in atrio stabant. 5 Poppaea Lucrioni dixit,
sollicitl erant. ‘ego tibi togam quaerébam.
ego nubem mirabilem conspexi.’

6 Lucrio Poppaeae respondit, 7 Thrasymachus et Diodorus in foro erant.
‘10 ndbem conspexisti. sed ego cinerem Alexander ad fratrés contendit.
sénsl. ego flammas vidi.’

8 Alexander fratribus dixit, 9 fratrés Alexandro respondérunt,
‘ego ad theatrum contendébam. ‘n0s tremorés sensimus et sonos
ego sonos audivi et tremorés sensi. audivimus. nds nubem mirabilem vidimus.
vOSs sonos audivistis? vos tremores nos sollicit sumus.
sénsistis?’
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tremores

When you have read this story, answer the questions opposite.

Caecilius cum amico cénabat. amicus in villa splendida prope

NUceriam manébat. amicus erat Barbillus, mercator dives.
Barbillus Caecilio dixit, ‘ego sollicitus sum. ego in horto heri

ambulabam et librum legébam. subito terra valdé tremuit. ego

tremorés sénsi. quid ti agébas?’

‘ego servo epistulas dictabam,” inquit Caecilius. ‘ego quoque
tremores sensi. postquam terra tremuit, Grumio tablinum intravit
et mé ad hortum duxit. ndos nibem mirabilem vidimus.’

‘vosne timébatis?’ rogavit mercator.

‘nos non timébamus,” Caecilius Barbillo respondit. ‘ego,
postquam ntbem conspexi, familiam meam ad lararium vocavi.

tum nos laribus sacrificium fécimus.’

‘hercle! vos fortissimT eratis,” clamavit mercator. ‘vos tremorés
sénsistis, vos nibem conspexistis. vos tamen non eratis

perterritl.

‘nds non timébamus, quod nos laribus crédebamus,” inquit
Caecilius. ‘iampridem terra tremuit. iampridem tremaores villas
et muros délevéerunt. sed larés villam meam et familiam meam
servaverunt. ego igitur sollicitus non sum.’

subito servus triclinium intravit.

‘domine, Clémeéns est in atrio. Clémeéns ex urbe vénit.

Caecilium quaerit,” servus Barbillo dixit.

‘non intellegd,” Caecilius exclamavit. ‘ego Cléementem ad

fundum meum mane misi.
servus Clémentem in triclinium duxit.

‘cUr tU € fundo discessisti? cur tu ad hanc villam vénistr?’

rogavit Caecilius.

Clemeéns domino et Barbilldo rem totam narravit.

15

20

25

tremoreés earth tremors

dives rich

tremuit shook
sénsi felt
agebas were doing
dictabam was dictating
nibem cloud
vosne timébatis?
were you afraid?
lararium [(ararium
(shrine of the household
gods)
sacrificium sacrifice

iampridem a long time ago

fundum farm

At the time of the eruption, Caecilius’ lararium was decorated with marble pictures of the earthquake
that happened in AD 62 or 63.
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Questions
1

10
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Caecilius cum amico cénabat. amicus in villa splendida prope Niceriam
maneébat (lines 1-2): what two things are we told about the house Caecilius’
friend was staying in?

‘ego sollicitus sum. ego in hortd herr ambulabam et librum legebam. subito
terra valdé tremuit. ego tremorés sénsi (lines 3-5): which two of the following
statements about Barbillus are true?

A He was not worried.

B He was sitting in his garden the day before.

C He was reading a book.

D He felt the earth tremors.

‘ego servo epistulas dictabam,” inquit Caecilius. ‘ego quoque tremorées sénsr’
(lines 6=7): what was Caecilius doing when he felt the earth tremors?

‘postquam terra tremuit, Grumio tablinum intravit et mé ad hortum duixit.
nos nibem mirabilem vidimus’ (lines 7-8): write down the two Latin words
that indicate what Caecilius and Grumio saw from the garden.

‘ego, postquam niibem conspexi, familiam meam ad lararium vocavi. tum
nos laribus sacrificium fécimus’ (lines 10-12): what two things happened
after Caecilius saw the cloud?

‘nods non timébamus, quod nos laribus credebamus,’ inquit Caecilius
(lines 16—17): explain why Caecilius and his household were not afraid.

‘iampridem terra tremuit. iampridem tremoreés villas et muros déléverunt.
sed larés villam meam et familiam meam servaverunt’ (lines 17-19): which
three of the following statements are true?

There was an earth tremor that morning.

There was an earth tremor a long time ago.

The earth tremors shook the walls of the houses.
The earth tremors destroyed houses and walls.

m o O w >

Caecilius’ house and household were saved.
F Caecilius’ house and household were lost.

‘domine, Clemeéns est in atrio. Clémeéns ex urbe vénit. Caecilium quaerit,’
servus Barbillo dixit (lines 21-22): what three things did the slave tell Barbillus
about Clemens?

Look at lines 23-24 (‘non intellego,’ Caecilius exclamavit. ‘ego Clémentem ad
fundum meum mane mist’). Where did Caecilius expect Clemens to be?

Cleméns domino et Barbillo rem totam narravit (line 28): write down the Latin
words that indicate who Clemens told his story to.
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ad urbem

‘ego ad fundum tuum contendi,” Cleméns domino dixit. ‘ego
vilico epistulam tuam tradidi. postquam vilicus epistulam
legit, nos fundum et servos Inspiciébamus. subitdo nos
ingentés sonos audivimus. N0S tremores quoque Sensimus.
tum ego montem spectavi et nibem mirabilem vidi.’

‘quid vos féecistis?’ rogavit Barbillus.

‘nos urbem petivimus, quod valdé timébamus,” respondit
Clemens. ‘ego, postquam urbem intravi, ingentem
clamorem audivi. multt Pompéiani per vias currébant.
feminae cum infantibus per urbem festinabant. filit et
filiae parentés quaerébant. ego ad villam nostram perveént,
ubi Metella manébat. Metella mé ad té misit, quod nos
perterriti eramus.’

Caecilius ad urbem contendit, quod sollicitus erat.
mercator et Cleméns quoque ad urbem festinaverunt.
maxima turba vias complébat, quod Pompéiani € villis
festinabant.

prope urbem Holconium conspexérunt. Holconius cum
servis ad portum fugiébat.

‘cUr vos ad urbem contenditis? cr non ad portum
fugitis?’ rogavit Holconius.

‘ad villam meam contendo,” Caecilius Holconio respondit.
‘Metellam et liberos quaero. tune Metellam vidist1? Quintum
et LUciam conspexisti?’

‘eheu!” clamavit Holconius. ‘ego villam splendidam
habébam. in villa erant statuae pulchrae et pictlrae
pretiosae. iste mons villam meam délévit; omneés statuae
sunt fractae.

‘sed, amice, tl uxorem meam vidisti?’ rogavit Caecilius.

‘ego nihil dé Metella scio. nihil ctro,” respondit Holconius.

‘furcifer!” clamavit Caecilius. ‘tt villam tuam amisisti. ego
familiam meam amisi!’

Caecilius, postquam Holconium vituperavit, ad urbem
contendit.

This statuette of a Lar might
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have been how Caecilius

pictured the gods who guarded

his household.
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vilico farm manager

sonos sounds

parentés parents
perveni reached, arrived

prétidosae precious
iste mons
that (terrible) mountain
scio know
nihil ctiro I don’t care
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ad villam

in urbe maximus pavor erat. cinis iam dénsior incidébat.
flammae ubique erant. Caecilius et céteri, postquam urbem
intraverunt, villam petébant. sed iter erat difficile, quod
multt Pompéiani vias complébant. Caecilius tamen per vias
fortiter contendébat.

nubés iam dénsissima erat. subitdo Barbillus exclamavit,
‘vos ad villam festinate! ego non valeo.

statim ad terram cecidit exanimatus. Clemeéns
mercatorem ad templum proximum portavit.

‘t0 optimeé fécisti,” Caecilius servo dixit. ‘td amicum
meum servavistl. ego tibi libertatem promitto.’

tum Caecilius € templo discessit et ad villam cucurrit.
Clemeéns cum Barbillo in templo manébat. tandem
mercator respiravit.

‘ubi sumus?’ rogavit.

‘sumus tat1, Cléméns Barbilld respondit. ‘dea Isis nds
servavit. postquam tu in terram cecidisti, ego té ad hoc
templum portavi.’

‘tibi maximas gratias ago, quod tl me servavisti,” inquit
mercator. ‘sed ubi est Caecilius?’

‘dominus meus ad villam contendit, respondit Cléemeéns.

‘eheu! stultissimus est Caecilius!” clamavit Barbillus.
‘sine dubio Metella et libert mortui sunt. ego ex urbe quam
celerrime discedo. tu ad dominum tuum festinal’

The Temple of Isis, Pompeii.
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pavor panic

cinis ash

iam now

densior thicker

incidebat was falling

flammae flames

céteri the others

iter journey, progress

difficile difficult

densissima very thick

non valeo don't feel well

cecidit fell

exanimatus unconscious

templum proximum
nearest temple

optimé very well

libertatem freedom

respiravit recovered
consciousness

tatr safe

dea Isis goddess Isis
(Egyptian deity)

sine dubio without doubt

The goddess Isis, on aring.
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finis

iam nubés atra ad terram déscendébat; iam cinis
déensissimus incidebat. plurimi Pompéiani iam dé urbe sua
déspérabant.

Clemeéens tamen non déspérabat, sed villam petivit, quod
Caecilium quaerébat. tandem ad villam pervénit. sollicitus
ruinas spectavit. tota villa ardébat. Cleméns fumum ubique
vidit. per ruinas tamen contendit et Caecilium vocavit.
Caecilius tamen non respondit. subito canis latravit.

servus tablinum intravit, ubi canis erat. Cerberus
dominum custodiebat. Caecilius erat moribundus. Metella
prope eum immota iacébat. murus seémirutus eos paene
célabat. Cleméens domind vinum dedit. Caecilius, postquam
vinum bibit, sénsim respiravit.

‘quid accidit, domine?’ rogavit Clemens.

‘ego ad villam veni,” inquit Caecilius. ‘villa erat déserta.
tum ego ad tablinum contendébam. uxorem meam in
tablino invenl. sola Metella mé exspectabat. subito terra

tremuit et pariés in nos incidit. td es servus bonus et fidélis.

ab1! ego té iubeo. de vita mea déspero. Metella periit. nunc
ego quoque sum moritarus.’

Clémeéns recUsavit. in tablind manébat. Caecilius iterum
clamavit,

‘Cléemens, abi! té iubeo. fortasse Quintus et Lucia
superfuérunt. quaere Quintum! hunc anulum Quinto da!’

Caecilius, postquam Clementi anulum suum tradidit,
statim exspiravit. Cléméns domino ‘valé’ dixit et € villa
discessit.

Cerberus tamen in villa mansit. dominum frastra
custodiébat.
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finis end

atra black
déscendébat

was coming down
plarimi most

ruinas ruins, wreckage
fumum smoke

moribundus almost dead
sémirutus half-collapsed

sénsim gradually
accidit happened

pariés (inside) wall

in nés onto us

iubed order

periit has died, has perished
moritirus going to die
recusavit refused
superfuérunt have survived
quaere! [ook for!

exspiravit died

mansit stayed, remained
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In Stage 6 you met the imperfect and perfect tenses:
IMPERFECT PERFECT
portabat s/he* was carrying portavit s/he carried
portabant they were carrying portaverunt they carried
*‘it” and ‘they’ (singular) are also possible for any ‘s/he’ form of the verb.
In this Stage you have met the imperfect and perfect tenses with ‘T, ‘you’,
and ‘we’:
IMPERFECT PERFECT
(ego) portabam I'was carrying (ego) portavi I carried
(td) portabas you (singular) were  (tQ) portavisti you (singular)
carrying carried
(nos) portabamus we were carrying (nos) portavimus  we carried
(vos) portabatis you (plural) were (vO0s) portavistis you (plural)
carrying carried
ego, tu, nos and vos are used only for emphasis and are usually left out.
The full imperfect and perfect tenses are:
IMPERFECT PERFECT
(ego) portabam (ego) portavi
(td) portabas (td) portavisti
portabat portavit
(n0s) portabamus (n0s) portavimus
(v0s) portabatis (v0s) portavistis
portabant portaverunt
The words for ‘was’ and ‘were’ are asfollows:
(ego) eram I'was (nos) eramus we were
(ta) eras you (singular) were (vos) eratis you (plural) were
erat s/he was erant they were

5 Further examples:

a portavistis; portabatis; portabamus

b traxi; traxérunt; traxisti
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The mountain erupting in the eighteenth century
(left); the crater today (top right); and the view
from the sea, with the central cone replaced by two
lower summits (bottom right).
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Enquiry: How useful are the sites of Pompeii and Herculaneum for
historians studying everyday life in Roman towns?

The destruction of Pompeii

One night in AD 79 it rained hard, a strong wind blew and earth
tremors were felt. During the following morning, Vesuvius, which
had been an inactive volcano for many centuries, erupted with
enormous violence, devastating much of the surrounding area.

g B Ty
Prevailing wind ﬂ

- apolis
e _ Mt.Vesuvius

The area covered by ash from the eruption.

The traditional date given for the eruption of AD 79 is the 24th
August, but more recent archaeological evidence has suggested it
was in fact later in the autumn, probably October. One of our most
important sources for the eruption is an account written by Pliny
the Younger, but we only have medieval copies of this and the date
given in each of them varies. Archaeological evidence can help us to
work out a likely date, though. We found carbonised remains of ripe

pomegranates, which are harvested in autumn, and there was also a
lot of wine in storage jars in the vineyards, suggesting that the grape
harvest was carried out just before the eruption.

Thinking point 1: Why do some people now question the
traditional date of the eruption?
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Seventeen-year-old Pliny (the Younger) was staying with his

uncle (Pliny the Elder) and later wrote two letters to the historian
Tacitus, giving an account of the eruption and its aftermath,
including his uncle’s tragic death.

‘A cloud was rising up — it wasn'’t clear to those viewing it from a
distance which mountain it was coming from, although it was later
found to have been Vesuvius. Its shape was more like a pine than
any other tree. For it rose up high with, as it were, a very long trunk
and then spread out with several branches.’

Pliny refers to the cloud looking like an Italian stone or umbrella pine
such as the one above (with Vesuvius looming in the background).
Volcanoes which emit clouds like this (for example, the second image)
are still called Plinian by scientists.

A huge pyroclastic flow — a massive, superheated and fast-
moving cloud of gas, ash and volcanic debris — poured down
the mountainside, swallowed the town of Herculaneum, then
hardened, sealing the town in solid volcanic rock. In Pompeii,
hot stones and ash descended in vast quantities, burying
everything to a depth of 4% to 6 metres (15-20 feet). Pompeii
was then also hit by pyroclastic flows.
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People working to clear away
the huge amounts of volcanic
material burying Pompeii. To
get a sense of how deep the
material is, look at

the right hand side of the
picture; can you spot the very
top of an arch?

This was once a doorway and is
now totally blocked up.
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‘... the courtyard from which his room was reached was now so full
of a mixture of ash and pumice and its floor level had risen so much
that, if he had delayed any longer in the bedroom, any way out

would have been impossible.’

Thinking point 2: Summarise the key difference between the
destruction created by Vesuvius in Pompeii and Herculaneum.
How might this have affected the later work of archaeologists
trying to uncover evidence?

Most people, with vivid memories of the earthquake years
before in AD 62, fled into the open countryside carrying a few
possessions, but some remained behind, hoping that the storm
would pass. They died, buried in the ruins of their homes or killed
by the suffocating gas and intense heat of a pyroclastic flow.

‘Lying on a linen sheet put down for him, he asked time and again for
cold water which he drained down. ... Leaning on two enslaved boys,
he got up but at once fell down again, because I imagine, the fumes
were thicker, his breathing was obstructed and his windpipe closed up
... When daylight returned (the third day after his last) his body was
found intact, uninjured and covered just as he had been dressed; the
body looked more like that of someone asleep than dead.’

The next day, here and there the tops of buildings could be
seen, and little groups of survivors struggled back to salvage
what they could. They dug tunnels to get down to their homes
and rescue money, furniture and other valuables, but nothing
could be done to excavate and rebuild the town itself.

‘At last the darkness thinned as though it disappeared into smoke
and cloud; soon real daylight returned, even the sun shone, however
it was yellowish as it is in an eclipse. Everything which our frightened
eyes encountered was changed and buried deep in ash like in snow.’

Thinking point 3: Using the extracts from Pliny, make a list of
the features of the eruption of Vesuvius and how these created
such destruction in Pompeii.
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The site was abandoned; thousands of refugees made new
homes in Naples and other Campanian towns. Gradually the
ruins collapsed, a new layer of soil covered the site, and Pompeii
disappeared from view. During the Middle Ages, nobody knew
exactly where the town lay. Only a vague memory survived in the
name ‘civita’ by which the local people still called the low hill.

Atable is still in place in an
upper room.

Thinking point 4: Why
do you think Pompeii
was lost? Are

you surprised people
stopped telling the
story and forgot where
it was?

Herculaneum: in the foreground are some of the excavated Roman
buildings. The modern buildings in the distance lie above the unexcavated
part of the town. The second floor of houses survives here.

The rediscovery of Pompeii and Herculaneum

The first remains of Pompeii were found in 1594 when a water
channel from the river Sarno to a nearby town was being
constructed, but they were not identified as being part of the lost
town. An inscription bearing the name of Pompeii was found in
1689, but this was misunderstood as evidence of a villa belonging
to the famous Roman politician, Pompeius. Nothing much was
done for another 150 years until in 1748 Charles III, king of
Naples, began to excavate the site in search of treasure. In 1763,
the treasure seekers found another inscription, which read

‘REI PUBLICAE POMPEIANORUM’

— city of the Pompeians — and they realised they were exploring
the lost city of Pompeii.
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In the early days, no effort was made to uncover the sites in an orderly
way. The people in charge were military engineers, not archaeologists.
They were not interested in learning about life in Pompeii; they were
looking for jewellery, statues and other works of art to decorate the
palaces of Rings and rich men. For example, in 1709 a farmer digging
a well uncovered several large marble fragments from the Roman
theatre of Herculaneum. These fragments were bought to decorate a
palace for Prince d’Elbeuf in Portici, Naples. Charles III then continued
the excavations to decorate his palace at Portici.

At the beginning of the nineteenth century the looting stopped
and systematic excavation began. The most fragile and precious
objects were taken to the National Museum in Naples, but
everything else was kept where it was found. As buildings were
uncovered, they were partly reconstructed to preserve them and
make them safe for visitors.

Excavations at Herculaneum were slow and dangerous; the material
in the pyroclastic flow had turned to hard rock and the town lay up
to 12 metres (40 feet) below the new ground level. This rock created
an airtight seal over the town, though, meaning perishable objects
have survived intact: for example, wooden doors and stairs, cloth
and fishermen’s nets. This was not the case at Pompeii, where such

material rotted away. This process did, however, leave hollow spaces
in the solidified ash. To find out what these had been archaeologists
poured liquid plaster into them and then, once it had hardened,
carefully removed the surrounding ash to reveal an image of the
original object. Casts have been made of many wooden doors and
shutters, as well as bodies of human beings and animals.
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Thinking point 5: What
impact do you think the
actions of the people in
the eighteenth century
had on the work of more
modern archaeologists?

Thinking point 6: Why
did perishable objects
survive in Herculaneum
but not in Pompeii?

Uncovering the Temple of Isis
in1765.
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A resin cast of a young woman'’s body. Unlike plaster, resin is
transparent, and bones and jewellery can be seen through it.

Examples of plaster casts from Pompeii.

Recently the casts have been laser-scanned by Dr Estelle Lazer, and
her work has suggested that many of the original assumptions about
them might have been incorrect. For example, an ‘old beggar’ turned
out to be more probably a rich, young man. The scans also showed
that the casts were altered to make them more ‘relatable’ for the
public, for example, adding details of facial features, folds in clothing
and even missing limbs.

Thinking point 7: Why do you think the casts were altered to
make them more ‘relatable’? Are you surprised people did this?

t 12
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When people died in the
eruption their bodies were
buried by debris. Over time the
bodies decomposed leaving

a person-shaped hole in the
now solid volcanic material.
Archaeologists fill the holes with
plaster or resin and then remove
the surrounding material to
reveal casts such as those in the
photographs on this page.
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Through the efforts of archaeologists, a remarkably detailed
picture of the life of this ordinary Roman town has emerged from
the disaster which destroyed it 2000 years ago. The work is not
finished, however; only about two-thirds of Pompeii has so far
been uncovered and far less of Herculaneum.

Whenever a new house is opened up, the archaeologists find it just

as it was abandoned. We may discover the remains of a meal, pots

on the stove, coins in the tablinum, wall paintings (often only slightly

damaged), the lead pipes which supplied water to the fountains in
the garden, brooches, needles, jars of cosmetics and toys; in fact, all
the hundreds of small things that made up a Roman home. If we are
lucky, we may also discover the name of the family that lived there,
for example, that of Lucius Caecilius Tucundus.

This skeleton was discovered at
Herculaneum in 1982. The bones
showed that she was a woman

of about 45, with a protruding
jaw; she had gum disease, but no
cavities in her teeth. Her wealth
was clear from her rings, and the
bracelets and earrings that had
been in her purse. By contrast,
the bones of people who were
probably enslaved show signs of
overwork and undernourishment.

Enquiry: How useful are the sites of Pompeii and Herculaneum for

historians studying everyday life in Roman towns?

You may wish to consider the following:

the nature of the eruption and the types of evidence it preserved

the types of people we can study using this evidence and why this is unusual
the history of the site and how it was excavated

the creation of casts
the limitations of the evidence.
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Vocabulary checklist 12

amittit: amisit loses mons mountain
bonus good, worthy optime very well
complet: complévit  fills paene nearly, almost
custodit: custodivit  guards sentit: sénsit feels
epistula letter tandem at last
flamma flame templum temple
fortiter bravely terra ground, land
frastra invain timet: timuit is afraid, fears
fugit: fugit runs away, flees

fundus farm

iacet: iacuit lies

iam now

mirabilis strange, extraordinary

mittit: misit sends

You have also met these numbers:
unus one

duo two

trés three

An abandoned lantern, with the bones of its owner.
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Part One: About the language

Nouns

1

Words like puella, amicus, mercator and leo are known as nouns.
Nouns are used to indicate people, places or things.

2 InLatin, the ending of the noun indicates the role it is playing in a sentence.
These different forms of the same noun are called cases.
3 Each Latin noun belongs to a group called a declension.
Each declension has its own set of endings for each case.
4 In BookI, you have met four cases and three declensions:
first second third
declension declension declension
SINGULAR
nominative puella amicus mercator led
accusative puellam amicum mercatorem ledonem
dative puellae amico mercatori leont
ablative* puella amico mercatore ledne
PLURAL
nominative puellae amicl mercatores lednes
accusative puellas amicos mercatores ledonées
dative puellis amicis mercatoribus ledonibus
ablative* puellis amicis mercatoribus lednibus
*In Book I, you have seen the ablative case used in phrases such as in villa and cum liberis,
where a preposition is used with a noun in the ablative case. For more details, see page 185.
5 Review the way the cases are used:
The nominative case is used for a noun which is doing the action of the verb.
This noun is known as the subject of the sentence:
mercator laborabat. The merchant was working.
amici cantabant. The friends were singing.
The nominative case is also used for nouns when they are used with the verb est:
Metella est mater. Metella is the mother.
Afer et Holconius sunt candidati. Afer and Holconius are candidates.
214 ) . . ! A
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The accusative case is used for a noun which has the action of the main verb done
to it. This noun is known as the direct object of the sentence:

Caecilius tonsoérem salutavit. Caecilius greeted the barber.
LUcia amicos spectabat. Lucia was watching the friends.

The dative case is used for a noun that is often preceded by the words to or for in
English. This noun is known as the indirect object of the sentence:

Clara mercatori pictiram ostendit.

Clara showed the painting to the merchant.
Or

Clara showed the merchant the painting

libertt amicis vinum ferébant.

The freedmen were bringing the wine for the friends.
Or

The freedmen were bringing the friends the wine.

Some Latin verbs are always used with a noun in the dative case (rather than the
accusative case), even when to or for are not needed when translating into English:

civés mercatori créedunt. The citizens trust the merchant.
pistorés Afrd favent. The bakers support Afer.

In each sentence below, change the word in bold type from the singular to the
plural, and then translate the new sentence.

For example: puert amicum vidérunt.
This becomes: pueri amicos viderunt.
Translation: The boys saw the friends.

a pueri leonem vidérunt. d civis amico pecuniam tradidit.
b pater puellam audivit. e coguus mercatori cenam paravit.

¢ centurio filium salttavit. f agricolae gladiatorem laudavérunt.

In each sentence below, change the word in bold type from the plural to the
singular, and then translate the new sentence.

For example: argentarii mercatoribus pectniam dedérunt.
This becomes: argentarii mercatori pecuniam dedéerunt.
Translation: The bankers gave money to the merchant.
a spectator amicos salUtavit. d gladiatorés leonibus cibum dedérunt.
b athléetae mercatorés vituperaverunt. e iuvenés amicis statuam tradidéerunt.
¢ Lucia puellas audiebat. f civés actoribus favérunt.
. . . . - 215
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Verbs

1 Words like porto, doceo, traho and audio are known as verbs.
Verbs are used to express an action.

2 InLatin, the ending of the verb indicates who is doing the action.

3 Different forms of the same verb are used to indicate when the action occurs.
These different forms are known as tenses.

4 1In Book I, you have met three tenses:

PRESENT TENSE porto Icarry
portas you (singular) carry
portat s/he* carries
portamus we carry
portatis you (plural) carry
portant they carry
IMPERFECT TENSE portabam I'was carrying
portabas you (singular) were carrying
portabat s/he was carrying
portabamus we were carrying
portabatis you (plural) were carrying
portabant they were carrying
PERFECT TENSE portavi I carried
portavistl you (singular) carried
portavit s/he carried
portavimus we carried
portavistis you (plural) carried
portaverunt they carried

*it” and ‘they’ (singular) are also possible for any ‘s/he’ form of the verb.

English has more than one way of translating each of these tenses.

ISBN 9781009162647

e portd can mean I carry or I am carrying. The present tense indicates an action
happening at the present time.

e portabam can mean I was carrying, I used to carry or I began to carry. The imperfect
tense indicates an ongoing, repeated or incomplete action in past time.

e portavi can mean I carried or I have carried. The perfect tense indicates a single or
complete action in past time.
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Just as nouns belong to declensions, verbs belong to groups known as
conjugations.

e porto I carry is an example of a first conjugation verb.
Further examples: ambulo and laboro.

« doceo [ teach is an example of a second conjugation verb.
Further examples: sedeo and video.

« traho I dragis an example of a third conjugation verb.
Further examples: curro and dico.

e audio I hear is an example of a fourth conjugation verb.
Further examples: dormio and venio.

The full table of verb endings met in Book I is as follows:

first second third fourth
conjugation conjugation conjugation conjugation
PRESENT TENSE porto doced traho audio
portas docés trahis audis
portat docet trahit audit
portamus docémus trahimus audimus
portatis docetis trahitis auditis
portant docent trahunt audiunt
IMPERFECT TENSE  portabam docebam trahebam audiebam
portabas docébas trahébas audiébas
portabat docébat trahébat audiébat
portabamus docébamus trahébamus audiébamus
portabatis docebatis trahebatis audiebatis
portabant docebant trahebant audieébant
PERFECT TENSE portavi docur traxi audivi
portavisti docuisti traxisti audivisti
portavit docuit traxit audivit
portavimus docuimus traximus audivimus
portavistis docuistis traxistis audivistis
portaverunt docuérunt traxérunt audiverunt
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b She was dragging; you (plural) were teaching; they were carrying.

I teach; we drag; he hears.

He heard; they dragged; we taught.

8 Inthe table on the previous page, find the Latin words for:

d We heard; you (sing.) teach; they were dragging; she carried.

First conjugation:
Second conjugation: like docui, e.g. terrui, apparui

like portavi, e.g. salutavi, spectavi

Fourth conjugation: like audivi, e.g. dormivi, custodivi.

9 Most verbs in the first, second and fourth conjugations form their perfect tenses
in the following ways:

Some verbs in the third conjugation form their perfect tense in the same way
as traxi, e.g. duxi, intelléxi. But there are many other ways in which verbs may
form their perfect tense, especially in the third conjugation. Note the following

patterns:

a A consonant change, most often with s or x:

ISBN 9781009162647

PRESENT PERFECT
discédit s/he leaves discessit
mittit s/he sends misit
scribit s/he writes scripsit
dicit s/he says dixit

A vowel change:

PRESENT PERFECT
facit s/he makes fecit
capit s/he takes cepit
Adding an extra syllable:

PRESENT PERFECT
currit s/he runs cucurrit
dat s/he gives dedit

s/he left
s/he sent
s/he wrote
s/he said

s/he made
s/he took

s/he ran
s/he gave

© Cambridge School Classics Project 2022
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d Changing the pronunciation (a change of vowel sound, shown by placing a
line above the vowel):

PRESENT PERFECT
venit s/he comes venit s/he came
fugit s/he flees fagit s/he fled

e Nochange:

PRESENT PERFECT
ostendit s/he shows ostendit s/he showed
contendit s/he hurries contendit s/he hurried

11 Translate these examples:

12

a ego sedeo; puella sedet; nos sedemus; amici sedent.

b mercatores laborabant; tu laborabas; mercator laborabat; ego laborabam.
¢ canés dormivérunt; tt dormivisti; dormivit; nos dormivimus.
d agricolae cucurrérunt; vos cucurristis; cucurri; Melissa cucurrit.
e amicus clamat; amicus clamabat; amicus clamavit.
f clamas; clamabat; clamavistis.
g dico; dicebamus; dixistl.
h vidémus; curréebas; veniébant; ambulavi.
A few verbs which do not belong to any of the four conjugations are known as
irregular verbs. This is the most important one:
PRESENT TENSE IMPERFECT TENSE
sum I'am eram I'was
es you (sing.) are eras you (sing.) were
est s/heis erat s/he was
sumus we are eramus we were
estis you (plural) are eratis you (plural) were
sunt they are erant they were
ISBN 9781009162647 © Cambridge School Classics Project 2022 Cambridge University Press 219
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Word order

1 The following word order is very common in Latin:

Milo discum Tnspexit. Milo looked at the discus.
mercator togam véndidit. The merchant sold the toga.

2 From Stage 7 onwards, you have met a slightly different example:

discum Inspexit. He looked at the discus.
togam vendidit. He sold the toga.
amicum salutavit. She greeted her friend.
theatrum intraverunt. They entered the theatre.

3 The following sentences are similar to those in paragraphs 1 and 2:

a spectatorés Milonem laudaverunt. g poétam vidit.

b Milonem laudavérunt. h athletam saldtavit.

¢ artifex Luciam conspexit. i mé saldtavit.

d LGciam conspexit. j tésalutaverunt.

e canes et cives leonem necaverunt. k Metella clamorem audivit.
f mercator poétam et tonsorem vidit. Il clamorem audivit.

4 Further examples:
a Caecilius amicum saldtat; amicum salutat.
ego amicos salttavi; amicos salttavi.

nos gladiatorés spectabamus; clamorem audivimus.

o 0O o

vOS pavonem consumeébatis; vinum bibébatis; cibum laudavistis.

5 From Stage 9 onwards, you have met longer sentences, involving the dative.
The following word order is common in Latin:

Metella Laciae donum tradidit.
Metella handed over a gift to Lucia.

6 Further examples:

a iuvenis Miloni discum tradidit. d nuntii civibus spectaculum ntntiaverunt.
b Metella filic togam emit. e Quintus mercatori et amicis togam ostendit.
¢ Reégulus gladiatoribus signum dedit. f Caecilius Luciae librum quaerébat.
220 . . . . -
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Longer sentences with postquam and quod

1 Compare these two sentences:

Pompéiani gladiatores viderunt.

The Pompeians saw the gladiators.

Pompeiani, postquam amphitheatrum intraverunt, gladiatorés viderunt.
The Pompeians, after they entered the amphitheatre, saw the gladiators.

Or, in more natural English:
After the Pompeians entered the amphitheatre, they saw the gladiators.

2 The next example is similar:

amici umbram timébant.
The friends were afraid of the ghost.

amicl, quod erant ignavi, umbram timebant.

The friends, because they were cowardly, were afraid of the ghost.
Or:

Because the friends were cowardly, they were afraid of the ghost.

3 Further examples:

a Metella ad tablinum festinavit.

Metella, postquam € culina discessit, ad tablinum festinavit.
b amici Félicem laudaverunt.

amici, postquam fabulam audivérunt, Félicem laudaverunt.
¢ tubasonuit.

postquam Régulus signum dedit, tuba sonuit.
d Caecilius non erat sollicitus.

Caecilius non erat sollicitus, quod in cubiculo dormiebat.
e Nucerini fugerunt.

NuUcerini, quod Pompéiant erant Trati, figérunt.

. . . . o 221
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Part Two: Reviewing the language

Stage 1

Latin sentences 1

Complete and translate: Complete each Latin sentence with a
word or phrase from the box. Then translate your sentence.

Use each word or phrase only once.

Forexample: .......... estin horto.
mater est in horto.
Mother is in the garden.

1 Quintus  Grumio Caecilius
mater Lucia Clemeéens
- est in cubiculo.
b .......... estin horto.
C ... estinvia.
d .......... estin culina.
e .......... est in tablino.
foo est in atrio.
g .......... est in triclinio.
2 invia inhortd inatric intablind
inculina intriclinio  in cubiculd
a Grumio.......... stat
b Caecilius.......... scribit.
C canis.......... latrat.
d Metella.......... legit
e LUciaest.......... :
f OQuintusest.......... )
g Clemensest.......... .
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Stage 2

Latin sentences 2

Complete and translate: Complete each Latin sentence with
a word or phrase from the box. Use each word or phrase only

once. Then translate your sentence.

Forexample: canis.......... stat.
canis in via stat.
The dog is standing in the street.

scribit  inculina  filius  amicus legit invia

a Grumio.......... cantat.

b ....... ... in horto sedet.
mercatorintabling.......... .

d Cerberus.......... dormit.

e Metellainatrio.......... .

foo in triclinio cénat.

Nominatives and accusatives 1

Complete and translate: Complete each Latin sentence
with the correct word from the brackets. Then translate
the sentence.

For example: amicus Caecilium.......... . (sedet, visitat)
amicus Caecilium visitat.
A friend visits Caecilius.

a Caecilius pectniam.......... . (numerat, dormit)
b mercatorvinum.......... . (laborat, portat)
¢ Melissahortum.......... . (intrat, gustat)
d Metella mercatorem.......... . (salUtat, cantat)
e Quintuscibum.......... . (visitat, constmit)
f Cerberusvillam.......... . (dormit, intrat, portat)
g amicus Grumionem.......... . (spectat, stat, recumbit)
h materfilium.......... . (bibit, dormit, vocat)
i Cléméenscanem.......... . (sedet, constmit, audit)
j paterLdciam.......... . (scribit, laudat, numerat)
ISBN 9781009162647 © Cambridge School Classics Project 2022
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Make sure that the
sentence you create
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nominative case and
accusative case: page 25
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Stage 3

Latin sentences 3

Complete and translate: Complete each Latin sentence

Make sure that the

with the correct word from the brackets. Then translate

the sentence.

a
b

= 0O Qo O

sentence you create
makes sense.

mercatorévilla.......... . (quaerit, ambulat)

amicus ad hortum .......... . (recitat, venit)

Cerberus ad culinam.......... . (revenit, habet)

artifex e triclinio . ......... . (laudat, exit)

Grumio canemadviam.......... . (dUcit, intrat)

LGcia vinum ad Caecilium .......... . (clamat, respondet, portat)

Nominatives and accusatives 2

Complete and translate: Complete each Latin sentence
with the correct word from the brackets. Then translate
the sentence.

Forexample: .......... vinum bibit. (amicus, amicum)

Check to see if you need
a nominative or an
accusative to complete
your sentence.

amicus vinum bibit.
The friend drinks the wine.

nominative case and
accusative case: page 25

a amicus.......... laudat. (cibus, cibum)
senex.......... intrat. (taberna, tabernam)
C ... cibum gustat. (Barbillus, Barbillum)
d .......... Metellam salGtat. (mercator, mercatorem)
e Caecilius.......... videt. (tonsor, tonsorem)
foo versum recitat. (poéta, poétam)
g .......... in fordo ambulat. (senex, senem)
h Licia.......... ad atrium ddcit. (artifex, artificem)
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Stage 4

Verbs 1

Complete and translate: Complete the second Latin sentence
with the correct verb from the brackets. Then translate
both sentences.

a egosum Metella.

egoinatrio.......... . (sedeo, coquo)
b ego sum mercator.

egonavem.......... . (sto, habeo)
c egosum Herculeés.

ego fastem .......... . (teneo, seded)
d ego sum Caecilius.

egoinhorto.......... . (habeo, ambulo)
e tuesamicus.

tavillam . ......... . (intras, ducis)
f tUes mendax.

td pectniam.......... . (débés, ambulas)
h tuesiudex.

td Hermogenem .......... . (curris, convincis)
i egosum Clara.

ego picturam.......... . (pingd, ambulo)
j tlessenex.

tGintaberna.......... . (tenés, sedés)
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Stage 5

Singulars and plurals 1
Complete and translate: Complete each Latin sentence with

the correct verb from the brackets. Then translate the sentence.

Forexample: senés.......... . (dormit, dormiunt)
senés dormiunt.
The old men are sleeping.

a actorés.......... . (adest, adsunt)

b puellaeintheatro.......... . (sedent, sedet)

c agricolaeadurbem.......... . (currunt, currit)

d Pompéianiclamorem.......... . (facit, faciunt)

e amiciadtheatrum.......... . (contendit, contendunt)

Singulars and plurals 2
Complete and translate: Complete each Latin sentence with

the correct verb from the brackets. Then translate the sentence.

a pastorésad theatrum.......... . (contendit, contendunt)
b pastor pectniamnon.......... . (habet, habent)
¢ puellaactorem.......... . (laudat, laudant)
d féeminae fabulam.......... . (spectat, spectant)
e puerradurbem.......... . (venit, veniunt)
f ndntiusinforo.......... . (clamat, clamant)
g senésinforo.......... . (dormit, dormiunt)
h pater.......... in tablino. (est, sunt)
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Stage 6

Verb tenses 1

Complete and translate: Complete each Latin sentence
with the correct noun from the brackets. Then translate the

sentence. Take care with the meaning of the tenses of the verb.

Forexample: .......... in foro ambulabat. (filius, fili1)
filius in foro ambulabat.
The son was walking in the forum.

.......... forum intraverunt. (amicus, amicr)
amici forum intravérunt.
The friends entered the forum.

a ... per viam festinabat. (puella, puellae)
b .......... peclniam portabant. (amicus, amici)
C .. atrium circumspectavit. (far, farés)
d .......... clamorem audivérunt. (mercator, mercatores)
e ... fUrem superaverunt. (puer, puert)
foo ad urbem festinavit. (nauta, nautae)
ISBN 9781009162647 © Cambridge School Classics Project 2022
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need a singular or a plural
nominative.

singular and plural nouns:
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Stage 7

Verb tenses 2

Complete and translate: Complete each sentence with the
correct phrase from the brackets. Then translate the sentence.

Forexample: amici.......... . (villam intravit, cénam laudaverunt)
amici cénam laudaverunt.
The friends praised the dinner.

Check the nominative
noun to see if you need a
singular or a plural form
of the verb.

singular and plural
nhouns: page 75

a mercator.......... . (é villa discessit, clamorem audiverunt) perfect verbs: page 108
b puellae.......... . (ad villam ambulavit, in villa dormiverunt)

c ledonés.......... . (gladiatorem terruit, gladiatorem conspexerunt)

d lberti.......... . (ltnam spectavit, ad portum festinavérunt)

e centurio.......... . (fabulam audivit, cibum laudavérunt)

fofar.......... . (per urbem ruit, centurionem terruérunt)

g CaeciliusetMetella.......... . (lednem conspexit, portum petiverunt)

h amici.......... . (poculum Tnspexit, rem intelléxerunt)

Nominatives and accusatives 3

Complete and translate: Complete each sentence with the
correct form of the noun from the brackets. Then translate the
sentence.

For example: Caecilius.......... spectavit. (actor, actorem)
Caecilius actorem spectavit.
Caecilius watched the actor.

.......... ad silvam ambulaverunt.
(amicus, amicr)

amici ad silvam ambulavéerunt.

The friends walked to the wood.
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accusative to complete
your sentence, and if it
should be singular or
plural.
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accusatives: page 123
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a Metella.......... vocavit. (Caecilius, Caecilium)

b .......... fabulam narravit. (libertus, libertum)
C ... gladiatorem conspexéerunt. (amicus, amici)
d .......... ad forum festinaverunt. (agricola, agricolae)
e filia.......... aperuit. (ianua, ianuam)
foo clamorem fecit. (puella, puellae)
g flurés.......... necaverunt. (centurio, centurionem)
h o cénam laudavit. (gladiator, gladiatorem)
i cibum ad theatrum portavérunt. (spectator, spectatores)
jo é villa discessit. (senex, senés)
ISBN 9781009162647 © Cambridge School Classics Project 2022

Photocopying is restricted under law and this material must not be transferred to another party.

Cambridge University Press

229



Stage 8

Verbs 2

Complete and translate: Complete each sentence with the
correct word from the box. Then translate the sentence.

Remember to check
who is doing the action
in each sentence.

ego ledonés tu vendo amicos spectas

verbs: page 56

a .. multas villas habeo.
b egovinum.......... )

c tugladiatorés.......... .

d ego.......... salUto.

e .......... fabulas laudas.
f ota.......... agitas

Verbs 3

Complete and translate: Complete each sentence with
the correct form of the verb from the brackets. Then translate
the sentence.

Check the nominative
noun to see who is doing
the action and choose the

a 0 es mercator: correct form of the verb.

tavinuminforo.......... . (véndo, véndis, vendit
( ) verbs: page 56

b egosum gladiator;
egoinaréna.......... . (pugno, pugnas, pugnat)

Felix est libertus; Felix cum Caecilio . ......... . (céno, cénas, cénat)
ego multos spectatorés in amphitheatro.......... . (video, vides, videt)
tdin villa magnifica.......... . (habito, habitas, habitat)

Regulus hodié diem natalem.......... . (celebro, celebras, celebrat)

td saepe ad amphitheatrum.......... . (venio, venis, venit)

> o = o Qo O

egorem.......... . (intellego, intellegis, intellegit)
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Stage 9

Datives 1

Complete and translate: Complete each sentence with the Make sure that the
verb from the brackets that makes good sense. Then translate

. . ; sentence you create
the sentence, taking care with the different forms of the nouns.

makes sense.

For example: mercatorés feminis tunicas.......... . (audiverunt, ostendérunt, timuérunt)
mercatorés feminis tunicas ostenderunt.
The merchants showed the tunics to the women.

a athletaamicodonum.......... . (timuit, dedit, salttavit)

b iuvenis puellae stolam.......... . (émit, venit, processit)

¢ féminae filils tunicas.......... . (intravérunt, quaesiverunt, contendérunt)
d cives actori pectniam.......... . (laudaverunt, vocaverunt, tradidérunt)

e artifex mercatoribus decem dénarios . ......... . (tradidit, émit, vidit)
Datives 2

Complete and translate: Complete each sentence with the
correct form of the verb from the brackets. Then translate the

Check the nominative
noun to see if you need

sentence. a singular or a plural verb.
For example: o . i singular and plural nouns:
Quintus amicistogam .......... . (ostendit, ostendérunt) page 75
Quintus amicis togam ostendit.
Quintus showed the toga to his friends. verb tenses: page 88
a puella gladiatoribus tunicas.......... . (dedit, dederunt)
b civées Miloni statuam .......... . (posuit, posuérunt)
c centurioamicovinum.......... . (tradidit, tradidéerunt)
d Grumio amicae anulum.......... . (émit, émérunt)
e Lucia et Clara Metellae picturam optimam .......... . (ostendit, ostendérunt)
. . . . o 231
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Stage 10

Verbs 4

Complete and translate: Complete each sentence with
the most suitable phrase from the box. Then translate the
sentence.

Make sure that the
sentence you create
makes sense.

fabulam agimus  controversiam habémus
vinum véndimus  versum recitavimus panem paramus

nos sumus rhetorés Graeci; nos in palaestra.......... .
nos sumus actorés notissimi; nos intheatro.......... )
nos sumus poetae callidae; nos feminis.......... .

n0s sumus pistores; nos civibus .......... .

O o O T 9

nos sumus mercatorés; nos Pompéianis.......... .

Verbs 5

Complete and translate: Complete each sentence with Milka s dhan b
the most suitable noun from the box. Then translate

sentence you create
the sentence.

makes sense.

mercatores athlétae artifices argentarii  gladiatorées ‘we’ and ‘you’: page 162
a vosestis.......... callidt; vos picttras magnificas pingitis.
b vosestis.......... fortés; vos in aréna pugnatis.
C NOSSUMUS.......... ; NOs in ford negotium agimus.
d vos vinum in foro vénditis, quod vos estis . ......... )

e nos ad palaestram contendimus, quod N0S SUMUS .. ........ .
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Stage 11

Verbs 6

Complete and translate: Complete each sentence with the
correct form of the verb from the box. Then translate the
sentence. Do not use any word more than once.

Check the nominative
noun to see who is doing
the action. Remember to
check that your sentence
contendd contendis contendimus contenditis makes sense.

favedo favées favemus favétis

the whole of the present
tense: page 162

a egoadforum.......... . ego sum candidatus.

b tGAfro.......... .t es stultus.

¢ egoHolconio.......... , quod Holconius est candidatus optimus.
d nosHolconionon.......... , quod Holconius est asinus.

e Clemeéns, curtuad portum.......... ?

f VOSAfO.......... , quod vOs estis pistorés.

g nosadvillam.......... , quod in ford sunt Holconius et amicl.

h éeheulcaréforo.......... ? v0s dénarios meos habetis!

Nominatives and accusatives 4

Complete and translate: Complete each sentence with the
correct form of the noun from the brackets. Then translate the
sentence.

Check to see if you need
a nominative or an
accusative to complete
your sentence, and if it

a Quintus Sullae decem dénarios dedit. should be singular or

Sulla.......... in mUro scripsit. (titulus, titulum)

plural.
b furthermas intrabat.
.......... eum agnovit. (mercator, mercatorem) nouns: page 123
¢ multi candidati sunt in foro.
ego.......... video. (Holconius, Holconium)
d egoadportumcurro. .......... meé exspectat. (amica, amicae)
e hodié ad urbem contendo. in amphitheatro sunt.......... . (leo, leonés)
f rhétorestiratus. rhétor.......... exspectat. (puerl, pueros)
g feminae suntintaberna. mercatores feminis.......... ostendunt. (stolae, stolas)
h postquam Holconius et amici Grumionem ceperunt, quinque . ......... rapuerunt.
(dénarit, dénarios)
. . . . o 233
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Part Three: Vocabulary

1 Nouns are usually listed in the nominative singular. For example:

amicus friend

2 Third declension nouns, however, are listed in both the nominative and the
accusative singular. For example:

leo: leonem lion

This means that leo is the nominative singular and leonem the accusative
singular of the Latin word for ‘lion’.

3 Practice examples
Find the nominative singular of the following words:
novaculam
lupum
sanguinem
stellae
infantés
muro

civibus

4 Verbs are usually listed in the third person singular of the present and perfect
tenses. For example:

parat: paravit prepares

This indicates that parat means s/he prepares and paravit means s/he prepared
or has prepared.

5 Ifonly one of these tenses is used in Book I, then only that tense is listed.
For example:

exspiravit died

6 Sometimes, if the perfect tense looks somewhat different from the present tense,
it will be listed separately, as well as with its present tense. For example:

dat: dedit gives
dedit gave
234 , _ , , -
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7 Practice examples

Find the meaning of the following words, some of which are in the present tense
and some in the perfect:

laudat
laudavit
respondit
respondet
intelléxit
accepit
salttavit
tenet
déposuit
fugit
8 Phrases (e.g. gratias agit, rem intellegit, etc.) are listed under both words of
the phrase.

9 Some Latin words have more than one possible translation. Always choose the
most suitable translation for the sentence you are working on.

CIvés perterritl portum petébant.
The terrified citizens were heading for the harbour.

pistores irati mercatorem petébant.
The angry bakers were attacking the merchant.
10 Where a word appears in a Vocabulary checklist in Stages 1-12, it is marked
with the relevant Stage number in the following pages. For example:
1 canis: canem dog

This means that canis appears as a Vocabulary checklist word in Stage 1.

2
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6  abest
10 abit: abiit
accidit

10 accipit: accépit
accusat
actor: actorem

3 ad

5 adest
adiuvat
administrat

5 adsunt
aedificat

aeger: aegrum
Aegyptius
4 agit
fabulam agit
gratias agit
negotium agit
8 agitat: agitavit
9  agnoscit: agnovit
5 agricola
alius
alter: alterum
amat
5 ambulat: ambulavit
amica
2 amicus

amicissimus

12 amittit: amisit

amphitheatrum

2 ancilla
antiquus

4 anulus
anxius
aper:aprum

aperit: aperuit
apodytérium
apparuit
architectus

ISBN 9781009162647

is out, is absent
goes away
happened
accepts
accuses
actor
to, towards, at
is here, is present
helps
manages
are here
builds
sick, ill
Egyptian
does, acts
acts out a play
thanks, is grateful
does business
chases, hunts
recognises
farmer
other, another
the other, the second
loves
walks
(female) friend
(male) friend

very friendly, very good
friend

loses
amphitheatre

(female) slave,
enslaved woman

old, ancient
ring

worried

boar

opens
changing room
appeared

builder, architect

12

10

10

ardet

arena
argentaria
argentarius
argumentum
artifex: artificem
asinus

ater: atrum
athléta

atrium

attonitus

auctor: auctorem
audacissimeé
audax

audit: audivit
aurae

auxilium

avarus

babae!
barba
barbarus
basilica
benignus
béestia
béstiarius
bibit: bibit

bonus

caelum
caldarium
callidus
callidior
callidissimus
candidatus
canis: canem
cantat: cantavit

capit: cépit

caudex: caudicem

© Cambridge School Classics Project 2022
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burns, is on fire
arena

banker’s stall
banker

evidence

artist, craftsperson
donkey

black

athlete

atrium (reception
room)

astonished
creator

very boldly

bold, courageous
hears, listens to
air

help

miser (stingy person)

hey!

beard

foreigner, barbarian
law court

kind, generous

wild animal

beast fighter

drinks

good, worthy

sky

hot room
clever
more clever
very clever
candidate
dog

sings

catches, captures,
takes

(diot
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10

11

12

10

11

caupo: cauponem
caute
cave!l
cecidit
célat
celebrat
celeriter
quam celerrimé
céna
cénat: cénavit
centurio: centurionem
cepit
céra
cervus
cetert
cibus
cinis: cinerem

circumspectat:
circumspectavit

civis: civem

clamat: clamavit
clamor: clamorem
clausus

columba

commisit
commotus
complet: complévit
componit
comprehendit
consentit

consilium
conspicit: conspexit
constmit: consimpsit
contendit: contendit

contentio:
contentionem

contentus
controversia
convenit: convenit
convincit

coquit

coquus
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innkeeper
cautiously
beware!
fell
hides
celebrates
quickly
as quickly as possible
dinner
eats dinner, dines
centurion
caught, captured, took
wax tablet
deer
the others, the rest
food
ash
looks round

citizen

shouts

noise, shouting
closed

dove, darling
began

moved, shaken
fills

arranges
arrested
agrees

plan, idea
catches sight of, notices
eats

hurries

argument

satisfied

debate

gathers, meets
convicts, finds guilty
cooks

cook

11

12

11

corrigit: corréxit

cotidie

crédit: credidit

crinis: crinem

cubiculum

cucurrit

culina

cum

cupit: cupivit

car?

cUrat: cUravit
nihil clrat

currit: cucurrit

custodit: custodivit

dat: dedit
fabulam dat

de

dea

débet

decem

decipit

dedit

deiecit

deinde

délectat: delectavit

délevit

déliciae

dénarius
dénsus
dénsior
dénsissimus
deponit: deposuit
déscendit
désertus
désiste!
déspérat
déstrinxit
deus
dicit: dixit
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amends, puts right
every day
believes in, trusts
hair
bedroom
ran
kitchen
with
wants, desires
why?
cares for

does not care
runs

guards

gives

puts on a play
down from; about
goddess
owes
ten
deceives, fools
gave
threw down
then
delights, pleases
destroyed
sweetheart

denarius (small coin)
thick

thicker

very thick
takes off
comes down
deserted
stop!
despairs
drew out
god

says
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12

12

dictat
diés: diem
diés natalis: diem
natalem
difficilis
diligenter
discedit: discessit
discit
discus
dissentit
dia
dives: divitem

divisor: divisorem

dixit

docet: docuit
doctus

dolet
domina

dominus

donum
dormit: dormivit
dubium
ddcit: daxit
in matrimonium duxit

duo

é
eam

eas

ébrius

ecce!

édit

effgit

ego

éheu!

élegit

emit: emit
emittit: émisit
eos

epistula
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dictates
day
birthday

difficult

carefully
departs, leaves
learns

discus

disagrees, argues
for along time
rich

divisor (agent hired to
distribute bribes)

said

teaches

skilful, experienced
hurts, is in pain

lady (of the household)

master (of the
household)

present, gift
sleeps
doubt
leads, takes
married

two

from, out of
her, it

them

drunk

look!

presents
escaped

I

oh dear! oh no!
chose

buys

throws out, sends out
them

letter

10

11

erasit
erat
erubeéscit
est
esurit
et
euge!
eum
évanuit
evitavit
évolavit
ex
exanimatus
excitavit
exclamat: exclamavit
exercet

Sé exercet
exit
expeditus
explicavit
exspectat
exspiravit
extraxit

fabula
fabulam agit
fabulam dat

facile

facit: fecit

familia

fautor: fautorem

favet: favit

fecit

feles: felem

felix: felicem

femina

ferociter

ferox: ferocem
ferocissimus

fert: tulit

festinat: festinavit
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removed, erased
was
blushes

is

is hungry
and

hurray!

him, it
vanished
avoided
flew

from, out of
unconscious

woke up, roused

exclaims, shouts out

exercises
takes exercise
goes out
lightly armed
explained
waits for
died
pulled out

play, story

acts out a play
puts on a play
easily

makes, does
household
supporter
favours, supports
made, did

cat

lucky, fortunate
woman

fiercely

fierce, ferocious
very fierce
brings, carries

hurries
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12

12

10
12
12

12

10

fidelis
filia
filius
finis: finem
flamma
fluit
follis: follem
fortasse
fortis

fortior

fortissimus
fortiter
forum
fractus
frater: fratrem
frastra
fugit: fugit
fugitivus
fumus
finambulus
fundus
far: farem
furcifer

flstis: fUstem

garrit
gens: gentem
gerit
gladiator: gladiatorem
gladius
Graecia
Graeculus
Graecus
gratiae

gratias agit
graviter
gustat: gustavit

habet
habitat: habitavit
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faithful, loyal
daughter

son

end

flame

flows

punchball
perhaps

brave, strong
braver

very brave
bravely

forum (marketplace)
broken

brother

in vain

runs away, flees
fugitive (from slavery)
smoke

tightrope walker
farm

thief

scoundrel, rascal
club, stick

chatters, gossips
family

wears

gladiator

sword

Greece

poor little Greek
Greek

thanks

thanks, is grateful
seriously

tastes

has

lives

12
12

11

10

hae
haec
hanc
hausit
hercle!

hert

hic

hoc

hodiée

homo: hominem

hortus

hospes: hospitem
hac

hunc

iacet: iacuit
jam

iampridem
ianua

Tbat

ibi

igitur

ignavus

illam

ille

imitator: imitatorem
immotus
imperium
impetus
imprimit
impdne

in

incendium
incidit: incidit
incitat: incitavit
induit

infans: infantem
infelix: infélicem

ingéns: ingentem
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these
this

this
drained

by Hercules! good
heavens!

yesterday
this

this
today

person, human being,
man

garden

guest

here, to this place
this

lies, rests

now

a long time ago
door

was going

there

therefore, and so
cowardly, lazy
that

that

imitator

still, motionless
empire

attack

presses

safely

in, on; into, onto
blaze, fire

falls

urges on, encourages
puts on

child, baby
unlucky

huge
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inimicus
4 inquit: inquit
nsanus
Inscr_Tpt_i_é:
Inscriptionem
9  Inspicit: Tnspexit
Tnsula
7 intellegit: intellexit
rem intellegit
6 intente
interfecit
2 intrat:intravit
intus
10 invenit: invenit
11 invitat: invitavit
3 Jratus
Tratior
Tratissimus
iste
11 it:iit
ita
ita vero
iter
9 iterum
iubet
itdex: iudicem

5 iuvenis: iuvenem

1 laborat

7 lacrimat: lacrimavit
laete

2 laetus
laetissimus
lambit
lapideus

lararium

larés
Latinus
latrat: latravit
2 laudat: laudavit
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enemy
says
mad, crazy

writing, inscription

examines, inspects

block of flats

understands
understands the truth

closely, carefully

killed

enters

inside

finds

invites

angry

angrier

very angry

that

goes

in this way

yes

journey, progress

again

orders

judge

young person

works

cries, weeps
happily
happy

very happy
licks

made of stone

lararium (shrine of
household gods)

Lares (household gods)
Latin
barks

praises
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11

10
11

lectus

legit: legit
led: lednem
liber: librum
[Theralis
[Tberalissimus
[Tberavit
[Thert

liberta
ltbertus

lingua
longé
longus
longissimus
lUcet

lUna

lupus

magnificé

magnificus

magnus

maior

mane

manet: mansit

manus

maritus

mater: matrem

matrimonium
in matrimonium duxit

maxime

maximus

me

mecum

medius

melior
mendacissimus
mendax: mendacem

mensa
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couch

reads

lion

book
generous
very generous
freed, set free
children

freedwoman, ex-slave
(female)

freedman, ex-slave
(male)

language, tongue
far, a long way
long

very long

shines

moon

wolf

impressively,
magnificently

impressive, magnificent
big, large, great
bigger, larger, greater
in the morning
remains, stays
hand
husband
mother
marriage

married
very greatly

very big, very large,
very great

me
with me
middle
better

very deceitful
liar

table
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12

12
12

o o1 O 3

11

10
11

mercator: mercatorem
meus

mihi

minimé!

mirabilis
miserandus
missio: missionem
mittit: misit

mons: montem
moribundus
moritlrus

mors: mortem
mortuus

mox

multus

multt

murmillo: murmillonem

mdarus

narrat: narravit
rem narravit
nasus
nauta
navis: navem
necat: necavit
negotium
negotium agit
nemo
nihil
nihil cdrat
nimium
nisi
nobilis
nobis
non
nos
noster: nostrum
notus

notissimus
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merchant

my, mine

to me

definitely not! no!
extraordinary, strange
pitiful, pathetic
release

sends

mountain

almost dead
going to die
death

dead

soon

much

many

murmillo (heavily
armed gladiator)

(outside) wall

tells, narrates

told the story

nose

sailor

ship

kills

business

does business

no one, nobody
nothing

does not care

too much

except

noble, of noble birth
to us

not

we, us

our

famous, well known

very famous, very well
known

11
10

12

12

novacula
novus

nox: noctem
ndbés: nibem
Nucerint
nallus

num?
numerat
numgquam
nunc

nUntiat: nantiavit

nuntius

obdormivit
occupatus
offert: obtulit
oleum
olfecit

olim

omnis
optimé

optimus

oratio: orationem
Orcus

ornatrix: ornatricem

ostendit: ostendit

otiosus

paene
palaestra

panis: panem
parat: paravit
paratus

parce!

paréns: parentem
pariés: parietem
parvus

pastor: pastorem
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razor
new

night

cloud

people of Nuceria
no

surely . .. not?
counts

never

now

announces

messenger

went to sleep

busy

offers

oil

smelled, sniffed
once, some time ago
all

very well

very good, excellent,
best

speech
underworld
hairdresser, stylist
shows

on holiday, taking time

off

nearly, almost

palaestra (exercise
area)

bread
prepares
ready

have pity!
parent
(internal) wall
small, little
shepherd
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11

pater: patrem
paulisper
pauper: pauperem
pauperrimus
pavo: pavonem
pavor: pavorem
pax: pacem
pecinia
per
percussit
periculosus
periit
personatus
perterritus
pervénit
pés: pedem
pessimus
pestis: pestem

petit: petivit

philosophus
pictlra

pingit

piscina

pistor: pistorem
placet: placuit
plaudit: plausit
pléenus
plarimus
poculum
poéta

pollex: pollicem
Pompéianus
pons: pontem
porta

portat: portavit
porticus
portus

post

postea
postquam
postremo
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father
forashort time
poor

very poor
peacock

panic

peace

money

through, along
struck
dangerous
died, perished
wearing a mask
terrified
reached, arrived
paw, foot

very bad

pest, nuisance

makes for, heads for,
attacks

philosopher
painting, picture
paints

fish pond

baker

it pleases, it suits
applauds, claps
full

most

cup

poet

thumb
Pompeian
bridge

gate

carries
colonnade
harbour

after, behind
afterwards
after, when
finally, lastly

11

11

10

postridie
postulat: postulavit
posuit
praemium
pretiosus
primus
probat

rem probat
probus
procédit: processit
promittit: promisit
prope
provocavit
proximus
puella
puer: puerum
pugil: pugilem
pugna
pugnat: pugnavit
pulcher: pulchrum

pulchrior
pulcherrimus
pulsat: pulsavit

pyramis: pyramidem

quadraginta
quaerit: quaesivit
quam

quam celerrimé
quantr?

quid?

quietus
quindecim
quinquaginta
quinque

quis?

quo?

quod

quoque
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(on) the next day
demands
put up, placed
reward, prize
precious, expensive
first
proves

proves the case
honest
advances, proceeds
promises
near
challenged
nearest
girl
boy
boxer
fight
fights
beautiful, handsome

more beautiful, more
handsome

very beautiful, very
handsome

knocks at, hits,
punches

pyramid

forty

looks for, searches for
than; how

as quickly as possible
how much?

what?

quiet

fifteen

fitty

five

who?

where (to)?

because

also, too

Cambridge University Press



M 00 w N

radit
rapuit
recitat: recitavit
recumbit: recubuit
recusavit
reddit
rediit
res: rem
rem intellegit
rem narravit
rem probat

respiravit

respondet: respondit

retiarius
retinet

revenit: revenit
rhétor: rhétorem
ridet: risit
ridiculus

rogat: rogavit
Roma

Romanus

rumna

ruit: ruit

sacrificium
saepe

salit

salls: salitem
salUtat: salGtavit
salve!

sanguis: sanguinem
satis

scaena

scissus

scit

scribit
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scrapes
seized, grabbed
recites

lies down, reclines
refused

gives back

went back, returned
thing, matter
understands the truth
told the story

proves the case

recovered
consciousness

replies

retiarius (gladiator with
a net)

holds back, keeps
(back)

comes back, returns
teacher

laughs, smiles
ridiculous, laughable
asks

Rome

Roman

ruin, wreckage

rushes

sacrifice, offering
often

jumps, leaps
safety
greets

hello!

blood
enough
stage

torn

knows

writes

10
11

12

10

11
10

scriptor: scriptorem
sculptor: sculptorem
scurrilis

se exercet

secat

secundus

sed

sedet

sella

semirutus
sémisomnus
semper

senator: senatorem
senex: senem
senior

sénsim

sententia

sentit: sénsit
serpens: serpentem

servat: servavit
servus

sibi

signum

silva

sine

sollicitus

solus

sonuit

sonus

sordidus

soror: sororem
spectaculum
spectat: spectavit
spectator: spectatorem
spina

splendidus

stat

statim

statua

stélla
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signwriter
sculptor

rude, vulgar
takes exercise
cuts

second

but

sits

chair

half collapsed
half asleep
always
senator

old man

older
gradually, slowly
opinion

feels

snake

saves, keeps (safe),
looks after

(male) slave, enslaved
man

to himself, to herself
seal, signal, sign
wood, forest
without

troubled, anxious
alone, lonely
sounded

sound

dirty, filthy

sister

spectacle, show
looks at, watches
spectator

thorn

splendid

stands

atonce

statue

star
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stertit
stola
strigil: strigilem
11 stultus
stultior
stultissimus
suaviter
6  subitd
sunt
6  superat: superavit
superfuit

7 surgit: surréxit

suscipit
susurravit
10 suus
3  taberna
tablinum

10 tacet: tacuit

7  tacité

7  tamen

12 tandem
tantum
te
tecum

12 templum
tenet
tepidarium

12 terra

7 terret: terruit
tertius
testis: testem
theatrum
thermae
tibi

12 timet: timuit
timidée
titulus
toga
tondet

tonsor: tonsorem
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snores
(long) dress

strigil, scraper

foolish

more foolish

very foolish

sweetly

suddenly

are

overcomes, overpowers
survived

gets up, rises
undertakes, takes on
whispered, muttered

his, her, their

shop, inn

study

is silent, is quiet
quietly, silently
however

at last

only

you (singular)
with you (singular)
temple

holds

warm room
ground, land
frightens

third

witness

theatre

baths

to you (singular)
is afraid (of), fears
nervously
notice, slogan
toga

shaves, trims

barber

12

12

10

11
10

11

totus
tradit: tradidit
trahit: traxit

tremor: tremorem

tremuit

trés

triclinium

triginta

tristis
tristissimus

ta

tuba

tum

tunica

turba

turbulentus

tatus

tuus

ubi

ubique

ululavit

umbra

unus

urbs: urbem

atilis
atilissimus

uxor: uxorem

vagivit
valde

valé
vehementer
vénabulum

venalicius

veénatio: vénationem

vendit: vendidit

venit: vénit

verberat: verberavit

whole

hands over
drags

earth tremor
trembled, shook
three

dining room
thirty

sad

very sad

you (singular)
trumpet

then

tunic

crowd

unruly, disruptive
safe

your, yours

where
everywhere
howled

ghost, shadow
one

city

useful

very useful

wife

wailed

very much, very
goodbye

loudly, energetically
hunting spear

slave dealer

hunt

sells

comes

strikes, beats

versipellis: versipellem  werewolf
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versus
vertit

vexat

via

vibrat

victor: victorem
videt: vidit

vigintt

vilicus

villa

vinum

vir: virum

visitat

vita

vituperat: vituperavit
vivit

vobis

vocat: vocavit

vOS

vulneravit
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verse, line (of poetry)
turned

annoys

street, road
waves, brandishes
victor, winner
sees

twenty

farm manager
villa, house

wine

man

visits

life

rebukes, tells off
is alive

to you (plural)
calls

you (plural)
wounded, injured
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Index of grammatical topics

ablative case 185, 214 perfect tense 88-89, 108, 201, 216,
accusative case 25 41,123, 145, 217,218-219
185, 214, 215 plural 73,75,88,108, 123,
see comparative; superlative prepositions 185
present tense 88,162,216, 217,
cases 218-219
see ablative case pronouns 56, 145,162,180, 201
accusative case '
dative case questions 58
nominative case
comparative 164 singular 73,75,123, 145, 215
conjugations 217-219 superlative 126
dative case 144-145,180, 214,215 | [eNses |
declensions 41,75, 145, 214 see  imperfect tense
perfect tense
ego and tu 56,145 present tense
est 56, 88,162,201, 219
verbs 56,73,88-89, 108,
. 162,201, 216-219, 234
imperfect tense 88-89, 201, 216,
217,219
word order 7,25,220-221
nominative case 25,41,75,123,
145, 185, 214
nouns 25,41,75,214-215, 234
nos and vos 162,180
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Index of cultural topics

actors 72,79
aediles 187
amphitheatres 45,48,124,130-131, 136
Anaximander 161
animal hunts 131,135
apodyterium 147,148, 150, 151, 153, 154
aqueducts 45
archaeology 9,16, 63,203, 204, 207-209
arena 130,131
armour 132
Asellina 30
atrium 13,14,17, 29
awnings 78,131
basilica 45,58, 60, 64
baths 15, 30, 45, 144, 148, 150-156
Bay of Naples 8, 203
bestiarii 135
business 9,10,17, 29, 30, 46
caldarium 148,150, 151, 152
Campania 43,206
candidatus / candidate 181, 182, 183,

187-189
cena 31-33,108
Cicero 96
clients 29,98, 188, 190
compluvium 13
cooking 7,32
cremation 112
cubiculum 13, 38
culina 13,15
dominus / domina 93,94, 95, 97
duoviri / duumviri 187,188
education 168-173
elections 48, 64, 65,97,187-192

9,10, 15,17, 27, 28, 30,
32,49,62,64,79, 80, 81,
92-96, 97, 99, 100, 108
Epicurus 117

enslaved people
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Eucopio 99
Eumachia 30, 45, 62, 64,113
Euripides 161
familia / family 9-11,17,27,99,116
fauces 13
Flacci 188
forum 29,45, 46,47,55, 60-66,171
freedmen and freedwomen 29, 30, 49, 89,

97-99
frigidarium 150, 152,153
fugitives 96
gladiators 94,96,130-134,137,189, 190
gods 13,47,50, 65,100, 116, 166,199
government 45,60, 64,187-191
graffiti 48, 62-63,79,137,190, 191
grammaticus 170
Greeks 48,79,117, 155,

Herculaneum

Holconii
Homer

Horace

hortus / garden
houses
hypocaust

ianua
impluvium
Isis

Ixion

Jashemski, Wilhelmina
28,57,166,199, 208, 209

jewellery
Julia Felix
Juvenal

lararium
Lares
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161,168,170,171,172

8,38,43,62,151, 152,154,
203, 204, 206, 207, 209

188, 189

170

170

15-18, 31, 38,41

12-17, 31, 38, 46, 89, 98, 209

155

13
13,14
116,117
118

16

30, 61, 62,188
32

13,47

13,45, 64, 65,198
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law 11, 58, 60, 64, 92, 95,977,134

Lazer, Estelle
libertus / liberta

208

see freedmen and freedwomen

life after death
ludi magister

makeup
manumission
marriage
masks

meals
mosaics

murmillones
music
mystery religions

Naevoleia Tyche
names

Nero
noticeboards
Nuceria

paedagogus
palaestra
pantomime
papyrus
patron
Pedanius Secundus
peristylium
Plautus
Pliny
Pompeii

Propertius

Regulus

retiarii

rhetor

riot at Pompeii
rooms (names of)
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114-117
168,173

28

97

11,92

72,79, 81
27,29,31-33,108

6,32,81, 82, 95,105, 126,

128,147,156, 211
133
79,81,82,173
116

30, 49

10,11, 48,92, 93, 98, 99,113

137,189
62
8,43,137,189

168
144,150, 151
79

170

29,30, 62

93

13,14,15,16,17,98

80-81
32,203, 204-205

8,12,27,43-49, 60, 77-78,
112,131, 136,137,150,

187-190, 203-209
115

137,189
122,132,133
160,171
137,189
13,15,31

schools 168-173
Seneca 95,154
shops 9,12, 30,46,47,48,55, 65,146
Sisyphus 118
slaves
see enslaved people
Sorex 79
Spartacus 96
Stabiae 8,43,203
stilus 169
stola 28
streets 44-45, 46
strigils 152
tablinum 13, 14,15
tabulae / tablets 9,169
Tacitus 137, 204
Tantalus 118
temples 45,47, 64, 65, 66,93,117,
182,189,199, 207
tepidarium 150, 151
Terence 80
theatres 45, 77-82,97,135,188, 189, 207
toga 27
toilets 13, 45, 64, 65
tombs 49,112-116,138
town council 64,78, 93,187-189
triclinium 13,15, 31-33
triumphs 93
tunic 27,28
Vesuvius 202-205
Vettii 7,89, 98
Virgil 170

wall paintings
water supply
wine

women

writing
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13,15,18,19, 32, 33,41, 46

50, 61, 62,89, 136

45

17,32, 46,115, 203

11, 28, 30, 78,79, 98, 134,
153,173,191

62-63,164,169-170,172,173
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