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INTRODUCTION

This book provides a comprehensive collection of Year 12 ATAR English
examination practice questions based on the syllabus for Units 3 and 4. Each
practice question is accompanied by three activities with suggested working times
of 10, 20/30 and 60 minutes, including one that reflects the sort of task likely

to appear in the examination. Activities have been designed to help students to
develop skills that are essential to successful examination performance, such as
effective annotation of texts, decoding of questions, planning, writing well within
time constraints and identifying appropriate textual evidence. The book also
contains tips for preparing for each section of the exam and hints that address the
possible pitfalls of questions. In total, the book provides 50 different exam-style
questions and more than 100 supplementary activities.

For students

The sample examination questions and the activities that accompany each question
allow you to practise the skills that you will need to demonstrate in your Year 12 ATAR
English exam, including important thinking and planning processes. This text should
be used alongside other valuable resources, including past ATAR examinations,
marking keys and examination reports available at https://www.scsa.wa.edu.au.

The all-important ATAR English syllabus should be your central guiding document

for preparing for the exam. In addition to all of your hard work throughout the year,
completing the questions and activities in this book will ensure that you are as well
prepared as you possibly can be for your Year 12 ATAR English examination — we
wish you all the very best for it!

For teachers

As ATAR English teachers ourselves, we fully appreciate just how time-consuming
and challenging it can be to source stimulus texts and devise practice questions in
addition to those already used for class assessments. Consequently, this resource
aims to support educators by providing a collection of sample questions and
formative activities that promote independent student examination practice, both
within the classroom and outside it. The questions and activities make for ideal
lesson warm-ups, consolidation of learning, scaffolded differentiation, extension
or homework tasks, and useful timed practice for all sections of the exam. This
book offers many opportunities for your Year 12 students to hone and apply their
understanding of the syllabus to examination-style questions, thereby equipping
them with the confidence and skills critical to their success. We hope this resource
becomes a valuable asset to your classroom and students.

Leanne Bondin and Louise Pettigrew
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CHAPTER

This chapter provides an overview of the English examination format, as well
as advice about how to effectively decode examination questions, how to plan
responses and how to thoroughly prepare for the examination.

EXAM FORMAT

Reading time: 10 minutes
Writing time: three hours

NUMBER OF
SECTION gﬂ';'gﬁgﬁg QUESTIONSTO. | WEIGHTING % WORKIN® T
One: Comprehending 2 2 30% 60 minutes
Two: Responding 6 1 40% 60 minutes
Three: Composing 4ord 1 30% 60 minutes

Section One: Comprehending

e This section is worth 30% of the total exam. The two compulsory questions are
equally weighted at 15% each.

e The questions in this section require you to comprehend and analyse unseen
written and visual texts.

e This section will contain two unseen texts. At least one question will require
you to respond to a written text. The second text will be written, visual or
multimodal.

e A question requiring you to compare the unseen texts may be included.

e Each question requires you to respond concisely in approximately 200—300
words.
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The ATAR English Exam

Section Two: Responding

This section is worth 40% of the total exam. It requires you to answer one
question from a choice of six.

This section requires you to demonstrate your analytical and critical thinking
skills in relation to your studied text/s.

Questions may require you to interpret, analyse, compare, contrast, reflect on
and/or evaluate aspects of your studied text/s.

Section Three: Composing

This section is worth 30% of the total exam.

This section requires you to demonstrate your writing skills by creating a text
in a particular form for a specific purpose, context and audience.

In this section, you will answer one question from a choice of four or five. You

are required to create a sustained imaginative, interpretive or persuasive text.

DECODING THE QUESTIONS

In order to successfully address a question and develop a well-structured,
relevant response to it, you first need to spend time decoding and unpacking its

key components. As part of your exam preparation, you should regularly practise
this decoding process because it will encourage you to think critically about the
questions and help to prevent any misunderstanding or misreading of them.
Successful decoding of examination questions is the first step to producing high-

quality responses. The table below highlights the key components — or the main
word types — you should search for when deconstructing the questions in the exam.

These are the instructional terms that indicate the type of argument or response
you need to write. For example, the term ‘discuss’ requires you to examine various
aspects of a topic and provide supporting points, whereas the term ‘evaluate’
requires you to provide a critical judgement or appraisal.

These refer to the important syllabus concepts that you are required to address.

#); (w088 You need to demonstrate a deep understanding of these syllabus concepts, with
words reference to both your studied texts and unseen texts, as well as applying them

Condition
words

Critical
words

practically through writing your own texts.

These outline the parameters of your response, such as guiding you to apply a
question to ‘at least one studied text’ or ‘texts from the same genre’. Take careful
note of condition words. Overlooking them can negatively affect your response.

These are clarifying additional terms that make the questions more specific and
nuanced, allowing markers to differentiate between candidate responses. Examples
include qualifying words such as a ‘particular’ audience or a ‘controversial’ idea.

insight



CHAPTER 1

Command words

Command words are often used at the start of questions to provide a clear directive
about the specific skill you need to demonstrate in your answer. To decode questions
properly, you will need to understand how the command words differ from each other,
sometimes very subtly. A glossary that contains these terms is available at hitps://
senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0006/348549/Glossary-of-
key-words-used-in-the-formulation-of-questions.pdf. The table below summarises
some common command words that you may encounter in English examination
questions.

Command | What you need to do

Account for | Provide reasons or justifications

Analyse Identify the components; explain their relationship, function and effects
Compare Identify points of similarity and difference

Create Make, craft or compose

Discuss Examine the various aspects; provide supporting points

Evaluate Critically appraise or provide a judgement

Explain Identify the why and/or how of something through a focus on cause and effect
Explore Thoroughly investigate or search for
Identify Recognise and label or name specifically

Sample decoded questions

Observe these worked examples, which highlight how you might decode the
different types of questions in the Comprehending, Responding or Composing
sections of the exam.

Concept: language features — Concept: represent Critical: particular
aspects of language used, such as — a way of presenting — specific, rather
figurative language in a written text or constructing than general

¥.. - N

Analyse how language features in Text 1 represent particular values.

N v

Command: analyse — Condition: Text 1 — Concept: values — principles
identify components you must refer considered important by an
and their relationship to Text 1 only individual or society

insight



The ATAR English Exam

Command: Critical: impact Critical: author’s choice Condition: at least one
evaluate — make a — the effect — implies purposeful text you have studied
critical judgement V.. deliberation — choice of one or

N 4 more studied texts

A

Evaluate the impact of an author’s choice _
of language features on your response to at least one text you have studied.

g'" ‘

Concept: /language features — aspects of Concept: your response — your
language used, e.g. figurative language reaction, feeling as the reader/
(in a written text) or camera shots, music viewer; invites use of pronoun ‘I’

and dialogue (in a multimodal text)

Command: create Condition: a text Critical: manipulates — not simply
— write or compose — just one text ‘uses’ — controls purposefully,
A adjusts, may challenge convention

-'.‘
Create a text that manipulates textual features for a particular effect.

K K’
Critical: particular —
specific, rather than general

Concept: textual features — any
language, generic, stylistic or
structural features of the text v
Concept: effect — a specific
impact; the way in which
meaning is shaped

insight



CHAPTER 1

APPROACHES TO PLANNING

Once you have decoded the key words and phrases of a question, you then need to
plan your response to it. Although plans are not considered to be part of a response
and therefore don’t directly earn marks, developing a plan before you begin writing
your answer is critically important. Taking time to plan will enable you to consider

all aspects of a question, clarify your thoughts, order your response logically, and
build a strong framework for your response. Think of your plan as being like a road

map, setting out the direction of your response and orienting you so that you have

a clear sense of exactly where you intend to go. If you have a mental block or lose
your train of thought during the writing process, referring to your plan will help you
get back on track.

Plans need only be brief and can take multiple forms, including the following.

Brief dot points written directly around, above or underneath a question
on the examination paper itself. This way, you can ensure that you are
considering each word in turn and not accidentally overlooking any.

A list of ideas, such as the main focus for each paragraph. Some students also
like to record in their plans the quotes they intend to use in their responses.

A thesis statement or an overarching guiding statement that summarises a
response or approach to a question.

Brainstorming synonyms for the key words of the question to enhance
understanding of it. Some students find it useful to extend this process to
rewriting the question in their own words.

Colour-coding or numbering parts of a question and the corresponding parts
in the unseen text (Comprehending section).

A narrative plot diagram indicating the significant moments of development
or a character profile (Composing section).

A list of points corresponding to acronyms or mnemonics such as CAPs or
GAPPS (Composing section) — see the next page for an explanation of these
terms.

Consider the strategies suggested in the table on the next page as possible ways to

plan for each section of the examination. Given the time constraints of the exam, it is

advisable to allocate a specific amount of time for planning in each section — about

five minutes per question is usually a good target.

insight



The ATAR English Exam

Section One:
Comprehending
60 minutes

Section Two:
Responding
60 minutes

Section Three:
Composing
60 minutes

Decode each question carefully, taking note of its different word types and
the specific syllabus concepts or examinable content it is seeking to assess.

Read the question before the unseen text, to narrow your analytical focus.

Carefully read the contextual information that accompanies each text, to help
you predict its textual features, ideas or subject matter.

Spend a few minutes annotating each text and pinpointing the key aspects
related to the question.

Briefly make planning notes around or directly underneath/above the
question, in dot-point form.

Decode the selected question carefully, taking note of its word types and the
specific syllabus concepts or examinable content it is seeking to assess.

Consider planning the following for your selected question:
© athesis statement

o three or four supporting points

o evidence, quotes and textual examples.

Plans can also take the form of a brainstorm, a mind map, a topic sentence
for each paragraph, a list in dot points or another type of diagram.

Decode the selected question carefully, taking note of its word types and the
specific syllabus concepts or examinable content it is seeking to assess.

Decide on the following aspects of your response during planning: Context,
Audience, Purpose (CAP) — write a dot point or two under each heading as a
plan.

Alternatively, decide how you will fill in the GAPPS for the reader (Genre/
Form, Audience, Purpose, Persona, Situational context) — write a dot point
or two under each heading. (Note that the GAPPS method of planning is
particularly suited to interpretive or persuasive responses.)

Draft a title which will orient the reader by revealing important information
about your response, such as its genre, form, subject matter, audience and
intended situational context.

Plans can also take the form of a brainstorm, a mind map, a list in dot points,
a plot overview, a character profile etc.

insight WA YEAR 12 ATAR ENGLISH EXAM PRACTICE




CHAPTER 1

DESIGNING YOUR OWN QUESTIONS

Designing your own examination questions is a very effective way to practise for
the examination. While the types of questions in each section of the exam may
look slightly different from one another, they all have a common grounding in the
examinable content of Units 3 and 4, which you also need to use in your own design
of practice questions. The specific types of questions you can expect in each section
are covered in the following chapters. In designing your own practice examination
questions, experiment with the following three strategies.

1 Compile a list, or create a table like the one below, to record terms typical of each
word type. Mix and match a selection from this list to design your own questions.

Concept words Condition words Critical words

analyse voice at least one text empathy for a group
evaluate perspective atext controversial idea
compare values two texts manipulates

Design a practice question in this space which uses one word or phrase from each column above.

2 Transform the syllabus examinable content into practice questions.

Copy one of the bullet points from the examinable content of the syllabus into this space.

e e.g. Evaluate different perspectives, attitudes and values represented in texts by exploring
other interpretations and aspects of context to develop a considered response.

Now design a practice question that rearranges the syntax but retains the main concepts
contained within this bullet point.

e.g. Evaluate the extent to which your response to a text has been influenced by an
understanding of the contextual factors that have shaped its representations.

3 Change the syllabus concepts in questions from previous exams.

In the space below, copy a question from a previous ATAR exam (available at
https://senior-secondary.scsa.wa.edu.au).

Now design a practice question that replaces the syllabus concepts with different ones.

insight



The ATAR English Exam

REVISING AND PREPARING

English revision is most effective when it is done consistently across your units of
work — rather than at the last minute before an exam — and when it employs a wide
range of strategies. The following suggestions will help you to achieve this breadth
of approach and will enhance your preparation for the exam. Place a tick in the box
beside each strategy as you implement it.

English revision and preparation strategies

Revise your selected texts according to the concepts of the course syllabus. Devise a
checklist of syllabus concepts and apply them to practice analyses of your studied texts.

Create succinct summaries of your studied texts’ themes, ideas, issues and concepts.
Link these to language features and patterns, stylistic and structural features, genre etc.

Select key quotations or textual evidence to memorise from your studied texts.
Make sure they can be connected to multiple syllabus concepts and points of examinable
content.

Compare your studied texts. Create Venn diagrams and comparison tables to note the
similarities and differences between at least two studied texts.

Revise key scenes or moments. Take your analysis of a specific scene (in a film or a written
narrative) and try to adapt it so that it focuses on a different concept, such as conventions,
mode or structure.

Expand your vocabulary. Learn one new word or metalanguage term per day or week.
Download a word-a-day app or create a metalanguage word-wall in your bedroom.

Create flashcards and posters defining syllabus concepts. Use definitions in the course
glossary and put them in prominent places around your bedroom so you are immersed in
the language of the syllabus.

Create visual summaries. Draw colour-coded mind maps or flow charts of key moments in
one or more studied text/s. Keep them visible in the room where you study.

Form a study group or book club with friends. Discuss studied texts or wider reading
with peers and friends, edit each other’s work and design quizzes to test your collective
knowledge.

Practise your handwriting skills. Writing by hand in the exam for three hours straight can
be challenging so it is a skill that needs to be practised regularly.

Source your own extracts for Section One. Seek out various forms, including satirical
cartoons, graphic novel pages, open letters, editorials, diary entries, blog posts, webpages
and infographics.

Read, and view, widely. Read around topics you have studied in class. Watch and read
reputable sources of news (on TV, online and in print) to keep up to date with current affairs
and issues.

O | O |0 O |O] OOl OO O |]0O]|O
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CHAPTER 1

Complete practice under both open book and timed conditions. Refer to your notes and
studied text/s initially, then work without them, before gradually reducing the time you
allow yourself to complete responses.

Practise responding to questions from past exams. The practice questions in this book
should be used to supplement those from past exams on the SCSA website.

Design your own questions. This will develop your understanding of the syllabus, build your
confidence and familiarise you with what to expect of the questions in the exam.

Design your own marking guides. Follow the examples in this book or marking keys used
for past exams; adopting the mindset of a marker will allow you to consider what is being
rewarded in responses.

Practise thinking and planning. You don’t always need to produce full answers when
revising or practising. Spend 10 minutes every day thinking about a question and producing
just a plan or just a thesis statement.

Edit, rewrite and resubmit previous responses for feedback. Submit these to your teacher
and politely request feedback, or conduct peer reviews.

Collect exemplars of good responses from each section of the exam. Ask your teacher to
show you some of the best responses to previous assessments and exams, as exemplars
to aim for.

Familiarise yourself with past examination reports. These documents, published on the
SCSA website, summarise important comments and highlight common errors and pitfalls.

Ol O O] O] O OO O

TIME MANAGEMENT IN THE EXAM

Managing your time in the examination is imperative to your overall success. Keep in
mind the following points.

e The 10-minute reading time can be used to get an overall impression of the
exam. As the front cover is released to schools prior to the exam, you should
only need to give this a quick scan.

e Once you have read all of the questions in section order, return to the unseen
texts in the Comprehending section to begin a closer reading.

e Use aclock or countdown recorded by exam invigilators in the room to
monitor the time. Some candidates find it useful to write on the exam paper
the time at which they will need to finish each section. There is never a reason
to finish an exam early; any extra time should be used for proofreading and
improving your responses. Spend approximately the following amount of time
working on each section.

insight
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Comprehending Responding Composing

8-10 minutes for reading, annotating 5 minutes planning 5 minutes planning
and planning per text/question

18-20 minutes writing per question 50 minutes writing 50 minutes writing

2-3 minutes proofreading each question | 5 minutes proofreading | 5 minutes proofreading

e Under time pressure, you may be tempted to skip an essential step like
planning. Always plan! It is the only way to organise your thoughts properly.

e The exam sections are placed in their particular order for good reason — as
the unseen texts in Section One will be fresh in your minds after the 10-minute
reading time, it makes sense to start with this section. It is appropriate that
the Composing section is placed last because it requires different skills and
writing styles from Sections One and Two, and involves constructing a text
rather than deconstructing it.

e While the previous point is important, some candidates do achieve success
working through the sections in a different order. However, unless you have
practised extensively and enjoyed success with an alternative sequence in
past semester exams, you should follow the section order in the external
ATAR exam.

e Atime recommendation is given for each section of the exam. While you
might sacrifice time from one section to give to another, this can be risky, and
should be limited to a maximum of 10 minutes. Again, only use this approach
if it has proved successful in your school-based exams.

¢ The best way to conquer time-management issues is with consistent timed
practice.

e DO NOT make the mistake of spending excessive time writing an overly
long response for Section Two, just because it is worth more than the other
sections. Depth of analysis is always preferable over length — quality over
quantity. Quality analysis is achieved by engaging closely with the question
and selecting supporting evidence discerningly.

Note that presentation of material in the following chapters occasionally differs slightly from its
presentation in the exam.

* For some of the practice activities in Chapter 2, two texts are presented on a single page to
allow for ease of comparison. An alphabetical letter qualification — A or B — is provided for
each text to allow you to distinguish between them in your responses. In the exam, texts to be
compared are typically placed on separate pages and labelled Text 1, Text 2 etc.

e Some texts in Chapter 2 are presented in columns; however, texts in the exam typically run
across the page.

e Some stimulus images in Chapter 4 are presented in colour; however, the exam is produced
in black and white.

insight



N7
Comprehending CHAPTER
Practice

This chapter addresses the demands of Section One of the examination. It includes
20 different practice questions focused on the comprehension and analysis of a

wide range of written, visual and multimodal texts. A working time of 30 minutes is
recommended for each of these questions. This reflects the demands of Section One,
in which two questions need to be answered in a suggested 60-minute time frame. In
addition to these Comprehending section practice questions, this chapter includes
the following.

e A 10-minute activity accompanying each practice question provides scaffolded
support to help you decode the question, annotate and deconstruct the text
purposefully, enhance comprehension of the text and plan a response.

e A 60-minute activity accompanying each practice question generally provides
the opportunity to reflect on, edit and improve your responses to the practice
questions. These activities are sometimes designed around using the texts
as models and stimuli for your own writing, helping you to develop skills
transferable to other sections of the examination.

e Brief ‘handy hints’ accompany some questions that might present particular
pitfalls; the hints will direct you away from potential misreadings of the
questions.

WHAT T0 EXPEGT IN SECTION ONE

This is what you can expect to encounter in the Comprehending section.

e You will need to demonstrate a very close reading of the unseen texts. The
questions usually have a narrow, targeted analytical focus on the syllabus
examinable content.

e You will almost certainly be asked to write responses to texts that you have
not studied, or in forms that may not have appeared in previous exams. With
the exception of poetry or drama, the texts could include almost any kind of
written, visual or multimodal text.

insight 11



Comprehending Practice

e Although it is highly likely that the specific texts in the exam will be unfamiliar,
you will still be able to draw on your prior experience of other texts that belong
to a similar form, genre, context etc. The exam texts may use language,
structural, generic or stylistic features that you do recognise.

e Try to use personal pronouns such as ‘I’ or ‘me’ in your analysis if the question
invites you to. Questions in past exams have required an explanation of how
a text may engage ‘you’ or how ‘your’ response or interpretation has been
shaped.

e The texts will probably be multilayered and nuanced in their ideas; there are
likely to be many possible ‘correct’ answers to each question.

e Remember that each analysis in this section needs to be concise, at only
200—300 words. For most students, this equates to just over a page of writing.

TYPES OF QUESTIONS IN SEGTION ONE

Section One requires you to provide very close analysis of the unseen texts. The
Comprehending questions can be quite short, assessing your understanding of just
one or two key syllabus concepts. An understanding of the relationship between

the concepts may be of critical importance to answering a question properly.

The questions typically start with a command word, such as ‘analyse’ or explain’,
followed by ‘how’, indicating that answers should be firmly grounded in analysis
that explains the workings of the text. The questions might be quite ‘open’ in nature,
allowing you to discuss your personal interpretation of a text and to select whatever
features you like to support it. Or they might be more ‘closed’, with condition or
critical words directing you to focus on a specific idea or one aspect of construction,
for instance. Definitions of ‘command’, ‘concept’, ‘condition’ and ‘critical’ are
explained on page 2.

Explain how Text 1 is constructed to communicate an idea
about youth in Australia.

The most important considerations for the types of questions in this section are:

e understanding that, because of their brevity, all the words they contain are
important

* being able to identify the specific syllabus concepts being assessed

e recognising the relationship between the syllabus concepts being assessed.

12 insight



CHAPTER 2

The types of questions included in this section may require you to:

deconstruct the text carefully at the word or micro level, much like examining
it through the lens of a magnifying glass

direct your attention away from what you may want to analyse, through the
specificity of the wording

compare and/or contrast the unseen texts

reflect on your response/s to a text

justify your interpretation/s of a text

demonstrate an understanding of visual and written language features
recognise subtleties, nuanced meanings and juxtaposition within the texts

select appropriate quotes and textual evidence in order to support your argument

use metalanguage appropriate to the form and mode of the text.

TOP TIPS FOR SECTION ONE

The following tips offer advice for achieving success in Section One.

Use the 10-minute reading time to establish an overall sense of the texts. Then,
in the working time, devote 30 minutes to each question. Read the question
first, then the contextual information provided, then the text. The contextual
information often provides vital clues about the text, allowing you to develop
helpful expectations of its subject matter, conventions or techniques.

Deconstruct the questions carefully. Identify the command, concept, condition
and critical words. Identify the relationship between any syllabus concepts.

Plan! This process is critical in terms of focusing your thoughts and providing
you with a clear framework. A plan only needs to be brief. In this section it
might consist of a few dot points around or above the question itself.

Start with a clear thesis that engages specifically with all aspects of the
question. No general statements should be provided in this section; get straight
to the point! You can reiterate the thesis at the end of your response with a
sentence that relates back to the question, using different words or syntax.

Annotate the texts, focusing only on what is important to answering the
question. Avoid simply highlighting the text. Rather, label, number or colour-
code parts of the text that could be used as textual evidence.

Embed quotes and evidence smoothly, and do not plagiarise the writer’s work.
Quotes should be short; sometimes paraphrasing is just as effective.
Comprehending responses don’t need to resemble ‘mini-essays’. The questions
usually lend themselves to short answers of one to three paragraphs — only use
a paragraph break if shifting focus significantly. A separate introduction and
conclusion are unnecessary.

insight
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Comprehending Practice

PRACTICE QUESTIONS AND AGTIVITIES

14

This section contains a variety of sample texts, with associated practice questions
and activities to develop your skills.

Text 1

The following extract is from a 2018 novel titled Dustfall, by Western Australian
author Michelle Johnston.

When a building dies it cracks open, and new life drifts in on breezes and seeds.

A resurrection, blown in from elsewhere. Or perhaps more a rebirth, Lou thinks,
reserved solely for things of bricks and mortar, for the never-lived. Not for people,
that’s for sure. Certainly, not for the little one with the jiggle in her step and the
smell of unwashed clothes. No, when humans die they crumble into dust with barely
a whisper, and are poured into urns for display on mute mantelpieces, or shelved
away silently underground, leaving nothing but official paperwork and vast, endless
wreckage.

Lou looks up to the craterous holes in the walls, the yawning openings, where
these motes, inklings really, waft in from who knows where. The specks float to the
floor without sound, looking like snow, except it’s hot. Hotter than she’s ever known
it, which is something, considering she comes from Perth, a city as baked and dry as
forgotten bread.

The hospital is a ruin, without plaque or monument, marked only by a broken Keep
Out sign, its face canting and creaking on the haunt of a wind, and an entrance flanked
by listing pillars that she fancies look like fractured, crippled metacarpals.

Sitting propped up against a half-standing wall, the warmth soaks through her
shirt, and the edges of bricks jut on angles into her back. Many of the walls have
disintegrated entirely, leaving drifts of grey concrete crumbs which have settled into
layers all the way through the building, writing down the story of the place; a chronicle
that no one’s around to read.

It must have been a large room, this central one. In a corner is a steel contraption,
all rusted cylinders and curved pipes. An anaesthetic machine, she guesses, now
just a relic - nothing like the modern ones she’s been recently spinning the dials of,
dispensing their lolly-like vapours of oblivion to the lucky ones under the mask. Lou
hauls herself up, wiping her muddy hands on her pants, and walks towards it. She rubs
the front of her wrist over one of the canisters. An asinine gesture, she thinks, asif a
genie might appear and extinguish this whole episode on the wave of command. A hint
of shine emerges - peculiar, after all these years.

On the floor nearby is a bundle of papers, covered in layers of dried muck. She
squats next to it and picks off several clods. The top one is an Australian medical
journal, dated from sometime in the fifties, although it’s difficult to make out the
bleached, rippled words. Amazing that they are here, as if waiting patiently to be read.
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CHAPTER 2

Picking up the paper by its corner, it perishes with a puff, filling the air with the smell
of gunpowder. Lying underneath is an envelope, eaten through by the hunger of years
and the climate. The writing that remains is faded and barely visible - she can just
distinguish an elaborate, looping scrawl. She tries to lift it, but when she does, it also
crumbles in her hand, the pieces drifting away like word pollen. Lost to the breeze.
Gone. She imagines doing the same herself, dissolving on a breath of air and joining
the backlit diaspora.

Analyse the relationship between setting and
character in Text 1.

The word ‘relationship’ invites you to consider the way the setting impacts
or influences the character, the way the character relates to or interacts
with their environment, the character’s response to the setting etc.

HANDY

10-minute activity

=
o
=
=
=
m
(9]

a Carefully annotate Text 1 in its margins, using the analytical focus of
Comprehending Practice Question 1.

b Create an opening thesis statement addressing each part of the question.

30-mirwte activity

Respond concisely to Comprehending Practice Question 1 in approximately
200-300 words.

60-mirwte activity

a Write a complete response to Comprehending Practice Question 1.

b Carefully compare your response to the points made in the Sample
Marking Guide provided on pages 93-4.

¢ Use the information contained in the marking guide to edit and improve
your response.
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Comprehending Practice

Text 2

The following text is a black-and-white photograph by Stuart Franklin captioned
‘Manchester. Moss Side Estate.’ It was taken on a council estate in the United
Kingdom in 1986, during a time of widespread unemployment.
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10-mirute activity

Explain how Text 2 conveys the experience
of being a child.

Annotate Text 2 and complete the table below, selecting the most significant
visual elements used to convey the experience of being a child.

Visual elements (e.g. body language, Use adjectives to describe the experience

composition, proxemics) of being a child as conveyed in the text

30-minute activity

Respond concisely to Comprehending Practice Question 2 in approximately
200-300 words.

60-mirwte activity

a

Find a black-and-white photograph (online or in a magazine,/newspaper)
that captures a different setting to that of Text 2 (e.g. a natural landscape,
a domestic interior).

Using Text 2 and your additional selected text, respond to the following
question in approximately 200-300 words.

Compare how the texts represent different settings
through aspects of their construction.

Highlight the ‘compare’ and ‘contrast’ terminology in your response
(e.g. likewise, similarly, by contrast, both, on the other hand).

insight WA YEAR 12 ATAR ENGLISH EXAM PRACTICE
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Comprehending Practice

Text 3

The following extract is from an article written by Zachary Bruce. It was published on

the ABC News website in 2020.

WA town of Ballidu is ‘doing its own thing’ with contemporary art

It looks like the set of a Wes Anderson
film with the streets lined with quirky
sculptures and kitsch buildings painted in
whimsical pastel hues.

Nude portraits adorn the walls of
the local drinking hole, but it’s not the
questionable content you would expect to
find in a country pub.

Arriving at Ballidu, just over 200
kilometres north-east of Perth, feels more
like delving into a living art installation
than a farming town of around 70 people.

In the 1990s the tiny town attracted
kooky characters from across the country,
hosting visual artists who were riding the
wave of increased arts funding.

They helped transform the quiet wheat-
farming village into a visual feast.

But in the past decade, those art
residencies have evaporated.

Painter and co-founder of the Ballidu
Lodge Art Gallery Pamella Toster said a
change to the public funding of the arts had
most likely contributed to the downturn.

“The funding has gone; I think things are
a little bit harder. They [artists]
need to work and earn money and they can’t
get away,” she said.

“The 90s were a time of government
support of the arts, really trying to get it out
there and push it along a bit, and there was
federal and state funding for that.”

When the visiting artists stopped
coming residents began to rely on their

insight

own art practice to quench their thirst for
contemporary art.

“We've got this little group that has got
together and said ‘we want to do our own
thing; we want to be as good as we can’,”

Ms Toster said.

“We're sort of inspiring each other
... that’s a really new thing for us ...
because the original idea was to bring the
contemporary arts to our rural community
because there was nothing like that here.”

Ballidu Tavern manager John Gould is
one of the artists flourishing in the local art
renaissance; his pub is packed with nude
portraits of Ballidu residents.

He said Pamella inspired him to try his
hand at drawing.

“One night, when she'd had a couple of
ports too many, she was asking a painter,
signwriter, if he'd do a picture of her nude.”

He said that was the moment he decided
to take up sketching.

“The locals seemed to get on board quite

)

readily after I had done a couple of pictures,’
he said.

“They were more or less lining up for
me to add their portrait to figures I've got
around the pub.”

Mr Gould said he was making up for
lost time, after a childhood where boys were
expected to do woodwork and drafting, while
the girls were encouraged to take up art.



CHAPTER 2

Provide reasons why the stylistic features of Text 3
shape your response to it.

The question is only concerned with your personal response to the text
so use pronouns such as ‘I' and ‘me’ rather than objective terms like ‘the
audience’.

HANDY
HINT

10-mirute activity

=
)
=
=
=
m
o”n

In the space below copy the definition of ‘stylistic features’ provided in the
course glossary.

On Text 3, highlight and label evidence of its stylistic features. List three of

these stylistic features below.

Stylistic feature 1:

Stylistic feature 2:

Stylistic feature 3:

30-mirwte activity

Respond concisely to Comprehending Practice Question 3 in approximately
200-300 words.

60-mirwte activity

Design a detailed marking guide suitable for Comprehending Practice
Question 3. Use the example provided on pages 93-4 as a model.

insight WA YEAR 12 ATAR ENGLISH EXAM PRACTICE
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Comprehending Practice

Text 4

The following image is a greyscale version of an advertisement for a watch brand.

You .
never actually own
a Patek Philippe.

The Gondolo Calendario
Ref. 5135, features Patek Philippe’s patented
Annual Calendar moveme hallmarked

with the Geneva Seal. which displays

the day, date and month, and only needs S 7 A PATEK PHILIPPE

to be reset once a year. A new face, ~ GENEVE
a new heart, perfectly housed in /
Begin your own tradition

a superbly balanced Art Deco -style case

Patek Philippe G a,

Tel: (41) 22 884 20 20. www.patek.com
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Analyse the way in which written and visual features in
Text 4 are used to appeal to the values of an audience.

HANDY
HINT

10-mirute activity

Annotate the text in its margins, then complete the following table.

Visual/written feature Which value is appealed to? Why?

Audience demographic (consider age, gender, societal and cultural group etc.)

30-minute activity

Respond concisely to Comprehending Practice Question 4 in approximately
200-300 words.

60-mirwte activity

a Find two more advertisements that promote an accessory (e.g. watch,
jewellery, sunglasses). You can find these in magazines or newspapers,
or on websites.

b Write three short paragraphs that describe the likely audience of each
advertisement. Provide evidence to support your answer.

¢ Explain which of the three advertisements is most successful in appealing
to your own values and why.
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Comprehending Practice

Text 5

The following extract is from a 2020 blog by Nicole Hasham, published on
The Conversation website.

Bushfires plunder lives and landscapes in myriad ways, but they often start the same
way. A bright morning suddenly turns to night. Ash flutters down from the sky,
propelled ahead of the roaring fire front. An awful red glow slinks over the horizon.

When I awoke in the NSW south coast town of Bermagui on the last day of 2019, I
should have twigged straight away. At 8am the sky was a gruesome orange-black, the
surrounding bush freakishly quiet. Our mobile phones had no signal. Outside, my car
was coated in soot.

We knew fires were burning more than 100km up the coast at Batemans Bay, but
Bermagui had seemed a safe distance away. Suddenly, it wasn't.

Fire was bearing down on the seaside town, burning so fiercely it created its own
thunderstorm. Residents evacuated to the beach after emergency text messages at 4am,
but with our phone service down we'd slept on, oblivious. When my partner and I woke
and worked out what was happening, we too bundled our bewildered young son into
the car and fled.

Of course, amid the devastation wrought this fire season, a disrupted holiday is
nothing to complain about. Bushfires have decimated huge swathes of Australia this fire
season, taking with them, at the time of writing, 23 lives and more than 1500 homes.

Thousands of holidaymakers in NSW and Victoria were stranded for days in towns
with dwindling food and fuel supplies. Some were forced to shelter on beaches, dodging
embers and watching flames creep ever closer. And we cannot forget the animals -
millions have been killed this fire season, or will soon die from lack of food or shelter.

With all roads out of Bermagui closed, we spent New Year’s Eve at a local club
which had hastily been converted into an evacuation centre. Many evacuees were
from the nearby fire-hit town of Cobargo. Some knew the father and son who died
after staying to defend their property. Many would presumably soon discover their
own homes were gone. They watched, hands over their mouths, as the club’s giant
plasma screens beamed images of their once-charming town, now a jumble of rubble
and corrugated iron.

We lay our doonas down between rows of poker machines and lined up for dinner
with hundreds of other evacuees. Food supplies in the town had already run short -
the shelves of the local Woolworths were all but empty. To feed the hordes, volunteers
began rationing dinner portions to just half a sausage and a slice of bread. They had no
idea where tomorrow’s meals would come from.

All this raises inevitable questions. To what extent is climate change driving
these fires, and how much of that is Australia’s fault? Do we need a permanent,
paid rural fire-fighting force to deal with this “new normal”? Are our fuel, food and
communications systems resilient enough to cope with these disasters? And how do we
cope with the deep anxiety these fires provoke, on both a personal and societal level?

insight



Explain how Text 5 offers an interpretation

HANDY
HINT

10-mirute activity

of the bushfires.

Locate examples of the following techniques used in Text 5. Record each
example as a short quote in the table below.

Technique Quote from the text

Alliteration

Connotative verb

Emotive language

Inclusive diction

Rhetorical question

Statistic

30-minute activity

Respond concisely to Comprehending Practice Question 5 in approximately

200-300 words.

CO-miruute activity

Transform the content of the article into one of the following forms:

= a personal letter
= an interview transcript

= adiary entry

Ensure that you use the conventions of the form you have selected to write in.
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Comprehending Practice

Texts 6A and 6B

Text 6A is an extract from the short story ‘Purple Little Hearts’ by Perth-based writer

and teacher EL Marriott. Text 6B is a page from the graphic novel Black Hole by

Charles Burns, which explores the transition from adolescence to adulthood.

Text 6A

Slowly, he retracted from my limp embrace and faded into the thin washed-out walls of an

old building built for the disenfranchised. A hospital gown loosely tied at the small of his

back painted a sorry vision of him; one I did not want to remember but could never forget. He

stacked the empty drawers one by one on the hospital bed as if it were a paid task. His actions

made no sense. Watching him, it was as if a cloud appeared above me and rained all of its

misty contents over me. How would I change the weather now?

I cast my mind back to one overcast day, where a wet lilac sky was my only companion

in searching the dirty city streets for him. Fear and desperation punctuated the journey,

the shortness of my breath and the tingling in my fingertips intensifying as I turned each

corner. [ knew that boy, Danny,

he was hanging around with was
trouble. But I never imagined
this: a seven-day drug-induced
bender that threw all he had into
the overflowing dumpster where I
finally found him. When I peered
inside, we were all in there too:
mum, dad, nana and Scruffy our
dog. His life of addiction poisoned
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