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Preface

Progressive Musicianship was born out of the necessity of collating teaching resources for use
in the Musicianship Program at the Victorian College of the Arts Secondary School, (VCASS),
Melbourne, Australia. It is a labour of love that took a whole summer to complete in time for the
new academic year. | spent so long gazing at staves on a computer screen that | saw rows of five
lines whenever | looked up!

The first edition of this training program has been used successfully at VCASS for ten years. Though
it has served its purpose, there were gaps, niggling errors and things | just wanted to fix.

Well, this is it!

In the constant struggle to perfect and improve teaching practice, this book will never be finished.
I live by Kodaly's inspirational quote, one which | share with my departing year 12 classes.

".. and what is the aim of this long and tiring work? To win competitions? To out-shine ones fellow
musicians? To obtain fame and renown? - No. It is the bounden duty of the talented to cultivate
their talent to the highest degree, to be of as much use as possible to their fellow men. For every
person's worth is measured by how much he can help his fellow men and serve his country. Real
art is one of the most powerful forces in the rise of mankind and he who renders it accessible to as
many people as possible is a benefactor of humanity..." Z. Kodaly

The work never ends. Learning never ends. To those of you who are beginning this journey of
teaching or learning at any age, or to those further down the path, continuing to grow your
musicianship skills, | give to you this collection of songs and exercises. May it educate your
head, your heart, your ear and your hand. May you feel some of the joy of a decade's worth of
exploration of musicianship witnessed at this wonderful school of VCASS.

May you also glimpse moments of joy in my journey of learning and teaching for multiple decades
before, a journey starting in 1990, then a founding member of the Young Voices of Melbourne.

This journey and its joy continue to this day.

A note on Pedagogy

There are always decisions that need to be made about the order of presenting material. For me, |
have prioritised Melody. You will find that the rhythmic material is sometimes more sophisticated
than expected by the melodic element. To aid in rhythmic training, | have provided a list of songs

appropriate for teaching new rhythmic elements.

Additional Resources
For further resources | suggest the following websites:

«  For books on musicianship, pedagogy and song resources:
http:/ /www.soundthinkingaustralia.com/catalog/

«  For progressive sight singing | suggest the Musicianship resource of the Young Voices of
Melbourne:
http:/ /www.sightsingingschool.com/

Progressive Musicianship: Listening Beyond Hearing Page 9
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Section A
Pentatonic

Building melodic skills with older beginners begins
with do re mi. It will save correction later on if all solfa
is written in lower case: do re mi or d r m and all letter
names are written in upper case so that the note D is
not confused with solfa d.

Teaching songs by rote and getting students used

to the sound before the symbol aids the depth of
understanding possible. The aim is to really know the
notes, rather than to simply know their names.

Section A - Pentatonic
©Jenny Gillan 2019. All rights are reserved.
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1.0 do re mi

re

do

Note: Solfa (do re mi) is written in lower case: d rm

Letter names (CDEFGAB) are written in UPPER CASE
letters (so you don’t confuse d (do) with D (letter name)

do re mi ladder and handsign pictures as on Page 5 of
training program.

Singing To Letter Names

Sharpened notes: Flattened notes:
Put an ‘iss’ sound after the letter name. Put an ‘ess’ sound after the letter name.
F# = Fiss Bb = Bess
C# = Ciss Eb = Ess
G# = Giss etc. Ab = Ass etc.
Section A - Pentatonic Page 13
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1.1 Repertoire

111 Go West

J. Gillan
o ! { ! l 73
o o o o ¢
[}
Mitch is go-ing West, so Ox-ley's go -ing East.
:/Q b ¢ |
v & [ |
b | |
[y}

My mate Fred lies in bed, does the ver - y least.

11.2 Good News

Spiritual
1 \ \ \ \ N \
@ < P & % P s
A Y Ay S < < -
()
Good news! Char-iot's com-in' Good news, Char-iot's com-in'
1 \ N N
Y ] Y ]
rF.y Py
~ S ()
[Y)
Good news, Char-iot's com-in' Don'tleave me be - hind.

11.3 Who's that Yonder?

Spiritual
M) ) N
Y J
¢
[}
Who's  that yon - der dressed  in red?
h —_— [
| 2 ]
¢ =
[Y)
Must be the child-ren that Mo - ses led.
Page 14 Progressive Musicianship: Listening Beyond Hearing
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1.1.4 Long Legged Sailor

1
® & &

S
i
'P

Have you e-ver e-ver e -ver in your long leg-ged life seen a

Q%
L
N
L
L
|
{ 1H8
L 101
| A

long leg - ged sail - or with a long leg - ged wife?
1.1.5 Mal Mal
New Guinea
# | , | |
= | | | %
=i =i » 1' »
) N—— — N———
Mal mal mal Kam -e¢ me g0
H } l | }
L — | |
) o e o o
[y ~——
Kam-e - me g0 Ka -lum - bus, Ka - lum - bus.

1.1.6 Dem Bones
Trad. Spiritual

7 3
¢
Dem bones, dem bones dem, dry bones,dem bones,dem bones, dem
4
1 \ \ A)
< 7
e oo
)
dry bones, dem bones, dem bones dem dry bones, now hear de word of de
8
?ﬁb —N X )
NSV ~ ®
)
Lord. The toe bone's con-nect-ed to the foot bone, de
11
% b ?
Vv \A ° :
Y]
foot bone's con-nect-ed to the an - kle bone, de
13
99 b 2 ) 2
L4 ¢ : o ¢
[Y)
an-kle bone's con-nect-ed to the shin bone, now hear de word of deLord.
Section A - Pentatonic Page 15
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11.7 Hot Cross Buns

Folk Song
¥ ¥ ¥
S ¢ ¢ | o oo o @O0 0 ¢
Hot cross buns hot cross buns onea penny two a penny hot cross buns
1.1.8 Past Yonder Meadow
J. Gillan
m
"ty | | 1 : % | | |
Past yon - der mea - dow, past yon - der  stream,
3
Y
(5 | | | : | | = |
~F - » » P P [ ” P -
thoughts go a - float - ing by in a dream.
1.1.9 Fais Do Do
French
a
P23V )
]
5
s
i I
© =
°) o

1110 Sesere eeye

Trad. Torres Strait Islands

> ) ] | —
T — I —

Se-se-re ee-ye se-se-re-ee-ye nar in ar__ in a ro - par - te

| | L) ] I
I [ )

L\

Ro-par-te mar-ow-si am-ma te se - se-re €€ - ye. Ro-par -te mar

] | 1[ I

Q) . ~ —  —
oW -si-am-ma te se - se-re - ee - ye.
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1.2 Sing and Clap

1.2.1 do re mi Sing and Clap |

3

;J—J {aJ

L JJJ ),

() #
I |

]

Q]

\

QL

L

1.2.3 do re mi Sing and Clap Il

QL

ﬂ—ﬁ—w—FJ—f—DJ—’—J—MFJ—H

—

]

I
1

|

¢
;

i—-l
- *

1.2.4 do re mi Sing and Clap IV

L1l

L 1AL

L NN

L AN

QL

M@—J—*—«J—L&MJ—H

v
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5 . o o e g _egle I o e e Iy o o
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1.3 Sing and Play

1.3.1 do re mi Sing and Play |

[) ] f f
. | 1 I I 1 | | f | | | n
% ==
42
&5 | —— : i —F—
o) & = o ¥ < = = o ¥ &
1.3.2 do re mi Sing and Play Il
[) ] s s |
ES===== = " i
o ® o ® g s ® o °® =
[ ] L )
#—7\ — i I I i i t { } i
A = R B =! g
1.3.3 do re mi Sing and Play llI
[) ] N f
E=s===s=SsS =S=SSSESsS==
[ ]
f | 1 \ ) f | )
@ | | e : | ——
0 = = [ o = - @ =
1.3.4 do re mi Sing and Play IV
#
PZITAD) ] f S — | 1 N — — —
. —— —— —— ] — ——1 i ————
I E—— — z i‘—F—'—“—i‘——l—J—i—d =
R R — T 73 T t —& —% T y 3 T u— T
= ] . — — —¢ I s I i
o) @ e o v v e
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1.4 Improvisation

1.4.1 do re mi ‘A Section’ for Improvisation
J. Gillan

2 g

</

h)
T

7

This s your 'A' sec - tion, Just im - pro - vise.
Sz
1 3
) — Y ¢
[}
Sing some - thing, when it's done: eight beats long length-wise

1.5 Sing and Transcribe

1.5.1 do re mi Transcribe |

d r m m d d r m d m rod P mdmr d

d r m r m m d m d r m d
?,Q\
NV
)
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1.5.3 do re mi Transcribe Il

1.5.4 do re mi Transcribe IV

d m r d m r m r m r d m r

ANo
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HB ’o remi so

4 N\

SO

SO
\_ J
mi
re
do

. J

N\

do’
ti |
a [t vor
o - 4si dlor
fa | i dsor
mi |
- ri Ymor
re
do - di dror
.
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21 Interval Exercises

211 do re mi so interval exercise - consecutive

|
=

I I
| |
[Y) - € o o * - o o @ L4
d r Ma-jorsec-ond, r m Ma-jorsec-ond m s mi-nor third
4
1 7
h
| 1
|
[Y) o @ o & . . & 5 .
§ m  mi-nor third m r  Ma-jor sec-ond 7 d  Ma-jor sec-ond

2.1.2 do re mi so Interval exercise from do and so

‘}I
1 7
h

v

[ Fan)
NV
O o * se " * 3 = : >
d r Ma-jorsec-ond, d m Ma-jor third d s  Per-fect fifth
4
bD
) - > - @ . ® o o 5 -
$ d Per-fectfifth m d Ma-jorthird r d Ma-jor sec-ond
. . . A
Sing the interval exercises:
1. with handsigns
2. off by heart
3. with a clapped ostinato: ta ti-ti ti-ti ta
g J
2.1.3 do re mi so Cumulative Exercise
# —
20 ) ) I
! ] — ! J' —
o5 - B —— — - . o
d d r d etc.
6
“ | —— — — |
- — ' p— — 1 p——
| | | | | &
o)
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2.2 Sing and Clap

2.21 do re mi so Sing and Clap |

ﬂ—%—-—%J—J—FJ—FJ—D—HJ—FJ—J—FGJ—FJ—H

P

\EEN

]

\EE

]

I

N

2.2.2 do re mi so Sing and Clap Il

2l DO R )3

Q

-

QL

)

Q.

2.2.3 do re mi so Sing and Clap Il

wpdJJd JJ S Jy I

i
-

i

| 1REE

i

s [) )
——
° - [ 4

=

| 1A

| 1NEE

ol

 1REE

| 10EE

QL

2.2.4 do re mi so Sing and Clap IV

T 20 VY i Y A LS S S S i e

e e
T2 e T . et - s E e
2.3 Improvisation
2.31 do re mi so ‘A Section’ for Improvising
J. Gillan
7 7 Y
Y Y <
[
This is your ‘A sec - tion, Just im - pro - vise.
A
oL AY N
il T Y 2
[ 7 an WL A) PN
AN/ ! <
[}
Sing some - thing, when it's done: eight beats long length-wise
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2.4 Sing and Play

2.4 do re mi so Sing and Play |
o J — —g i J i — : ,]' :
RS g 2 R =
() ) t f
o5 2 o | 2 —
o) = - [ 4 = =i - [ 4 =
2.4.2 do re mi so Sing and Play Ii
> ) : t : ; : f . t
e e s s % —
A = P = o P —— =t
;Q 2 i i t ,} i ; i ! J i
S = @ = = = ’ =
2.4.3 do re mi so Sing and Play lli
e — ! ,j — - — : J i[ d‘l ;
g s * s * o . =
(> ) f f f m
= s —F s ===
e - O = —v 2
2.4.4 do re mi so Sing and Play IV
o | |
P IV ] | | ' ' | ' | | | ) 1 f
= —— = ——
O I g W@ g Ol @ g I |
o | | |
-3 - } — i ' { { - ] — —+— }
=3 a_i_. [ _— | P=D J—ﬁ_ Gl
2.4.5 do re mi so Sing and Play V
I })2 — = I T p— ﬁ T I r| |AI I f rl |AI f I
| | | | | | | | | |
D v ¢ #4° 4 0" ¢ & e
1 'r)r) J— | | —
5 — el [ [ le sl [ [ la - |
>, s+° 5 = s & v * 3 -
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2.5 Sing and Transcribe

2.5.1 do re mi so Transcribe |

o
B
:
B
o
8

N
P
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©Jenny Gillan 2019. All rights are reserved.

Page 25




2.6 Repertoire

2.6.1 Leftovers

J. Gillan
| —
[ N | | 1 I N Jr— I f \
1 | o § 1 Y 2 1 Y ] Il | e 1 1 1 1 1 | Y J
1 1 1 r 1 ry | 1 1 | 1 1 | ry
Y . > >

Left -o-vers hot,

Left - o-vers cold.

Left -o-vers in the fridge grow-ing mould.

12

I p—

e e —

b I I I

S===n

Jl 1 I I 1 1 %

Some like them hot, Some like them cold. Some leave them in the fridge grow-ing mould.

2.6.2 | Have a Dog

England
|
| |
= = = =
N—
I have a dog, his name is Ro-ver, he's the__ one that I love best.
5
P |
% "‘J'II.jl % | I -% 1 [ }
T | | | | | |
o o o
When he is good, he's good all o - ver, when he is bad, he's just a pest.
2.6.3 Wandering Here
J. Gillan
B e s e s E' —
| Fan N -
5 - |
Wan-der-ing here, wan-der-ing there, with-out a will, with-out a care.
5
T | e ‘% {
v - 1 1 | _i'
Wan-der-ing far, wan-der-ing true. Whe-ther I wan der with or with-out you.
2.6.4 Can aFella
J. Gillan
1. 2.
# HE 2 i - — —_—
——— } — | 1 i ¥
o4 — - ! S —— = ¢
Can a fel-1la ask a fel-1la an - y - thing at all?
5
= : —_—
b | & | | | | PN | | | | | PN
w‘—_‘_‘_‘ p=m— e e W— — €
~——
Would a fel - la, could a fel -1la an - swer my____ call?
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2.6.5 Bonfire

J. Gillan
. I f . i . T . T f ] ] ! Y I .
ﬁ Tt —— e
g & @ ° 4 ° ¢4 I e o ° o o
Freez-ing cold, in dead of night Build a bon - fi-re, ach-ing-ly bright.
5
7&9 . T f . i T ; T i i ! | T .
&—F————F—F+—+— et
o 4 [ 4 & - =4 & [ 4 el <
Watch it 'til your face turns red, turn your back to roast it in- stead.
2.6.6 Anytime You Need Me
1 2. J. Gillan
[ ] I | 5 N N I | = | N N
J [ 1 1 | | | | Y ] Y ] [ I 1 | | | | | | Y ] Y ]
' ¢t oo o o o o ® o & ¢
An-y-time you want me call my name. An-y-time you need me, do the same.
5
| | i N N I | | I | N N
o L i i 1 s ¢ ¢ TP F o o o g1 & ¢
[Y)
An-y-time want me, say the word. An-y-time you need me,you'll be heard.
2.6.7 Fire in the Mountain _
Trad. American
. — | e e e e
o= =p o 4 |2 2 o s s s =
0 — =
Fire in the moun-tain run boys run!  You with thered coat fol-low with the drum. The
5
—g —— ——
» ® ) p—® r ] = [ A—
bv i i ——
drum will beat and you will run. Fire in the moun-tain run  boys run.
2.6.8 Three Second Memory
For Anna van Veldhuisen
& her 2017 Year 7 and 8 Music Students ]
1 J Gillan
‘9 # b |
oV | N | N | I N | | |
(74— — N —& N— N —& = —& ) ' i '
%, g o ® ¢t _——_h ¢ " —  —— "
Gold-fish swims round  Gold-fish swims round  Slow - ly Glid - ing, look at that
S, 2
g =
o L N N | N N | N N | N
C"‘y r——&—& | ' —&—¢ | | —&—¢ % | i —
X - -_._i__.;—'_._i__.;—-_,_i__.
rock! look at that rock! look at that rock! look at that rock!

*Also fun after 1 beat in a canon!
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2.6.9 Will You Wait?

J Gillan

ﬂ l ]

-

)

N—

—
J—lb
N—

Will you wait_ I can't find my house key, will you wait_ while I  find

B—

it?

I I
I | I | [
|

N—

I was sure_ that I left it in the drawer, but now it's not there.

A\

Spiritual

A K P——

A

[

M

)
1

T | l\’ I 1 I | 11 |

—L‘—i [ L ——

2.6.10 Standin’ in the Need of Prayer

% 2 %  —— —
T ———
me, O Lord.

‘> | | | | A L " L
I | 1 | | 1 | A T 1 " 1 N |

Stand-in' in the need of prayer.

N

QL

QL

7 | i\,

N

me, O Lord.

me, it's me, it's Stand-in' in the need of prayer._

| |

A\ s
IAY 1

—

j?

N

-

! 'y
7 ! 1 1

y ®

bro- ther, not my sis- ter, but it's me, O Lord. Stand-in'in the need of prayer.

[))

13

Not my

A\ 1

1
I
-

b

N |
s ’ | N |

e

—— =t

i -

N

\
)
P e
Stand-in'in the need of prayer._

SN—

bro- ther, not my sis- ter, but it's me, O Lord.

[Y)

2.6.11 Roll the Old Chariot Along Trad

Spiritual

——

I 1  — — | — n 1 | I — F——
‘ s e e s s e = e B S B
e o @

[ 4

Roll the old char-i-ot a-long,yes roll the old char-i-ot a-long,yes
6

t, ———

— —= —

o — —
roll the old

: ,

.
L

I
] |
|

o3
be- hind.

—di —
char-i - ot a-long if you don't hang on

[y v

10

e

If your mo-ther's in the way just

| 1

- 1 1

=

- —

1 1 | 1 I

—1

| == | o

o - ver, if your mo-ther's in the way just

)

roll right roll right

—.

o - ver, if your

]

N, &

4
H I
1 [ I I ! — T

- [ | 1 == | 1 1 | |
.

~ == P =

A,‘/

mo-ther's in the way just roll right o-ver if you don't hang on  be- hind.
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-I!.O ao remi sola

4 )
la \
SO
mi
re
do
_ Y
N\
do’
ti |
la -l tor
. - 4si dlor
fa M Lsor
mi |
~~~~~ 1ri Ymor
re
do - di dror
.
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3.1 Exercises

311 do re mi so la interval exercise - consecutive

e - & o - * - o &
d r Ma-jorsec-ond, r m Ma-orsec-ond m S mi-nor third

[ — o

s [ Ma-jor sec-ond [ §  Ma-jor sec-ond s m  mi-nor third

- o @ -
m r Ma - jor sec-ond r

e e S —
Ma - jor sec - ond

Sq

3.1.2 do re mi so la interval exercise - from do and la

|
| T | |
| I | |
v ® 5 9 & 5 ¥ H 3 » v @
d r  Ma-jor sec-ond, d m  Ma-jor third, d s Per-fect fifth

‘> |
1 I |
1Y I [
fan Y

G oo »
LY - v @ » » @
d l Ma-jor sixth, l d Ma -jor sixth s d Per-fect fifth,
s
(> i T ! .
NV [ | | |
[Y) » b > s > o o 3 »
m d Ma - jor thrid r d Ma - jor sec - ond.
4 )

Sing the interval exercises:

1. With handsigns

2. Off by heart

3. With a clapped ostinato: ti-ti ti-ti ta ta

Note: If do is in a space, mi and so are also in a space.

If do is on a line, mi and so are also on a line.
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3.2 Sing and Clap

3.2.1do re mi so la Sing and Clap |

,

%
i

QL

N
QL
L 1N

3.2.2 do re mi so la Sing and Clap Il

w80 L JJJJ) (I rrT) ) D)

4 ﬁﬁ T ! f i T i [ i
[ fan WL I  — ” - | 1 1 v
SV | ) ) . | . [

[Y) L4 |4 Y L -

R R N I 5 R s s 0 A R P

N
-
I
N
T
N
g

e@ii_eb
|
|

9l
L 1
AL
il
L Hl
i
i
Ui
| 108
Jl
N

|
ﬁbul—l I i i*‘i } — [ T .5\
D S e s B :

I

.
(5 I | o t I
— O ] —& f I p——

i

:
:
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3.3 Sing and Transcribe

3.31do re mi so la Transcribe |

d 1 S 1 S m r m S 1 m
#ll[)‘)
'ﬂ'\b g |
SV = 1
L2 s
MDJ_H
S m r d 1 S 1 m d 1 S d

3.3.3 do re mi so la Transcribe Il

"3J]J]JIMD;DJ |
d m s 1 s d m s 1 r m s I m s 1 s d

43
&%

[y &

3.3.4 do re mi so la Transcribe IV

d s 1 s r m d S r m r s 1 s
/R
o T 4%
ik s Y~ 2. © B |
&g
[))

%
Ny

r 1 s m | s m r d | S d
} #u.##
{ Fan) Tuf i
SV
)
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3.4 Sing and Play

3.4.1 do re mi so la Sing and Play |

% === = I
o — — ! ] f
[y, "
s | '{ il & 1[
3.4.2 do re mi so la Sing and Play i
_9 b T I T f
O e es et e e T s gy
Sy : — — ——
o e e
3.4.3 do re mi so la Sing and Play Ili
64 = « | E——
U e e oo e o4
é.) i ‘ ]4 J—J—d—d—d—dﬂ_—
3
: — ——
[4 b &
% i " | 1 | |
s se————
e) - o o o o - -
3.4.4 do re mi so la Sing and Play IV
1 e s e s —

! ® ~ — |
o) | &
T | { =
o — - P
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3.5 Repertoire

3.5.1 ‘Morning’

Grieg
-
=il )
: <y r— | r- |
e :
5
Y
#i
e)
3.5.21da Red
North American folk song
# p— |
A3V ) ) — il ‘l
»
[y
Down the road and a - cross the creek, can't get a let-ter but
4
— o [—
S — | = —
& .—. 1
once a week. I-da red, I - da blue, I got stuck on I - da too.
3.5.3 Great Big House
North American Folk song
I 12
o »
N——
Great big house in New Or- leans, for - ty stor - ies  high,
3
| | N
& . s 2
.‘.
Ev - ery room that I've been in Filled with pump-kin pie.
5
% | 1 1 |
” o — °
Went down to the old mill stream to fetch a pale of wa - ter,
7
é =ea—=Cc—
.‘. e
Put one arm a-round my wife the o - ther'round my daugh - ter.
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3.5.4 Never Looking Back
J Gillan
# N [ RN |=-| i N i i | f
b Y ] | | [ | & | | | | Y | | [ — | | | |
S T e e
Reach-ing e-ver on-ward ne-ver a - lone Ne-ver look-ing back look-ing back.
5
49 N [ RN — f N f f
Gr—*t et eeei oo T
g ¢ o o @ o o o * v 4
Reach-ing e-ver on-ward ne-ver a - lone Ne-ver look-ing back look-ing back.
3.5.5 Steal Away
Spiritual
| A\ | |
% —— —N s L ™ e s ——
(Y v ¢ s #C ® I v T
Steal a-way, steal a-way, steal a-way to Je - sus. Steal a-way,
6
49 T f— I f f r— f I
GESSE S ===
5 > o 5 © ® & - S ——
steal a-way home, I ain't got long to stay here. My Lord calls me, He
11
49 1 ID | N\ | | | | \
(en>— D i N | I N | i D
@—cv s [ — - » _.L —a— »- »
calls me by the thun - der; The trum -pet sounds with -
14
49 1 ID ] — I
&e—"0p— N S SR Yoo
) . s v - ° © - o
in - a my soul I ain't got long to stay here.
3.5.6 Wont to Prowl
Jean de La Fontaine L J Gillan
n | — 1 I | — 1
G —————
) ' —— 4 ———
Four crea - tures, wont to prowl, Sly Grab - and - Snatch, the
4
n N | A —
A — N — ) .I N —o — i
v - | P |
—?—J. e | > Y o | o

cat, Grave Ev - il - bode, the owl, Thief Nib - ble- stich, the rat.
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3.5.7 Rocky Mountain
Trad. American

n [) ]
% —
l A Y
|
Ro - cky moun-tain, ro-cky moun-tain, ro-cky moun-tain high.
= 2
'(ﬂ ‘A
S —
When you're on that ro-cky moun-tain hang your head and cry.
7 3
e
Y
Do, do, do, do, do re - mem - ber me.
¥
¢
[
Do, do, do, do, do re - mem - ber me.
3.5.8 A Coincidence
RF Murray .
1863-1894 J. Gillan
3 “} kn’ i | I— i ‘4-} [[k\’ { | I— | I— |
. | | | . | | | |
o — g o | * o =
Ev-ery cri-tic in the town Runs the mi-nor po-et down; Ev-ery
5
e —— ~
R I A B
cri - tic, don't you know it? Is him - self a mi-nor po- et
3.5.9 What is it Now That | Shall Seek?
Madison Julius Cawein )
1865-1914 J Gillan
# N I\ N —
@”“r\" e ——————
S i'—i_- »- - » R
What is it now  that I shall seek Where woods dip down-ward,in  the
4
4 # — \ J— [—
o1l )y | il | I\, — | | el | | i N

il N\ I

T |
SV . 7 - — . \l ‘ .l [o I\I
') o ﬁ o g o

hills; A moss-y nook, a fern-y creek, And May a-mong the daf - fo - dils.
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3.6 Improvisation

3.6.1 do re mi so la ‘A Section’ for improvisation

~A

S—— =
o — i )
| o o @ - o e

i d

<A

e) L4

- B
|
ol

-
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" &0doremi sola d'- High do’

Y4

J

_ J
4 )\
mi
_ J
4 N\
re

_

4 N\
do

_ J

~
do'
la
SO
mi
re
do
J
Note: High do is shown with the use of an apostrophe
after the solfa: do' or d'
do'
ti |
la =i dtor
- 4si dlor
SO
- Mi sor
fa
mi |
< 4ri Ymor
re
do - di dror
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41 Interval Exercises

Sing exercises from memory, with handsigns and with a metronome.

411 do pentatonic cumulative interval exercise - Ascending

%1 1 = =
[Y) e - P v < T A —= v < A — '_t
d dr d dr myr d dr ms myr d d r ms
4'{; T — ] \: =
(o L o e
[Y) o g o s * - -
Il s mr d d r ms | d Il s mr d

d d 1 d d 1 s | d ec

#_J—— — 3

I | | Y -
(&” ¢
[Y) o @ o o o @

4.3 do pentatonic consecutive interval exercise - Ascending

i3

[ |

| I
o ©® 9 9 & € o o @ L4
d r  Ma-jor sec-ond, r m  Ma-or seccond m § mi-nor third

1 1 I ! ] 1
| I I | | I

— — L — — L —

inig

QT
N

l Ma-jor sec-ond ! d' mi-nor third d' / mi-nor third /[ § Ma-jor sec-ond

d ND
A
il

LIl

[

|
& [ 4 o @& E o r 2 o y y
m mi-northird m r Ma-jor sec-ond d  Ma-jor sec-ond

(%)
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4.4 do pentatonic exercise - Intervals from the tonic

01
1 7
(5> : I ——] : . |
ANI"4 I | | | | | |
Y o g g o s+ ° vy @ @ v
d r Ma-jor sec-ond,d mMa-jor third d s Per-fect fifth d | Ma-jor sixth
§ . — — —
'\\Ay‘b o e oo ' |
v 3 v » v v » »
d d'  Perfect oct-ave d' d  Per-fect oct-ave !/ d  Ma-jor sixth
0
(e bD i I i | T
| | | |
LY » » v * ° & * 35 € o 5
s d  Perfectfifth m d Ma-jorthird r d Ma-jor sec-ond
4.5 do pentatonic exercise - Intervals Inverted
LY v ® o v © 5 v v L 4 v v
d r Ma-jorsec-ond, d m Ma-jorthird d s Per-fect fifth
= /o
[y
[ an N o
sV
LY r 4 K J r v i v v
d | Ma-jorsixth d d' Perfectoct-ave d' d Per-fect oct-ave
==
[/
b
(Y 4 L 4 - '
[ d Ma - jor sixth s d Per - fect fifth
= /o
1 7
2%
[ o
sV
LY 4 v - - o © ¥ ¥
m d Ma - jor third r d Ma - jor sec - ond
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4.2 Sing and Clap

4.21 High do’ Sing and Clap |

11—%&J—FJ—J . e td

o |
#1160 o 1 [ | |

T 1 I I
/1 i—L [
ANS"4 L T o i
) [

%

s
——

i
I
!

4.2.2 High do’ Sing and Clap I

PR 1S I L P s P s I Y s O B 0 o D P e P

L . [— [—

/A ) T === | ] I I r—
e eE=sassse=
() -&d—i - I =

4.2.3 High do’ Sing and Clap 11l

wid JHd WY 33 JH) O
e

[ an }

SV
e |

i
il
i
!

|
I‘]

FT
!
hi
i
o)

L YHA

AL
N
v

g

‘o
ol

4y —— =
[ an W0 N I Il 1) . | 1 >
e s - = — S
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4.3 Sing and Transcribe

Transcribe the following melodies with the given tonal centre (do).
Sight read them using solfa, handsigns and letter names.

4.3 Transcription Exercise

Write the solfa on the stave below.
R
d d d d d d

d'

iy

W

1
V ALY
[  an Nd
SV

)
4.3.2 High do’ Transcribe |

d d d d d 1 s m s r d d d d d ]l sms d d

4.3.3 High do’ Transcribe Il

w32d J ) S 0 J g0 )

d d d' 1 S m
g 1 {Iﬂ
O—4—
L) >
;_D_J_%D_D_J_J_HD_J_H
S 1 d' 1 d' 1 S T m d S d'

CQ;%
AN
N
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4.3.4 High do’ Transcribe llI

d 1 d s d d 1 s m r d m I s d d 1 s d
T
SES

ANo
i v

d r m r m s 1 s 1 d r m r m s d
o
#
[ an )
sV
D))
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4.3.7 Transcription Exercise

m
|

/. — T K T T

— [

—_— |

e | |

! Y
| 1

Ny

B | 1

v

I knowa gal that youdon'tknow Li'l Li - za Jane.

I

* @
'Way down south in

Bal - ti - mo',

N

T T
N T—1 3 E— —

e e e L e |
g e g | s l A =
Li'l Li - za Jane. Oh, E-li-za, 1i'l Li- za Jane. Oh, E-Ili-za, 1i'l Li- za Jane.
Ostinati Augmented rhythm
i e 2 A i
% L2 - o Y | | —_— T " i T p— T ] ]
(9 L4 | I = -I . . 1 1 ﬁl | 1 j . @ v | 1 1 { E 1 | al
D v v ® LA A () o v g o
I knowa gal that youdon't know... etc.
Learn 'Liza Jane by memory then write it below with 'F' as do.
First write the solfa below the rhythmic notation
r o o } J } 'b J 'b } J |
N m
D )

P

L\
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4.4 Improvisation

4.41 High do' Incomplete Melodies for Improvisation or dictation

) |

5
Y|
il

N
A

N

g

ﬁ;
ny
)
N
1
L )
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4.5 Sing and Play

4.5.1 High do’ Sing and Play |

J. Gillan
| f [ .

SS===== 5 === L —-,
DA e s e | e
4.5.2 High do’ Sing and Play Ii

J. Gillan
=" #“#3 — — i —— i , i .j —1 i
1 1 | | [ | | | 1 | I [0
%v e R =" e _— = —
4 8o e
SEr ===
[Y) = = = 2 * *
4.5.3 High do’ Sing and Play Il
J. Gillan
T—1 & ® - o
@ ; ====; e | éﬁ=ﬁ 1 _ﬁ?ﬁ:
D o & = o393 o o3
3
#— " i J\ﬁ
mr [ — = ' = i
[ —— B = & o
47— =
Sa= e FEESSE ===
4.5.4 High do’ Sing and Play IV
J. Gillan
#‘?ﬂ —— — i ! i !
v | | 1 [ 1 | | | [
J%Q_V_g = i =: 5 z . ® - 5 o S
i§&$£%2 R —— . —
= e | T 4 I R —
L‘ | 7 ‘ | &
[Y) o @ = & o
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4.6 Repertoire

4.61 Don't Let the Wind

Don't let the wind, Don't let the wind, don't let the wind blow
) —
s ,
L/
Y] 4
here no more. Oh__ don't let  the wind,
y ; .
. I
P =
don't let the wind blow here no more.
4.6.2 Pourquoi?
American Folk Song
|  —
e e —— e e
S I T ===
"Oh", said the black-bird sit-ting in a tree. "I had a wife as well as thee, but
4
j\p T = : ! _ ~

_1 '} 1 | T .l .l ‘ ‘ ‘ | : J 1 J.
she flew a-way and ne-ver came back,and ev-er since then my head's been black."

:

4.6.3 Chinese Folk Song

Chinese Folk Song
% L g
7 1 A\ Il N I N | ) ey Y | A\ J——
'mll',\ ’ . . 1 {\, I[ T I | | 1] | Y 2 | | 1 | }\, } t | | | \
7
| '
b e S e
Q) -JI- 2 I 1 Il > i R 1 1 1 J D
12
=2
e —— —
—?—F‘—‘—. .] 7 _‘l_. < h r A ’| _"_l i[ <
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- E.O iow la (la,) & low so (so,)

~

SO,

~
mi
re
do
la,
SO,
J
Note: Low la and Low so are shown by the use of the
command after the solfa: la, and so,
N
do'
ti |
la =i Ytor
o - 4si Llor
fa M Lsor
mi |
i Ymor
re
do - adi dror
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5.1. Sing and Transcribe

5.1.1 Transcription Exercise
Write the solfa on the stave below.

Note some use of low la and low so, some use of 'normal' la and so.

[JJJJJJJ,J

s s e Y Y

d , s, I, 1 s d d s, m m r d 1 s, d
o
(s
[Y)
fJ]JJ]J:JJ]JjJu
i d 1 1 S, S S I s 1, S,

AN

S

N

5.1.2 Sing and Transcribe la, so,

Write the solfa on the staves below

Read these melodies and show handsigns
r 12(J_ J | J j J | . . | J J—H
N
d 1, S, m r d 1, s, d m S s, d
)
g D )
o)
[ | . | S
N
d , r m S S, m s 1 S d I, d
"
=X )
o)
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5.2 Sing and Clap

5.2.1 la, so, Sing and Clap |

w—zd SN L I ) ) ]y

99 &
P IV ) |
A I |

L

T
I
|
'

N

| 10

.

.

=

-

5.2.2 la, so, Sing and Clap I

1

)

J. Gillan

N

N>
e

oL

)

— =SES= === ; SR
5 s - r *° e
5.2.3 la, so, Sing and Clap Il
ﬂ—z—J—D—D—f—J—D—J—FJ J J | J ¢ J ;
_9 b i T I f — I 3 [r—
5

©Jenny Gillan 2019. All rights are reserved.

9 ! | | B | b= N

V AN I 1 1 | | | 1 1 Y

| Fan N 1 | s | 1 ‘ | 1 | ' Il 1 &

o ¥ o o o @ . = v = -
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5.2.4 la, so, Sing and Clap IV
J. Gillan

_plnl i —— i ——— ] f——
W:.L_—;—ﬁf‘ e Litecste [ladecr ile s foen

5.3 Improvisation

5.31 la, so, Incomplete melodies for improvisation or dictation

)

)

Bl

A
-/
N>
N>

"

e =
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5.4 Repertoire

5.4.1 Somebody’s Knocking at Your Door

Spiritual
# A\ | [r— T—
e N— Ik‘r ] m— .bn' ; a1 o ——
S [ = S % i —
Some-bo - dy's knock-ing at your door. Some- bo - dy's knock-ing at your door.
b — —_————— :
D — A I T N—] 17 I I i) T
o ~—" 1 R e e e e e =
Oh, sin - ner, whydon't you ans- wer, Some-bo -dy's knock-ing at your door.

5.4.2 Angel Band (verse)

J. Hascall W B Bradbury
(1816-1868)

|
1)

e — 5 — SN ——F 5 S
57 e e = "\/ - e ® e e g
5 My la -testsun is sin-king fast my race is near-ly_ run.__  and
p A }) ’ i X f X ; N
an N X — I ——1 . — { Ra— D } .
SV | Y - A
D T e e == * = I3
al my tri - als now_ are past my tri-umphhas be - gun.
5.4.3 All ‘Round the Brick Yard
American
“ 1 ’ = |
i I — ~ i] N T K fr— [r—
. ! . A I 1] | | 1
3 — 5 e e
All 'round the brick yard, re - mem - ber me, I'm gon - na
5
4
oL —
B | — — ] —— . N I K
Nt ———
step it, step it step it, and a re - mem - ber me
5.4.4 The Mad Man
American Folk
# I | ﬁ N
iy~ { — . . Y \ — i i ' ' - i N
o—o—F ] e e  —
5 o oo o

There was a manand he was mad, so he jumpedin-to a
The pud-dingbag it was so fine thathe jumpedin-to a bottle of wine.
The bottle of wine it was so clear thathe jumpedin-to a botlle of beer.
The bottle of beer it was so thick thathe jumpedin-to a walk-ing stick.
The walk-ingstick it was so narrow that he jumped in -to an old wheel barrow.

pud-ding bag.
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1. On the stave below each song, write the note set (notes used) from lowest to highest
2. Circle the ‘finalis’ (last note)
3. Write the solfa beneath the notation

5.4.5 Hill an’ Gully Rider

Jamaca
mo—ﬁ'— o Y Y :'\ o e
o o o -
Hill an' gul-ly ri - der Hill an' gul-ly. Hill an' gul-ly ri - der

;Q 4 4.

AT e
[ an) : % # 1 ] ] )
o o o o s 3 o o o & |

Hill an' gul-1ly, tookmy horse an' comedown Hilland gul-ly but my

] 1

& &

@
horse = done  stum - ble down Hill and gul - ly and the

] ]

i d

4 & S
night time come an' tum - ble down hill  an' gul - ly.

9 u 4
o LLTT ¥
bl P )
[ & an WA
sV
[y,
5.4.6 | Want to Rise
African American
. . f f f N f | .
N\ | \ | | s | | | | Y 2 A | \ | — | [ N |
l\, | I\’ | { ‘{ =| ‘ ‘ ry I\, | l\l | | | =I =| 1] |
. . . . \/
I want to rise in the ear - ly morn. I want to rise in the ear -ly morn.
‘} # | , | [r— ,
y AN i \ i A\ f | o | { } { {f I ‘I { I f | e |
[ £an) l\’ | l\, | | | ‘ ‘ ‘ ‘ [ i ‘l | | | Py

I want to rise in the ear -ly morn and I'll ne-ver sleep late an-y more.

BN
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5.4.7 Old Brass Wagon

American
e
v | | | r
¥ o o o @

Cir-cle to the left, Old brass wa- gon,

cir-cle to the left,

Old brass wa - gon,

5
|

S E— —— 1 pr— —— I }
$ =T ——te——

cir-cle to the left, Old brass wa - gon, you're the one, my dar - ling.
5.4.8 Monkey and a Turtle

® Torres Strait Islands
‘,‘?i} - e : — | ! .j —r
'\i? 2 r i { i [ & i ; [
Mon-keyand a tur - tle them two go them two find 'em one ba-na-na.

5
A — T
g | ——— o * |, o |

Boss he come and shoot-y them two, them two fall down be-lly up eh,
9
ﬁL 7 i = T p—] . i i —

lfl; | 1 | | | | | | 1 1 | | 1 | | {

i — o
o, e

Mu-ta bu-lly fly, .  fly bu-lly fly. Mu-ta bu-lly fly___  fly bu-lly fly.
&
sV
[
5.4.9 Tom Dooley

American

i d

'

-

A
7

A
7

</

| AY
I 1
[ 4

Hang down your head Tom Doo - ley.

N

Hang down your head and cry.

v

Y

|
I
|
[

\EEN

A}
7
[

i

A\
) J‘,

)

P
A

6

Hang down your head Tom Doo - ley.

v

4

Poor boy, you're go-ing to

die.

N>
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5.4.10 Arirang

Korean Folk Song
_91 > T K— f t T I N p—
y A PV\ [?) jl [L\ i 1 17 | | 1 } i [k\ i | IR} [ |
g & B LT “
A - ri-rang, A - ri-rang, A -ra -ri - yo___ Walk - ing o'er the
5
" | ' —
1 | I— — T N ] 1 Il I I | —
| 1 J— — | | | [ | 1 | | 1 |
. e es il [T T e, e,
.) \/ _‘\/ I | ] ~—
i moun-tain peaks of A - ri- rang. You who left me be- hind, dear one._
_91 T K p— J— — T K— ]
'I!\“b i kl\ i | I | | | | Iﬁ] e I 1T | %
by dl- v dl- S ~— == dl- ® : =
A - ri-rang, You__ will_  hear_ in your heart the song that I sang.
5.411 I've Been to Harlem
American
d
L 4 L 4
()
I've been to Har-lem, I've been to Do - ver, I've tra-veled this wide
[
L]
NV
()
world all 0 - Ver. O - ver, o - ver, three times o - ver,
s
—
Q) | |
Drink what you have to drink and turn the glas-ses o - ver,
P
a 3 o 2 e o
| P | P | |
~V | | ) | ) | 1
e | ' ' ]
Sail - ing East, Sail - ing West, Sail - ing o'er the
&—F = oo o
o) &
o - cean. Bet-ter watch out when theboat be-gins to rock, or
-
r ]
e IS
Q) i
you'll lose your girl in the 0 - cean.
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5.4.12 Sailing on the Ocean

d Trad. American folk song
#D i ‘}L — ——

Sail-ing on the oc - ean the tide rolls high.

| | | | |
brrrrr e
D ——————— -
Sail-ing on the oc - ean the tide rolls high.  Youcan get a part-ner by and by.
5.413 My Paddle
Native American
. ‘ O]
F A S N T B N S S
o I . - i
My pad - dle's keen and bright, flash - ing with sil - ver.
3
—9 | A
i —" ! N ! . . ,
H~ 7o L4 o o l B I N ?
) o & & & 5 &
Fol - low the wild goose flight. Dip dip and swing.
5.414 You Turn, | Turn
Oklahoma Play Song
# . . .
P21 ) | | | |
! | A\ | | | A\ | |
55— e e e 55— —tg |
You turn for sug - ar and tea, I turn for can - dy.
5 Fine
49 .ﬂ | I | [ I i
G-+ -+ ===
o @ ® | E—
Don't you love that sug-ar and tea? Don't you love that can - dy?
9 . D.C. al Fine
) i i f f
! | \ | A\ | A\ | N\
97 o ) 'y" o ) ':' o =L 'y') o =t
You turn and I turn and you turn and I turn and
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5.415 | Got a Robe

Spiritual
f.a | . | ——m— |
| | | [ I [ 1 | | .I o Gl
I got a robe, you got a robe, all - a God's child-ren got a robe.
5
} [ — I — — 1 | [— 73
o o o o T m—— { ¢
[y o
When I get to hea-ven gon-na put on my robe gon-na shoutall o-ver God's hea ven___
9
| ! ¥ = ¥  E— —— ] ! !
G e C— P e —
¢ 4 s
hea ven____ hea ven.____ Ev'-ry -bo-dy talk-in''bout Heav'n an go - in' there,
13
p—
} 73 i < r— ] ] f—— {
\;)y ‘,_ ¢ = D 7 s o |® & o .} -
Hea- ven Hea- ven gon-na shout all o - ver God's heav'n!
5.4.16 Raindrops
J. Gillan
49 . I . . [r— ,
A T f T i i P — F‘ > > ‘l l l
D—» I 2 i o L |' ) i i i
Y] o ® o | 14 ' —
Coun- ting, coun - ting one by one the rain drops keep fall -ing as
4
49 ﬂ i i > i i !
oo+ e < -
[Y) I 4 ' S—
day is done, the rain - drops keep fall - ing I'm
6
| | . ; | ,
— ! I K I ! > .I I I !
& | 1) =I =l = | |
S - = | e __——
soaked right through, I should have coun - ted two by two.
5.417 Dog and Cat
d
2 i | |
o o @
Y] ’

Boughtme a dog,

boughtme a cat.

They both fight but do

not mind that

6 V.

Hey ho,

Page 58

my

dar ling.
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5.4.18 All Night, All Day

African American Spiritual

|
e
| (o) 2 | & . i U I.
) < [ 4 [4 \/4
All night, all day, An - gels watch-ing o-ver me, my Lord.
5
| |
o | I | | | | | |
G——
o 4 I
All night, all day, An - gels watch-ing o-ver me.
9
e TN
- - d—‘——t‘—! 2 = o o =
Now I lay me down to sleep, An - gels watch-ing o-ver me, my Lord
13
A ——— PR | E—
[ a0 N | | I [ [ =| |
S | =
Pray the Lord my soul_ to keep. An - gels watch-ing o-ver me.
5.4.19 Glimmer, Lantern, Glimmer
Trad.
— i . ——+ —
| o | | | | | 1 | | 1 |
| IP () GI | | | | | | | | I
[Y) [4 | — Z° - @ o
Glim-mer, lan-tern, glim - mer, While the stars a - shim-mer. O - ver_mea-dow.
6
Y l
y 4 imia: ] I i ] 1 .I ~ -I i
[ an WS I | | | | | |
9 - - 2 S S s
moor and dale, Flut - ter, flut - ter____ elf - in veil.
9
) W | pr——
Gile | o | o J e g | l |
Zee - wit, zee - wit tick - a -tack-a tick, roo cou, rou - cou.
5.4.20 May Night
Sara Teasdale )
1884-1933 J Gillan
|
| | | | | N
| | | | | | Y |
ﬁ [ | I [ [ [ I PN |
i ! . o = —
(Y b ¥y g &
Here in the mov-ing shad-ows I catch my breath and sing, My
4
# | |
# i I I .j i i =
& | | |
A3, r
[y, " = o
heart is freshand fear - less And o - ver-brimmed with spring.
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6.0 Pentatonic Scale Skills

la

SO

re

do

SO
(8 J There are five pentatonic scales starting on each note of

the scale (do re mi so la) Sing these beginning on each
note of the scale then all beginning on the same pitch.

@ h This exercise will be more easily mastered once the
pentatonic trichords have, likewise, been sung on each
scale degree and beginning on the same pitch.

mi

. Y,

( N

. A do’

ti |
la = li Ytor
- 4si dlor
SO
re fa M sor
N .
mi
h ’ m [
< 4ri Ymor
re
do o di dror
_ J

.
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6.1 Pentatonic Trichords

Tri-chords are groups of three consecutive notes within a scale
Activities:

Sing to solfa with handsigns

Sing to letter names.

Sing with rhythmic accompaniment

Sing with an ostinato (choose one bar to repeat)

Sing in canon - with other people or sing one part and play the other

" i ; | T |
—— —— o | o —
Q) [ ] a] ‘_. ld [ [#] | |
drmr d rmsmr ms 1 sm s 1 d 1 s

S/ z e ——— i ——
R = S =t - F—
) - " |

d 1 s 1 d l s m s 1 S m r m S

— I | — i
o = —
w v '_ ' > O
m r d r m r d 1, d r d
Sing all tri-chords from the same note:
Activities:
As above and...
Sing to letter names beginning on a different starting note -
all from 'C', all from 'Bb'
Sing all tri-chords descending from 'D', from 'C', from 'Bb'.
<9 ' | 1 1 1 1
C——7—— T —— == ==
%'—0—‘ ) ) o 2, & ) [ 2,
drmrd rmsmr ms 1 sm s 1 d1 s Ldrd |

Sing tri-chords from different, random starting notes (in solfa & letter names):
Which tri-chords have the same intervalic structure?
How many unique tri-chords are there in the pentatonic scale?

A e f

&—

¢
v

G &2 &F
= |
do tri-chord .)mi tri-chord .)re tri-chord ..go tri-chord
ascending ascending ascending ascending  etc.
descending descending descending descending
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6.2 Pentatonic Scales Beginning on D

re

do

re

do’

_

SO

mi |

la,

la

SO

m [

S0,

la,

re'
do'
mi'
re'
SO

SO

la

la
so
mi
re
do
|
mi |

re

do

0
p' A Pay
Y 4 Pay >
[ Y O ~
AN Pasy 0O
e O e
d r m S l d'
)
V' A o
Y AN O it
[ Fan) Py [§)
NV oy 2o
J O e
] - s l dv I"
)
)’ A | Py
Y Al hoy [§) el
| Far Y o A4
ANI4 (6] R
Q) O
m s 1 d r m'
0
p’ A Py
y 4 Pay S
[ FanY O (@] b
AN Py a
v O =
s, L, d r m S
0
o
i 4 [®) >
5 o) © o~
e O
L, d r m § 1
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6.3 Pentatonic Stick Notation Sight Reading

i
A0 mnol.alnl.onll,

drmrml s ds dsmsr d  ,d rms s 88 81 d

2
I e B S e RO Y o B e B e RO B

:
|
g

|
E

I, r m 1, d s, m d s 1,
..J_J J J .u.u.u J '
m 1 S d' 1 S r m d S, d
V] )
drm s mr l s 1 mmr drm s 1| s ds mr s, d

d d s m md s s m 1l dd1l1 1l s m «r s, s d
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] s m s r m r m S d s, m d r d s d
S 39 Y Y ' 9 P e P s 5 Y
d s, m d r s, m r d m I s r m | s m d
ﬂ—J—J—D—'—JJJ—J{J—J—J—J—J—'—D—D—J—H
d s, m d r s, m d r m s 1 s r m d 1, d

d L, s, , d r m s m r m l sm s mr mr d 1 s,

8 L s 1 8 d rmr m S l sm 85 m¢t m r s d

10

dlsmsls r mrdrmrdls, d1srmrms s s, s rmrd
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6.4 Repertoire
1. On the empty stave below each song, write the tone set (notes used) from lowest to highest.
2. Circle the Finalis (last note)

Note: this finalis is not do. This means that this piece is not actually considered a ‘do’ pentatonic
song, rather it is in ‘so’ pentatonic.

6.4.1 Chai Snob Lament

J. Gillan
| | |
@j‘ —— ] } ] u p— } I | :
r A | | | (o) | | | | | | |
S —f—t—= o
Some love cof - fee, some love tea, some love hot choc-olate, no not me.
ﬁ b | ! | | | s s s ———
G=ss = ——- e e e o o " " o
I love chai when made prop - erly. Brewedup in a tea-pot with
;Q b—! I | T J | ! i
'%9—1 = =t P —— _— = =t
milk and spice. Made up with a pow-der is not sOo  nice.
y
(0
SV
[
6.4.2 Barbara Allen ( * Circle the finalis to help find the scale )

Scottish

| \ | | |
. T i N—T . T I i i T T
. 17 | | |
| |
| | | | |
| 1 | N—— | i ~

"Twas in the plea sant month of May, When green. buds were swell - ling, Sweet

I, |
Gt e o o ) | ———
i » o — — ——— i i
(Y ' * ¥ g T = 2
Wil-liam on his death bed_ lay, For the love of Bar-bara Al - len.
Tone Set:
oY
#t
(>
NV
D))
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6.4.3 Shearwater Beach

J. Gillan
| prm— .
1 D — I | — I | —
— = o il ] o ~ — = —
D), s ~— o ! = = J—t
When the tide is____ low, and the crabs bur-row deep with the

‘> |

/. f [ —

h I I I I N\

(91' P~ % > | I — IAY [ —

! f f
5 7 2 e e o a5 e
sand be-tween our toes, fol - low me, Oh, fol -low me.

i d

49 I'D
(>
SV
[
6.4.4 Red Sky
-ad. J Gillan
N | I —
ﬂ . N R
L 4 | -
[y, o - - . . o e ~—— .
Red sky in the mor - ning, a sai - lor's war -  ning,
R - | — N \
e T T L S
Red sky at  night is a sai - lor's de - light.

|

6.4.5 Shady Grove
American Folksong
| . ,
N p— i N
T+ o o e
o 4 o o o 4 4 5 ¢ o o @
Cheeks as red as a bloom-in' rose. Eyes of the deep -est brown, You
|
) b= F" F‘ ‘{ ‘} i i T fr— — f
Vv
[y D — —* " < -JI- & v o =
are  the dar - lin' of my__ heart. Stay till the sun goes down.
b
'ﬂ\b
AND"4
o)
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6.4.6 May You Find Peace

J. Gillan
. , T T
T —— e
& = = o o 4
May you find your path straight and e - nough pain to be un - der-stand-ing,
) 4
p A
Gt = —
N e e . 3 — =" = - -

May you find__ peace in un - ex - pect - ed pla - ces.

'F

A
@ bl
e
6.4.7 Duck Dance
Native American

49. >—1 | | | | K— T i i T X T X

| D) | | | | | | Y | Y | |
e e

Wee ya hay ya, Wee hee yahay ya. Wee hee ya wa hay ya, Wee hee ya ha ya.

3
f y [—
%I? { | | I N— N ———
i ' ! La— ) T —
o 1 [ — ®

) o
Wee hee ya wa hay ya, Wee hee ya hay ya. Ho ke lay ho!

i

&5
SV
[Y)
6.4.8 May Day
Sara Teasdale )
1884-1933 ] Gillan
o —— N —
S P~ _J o A ——
The del-i-cate fab-ric of bird song Floats in the air. The
wy '
Gt - -
S ‘] |
smell of wet, wild_ earth Is ev - ery - where.

#
ot

E==

QQSSUD
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Section B
Major / Natural Minor

The introduction of the solfa notes 'fa' and 'ti' move us
from pentatony (Five notes) to diatony (Seven notes).

Rather than introducing both notes at the same time,
experiencing them in the context of the five note range -
do re mi fa so and la, ti, do re mi builds these skills more
gradually and, therefore, with greater understanding.

Often the harmonic and melodic minor scales are taught
before the natural minor scale. Knowing the natural
minor scale enables musicians to understand the
concept of the raised seventh, then the raised sixth and
seventh, from the minor's 'natural' state.
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e e )
do'
ti |
la
SO
\_ fa
. . mi

Note: Handsign points —I_

up showing the semitone

between ti and do’ I

do
ti, |
la,
- J

Anything below do - regardless of whether in a Major
or minor key - is followed by a comma:

t, L, ortila,

s N
do'
ti |
la -l dtor
~~~~~ 1si dlor
S0
fa M dsor
mi |
~~~~~ 1ri Ymor
re
do |77 tdi dror
. Y,
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71 Interval Exercises

711 Cumulative Intervals: ti Exercise

R~~~
[Y)
m mr m mr dr m wmr dt, dr m mr dt L t,dr m
9
4I — e — | ==t —
y AWCY | | oot ] =1 | (= | [ | oo | | | | = | [ | commmm | | | | 1
[ FanNd | | | | 1 | | | | |

|
=
mr dt |

] ] & ] | - ‘!‘I
dedl LEdy dt L Lidyvw

71.2 la, ti, do re mi Consecutive Interval Exercise

| '
| 1 | | | 1 1 I

= — 1 = e
l, t, Ma-jor sec-ond, t, d mi-nor seccond d r Ma-jor sec-ond, r m Ma-jor sec-ond,
5
| | T '
| | | | 1 | 1 1 | | ! |
| | | 1 | | | | | | | | I 1 1 —
‘ ‘ ‘ [ Il Il 1 1 1 1
oo o 0 g g
[}

m r Ma-jor sec-ond, r d Ma-jor sec-ond, d t, mi-nor sec-ond, t, 1, Ma-jor sec-ond.

71.3 lq, ti, do re mi Interval exercise - Ascending and Descending

S ]

L } | |
| | | | |
fes————+—+—+ T+ Fo—T —& e — —
L‘¥ o o o © o o I [ — - | - I I
I, t, Ma-jor sec-ond, 1, d mi-nor third I, r Per-fect forth. I, m Per-fect fifth.
5
| | [ ! | [— | [— | (—
————— —1 ' ! ——— i !i } ] ' i
S = — 13 s = =
m r Ma-jor sec-ond, m d Ma-jor third m t, Per-fect forth. m 1, Per-fect fifth.
7.2 Sing and Clap

7.21ti Sing and Clap |

e

W3

Q

=

f
T
o

\EN

e

1
1
-

ijj

.
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7.2.2 ti Sing and Clap Il

w34 Jdd S S L) S 0 Ty

H‘ /B e o — | i p—1 — ] o | T
W — v — I o — ] [ —

7.2.3 ti Sing and Clap Il

)

7.2.4 ti Sing and Clap IV

u g BB STISNTTIS) JTIL K

1 —— 1
y 4 1 | I 1 1
CEm——— g

‘} | ;

1. 12 " \ f N\ [ N 1 I N

(e’ o — o — P g s e — ] 1
SV | ‘ | | ‘ [ D
() - = ' @

=

| 188

| 188

<A
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7.3 Sing and Play

7.3.1‘ti’ Focus Sing and Play |

ﬁﬁ”

(]

|
i
»

|
I

]
|

ANV

e)

7.3.2 ‘ti’ Focus Sing and Play I

g mm———

—1
& o &

=

:
1
1
S

e o
i
I.Lla —
|
T TN

1 1]
I,I.
_ﬁld-

Ime ID.M

- TN® N

[ Fan WY

NV

e)

L .,P:
LT
O
= [e 0
>
5 TN
= |
= I
&
on H [T
[ =
.& P '””
n :
S )
(et ™™ L 18
.‘u
P Rad .mw..umﬂ
N N

R

L
N
Y
== -
X X
NE N

3
1 J
4

e —
1) |
4 [
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7.3.4 ‘ti’ Focus Sing and Play IV

J Gillan
7,9\‘9?' e e i s e ——
_%u_. Ca L —— | = ‘|_ =i =
) T I |
75 I o o i ® o P—————— ! —~
L i [ i |l & [ i | [  — i r i

7.4 Sing and Transcribe

7.4 ti Transcribe |
d t dtd 1 s mdt L, tt drm dtdt d d
& ]
7.4.2 ti Transcribe Il
d t, d S d' t S S d f,
|{7ﬂ
R
5

i

m d ot , t d m 1 s & t
=/m
'\(yﬂl’
Y,
7.4.3 ti Transcribe lll
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7.4.4 ti Transcribe IV

[Y)

5

o J4 J S J JoJ J2JJ 4
1, d m r d t, 1, S, d t, 1,

L0yt

rm'%“

AN

[Y)

7.5 Repertoire

7.5 Tyger, Tyger
William Blake J Gillan
56— e = —]
- r 7 i o —o-

Ty - ger, Ty - ger burn - ing bright, In the for-est of the night.

7 NS

| A A
! Y

} :L  E— i F — T { K—
$ :.pj o o e = - I

What im-mor - tal hand or eye Couldframe thy fear-ful sym - me- try?

~A

7.5.2 Lime Juice Tub
Australian Folk Song
A
O B — — e ——
& = s == ==——

When shear -ing comes lay down your drums, and step on the board you

4
%b —

D i — I —— i f »
o @ - = - - = = -
brand new chums. With a ra - dum, ra - dum,
6
— i i — ! N
S o —— T

A

rub - a - dub dub, We'll send you back in a lime juice tub.
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7.5.3 Debka Hora

Israeli
%gj" T | ——
& » & » e
La la la la la la la Ila, La la la la la la la la.
5
;Q . — : e — —_—
@ . | ‘ | ‘ | ‘ i ‘l
[Y) : ;
La la la la 1la la la la la, La la la la 1la la la |la.
7.5.4 Evening Rise
Native American
“ | : :
- I L Il | | | Rm— | L
: = T — i ' | | ' ’ — e —¢
o — g —
Eve- ning rise, Spi - rit come. Sun goes down when the day is done.
5
# | , .
j — o o o 1' = t p— } t : —
ANV 4 = 1 1 1 = dl ‘l T — — E—— =
D)) == | [ | [ ~— e
Mo -ther Earth a - wa -kens me, with the heart-beat of the__  sea.
7.5.5 Birch Tree
Trad. Russian
m
s e
o [ [ i P .I [ d_t
See the lit - tle birch in the mea - dow see the leaves a - dan-cing when the
G — i, | N
R o- (- = D [ " —
wind blows. loo li loo whenthe wind blows, loo li loo when the wind blows.
7.5.6 Sing Song Saya
Malaysian Folk Song
/a2 ——
) o ) P 1 1 ) 2
) * 7 7 7 4
Sing song say-a sing for Ma-lay-a 1 sing song Sa-tra sing for Su-ma-tra 1
o
4'4 N
G ) ) c o " e
) 4
sing song Sa-va [ sing for Ja-va Ja-va and for Ka-li-man - tan.
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7.5.7 When the Train Comes Along

American

|
I - | —
[ ! I r—'
I
@

- ~—

I - | | |

! I

.
When the train comes a-long, when the train comes a-long, I'm goin'to

1

T
i
ol

i | % i i { f q T
Jg—d o o L o > - o P —
meet you at the sta - tion when the train comes a - long.
7.5.8 Rise Up, O Flame
Praetorius
| ©) @ ® . @
D ) | A — | !
P P e ' | N
I ‘ D '| T

I — !
| I I I
v e s ~ "7 2 r ~ " <

J Rise up, Flame_ by___ the__ light glow - ing.
|
1 7 I \ —— — [
G e
[ 4
) ' ' ' < - - &
Show to us beau - ty_ wis - dom_ and joy.
7.5.9 | Got a Letter
American
call: response:
| | |
o [ ——
D),
I got a let-ter this morn - in', Oh, yes,
call: . response:
|
b |
#ﬁ e * = -
U v
I got a let-ter this morn - in', Oh, yes.
7.5.10 Aqua qua
A | Egyptian clapping game
A — —] —% _‘i o — i
(oo e e —-- o o o o o o @ &
A - quaquadel-a o-mar qua,qua qua. Del si-mo tri-co  tri-co tri-co
7
ye A
F. | I I I 1 | I 1
&7 N — e e s e e
) " . > ® 2 ° 5 —
tra va-lo, va-1lo, va-lo,va-lo,va-lo va la. 1 2 3 4 5
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7.511 Give me a Candle

I

2:

J Gillan

A —

N\

]

—

\
TN+
%ﬁﬁh_j_"__i

4
NN
T

) |

A\
1N

N
N

®

’

—]
o

J U

=

Fo

Light me a can-dle to chase fear a-way Gone be the doubts of night,now o - bey.

7.5.12 Ripe Banana
J. Gillan
= == — 2
v . . . ‘
Find a ripe ba - na-na in the re-cess of your bag.
== = = :
v . . ‘
If you wait too long you'll find the smell will make you gag.
= 2 = —
— - &
Clean it up while you can. Or you might for - get it,
% | — | | —I |
O — .
Clean it up, while you can, or you will re - gret it.
7.513 Morton Bay
Australian Folk Song
ﬁ i"; e —— — | — ——— -
A 1 | 1 1 | | 2=y’ A A
R S Saa = T e
5 One Sun-day mor ningas I went walk ing, by Bris-bane wa-ters Ichanced to stray. I
> = | = = v
T TR Crle ] =015 1 7ete oo™
¢ ¢ & — — - & C e &
heard a con-vict, his fate be-wail-ing as on the sun-ny ri-verbank he lay. I am a na-tive of
10
| e
| 1
& r T " p— =
E=LS = ——==-—===——
5 Er -in's Is - land and ban-ished now from my na - tive shore. They
% — i fr—
— ! | | | | Cem——— : L7
S . e e
tore me from my__ ag-ed par-ents and from the mai-den whom I do a-dore.
Section B - Major / Natural Minor Page 79

©Jenny Gillan 2019. All rights are reserved.



7.5.14 Stodola Pumpa

German Folk Song
I y I i { 1 Il I Il 1 T 1|
()
Sto-do-la Sto-do-la Sto-do -la Pum - pa Sto-do - la Pum - pa Sto-do-la Pum - pa
5
) .
et T+ ————1
.) 1l |
Sto-do-la Sto-do - 1la Sto-do - la Pum - pa Sto-do-la Pum-pa  Pum -pa Pum!
Formation - In partner’s facing each other.
Actions for the words:
Sto - hit knees with both hands do - clap
la - hit both partner’s hands pa - hit both partner’s hands
7.5.15 Been a long-a time
J. Gillan
f) 4 —_ —
o '”u‘) [ | | | I | E— 5 r’ I } ﬁ i ;
[ ‘I 'I r -; [ 4 [ -I ‘I &
Been a long-a time, bro - ther, you've been on my mind.
5 Been a long-a time, sis - ster, you've been on my mind.
) 4
o L N N
: s rm— % s
A | | | A
S sssse ¥ = < ¢ » ¢
Been a long a time, bro - ther, you've been on my mind.
Been a long-a time, sis - ter, you've been on my mind.

7.5.16 Four White Horses
American Clapping Game

|
| I N I | I | I |\ I |
9 e — T — e A— S E——— a—
& & .iﬁ[- b. [ J
_‘_ N—"

N
IIJ

Four white hor - ses on the ri - ver, Hey, hey,_ hey up to-mor-row,

4
49 I T ?  — . f T ? s— y T T . f I
P\ b | | | | | | } } ‘I } : | | | | | { { ‘{ } ﬁ
W o r_— T — — — o ® & ¢

up to- mor-rowis a rain-y day. Come a-long and join our sha-dow play.
8
% N T p— i pe— I T I N T T

b ———— — —

F— A

Sha- dow play - in' is a ripe ba - na - na, Hey, hey,__ hey,
11
‘9 I T N T ? " " v ; f T N
(> I — i i i I ! I i I I - ! &
‘%9—’—1 - =t » I — ——— o o » <

up to - mOr - row, up to-mor - row is a rain -y day.
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T T——

8.0 IV Harmony in a Major Key

S r

m t

d S
I Vv

Sing as outlined below:

T ] I T T T T f ;
— = — ]
& o o ' ' — o ® o
) -
d m S m d One Ma - jor, S, t, r t,
4
“ |
oL | | |
o I il o i I i i l
- = - s ¢ & 4
- bl e - )
S, Five Ma - jor d m S m d One Ma - jor.

In order to move smoothly from one chord to another, whether singing or playing piano, rearrange
the notes to be as ‘lazy’ as possible! Note: The bass has an extra line to keep the bottom of the
note clear.

S S

Bass line:

7 B o

m
d
d
| Vv

When played on the piano, this smooth voice leading looks (and sounds) like this:

PE.
© S
[Y) = -
Yt
(@]
I |4

Transpose these chords into different keys and sing them as above.

Section B - Major / Natural Minor Page 81
©Jenny Gillan 2019. All rights are reserved.



8.1 Sing and Play

In a do re mi so melody, notes that ‘belong’ to a I (do mi so) or V (so ti re) can be accompanied on
the piano using these chords. do and mi are part of a I chord. re is part of a V chord, so belongs to

both I and V.

To choose which chord to play, when singing a so, look at the context. re - so probably belongs to

V. mi - so or so - do probably belongs to .

Write the Roman Numerals below the following melodies then sing and play them with the chords
using the ‘lazy’ voice leading above. Do this with the other do re mi or do re mi so melodies in this

book.

8.1.1 Ring, Ring the Bell

American
ﬁﬁ | . — i !
& = st = = \
Ring, ring the big bell. Ain't gon-na ring no more.
P
ol N
bl s | | | | ] | 1 Y ]
| O an WS | | | | | | | | | | PN
%’—d—d—d—d—d—d & o o -
Fil me a pock-et be-fore I go, ain't gon-na ring no more.
8.1.2 Harmonising Melody |
J. Gillan
49 D) ) | I | { N | N
ue===—== g = —
| —
5
A ] | | | — | 2
%ﬁ = - e » — - S
8.1.3 Harmonising Melody Il
J. Gillan
# | . |
e
> @ I I b L I <
5
49 ¥ r—
P-4 | |

tﬁ
Lo
L
1T
L 1N
L
L 10N

)’~/
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8.2 Transposition

Write the solfa next to the following notes on the stave showing:
e doleadstoti

e mileadstore

e soremains the same

N o o ° 0
Ao (@) e o
O P (@) [ fan N4 S ) (@)
SV b sV (© ) (@ )
[ Y o RS -©-
) —©o = )—eo =
7 b (@) 7 b (@)
v |
;Q , 9? —8 Q pss
lﬂ\p g lmlf" © ©
D) S D)
) —©o © ) —©o ©
Z b O J b (@)
- |4 - |7
. N\
« Transpose the chords above into different tonalities.
Play these singing and naming the chords.
« Note that all these chords are in ROOT position. It is
the bass line that dictates whether a chord is in an
inversion or not, regardless of the order of notes in
the right hand.
. J
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8.3 1V Harmonic Exercises

Sing the following songs to words and solfa accompanying using | V harmony as indicated by the

melody.

8.31 All around the Buttercup

Folk Song
H-
T —————— | | | X
S o o ” . - o L <
All a - round the but - ter - cup, one, two, three.
3
s
o | — — i I i I ¥
b3 == — X,
All a - round the but - ter - cup Just choose me.
8.3.2 Bird in my Hand
J. Gillan
49 [ ) I I 1 I N I | } N
| | | _.l g | | _.I g
Bird in my hand, Seen you be - fore.
5
{ i I N
#FW — = ! ! = : ! ¢
\;)v } I I &> [ J b _‘I_ - [ A
Fly to the bush, you'll be worth two times more.
8.3.3 Morning
SaraTeasdale )
1884-1933 J Gillan
J— T | | 1 s | I rf-} i
I | | .I | i } | | .I & |
o 5 - oo o o o © o °© o
I wentout on an Ap -ril morn-ing, All a- lone, for my heart was high.

or

ﬁ ! [ ii I | 7]
[ & an W1 | [ | | [ I I | /
& o o o ° 9 o 9o o oo
I was a child of the shin-ing mea-dow, I was a child of the sky.
8.3.4 Go ‘round the Mountain
Folk Song
| N [F—
e e
[Y)
Go 'round the moun-tain To - ra - di-dle um, to - ra - di-dle um,
5
b, I = |
G .- e R L e — -
Go 'round the moun - tain. To - ra - di-dle um, dee.
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Note: Handsign points
down showing the
semitone between fa
and mi

~
do'
ti
la
SO
fa
mi
re
do
J
mito fais:
a semitone or a half step or a minor second
tito do’is:
a semitone or a half step or a minor second
( N
do'
ti |
la = li Ytor
- 4si dlor
SO
fa M sor
mi |
~~~~~ ri Y mor
re
do - adi dror
k
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9.1 Sing and Clap

9.1.1 fa Sing and Clap |

J. Gillan
agd e Ll 01 Bl B )
< e e e e e e ai
9.1.2 fa Sing and Clap i

J. Gillan

PR S R RS s s Y S s e e o P R ) A

|
%10 ; : |
D A\ 1 1 ) | 1 | 1
I = =E=S | . '
o 5 ® °® < ° o o * o o

B
_;
|
r

Ju
NI

Vg

v e

Ve

{
I
|
J

9.1.3 fa Sing and Clap Il

J. Gillan
wgd JJJJy) TJJ ) Jd )y JJ,
L | ~——

& J = o —— P — e . * o ¢ o
S
+|—D—J—J—4-D—J J gJ 2 J }D—J—H
b — :
e —o i ¢
() < =
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9.1.4 fa Sing and Clap IV

J. Gillan
#u.n [ p— o o - = ! T
Gy Fe e e D ;

9.2 Sing and Play

9.211 fa Sing and Play |

!
il
l

i

g
:

|
|

:f
{

9.2.2 fa Sing and Play I

¢
\AEE
L1
q
Ll
| BEE
oL
N
i
L Y08
L1
QL

ﬂﬁ'& } | ] } = { l { J ] = | B 5 | 1
| = == |
GEeSeSLlLs . e st l
#m = _‘_] _.{__‘[l‘ — p— = ‘;__.{__‘{L | I
-@_1147 @ | Il | I
D = BRCC 4 37
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9.2.4 fa Sing and Play IV

T i :
1 I ] —] > I ]
@ - — " -
% v | : |
s = — : - ! o
R - = b= @ »
3
_9 { | I 1 } ‘% y { ‘IJ i
¢ o o o ° o o " v 4
= : e m—
‘\yi“ S : —_— I > o —o I
) o o o — 3 33 * o
v v K
9.3 Transcribe

9.3.1 fa Transcribe |

d f m f s 1 f r S r S m r f m s d
) ) {
9.3.2 fa Transcribe
+|—§—J J 3 o I
d m 1 f S m f f S
1L 176
|
R
5
+|—D J :J ] D ;J !J j J—H
1 f S f r S f m r d
b
@V
)]
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9.3.3 fa Transcribe Il

d m r f m 1 f s f m d f r m 1 s f r d
[ ]
i

e) &
9.3.4 fa Transcribe IV
g WY ST gl J T B g

d m f s m r d 1 f m r m f m

_Qu»ﬁ

LT e
@"%“’ !

Q) ‘
5
ﬂ—J—J—J—J—J—J—Q—J' J }J M L}—J g H

r m f m f s f r m f r m d

_9»&

o LT
n M
SV

[))
9.3.5 fa Transcribe V

"4JJ]J?J J’|J]]]J J!I':J']J J’J o o |

d mf s f m rdl sm f s fm 1 s f ms mr

[
5
e LS SN M),
m f s 1 r m f s d mf s f m r d 1 s, d
4
[ an)
SV
D))
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9.4 Repertoire

9.41 I'm Gonna Dance All Day
¥ American

o o @ @ ® ®
I don't care if the rain falls down, I'm gon-na dance all day.

o g

i —_—
! P —

@ - :
I don't care if the rain falls down, I'm gon-na dance all day.

6, Q%Jb
vl
i

e e

ﬁ \O
t
i d

o o &
Hey, ho, car-ry me a-way, I'm gon-na dance all day.

O @

e@%jth E
Al

.‘.
Hey, ho, car-ry me a-way, I'm gon-na dance all day.

9.4.2 Cockles and Mussels

\
N

| | |
&2 N — 5 —5 |
! I — i : o : e

e A Ai— o ———

| THAS
(| 18
ULl

L)
| THAS

) - ' |4
In Dub-lin's fair ci-ty, wheregirls are so pret-ty, I first setmy eye on young
7
| | \ L
5— I ! I & . I N— N— I I I I
P PN | | |7 | 7 . | = o o
. = »- [ — P »
Mol -ly Ma - lone. She wheeled her wheel - bar-row through streets broad and
12
N K ! | N N ]  — T
SE e x——r——
) | f | I [ -
nar-row, Cry-ing "Cock-les and mus-sles, a - live, a - live oh!" A -
17
T I X I Y | T f N | N ] |
P— D— D—o- ! " o o 7 a— P —
J@—cv : [ _— [ » |
live, a - live oh!___ A - live, a - live oh!___ cry - ing

ﬁ )
C. ~
Ny
1

.'_'_V

H

T
T

|

EZg
\EEE

=
|

"Cock- les and mus - sels, a - live, a - live oh!"
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9.4.3 Over in the Meadow

American

S s 2
— e oo e e oo o

9.4.4 Ti Rest Canon

J. Gillan

ilé 1T i|é QL

™ ([T ) i
il il
\oé_ ~4 IF[
;lldo TT® i|é _HIH
MM iy
FQ —-t 1 |
MM Il
IR (3 ([ 4
il il
THS v )
o~ ~ HH
moam (L (L
~4 ~C _HH
i i1 1
O NEo N N

German

9.4.5 German Melody

=

“

#55)

===
—

=
—

C—

7 —

o
#

German

9.4.6 Joseph Dearest, Joseph Mine

It
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9.4.7 Since Dad got put in Jail

Trad. Australian

N TN TN TN NN e O e e
S ™ ™ — " — S — A B— S —— i ————
Poor dad -dy got five years or more, as ev - 'ry-bo -dy knows; . And now he lives in
7
# \ ; ot A
il | N | N | N 1 L 1 1 N | A | \ 1 A\
i e e e e e o s
P C— T — — A T ———
v  ———
Bog-go Road,broad ar-rowson his clothes.. He brand-ed all Brown's clean-skins and
12
% " . . \ : \ : \ . \ : \ l \ |
il | A 4 \ | | N | N | N | N 1 N | N 1 \ |
bt 1 § 1 N1 Y | 1 1] | L] Il 1) 1 1) 1 1) [ I N 1 . i
w—‘—‘—‘—’ oo o o | o o o o R ————
~— e
ne-ver left a tail.__ So I'll re-late the fam 'ly's fate since Dad got putin jail. So
18
# , : N
ik 1 A ! " | | | A I T | 1 | N
b 1§ 1 I\’ | | 1 | | }\, 1 | | | com— | I- | 1)
%ibﬁ »- A A — E— R — . S — L ——
N S ———
stir the wal-la-by stew, make soup with the kan gar-oo's tail. I
22
“ ; ¢ : \ . . . . | R
-y Il A | N | N | N | N 1 N
bl 1 § 1 1] | 1] | 1] | 1] i 1] | N | I
G — D — & & D — & L — ‘” | |
Y, o »
tell you things are pret -ty crook since Dad got put in  jail
Boggo Road: Gaol in Dutton Park, South Brisbane, Queensland
'Branded all Brown's Cleanskins':
Branded someone else's unbranded cows to make them his own
9.4.8 Kaeru no uta - Frog Song
1 Japan
[
Ka-e-ru no u - ta ga. Ki ko e te kua ru yo.
e B
ﬁu N \ \ \
1 y Y y ¥
| & v WL & & PN PN
w N A Y hY hY
Gwal Gwa! Gwal Gwal
7
Q i g
1L 1 \
(e 1 I J s
NV
Q) ‘
Ge - ro, Ge-ro, Ge-ro, Ge-ro, Gwa, Gwa, Gwa!
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9.4.9 One Bottle of Pop

One bot-tle of pop,

L YEAI

Two bot-tles of pop, Three bot-tles of pop,

Four bot-tles of pop,

5
% 3 3 3
— i — — I i — — . I
Wﬁ ! i 1 -
4 o o o o ¢
Five bot-tles of pop, Six bot-tles of pop, Se-ven bot-tles of pop, pop!
9 2.
B — — — e —
‘?V—d—d—‘—i_‘_ _r r [ i? - P r - -
Don't throw your junk in my back - yard, my back - yard, my back - yard,
13
%. T — i | | | f f I
Pl; | | | | ‘ IP .I .I [; =} =I aI.
o ' |
Don't throw your junk in my  back - yard, my  back - yard's full.
17 3.
)| X e
6o L o —
. | I | | I | | I
Q) | I
Fish and chips and vin - e - gar, vin - e - gar, vin - e - gar.
21
)| X e
6o , o e |7 £ = —— |
. | I | I | I | I (K0
Q) I I
Fish and chips and vin - e - gar, vin - e - gar, Pop!
9.4.10 Above the Plain
Czech
1. 2. 3.
R e M
GRISESS =
A -bove the plain of gold and green, A young boy's head 1is plain-ly seen. A
5
# |
’l[ '*% — r T | |k I { i i | —
r\:)yn T .I .% I [ I [ [ .I .I .I .{ E!
hu - ya, hu - ya, hu - ya - ya, swift -ly flow-ing ri - ver, A
7
# — |
e —— | N
T e e e o
hu - ya, hu - ya, hu - ya - ya, swift - ly flow -ing ri - ver.
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9.411 Da Pacem Domine

g Melchior Franck
: | : \ ——
2 EE— o L ———
S | | — —
Da pa - cem Do - mi- ne, Da pa - cem
4
“ f | pr— l ;
? | 1 | | | 1
= =t 5 2 =
D ' |
Do - mi - ne in di - e - bus nos - tris.
|Translation: Give peace, O Lord, in our timel
9.412 Freedom Train
Spiritual
|
| [ | | i
S R ! i ] i I ! s o o o »
(Y ¥ o @ @ v @ * @ T

This ol' free-dom train is such a long time in a - com - in', now there's
3
9 | L .
- 7 I | T | |
P\ h | | [ | [ | 1 1 |
O e—o—o—» = ———— —
[Y) e e e e & @ & -

none who can't af - ford it so you come and climb a-board it, sing - in'

5
2.
B/
Fan

GIEE 2 r 2 = r -
.) | I | a
Free - - dom! gon - na have
7 3.
19 LIDL 73 i E i 73 2 | - I
'\;)m,,v L g . o S S . o
free - - dom! Gon - na have
9 4.
% ! 'D N ! ! ! !
| I 1 Y 2 | | | | -
7~ 2 ¢ 2 2 2 2
v - - - - - -
free - dom! Free - dom, Free - dom!
9.413 Hosanna in Excelsis
J. Gillan
[ —— |
S e s e S — =T ——
s . — i — I [ E— NN <— —
Ho-san -na in ex- cel - sis, Ho-san -na in ex- cel - sis, Ho -
3
49 P p— A
2 i — i o D % N I .
B (5 . m—  — [ — - o !
.) -0 [~}
san - na in ex - cel - sis, and on the earth be Peace.
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9.414 Fire Down Below

Refrain Sea Shanty
2
1h N \ \
1L 4 rF D r ]
[ & an WA . P PN L PN
AN < S S N
U ;:’
Fire! Fire! Fire down be - low. It's
5
%‘éu N N
(s T — - p 5 ) &
D} —+—o : =
fetch a buck-et of wa - ter boys, there's fire down be - low.
9 Verse:
P
-l 3 N
T 7 . BaY r X
. ) - T . ‘A
e
Fire in the low - er deck, Fire down be - low.
13 Fire up a - loft, There's Fire down be - low.
o
1L \
B A Y
o 7 . 7 ] Q
Q) .
Fire in the main cab in, the Cap-tain did not know.
Fire in the Gal - ley__ the cook__ did not know.
9.415 Banuwa
Liberian
49 J /) | , |
o — 7
S 7 E—— e o o .
Ba - nu - wa, ba - nu - wa, ba - nu, we - o.
49 % | i i i ] f Y X .
(:9 47 o o o  — — 7 — .}‘, ‘} 7
Ba - nu - wa, ba - nu - wa, ba - nu, we - o.
p— | p— | pr— |
;;: E | | | | | | | N |
- T — — T —— r — N—a va
o
Ba - nu - wa, ba - nu - wa, ba - nu, we - o
ﬁ E | | N
(o4 o [P i . T —— I- I. 3 va
.) | | |
A - la - no, neh - ni a - la -  no
9.416 Make New Friends
1. 2. 3. | 4
A= N E==sasa— —
@A, s S e —
Make new friends,but keep the_ old.__ One is sil-ver and the o - ther gold.
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9.4.17 Vegetarian Bear

A partner song for The Emperor's New Clothes

Jenny Gillan
O
P —= | . e —— :
(Y 4 4
Once there was a bear who did - n't like to eat meat
49 | ® = = ]
e 1 - ! ! — I —] o
() L e E— —— o e o o o
¢ . v
he pre-ferred his to - fu steaks ra-ther than a lamb chop! Veg -1i -
0
A= [ y = ¥ ¥
(&N D | | | | PN |y T Ty p—| PN
- d d A [ | — | | | A
> v v 7 > >
tar - i - an bear Veg -1 - tar - i - an bear
. — ] .i- 73 ] ] ] | ] :
(& e | ® S e e e o
Dy}
Veg -1 - tar -1 - an Dbear Veg -1 - tar -1 - an bear
9.4.18 The Emperor's New Clothes
/ Jenny Gillan
49 1 Ir) 1 | s — | N I |— 1 r—| 1 I
g\ h | [— 1 | | | — | | | A | | | | | |
H— Nt oo o o o T T I i ———— i ——
) 5
The em-per-or was wear-ing the fin-est in new clo-thing went out for a walk and the
4
% 1 ID 2. I
[ —— = : : — o — o
SV — | | | | =l =l =l ‘ et
[ v - v @ -
peo - ple thought him grand. All would have been well if that
6
| 3.
/) — | | | { — . — : ——
| | | | | | =[ = ] — | I ‘%
cheek-y lit-tle boy had-n't seen with his own eyes that the em-per - or was nak- ed!
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10.0 ﬁajor Scale

-~

9 Il |
o— = ° o & o © i
d r m f ) t d
e N
do'
ti
la
SO
fa
mi
re
do

N\ J

Major Scale exercises:

d

drd

drmrd etc.

Intervals from do:

dr - major second

d m - major third etc. s N

do'
ti |
Intervals from High do": i ot
e li Ltor
d't - minor second la
A [ S 1t H 1
d'l- minor third so st vior
fa - Mi Lsor

Thirds in a Major scale: mi_|

dmrfmsflstidtrd e [ tri ymor

and descending: Py 2di vror

(]
m'd'rtdltslfsmfrmd L )
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10.1 Solfa Circle

Page 98

re

do

Idea credited to Gabriel Federow 2006

Activity Suggestion: Sing intervals, seconds or thirds
around the circle. Note the distance between minor
seconds and Major seconds. This has an impact on the
make up of Major thirds and minor thirds. Name all the
Major thirds, name all the minor thirds then sing these

in a variety of ways. Point to the solfa as you sing each
note.

Annotate the circle to indicate where Major and minor
intervals are found.
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10.2 Repertoire

10.21 Senua de dende
T African
) N 73 ) 73
e o o @ o o @
Sen-ua de den-de sen ua Sen-ua de den-de sen ua
5
) ) ) , L
\i)y 3 y @ 4-) o & -
Sen-ua de den-de Sen-ua de den-de Sen-ua de den-de Senua
10.2.2 Mester Canon
Mester
p2
ra y 3
H—~ S
[Y)
d

e@i%
®

\

10.2.3 Algy Met the Bear
d Children's Song
@
b
lmb ) \' \’_
NV ] .
[, " < S~——
Al - gy met the Dbear the bear met Al - gy the
@ ®
b
[Y) ’ = >
bear was bul - gy the bulge was Al - gy
10.2.4 White Swans
1. 2. 3. 4. Trad.
| I
SV
)] & 2 r 2 ® o 7.
White swans go sail-ing a-long, sail-ing a-long, sail-ing a long.
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10.2.5 Jubilate Deo

Praetorius
® (@) ®
Y,
Ju - bi - la - te De - o, Ju - bi - la - te
@ ® ®
# 7,
é
& — — &
X 4 X J )
De - o, Al - le - lu - ia
10.2.6 Apples and Bananas
Folk song
| , , I |
\ | | \ | \ | \ | \
R —
) [ | e —— |
I like to eat, eat, eat, ap-ples and ba - na - nas.
5
49 P | | e | | .
) % } I I P3 I ¥ } ¥ I ] I {
ﬁﬂ—x—!\;),, . [ e —— S — i — [
I like to eat, eat, eat, ap-ples and ba - na - nas.
10.2.7 Come into His Presence
1. 2. Anon.
99—4 - ‘ !
I I I ! I I I ! o ' ’j
> ' =
Come in - to His pre -sence sing - ing ‘Al - le - lu - ia,
3 3 4
@ | j } i i — i
S <= = . - 2
Al - le - lu - ia, Al - le - lu - ia
10.2.8 Mester Canon 2
Mester
| | | @ \'
o o o — —
@
; b ) .
¢ ¢ ¢ .
.‘-
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10.2.9 Viva la Musica
Michael Praetorius

@ @
) - ) —®
Y,
Vi - va, Vi -va la mu - si - ca. Vi - va, Vi - va la
©)
2
Y, - > <
mu - si - ca. Vi - va, la mu - si - ca.
10.2.10 Morning is Come
® @ Trad.
4 d
- €) N N
T J Y 2 Y 2
¢ ¢
[y,
Mor - ning is come. Night s a - way.
5
D ] :  —
.) _\ \/
Rise with the sun____ and_ wel-come the day.
10.2.11 Czech Friendship Canon
1. 2 3. Czech
49 ) ) j f T f {
>+ o z o e — o z o
o i — |
Friend - ship is a gold - en gate in - side us,
5
A —r =c=—=————-=
%)V { i = r | = [ b [0
on - ly we our - selves can find the key.
10.2.12 Brazilian Melody
Brazil
ey | -
D ) I | \
. - e t
5
- = = 2
o —! 3
Y, o o ° * -
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10.2.13 Caldara Major Sequence Canon

Caldara
Lrce = e
|
_‘_. —
<Y T i ! "‘J-F_ —®
Y ' I
O,
b
(Y _ o
NV e =
() T — S £ 5 < - = ©
@
b 3
D ~ &
o) & ST

10.214 German Canon
Trad German

NI
N\

2
2.
e —
5> = - g
4
—9 5 ] — '
i — . o } —1 i —— }
D ! | i i o L i L z
D)) | —
6
% 4.
] |
e—— S== =
0 @ - - ’ &
10.215 Come Follow
John Hilton (1599-1657)
| .
= 2 —— —— —
o - e G -
Come fol - low, fol - low, fol - low, fol - low, fol - low, fol - low me!
4 ®
'ID fr— Jr— |ﬁ { ‘J{ -
' o & ©
o o o " e

&
Whi-ther shall I fol-1low, fol-low, fol-low, whi-thershall I fol-low, fol-low thee?

#EIE)":Q . ' ' — o
i . e — - —

SV | | | — I

D)) |—
To thegreen-wood, to thegreen-wood, to the green-wood, green-wood tree.
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10.2.16 Berton Canon

®

Henry Montan Berton (1767-1844)

D) ]
~

|

0

o)

2 d

o)

G

o)

N

Ne

%2

Ne

Ne

Je

0

Sou S
\

10.217 Palestrina Canon

Palestrina

N>

1.
&
ﬁﬂ
i
[ an YA 7

<

o i d

B o

10.2.18 Tilman Melody

T Susato

S

y.

5

!
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10.2.19 Ego Sum Pauper - |1 a poor one Am

d

@ ® ©) Latin
— o o @ © o
o . .
I a poorone am. Though I no-thing have, Free-ly would 1 give.
E - go sum pau - per. Ni-hil ha-be - o. Corme-um da - bo.
10.2.20 Mind the Gap
J. Gillan
——— e —r
7 & & -
Q) = ‘A I I. |

Mind the gap be-tween the plat-form and the train.

Stead-y, don't trip o-ver, it's

NS
L e

A
e 2 e s
Nt ¢ = | =¥V
slip -pery in  the rain. Hold on to the hand rails, the
6
19 e ————— : —=— 5 D *—
RS e e e S e
train is mo-ving fast. Soon we will get there, be home at last!
10.2.21 Cabbage-Tree Hat
Australian
% 1 ID 1 1 i I
(5P b X 1 — - i o ; J t i X
AN3Y4 N g o i } lr/ o & .‘—C’ - I InY
D) - - & 3
5 Old hat, thoughI may want a new one, I can't bare to throw you a - side.___ for
% 1 {7 | f T : N
| | 1 | -° F =I 1 | | | ]
[ M an WA/ | 1 | ‘ r ! B ‘ l. ‘A =
Y e e e ] ; y ” 4
you've been a friend and a true one on many a blazing hot ride.__ Each
9
| [ —
) | | . 1 1 N
=R
Q) M | 14 L4 o il
denton your crown tells a stor -y of gal-lops a-long moun-tain flat. Your
13
1 ILT | 1 1 | 1 ) N
T e ey — ——%
- . i { '11 e. <
brim is all cov-ered with glor - y, my gal-lent old cab-bage-tree hat.
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10.2.22 Clemens Canon
Clemens non Papa (1510-1556)

0 & A | ® n . | | [ @
i —— — } F= —— — — I
€ | | | (o) | = | [ | | | | = (o) | r i ‘ O
SV | | 1 | o & 1 1 | | |
ry) i T © O ]
9 m ® m
Hu | | |
| I | | =] I | | ]
[ fan ) = | || [ |
SV = | 1 | | | | T | 1 1
.) ' [ I ' I
15 @ M
Hu | . . | |
A ! — { — 3 = E—— f i |
[ v ) [#] =i | = ] | = PN | | =N Il |
SV ~— = | [ | A 1 | | | 1 ]
.) I
10.2.23 Little Fish
Australian
o |
£3 1 | 2 . }
| r 4 PN |
o 2 L —
There's a song in my heart for the one I love best, and her pic-ture is
6
1 I
' = = ———
() [ 4 —
tat-tooed all o - ver my chest. Yay Ho, lit-tle fish - y, don't
11
% # ] |
L I |
; s =
) S —

cry__ don't cry, Yay ho! Lit-tle fish -y don't cry__ don't cry.

10.2.24 Mustard Rocket

L For Naomi Jenny Gillan
&' , ,
)] * &
2Had a car called Mus - tard Roc - Kket.
b
oL
—# I Y
)
Tléen I cleaned it: dus - ted Roc - Kket.
N )
% D
)
But I crashed my poor Mus - tard Roc - ket.
4.
4
1L
[ an) % ]
sV ]
) - -
Now it 1S a bus - ted Roc - Kket!
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10.2.25 Bona Nox

Mozart

i
|

Bo - na

Bonne

Lie-be Lot-te,

Bist a rech-ter Ochs, Bo-na not-te,

nox!

~

T

[~
nuit,

[Y)

Pfui, pfui, Good night, good night, Heut' muss ma no weit, Gu-te Nacht, gu-te

11

#

'swird hochs te Zeit, Gu te Nacht,

Nacht,

13

.‘.

#

-rund!

fei' g'sund und Bleib' recht ku - gel

Schlaf

10.2.26 Mozart Major Canon

y AN
[  an Y1A W7

Mozart

IQ 0
|

oL

14

#
F: 3

25

29

#
#y
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10.2.27 Waltzing Matilda - Queensland Version

Trad. Australian

N
N

>

)
| \

|
T
[ fan ) i N ' f o e — e P Ca— p=|

 Sle QD N (= e o=
2SS S i T
Oh there once was a swag-man camped by a bill-a- bong un - der the shade of a
65
—N— —— i — —
[ e SE e RE e e e S e e
ry) 71 ] ~— 4 ~ _* ¢ o &
Cool-a-bah tree and he sang as he watched his old__ bil-ly boil - ing_ who'll come a
72
Co— T f X . . . . Co— i i f\l i f\) f N
D — { — } — IF — ._‘_"_‘_Jﬁll
e | 1 14 o & = o o & | 1 4 ~
Waltz- ing Ma -til - dawith me? Who'll come a waltz-ing Ma-til - da my dar- ling__
79
e — — —— e
b - N E e e e S R R L
Q) P -0 &0 | | |4 | ! |4 |
who'll come a Waltz - ing Ma -til - da with me. Waltz - ing Ma -til - da
85
l l i — n
e R S e eSSt S EE=SESSE
o 4 € ® o o & | e ¢ -
lea -ding a wa-ter bag_ who'll come a Waltz- ing Ma -til - da with me?
10.2.28 Horn Fifths Melody |
German
9 0> I T T i K ] ] ] ! lk) ] | rj — f
| [ 1 | | o | : | -
‘ F;fzf = =
7
49 . | | — | | | -
| | — | | | I | — | | | | | | |
SE===sEEE=E SRS S SEES===
oFr fFsf —F 0 ]
10.2.29 Horn Fifths Melody Il
Schubert
%. T N o ] — | f K - { T i K —
'\;)’?,b | I\’ I | Igl: |g|= =’ =Il r i V‘ ?I: I. I 1) E V‘
Tt rr ;U rer i erer
8
T i T ! N 1 l lﬁh‘ﬁ T — !Am T
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10.2.30 Drink to me Only

Irish
= —
oL | ' | | N | | — [ | — | N
bl I | I | )] | | I I i | % IR] {
O 8o o o o o |® o , o | = e o Sl
[Y) ~— ~ AL =8
Drinkto me on - ly with__ thine eyes_ and I____ will pledge with mine.
5
] . R [\ ! ) | \
T [ N[ T T+
w—t‘tg o - — o E— —
Or leave a kiss with - in__ the cup, and I'll__ not ask for wine.__ The thirst that from the
10
H- — | [\ [\ . N
g~ —h P e a s
- » [ —_ o o P —— ®
soul__ dothrise doth ask a drink di - vine But might I of Jove's
14
Y
L | I — | | — | N
iS== =
) S~——> ~ " e o
nec - tar sip I would__  not change for  thine.
10.2.31 Queensland Drover
Trad. Australian
49 b T K— T K T KN—7
o T T T
N o — j—‘—'_.l | \/‘ o ‘—._.u s = ) _@;ﬁ
Mine's a trade you all knowwell:  it's_ bring-ing cat-tle o-ver. On_ ev'-ry track to the
30
| | | \ [\ | I
/b c— Jl I i I D) i T . ¥ o —— ——= !
ANSY4 i L o P Ca— o { } I € i * oo * - L
() [ [ 4 o [ [
Gulf and back men know the Queens-land dro-ver. Pass the bil-ly round, boys! Don't
35
H— K T T K T
P—] o ! ! I i — i o I I
S A 2 " ~—y
let the pint - pot stand there; For to - night we drink the
38
% b f I N I N
> e . o . | | | ¢
D ’ & =
health of ev' - 1y O - ver - lan - der.
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10.2.32 Cerubini Canon

Cherubini
® ® ® |
f = 7] } ! | | | | 1 I A R
= = | = 2] I? | | | | | |
[Y) = | ' [ oo ¢
6
| y [— [—
1 7 | | | | | | P < n\ } {
$ T IP | | { I 7 1) [ i
9
e N — — i :
(GEESEEES S ===
) s | | e
10.2.33 Moon, Keep Watch
J. Gillan
49 l }) | - 1 I -1 e I
 {an N2 - { — { » —e ] ‘
DR —e
Moon, with your face like the clock in the din-ing hall while my mind spins and turns,
4
I
e s ot o | = | E— }
9 — - -~
you're my comp - 'ny. Qui et my soul with your
6
| — rm——
£ — I — — { )
—e o—* e
) | r |
gen - tle light o - ver me, let me now rest while you keep your watch.
10.2.34 Four Voice Canon
J F Reichardt
1. 2.
vy 3 4 _
A O A= 4 [
@ i /
'y o & Vi
5
s
2] |
i & P
Y) |
7
P :
’m «r - 4 -
A4
[
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T T—

11.0 I IV Harmony in a Major Key

Sing I to IV Chords as outlined below.

Bass line:

IV

Write the solfa next to the following notes on the stave

Notes: - the bass plays the root (bottom note)

» semitones lead to each other

- the same note wants to stay in the same part

T

o

oofo)

QGS*D

0

o)

&
VT: '

o)

P

ooy

N>

o)

o)

\;?

B

o)

Play these singing and naming the chords.

Transpose the chords above into different tonalities.

* |
(2o S (@)
ANV (@) (@) (@)
¢ o O ©
o).  © o
7 bh Pay
> 74 h - 4
‘} <« e <«
O Q e
Hh < © O
[ fan Nt
ANS 7
[Y)
"':l ©O ©
7 h P
> 1”4 OV
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1111 IV Harmony Repertoire

Sing the following songs to words and solfa accompanying using I IV harmony as indicated by the
melody.

1111 This Old Hammer

American
| | N | — | N | I | N
@ — |, ., ! e ., -t e 4 9, It —
) -‘l- .I [ [ = & [ A [ .I = _‘l_ J_
This ol' Ham- mer, shines like sil - ver, shines like sil - ver, rings like
4
1 | [N | N | I— | N | — T N | N
| | | | Y 2 | | | | Y 2 | Y 2
& e el [ ® oig [ Jtg *
gold. This ol' ham-mer shines like sil-ver, shines like sil-ver, rings like gold.

11.1.2 Oh How Lovely is the Evening

The following songs use | - IV Harmony. Write the Roman Numerals to indicate the harmony and
accompany using correct voice leading.

~

Trad.
49 # f t
oL N | | A\ | A\
(o s { N } N J D } — o D | —
\;)V '; & & 'I’ b [ & & J b & i = ’l
Oh, how love - ly is the ev' - ning is the ev' - ning,
4 2
[ R | \ [\
A B } N > D } —— > D l —
‘9 il ‘ [ A -|’ IP [ J [ A ‘ | IP [ A » ‘ |
When  the bells are sweet - ly ring - ing, sweet - ly ring - ing,
7.3
e
g\ ?% | | | | [ |
S — { { l { I
ry) o= o & o & o
Ding, dong, ding, dong, ding, dong.
111.3 Hush-a-bye, Birdie
Scottish
b  N— ) T f f  N— T f i
A C— S —— D G- o P ——+t_ - o —
A4 ] =
3 S T i R e
Hush -a-bye bird - ie, croon, croon, Hush-a-bye bird - ie, croon. The
9
A — EEE i
- 1 1
e e e e
goats are gone to the moun-tains high, and they'll not_ be home un-til noon, noon.
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11.1.4 Flowing Water

J. Gillan
49 # | N . |
P37y N | | N | | \ | |
y AW Y | N | \ | D) | \ N\ | N | |
asSes s — ===~ ===
Drops of wa - ter come to-ge - ther as they move__ on - wards.
5
49 # | R
o —T— N r
R c - e
Small be - gin - nings meet their pur - pose as they reach the sea.
9
49 # | [\ | R |
e o e g | | — T 51 o
:%ﬁ - .. .| i|- .|l .| ‘ .o
Flow - ing swift - ly on - ward, drop - let by drop - let,
13
ki i i\r i {l\l } T X T K T Y
$ ES e e
Flow - ing swift - ly on - ward, 'til they reach the sea.
111.5 1 IV Melody to Harmonise
J. Gillan
&1 ' ‘
| |\ I
I A) [ Y
\’ | .l \, T
(Y v v z
5
|
% b2 1
(e N ) —o ) o
sV A 7 )]
v s ® r
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T T—

12.0 | IV V Harmony in a Major Key

Sing I IV V Chords as outlined below.

S d r
m | t
d f S
Bass line: d f S
I IV
) u |
| | | )
—— — I ——— ——
| | =I T | .l |
v o ° * s e e g v
6 d m s m d One Ma-jor, s, t, r t, s, Five Ma-jor, f, 1, d 1,
0) » |
iy . i ; T I | ] T T T T
@ o } =I[ { | & | | | | }
Y g g g &* * J o o & s & o 5
f, Four Ma-jor, s, t, r t, s, Five Ma-jor, d m s m d One Ma-jor.
4 Write the solfa next to the notes on the stave below. R
Notes: - the bass plays the root (bottom note)
- where there are the same note in a chord, it
stays in the same part
N - semitones (ti-do mi-fa) lead to each other y
?i % O - %
SV 29 (@) b P4
Y o © 8 -
. P (@)
A D \ - 4
W 4 (@) (@)
I IV V I
- Transpose the exercise into different keys.
Sing and analyse as you play.
SE
H A% 0 - AN
' P4 (@) e 2%
[ fanY P4 Pas ) P4
ANI Y4 © © © ©
)
Y,
hdl X ) >
y AR (@) e
I V44 V I
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12311IVYV

Bass line:

1211 Give Me a Hut

— e a8

= = O

IV

The following chords are used to
accompany “Give Me a Hut”. With your
teacher, sing through the song in solfa
and decide which chord ‘fits’ best.

If you are singing a ‘re’ ora ‘ti’,aV
chord might be best.

If a ‘fa’, try a IV chord.

Songs usually start with a I chord to
help establish the tonic.

Australian Folk
“ | | | |
e ISEEs————— |
—
Give me a hut in my own na-tive land, Or a tent in Aus - tra-lia where the
= —
] I f I I I | T I .I
| | | | [ | | ‘
o o
tall gum trees stand, I don't care how far in the bush it may
?‘ 4 .
# ° ] i I i 1
€ ‘ | | I |
\vy I o ‘[ P [ ]
be If there's one faith - ful friend who will share it with me.
gy
#
(e
~—~ . .
© =h -a:.
X,
)4
1 4 w
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121.2 Blow Ye Winds

American
b 73
7 7 e
) N— L &
Blow, ye winds in the mor - ning,_. Blow, ye winds, hey - ho!
j o= ) ) ¥
A3 e ) S
[ 4
Clear a-way your run-ning gear,and blow, ye winds, hey - ho!
&g S 8
ANS"4 [@ ) b4 O
v o«
I V v
121.3 Children, Go Where | Send Thee
Spiritual
.) 0
Child-ren, Go where I send thee. How shall I send thee?
/s
oL
—ft
[ i = ’ o o
I'm gon-nasend thee one by one. One for the lit-tle bit-ty
s
i s J
@ hl ‘A O
Q) N—
ba - by. Born, born._ Born in Beth-le - hem.
h
oLl
[ fan : % Py
sV _8_ Py ~
Jg O g 8
O,
7o
el hl O O
I vV v
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Sing all exercises with a metronome, handsigns and solfa, making sure to show the contour of the
melody as your handsigns move up and down.

12.1.2 Major Scale Thirds Sequence: Agility

ﬁ’ib"’bb ————
ANI"4 | | | | =l | &» =| b [ et | |
) o ® - ° - g | '
s d m r f m s f et
| | | | ,
e e
ANI"4 | | v r i bt =| I =| | | | |
o | | o s 0 4 & 4
12.1.3 Root Position Triads in a Major Scale
[ an WP=N (@) b4 €) b4 (@) F
SV 29 €) b4 (@) e
0 o (S e
I ii iii v 1% vi viie
S | t d r f

m
m f S 1 t d r
d r m f s 1 t
I i i IV Vo ovi il

Notes: - Major chords are shown by Roman Numerals in UPPER CASE
» minor chords are shown by Roman Numerals in lower case

« diminished chords are shown by Roman Numerals in lower case
with a small circle to the upper right

12.1.4 Major Scale Thirds Sequence: Naming

_9 1 '[) Ih ! y I I
g\ h |V I I | | I | | | | I | |
H-—7 | i —— 1 I e E—— o —
—T —— o o
0y o4 ¢ o o4 * @ = = o o
d m Ma-jorthird r f mi-nor third, m s mi-nor third, f [/ Ma-jor third,
5
|l I L | | | [—
G A E— —— l — 1 | —— [ —
r o 7 o o e P i i ——
|

ng E ! ! ! r J |

|
|
s t Ma-jor third, / d mi-nor third, ¢ r' mi-nor third, d' m' Ma-jor third,

9
. | | | [— !
| [ | | | I I | | | T s | |
i?‘l;?‘I | | | | | I I | |
sV [ 1 [ % [ 1 v i
[y, ! e | — e s

m' d' Ma-jor third, ¥ ! mi-nor third, 4 ! mi-nor third, ¢ $§ Ma-jor third,

' f y I | y I ! | }
Ld I I [ I I I I I I I I I I T I I |
I I I I I I I I
%—J—b—ﬂf—‘—d—‘—" & o [ —_
& > s * o ¢ o -
r m

! f Ma-jor third, S 7 mi-nor third, f mi-nor third, d Ma-jor third.
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12.2 Repertoire

12.21 Mozart Canon

o @

o &

230

[ fan

o @ o o o @

10

7
@ [ 4

)
#

| &

(e
A3V
[

16

)
#

20

fe

[ & o Y L N

A3V
[

®

24

#

28

= I

Tone Set:

32

o
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Philip Hayes

12.2.2 Alleluia

P. Hayes

<

K~

[
[ 4

7Y (J

[ {an WA %
&
[Y)

ia.

al -le - lu

ia,

Iu

le

Al

(7 O

ia, al-le-1u - ia.

le Iu ia, al le lu

Al

Al

ia.

ia,

lu

Al - le

O

D
[ a0 WA
ANIY4

ia.

Iu

le

al

ia,

lu

le

al

ia,

al - le - u -

ia,

Al - le - lu

[ a0 N

ia.

Iu

le

Al

ia,

Tone Set:

12.2.3 Mozart Minuet

Mozart

e XOF - ) )

#
F 20

[ Fan
- #
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12.2.4 The Keel Row

Scottish
. ' ~
G iS—T
> L — —— o " — [ d ) = i o m—
As I came through Sandgate, through Sandgate, through Sand-gate, As I came through
6
49 # . R , | | \
LS e e S
bre—J <o) S P
Sand-gate, I heard a las -sie sing. "Oh, weel__ may the keel row, the
11
49 ] R | | R
2 I N f . D) { R — } D) {  — N I
o I. | |7 =I IK) ‘ I'v) r &» d _-[ I\, | IR) 'I.
%—J—' o — | N "~
keel row, the keel _ row, Oh weel_may the keel row,that my___ lad-die's in."
12.2.5 Fie Now Prithee John
1 H. Purcell
) A\ —
| I\, | N\ — |
. * e —H—— —— S
o L gl o —.L. - o EE —J- o
Fie, now pri-thee, John, do not quar-rel, man. Let's be mer-ry and gad a-bout.
5 2.
; | I | I { i ! i
J J J  J P o - -
[y, o -
You're a rogue, you chea-ted me Ill prove be - fore this com - pa - ny I
7
1 1 1 ' ' | |
bl; | | | | | |
& ——a—-> p— = 2
DA ¥ o - =
caren't a far- thing sir for all you are SO stout.
9 3.
s o s 1 —" |
A\3"4 — - — o i
) =
Sir, you lie I scorned your word or an - y man who wears a sword, for
11
% 1 = 1 I Py }
P— — ! » — i *—
_9—. - v =| - ;: | | -
all your huff who cares a damn and who cares for you?
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12.2.6 Telemann Canon - Major

Telemann
1. 2. 3.
| p— —
52N T ' P B, — IR B I T e re,
U | / | | il | | | I I
| ~ | | I T
(— o —
9
‘} p— , N - — [
1 | | | | N [— | ) T | | I— |
ly>—o—ee e ==
) —— L * o g o —
15
1 | | | | | | | | E— | | A
Goe e | dle J0 | 7 N — — . %8 1, | [
_‘—d_‘—_. [7 | | | &> -
> o v o 4 ——

12.2.7 Andy'’s Gone with Cattle Now

Henry Lawson

Trad. Australian

[) 4 . X
P’ AR ID ] o | N | — |
Gy — Y S ey
S L e e e o o @ ,
o o - o
P Our An-dy's gone to bat-tle now, 'gainst drought, the red mar - au - der; Our
P \ E— \ |
iy — T N — i D) i i T . . —s— S — N
N '

>
An-dy's gone with cat-tle now a-cross the Queens-land boar-der.

He's leftus in  de-

10
f) 4 . . . .
o #L | — I N | | | I
. | | I N | I I | | 27
% P ™D D] I | P P | /
) o > o =y
ject - ion now; Our hearts with him are rov - ing. It's
13
-H- , N —
% 4 p— T N — i D) | i ] 7 7 I <
[ an Y E | | Y | o° P | [ | I /
R e R B
dull on this sel - ect-ion now, since An-dy went a drov - ing.
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12.2.8 Freedom’s on the Wallaby

Henry Lawson Australian Folk
ﬂ [r—
Gy [P " e ld o = , o . |7 7 %
04 : T ———— —
;)‘V = -‘I_l | | -
Aus - tra - lia is a big coun-try and free-dom's 'hum-ping blu-ey! and
5
o) r— —_—
= D — i ! — i prm— < :
@;‘:@ o -~ - 1 o 1 1 E—! 7 K
Q — » ‘ 4 - -
Free-dom's on the wal -la - by, Oh don't you hear her 'coo - ee' She's
9
/) i i ! —— . r rm—
Grr e o e
) — — — [ 4
just be -gun to boo-mer-ang, she'll knock the ty-rants sil - ly, she's
13
pr—
Gre—r w15 o F F  — T 5
going to light a - no -ther fire, and boil a - no - ther bil - ly.
12.2.9 Canon for Three Voices
Salieri
% to ::L—p—p— s : =
= = oo o® = o e e —
— 1.
ey o— 2 2 rl'p_j- r 12 rl';_,}r- =
© ele & | ] St eeetda - ="
2
# # | | i N N
Gl rre oo +t - ===
D= ——— —
% ﬂ N K X i
& e R e e = —1
Q) ]y) 1 | - |
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12.2.10 Albert the Alligator
Trad Campfire Song

o @
%t’_‘ | J’lﬁ s s e ——

| |
o o &
Have you e -ver been down the wa-ter spout to the ve-ry bot-tom ofthe wa-ter sys-tem?

|
]

|

5

49 ] rm— — I  —— I r—

W_—‘L—‘tﬁ E— — I I I | | 1T ® 7 [ 7
Y] | ——— — —_— == == 14 14 14

If you see a lit-tle al-i- gator who goes by the name of Al-bert He's mine. I lost him. I

11

[r— P— prmm—, — —
S E— " | s B | S
o P o e — ‘_b _'—a‘_ o @ 7 o

threw him down the wa-ter spout and now I'm feeling lone-ly 'cause he's gone. I miss him.

12.2.11 Shake the Dust From Your Feet

Words derived from

Matthew 10:14 J. Gillan
04 |k\, T pm— [r— ; T A
i e
) i_d_. hd hd [ 4 ~— o
If an - y-one will not wel-come you shake the dust_ from your feet If
) 4 —
| il |
\ S e e eew o - e .

an-y-one will not heed your words shake the dust from your feet shake the dust from your feet

) _
“1’[ kI I r—fl fi i I 1 I I Il |
(GRS S SSSS S eSS S S = sie===—

shake the dust from your feet If an-y-one will not heed your words shake the dust from your feet

12.212 The Question
For Anna's VCE Class
J Gillan
1 2.
5 —————— — [ —
2 e e

Tak-ing time to an-swerthe ques-tions of a four-year old is full time work eas -1 - ly

BN BN

b N—] e T s
I =" :
if youhave tried it. In a day they'll ask a mere two-hun-dred and eight- ty, but
7
% b T N—
. = [ 1 | [ 7 [
) 4 e e "
listen - ing to the ans - wer is not their real for - te.
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- 53.0 Matural Minor

P
/- .
G =
D) © O ~
A t, d r m f s !
a N
G
- § la
= =
SO
N Y, fa
s N .
mi
re
do
ti,
la,
\_ J
.
do'
ti |
la - li dtor
so |77 Psi vlor
fa M Isor
mi |
re < Pri mor
do | 1tdi Jror
.
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131 Exercises

Sing all exercises with a metronome, handsigns and in solfa.
Then try with an ostinato, such as ti-tika titi ta ta

1311 Natural minor Cumulative Interval Exercise

P,
#ﬁé—v—r—t—v—r—'\* —— p— — N A T T f‘
R L e b Lt 5 s e s
L Lt l, Lt dit Il et continue to the upper 8ve
Descending
[F— — [— — [ — N
fru. | | | | | | } } Iﬁl | I } ]‘I-—IT |
() ! jim‘_- i |
[Y) | [ [ [ |
I 1 s1 I s f s continue to the lower 8ve
13.1.2 Natural minor Intervals from la exercise
#ﬁﬂ T T i f
" e — } — i i i 'I i i 'i i o i —o
D) s - v v - 5 v ¥ r'a v v
A t, Ma-jor sec-ond, & d mi-nor third, I r Per-fect forth,
49 o | | y T |
o | | | | | | | | |
-@—0—1’\ t I j ! -I I s — s I . — - —
D) 4 v v 4 v 2 v v v | v &
I, m Per-fect fifth, , f mi-nor sixth, , § mi-nor se-venth, , [ Per-fect oct-ave,
“ | ——
oL | | | | | | | | | |
GRS e i, ——r—
1y, | 1 — | — L g —
I s Ma-jorsec-ond, I f Ma-jor third, / M Per-fect forth, /! 7 Per-fect fifth,
” | [ [ |
ki — I — . P m— P m—
(& A ® o it : it
Q) | ' H ' | -‘- -‘. .‘. I i. 7. 7.
l d Ma-jor sixth, [ t, mi-nor se-venth, / I Per-fect oct-ave.
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13.1.3 Natural minor Interval Inversions Exercise

oty —— 7T - +* e e s e e e e e
D) > o o o O & o1 & & > ® 2 25 ® ® 1 @ &
I, t, Ma-jor sec-ond, b ! mi-nor se- venth,/, d mi-nor third, d | ma-jor sixth,
Y
@#ﬁ ————— -i — -i !i e ——
Y 5 g T T 2 LK 4 ' '
I, ¢ DPer-fect forth, r | Per-fect fifth, , m Per-fect fifth, m | Per-fect forth,
# o , , , | |
g : : T | —
G = —= ——
Y ¥ v v ! ! 4 v
A f mi-nor sixth, f ! Ma-jor third, I s mi-nor se-venth,
° | ! ! | 1 1
237 | | | | | | |
@ | { I= | | | | |
ry) | B — o | | — —
s / Ma-jor sec-ond, l Per-fect oct-ave, !/ l Per-fect un-i-son.
13.1.4 Thirds in Natural minor Interval Exercise
#4 . ; I T . f f T { I
41— T
O g 0 g g ® & > & = P
I, d minorthird ¢ r minorthird d m Ma-orthird r f mi-nor third,
5
% — e e — = | P |
%ﬁﬁi i j_._ﬁ—'__‘l—h_‘ l' © [ I I
] [ | —
m s mi-nor third, f [ Ma-jor third, s ¢ Ma-jor third, [ d' | mi-nor third,
10
e J -i ] J : . o |
\;)y i | | r 4 &» ‘ d
t s Ma - jor third, l f Ma - jor third, s m mi - nor third,
13
;9 i } i ; } i i | i f I T i i I
S e e L e
f r mi-nor third, 7 d Ma jor third, r L, mi-nor third, [,
(" Also sing this exercise without naming the thirds: )
.,d
tr
dm
rf etc
Remember to use a metronome and handsigns.
\_ Add an ostinato once mastered. )
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13.2 Repertoire

13.21 Israeli Alleluia

7 Israel
&3
\l T T ] - -
[Y) o o* < o o < o o® L *f ~———
Al - le-lu-ia Al - le-lu-ia Al - le-lu - 1a
- -
B+ . : e - -
Y,
Al - le - lu - 1a Al - le-1u - 1a
e
— P ——
l\(_y\'\ - - 5 - ) . )] . .
rY) ~
Al - le - 1u - 1a Al - le-1lu - ia.

13.2.2 Lachlan Tigers

Australian Folk Song

[ | | | | | | | | | | | L]
‘ | } / Ik\
© 4 Ld
At each gate each shear-er stood as the whis-tle loud -ly blew. With
3
‘9 b f .
& [ ——— 5}
4%9—"—1 ™ — —— [ — - [ — o
eye-brows fixed and lips com-pressed the ti - gers all fell to. Hark
5
| r— . X
1 | N

| [ — I
o | | I | & 1 I
\‘._).V I . I I 1 I I I ® i L — ‘I ‘l l > dl B

to the click-ing of the shears asthrough the wool they glide,You see our gun al rea-dy turned and

1]

|
0] | —] i\ | 1 1 1

1 i\ I k 1 1 N
h 1 | | I — | ] 1] | | | | 1] | 1) | | <
%'_"_.{ e — o <o am— ———— ] —
- -
on the whip-ping side. A lot of Lach-lan Tigers it's plain to see we are.
11
|
Ay, —= — s L [ r r =]
v ~ | | L/ | I/
-~ o o 7 f
Hark to our bur-ley ring-er as he loud-ly calls for tar. "Tar here!"Calls one and
14
| pr—
L2 R — — o ¥ i ] - — r— ‘ 73
PN | | | | | | PN
S ! < o - a—d—tﬁ—d—.' - <
quick the tar boy flies. "Sweep those locks a-way" a - no-ther loud-ly cries.
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13.2.3 Hine ma tov

‘9 1 Israeli
y Y Co— - r 7 y r { } f Y } K T T
@V . | | | | | } =l° -I. ‘{ | | 1) { {
S o o o o o @ * & o— 5~ —
Hi-ne ma tov u'-ma na - im, she-vet a-chim gam ya - chad.
5 2.
S . P I o N |
Qe e
Hi - ne ma tov, she-vet a-chim gam ya - chad.
Translation: How good and pleasing it is when people can sit together in unity.
13.2.4 Soft You Tread
. Gill
‘9 1. 2. | J. Gillan
D) ) J— | |
& — — . -
%L. p= p= - =t - p=
s Soft you tread on moun - tain, soft you tread on hill.
% EI o ) o 1 i  — fr— I
= I ] . o i i o » ~ I
) Im— —— e o
Sil - ver moon-light lin - ger - ing, be - ckons me "Be still."
13.2.5 Ghost of Tom
Folk song
@ e
Have you seen the Ghost of Tom?
% g @ r— .
# : | 1
i o [
”
[Y)
Long  white bones  with the skin all gone
A
4 @
. o
o o o —
[Y)
Oo Would-n't it be chill.y with no skin on?
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13.2.6 The River is Flowing

Native American
I ® @
| | — | | | — | [ | | o
\ dl [ | | } dl | ‘ | } r’ |
The 1 - ver is flow -ing  flow - ing and grow - ing down to the sea.
#‘ptf_p ! | i — ] { <
Gi= | .’ o o & 5 ° g 7
Mo - ther car-ry me your child I will al-ways be.
13.2.7 Aweigh Santy Ano
Sea Shanty
# R fr— \ \ | ~\
i e e e s s — - N— o { |
% ' ' i ] — - P~ Do o — —
D) =" - —~ ~1 | ° | —
So heave her_ up and a-way we'll go,Heave a-way mySan - ty A- no. So_
5
0 # e e . .
i — — i — 1 pr— } —— i i
LO— ; e T T I . e ™ e - m—
[Y) [ gl I ~" el [ el ~
heave her_ up and a - way we'll. go,Heave a - way, my San -ty A - no
13.2.8 Welcome, Every Guest
Knoxville Harmony, 1838
1.
| | | | I |
| | | ) | | | A |
| P e
s K Fv ° 4 @ o -
Wel -come, wel-come ev' - ry guest, wel-come to our mu - sic feast,
2.
4 1 }7 i'\ | i I i | [ — | { { i l= | N |
@ E v ‘I .I | I ’j .{ | | | I Ikl a:
[Y) ~ ~ . .
Mu-sic is our on - ly__ cheer, fills both soul and_ rav - ished ear,
b —1 ~ ] —
— = o o o o o = o 2
sV | | | | | | | | | I/ |
Y] | | ~ | | T — | ~ 1 r |
Sa-cred muse teach us the mode, sweet-est notes to__ be em - ployed,
| | [r— . \
1 7 b | I | ) I | | | | | | I \ |
Q) | I { ‘i .{ " | (;} " {P } S I I. I\, a}
Soft -ly swell the trem - bling air to___ com-plete our_ con - cert fair.
Page 130 Progressive Musicianship: Listening Beyond Hearing

©Jenny Gillan 2019. All rights are reserved.



13.2.9 Compound Kyrie

J. Gillan
) 4 N — | fr—
p’ AR Y N 1) I | |\ | | | | N\ |
(& — — ——— —o e 77— —= } P
;)V : u \/- = .\_/ — g -
A a Ky-n - g Ky-ri - e, e - le - i- son.
GH————1 o, ] T |
) . o & N * LA o — .
» ~— ~— ® > v g T
Ky - ri-e, Ky - ri-e___ Ky -riee-le - 1- son
13.2.10 Tell me a Story for Pure Delight
For Grandpa who always got us to make up songs in the car on long trips.
J. Gillan
b ‘~
51 ! ! ! ! p— . ) D  —
8 = e e o s o e I —
Tell me a sto-ry for pure__ de-lightt As old as the hills or made
4
| [ — , N
% 1 17 | I N o
h | o | | 1) .
o = E— . .
up late last  night. As old as the moun - tains or
6
e e s ——

S EEEES B e e e e
young as the snow. Just make it a good one to help the tim go.
Game: Sing the lyrics of a nursery rhyme, a jazz standard

or other song to the melody of this piece.
13.2.11 Soft the Tread of your Feet
J Gillan
| N .
1 7 N N | | | | |
P e —— . ' e
ANI"4 | =l b :I r i 7 I. | . b
e o & ?J
5 Soft themoon u - pon the heath. Soft the tread of your foot - steps
‘9 | X 2
1 N N ) |
y AN | N D] | | \ | |
D~ 7 R — » D— ~ i — I
) o e LA & et v 4 5 =S
While the end-less sky we seek Soft the tread of your feet -
9
e — by | —_— Yooy
& | D i‘ [ - L— | 2 i' [ i ——
Calls no more the day - time fowl. Night time hun - ters on  the prowl.
13
=/ ; =
s T ] — — ; i
v ) | —
I B L e e B e
While the end-less sky we seek Soft the tread of your feet -
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13.2.12 Walk with me for a While

Jenny Gillan
| TN | |
2 ' o & ° s 5 — 2 ' ! | f——
)— 4 € € | i —— i < < ‘d—'—&ﬁ:
o) | | I T | —
Walk a while this mor-ning, talk a while this mor-ning,

P
— J— | — — J— | ! |
| | | o | I | | | il | | | | —
I | | | | = ? | | | | | | | | | | | I— |

N—
Walk with me_ for a while this mor-ning, talk with me_ for a while this mor-ning,

5
H' | ~
ki 7 3 73 } ) N— X
P PS r o ] ] i A | N
SV | A Al I | — | | | | | [ 7
[y, | | l _— —_— T * * % o
walk a while this mor-ning 1don't want to go home no more.
gy
A [— ——— T frm— | —X
(11— — — | IP—IP — — — T — w— K
L i e~ B~ B —_—
walk with me__ for a  while this mor-ning, Idon't want to go home no more.
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Section C
armonic & Melodic Minor

In order to create the Harmonic and Melodic minor
scales, chromatic notes need to be introduced: The
raised sixth (fi) and seventh (si).

The raised seventh is introduced first as it is central to
creating the Dominant chord in a minor key: msi t

Section C - Harmonic and Melodic Minor
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Sl

SO
N
do'

ti |
la =i Ytor

so |77 1si dlor

fa M dsor
mi |
re < Prl mor
do | tdi dror
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141 Exercises

14121 si Interval Exercise

L ——

l si, mi-nor sec-ond, & L  Ma-jor seccond, d %  mi-nor sec-ond,
4
¥ | | f ?
F — ] ] ]
» ——
)
r d  Ma-jor sec-ond. m r Ma-jor sec-ond, r d  Ma-jor sec-ond,
7
P
i — i —
.) I o | | F=
d t, mi-norsec-ond,?, [/, Ma-jorsec-ond,/, S mi-nor sec-ond
14.1.2 si Sequence |
. T . i I | f ] .
SSSsSSSSSress Se==
e ® @ . | o ® O
5
49 | y | .
e e e e
0y | * o9 o 4 * e s * C
141.3 si Sequence Il
== ===
#‘_ - e (oo o —_—
5
. 1 | | |
1 | N | | | | | 1 |
G ] ¢ s°eos o |, ] ] = ] 1
10
P b —
% v * fo e o o O
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14.2 Repertoire

14.21 si Canon
J. Gillan
1. 2.
M ! | |
S R —— ¥~
fe © e @ © £—o—* %
5 3. 4.
A | | ) ) | A
] i I ] ] I I i f
& o o [ | | I |
NS a— e ® - oo g
[ - ~—— =
14.2.2 Ah Poor Bird
Catch Club
(minor version of 'Oh My Love")
. 1 ® ® y
pA) ) :  — i t — T > o & |y —T " T |
o\ l{;ﬂ I | [ | [ | Il | | el 1o | I [ | | I I | I 1 |
’(ﬂ )/ | | [ | I =I { (&) I U u{ I i r i ‘ | | | | 1 |
Ah, poor bird, Take thy flight, Far a-bovethe sor-rows of this sad night.
14.2.3 Kyrie Eleison
1 Greece
n | ) ! | !
o 1) Hé» | | | | | [ ! 1 1 I
L4 | | | | | | I | | | -
(@E D g! ‘ (] d | P | =I |
1ZP= & ()
) 1~ ~——
Ky - 1 - e, Ky - 1 - e e - le - i - son.
5
O 1. 2'1 | | . T |
o 1D bh I | | I | I
6} p L | o 2 o | | =I | -
O — } —* a -
[Y) [ f [ ~————
Ky - 1 - e, Ky - 1 - e e - le - i - son.
? 3
. ) ——
s =sS==——— ——
57 2] - ) [ ——— ! =t )
Ky - 1 - e Ky - rie__ e - le - i - son.
14.2.4 Si-king the Lost
J Gillan
i N .
I — o o i — i N
# o o L o - F o o
Seek - ing the lost who've strayed off from the path, I
3
4 1 N | N {
Cr———2 = z = —
[y, v ﬂo- . o
won - der, look - ing. Where is my  class?
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14.2.5 Perti Canon

Perti
1. 2.
| 9 | ! | \
o — — I —1 i — . I I ] ———
| SE==SE =SS SSESSS===sS ===
& B
;Q. S L \ L
Xt hre T W IT T T e s g
) | ' ' ' ' I | 4
1
jpl T 4.1 I i | ' ] *
G SSTiEs T et
v — = — o g o &°
14.2.6 Oh, Absalom
1 C. King 1687-1748
) i
=X o () = I I = o [) |
D2 = ——— = = i S © - — ]
o) | [ ' [ <4 bt [ [ J <
Oh, Ab - sa-lom my son, my son! Oh, Ab - sa-lom my
? 2.
/, . S S T
& e e it reahe
Q) a A= 0 - - A a T I — T
son, my son! Would to God__ I had died for thee, my__ son!
16 3
i i — i
(en— —2 ) P — ,j o {a = © i I
GEs . —— — s o e
Would to God I had died for thee, my son! Oh, Ab - sa-
23
49 . T ] — " . I f
& e — oy T
Y t_f—‘\? — F== o @& ¢ ¢ !
lom, my son,. mv_ son! Oh, Ab - sa-lom, my son, my son!
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14.2.7 Show me the Way to Go Home

Jenny Gillan
# LIDI < P i I ﬁI 7 ‘i
(B> Vg | oo e — ==
.) —— H
Will you show me the Way to go home? Strewn with flow'rs or im-
e = =R ‘ — } —
(2> o oo : » - — o oo
[Y) o o
Will you please show me the way to your home is it lit-tered with flow-ers or
# 1 IT) '
| |
[ an N/ ) | 1 | ]
SV ] | I I
[Y) o o o o
Will you show methe way to go home? Strewn with flow'rs
4
| |-§F~
# A 7 o I —
@ VvV _1H / ‘ ‘
[Y)
pos - i - ble dreams, I would. I would fol - low where
|
% s e ] ! ! !
H— 4 @ o @ &
D] & o -
paved with im - pos - i - ble dreams, I would fol - low you
=a
1 7
h | I
(V"D | ] [ T
SV | | | ]
D) [ - - > > - - -
or im - pos - i - ble dreams I fol - low
6
% 1 II) .
(&> o —® . | ——— 1 ——
o l ]  — — % —
e - ver you go. Where your homeis my home is there too.
1 If) F { — [ 1 1
| ‘ | I | I | I
oo @ o —o ' ]
Q) -0
whe-ther the path was straight, For where your home is, my home is there too.
=2
/] I
. — b
KD~ ! N
) ;:l o
where you go. Where you're home I'm  home too.
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T T—

15.0 Harmonic minor Scale

H 1
o )
y sm S o o ©
SV <> (@ ) ©
) r== o © ,
I, L, d r m f st )
4 )
la
[ )
DO TSI
fa
o
mi
re
do
[}
t,
la,
- J
si is so sharpened.
It is the raised seventh of the harmonic - <
minor scale. do'
The interval between fa and si is an LI
augmented second (which sounds like a a [T dtor
minor third) .
~~~~~ tsi dlor
SO
fa M dsor
mi |
re i Ymor
do |7 +di dror
. J
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15.1 Repertoire

1514 Soon | will be Done
Spiritual
% o | A
ki1 I K } kr\lu. i J",_ ] ¥ I 1‘\, I ‘n,
%" - J J\, ’I P — il [Yl) | D o ¢ T — " ——
Soon I will be done -a with the trou-bles of the world. Trou-bles of the
6
—9 # | A
Ot — — N — D> % L N Me 8]
NV 0 ‘ & |7 | = | A} [ &
) ‘\ [ 4 _‘_. i’ i" d—‘—
world,__  the trou-bles of the world. Soon I will be done -a with the
11
o
ol | | \ | |
ANSY : i 9 I— ) -{- i .}. :\ I\' !{ 0 -{ 0 ]
D) o 4 ’- 4 -~
trou - bles of the world, Goin' home to live with God.
15.1.2 Chiri Bim Yiddish
1. |
@ [— . I J— I J— { — } J— i I i | I | ) f— .
| | . | | | | | | | | | | | | ‘ -I | I .I I ‘A | | e
) oo T oo T oo oo T 9 L — o

Chi-ri bim, chi-ri bim, chi-ri bom, chi-ri bom, chi-ri bim bom bim bom bim bom. Chi-ri

4 [2.
2 -— e T
"5 oo o o o o s L
Y o i s o P - ———
bim bom. Ay chi-ri chi-ri chi-ri bim bim bom. Ay chi-ri chi-ri chi-ri
8
4’\9;‘ i { ] ?\ . A’_{ — i i i ?\ ‘i A N I ?\
z e o o o o o o ¢ ¢
N - R e
bim bom bom. Ay chi-ri chi-ri chi-ri bim bim bom. Ay chi-ri chi-ri bim bom.
15.1.3 Cherubini E minor Canon .
Cherubini
@ @
T
22— i | i f |- ! ! i i | 7 I ! ‘I_‘] .
| | }\, ‘ ‘ ‘I ]l\, / H }
D) o v
7
#-ﬁ — e e —_—
N3 ! * o oo o o ] [ —
Q) — N———— #i\/]
12
;Q T . | | |
- | | | | | |
(9' dl .f I i — “ —7 i I — = L4 s
Y) N——— . o #i - . o #' >
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151.4 Masters in this Hall

English Text William Morris

French Folksong
ﬁu. N\ I N i | N \ | \
Ottt S5 —

[y) & L. '\41:/#;:' 4
Mas-ters in this hall, Hear yenews to - day__—— Brought from o-ver
#
Gt — S N = ——=
g - . ¢ o #;:' - * o 5 #;:'
sea, And ev -er I you pray: No -well! No-well, No - well, No-well, sing we
-H- . | [\
% ks I N K—] : 1 I N — Ne H—-
RS R e e e R e

clear! Hope-ful are allfolks on earth, Sing we joy-ous-ly Now- ell!

15.1.5 Patapan
) Burgundian Christmas Song

N NET— —_— | a
e e e e e -5
ry) C— I— |

Will you take your lit - tle drum? With your cym-bals, Ro - bin, come.

] }) 73  — [ r— I P’ﬁ f
| | ‘l : .} ‘I .I 1 ! ' ] P d—
) q 1 == {
When we here the fife and drum. Tu-ri- lu-ri- lu, Pat - a - pat - a- pan.

R — == = —
‘ ) | d & & ‘ |
S fo—'= S -
When we hear the fife and drum, Christmas will be__ fro - lic - some.
15.1.6 There Was an Old Man From Lee
English
% 3 4 K . —— K
@b P K o o o o  E— — i i ‘n, { K }\, 7 m— o
[Y) o @ e ’ o & v j 4
There was an old man came o -ver from Lee. Eh, but I'll not have him. There
5
| [ ‘q | \ , N .
. | | N | ) N | —
» [ | 1) | 1) | | I—
i | D J&d e — 1 D -Hf L ——"
Y] [ | r r— r |
was an old man came o -ver from Lee. A -court-ing me, a court-ing me, With his
9
' 1 A A 1
&5 T T s LA D ——
S . L | g

old grey beard, with his old grey beard, just new - ly sha - ven.
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151.7 Caldara Harmonic minor Canon Caldara

¥y @ o . ®
ptg— 1 o . e e e e e
——! .P ﬁ — = o { A )
Y] T 4 ' 14 | 4
6 ®
a4 B — X
e e e —— N ——— |
| ! | 1 N I | o | |
o R e e e By
15.1.8 Haydn Harmonic minor Canon Haydn
| 1 | | ! } | | | —
R R e 1
A - o E— — e i o —o ¢ o j — I
[ [ 4 [ ! |
2.
H | —
[ an N4 | - I - I I | I i I I
SEES 2 o g —
49 ] 3. ; rm— | . .
B2 — } } } ! ' % i i i I
O ——F o5 1o ¢ * [ * o o 1 o
DaR f — ¢ he
15.1.9 The Grey Goose American
—9 z ' |
2 | | { } 1 — A i } % " '
O A o—3 e o o, ﬂi“’ o o - | 5
It was on a Sun-day morn-ing. Lord, Lord, Lord! The
5
# [r— \
I | N | | [ 1
— 7 — —— Tt
< 1 I D I | =
e = . = P m— -
preach-er went a  hunt-ing. Lord, Lord, Lord. And he brought a -long his
10
“ . | , [r— N
- | | | L. Y | | N | |
B o ——— —— e — L E—— — I %
o ° [ v

|
| |
. | Lk
o H‘! o
shot- gun. Lord, Lord, Lord. A - long came a grey goose. Lord, Lord, Lord.

i
q
~

15.1.10 Haydn Canon in C Harmonic minor

Haydn
® &)
& . ===
[ o @ -
5 ® @
|
B2 B oo
2| & 2|
)
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15111 Menuet Kriegar

Krieger
Fine
e = e e e i
W | ! dx o _J I — T i |
[ s
o =) I I I I I I I | 1 |
o — —r—r— 1 I — —+— X — —r—— gi |
()J I | | | I | I | | I | | I | ]\, I | | | I d- 1 |
5 s ° Fe® TS5 9 @ FFg g ¥
9 D.C. al Fine
0« M | . I , I \ .
P 4 'HII [ | | I | I | | | | I | | | I | P I [ NT | 1 |
oles o1 _— oo e e s e B e i
) < a- - ! o
I’?ﬂﬂ f —— — —1 I T A — r — T —— I\' ——
[ v DD | | | I | | I | | | | | | | | | | | N | I I I | | @ .
bv | 1| cl 'I IJ _JI. jl: Ial -‘L IJ jI ; l.‘I- d I. .‘I.,il. I-‘\- | I
15.1.12 S'vivon, sov, Sov, SOV
Israeli
Pbe — T L, TR T L — T e
ry) ~— | AN
S'-vi-von, sov, sov, sov. Cha-nu- ka hu chag tov! Cha-nu-ka huchag tov, S'-vi- von_
1 1!7‘) 1 | | I I | I | I | —
~ | | | | | I | | I . . } | | I | | { I I KI
S5 B I e B e
8
/7\9 iy,.lr’ _— m’i\t —e —1 — — 1
R e . | ! —— ! | - — ! | rE P — ¢
ry) _— " 7 ~—
sov, sov,sov. Chagsim-cha__ hu la' am Nes ga- dol__  ha - ya 'sham___
| . p— ‘
99 i — — — — P —— I
oo o r—r_'\_‘ ‘_l_d i [ - P —— o
\.) — N— )]
13
4 | e [—
r ) . e ® ® — I i i p— | i !
D ! — ! | * i—d—ﬁi o e d o o
ry) e — D — L r 4 )
Nes ga - dol ha - ya  sham, Chag sim - cha__ hu la' am.
| r—
5 s —
(>———F—= — e ™ e .
N — N— [ 4 [ 4 )
Dreidel spin. Spin, spin, spin
Chanukah, Chanukah
A great miracle happened there
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15113 Handel Sing and Play

Handel
P
-
e - -
[ £an —_
e < o ° < b,
P
-] —
T J - P
[ £ h=d = O o
N —
5
ox.
[ an)
D} o
#
[ an)
< # =
7
s,
(e _ =
s,
[ fan ® P -
SV [ O
o) |
15.1.14 Wade in the Water .
Spiritual
T , . i K i r— .
m I — K ! = e, — i m— ——
| 1) ‘ 1) = | A= d M| 1) | b dﬁ—
) < & o ~ < | 4 ! ~—
~————
5 Wade in the wa - ter, Wade in the wa -ter child - ren,
4!’[} ! ! I , | N
o ———— | FESESE === i
O —" s ® & ° = s 4 bo =
~————— '_
Wade, in the wa - ter. God's gon-na trou-ble the wa - ter.
15.1.15 Caldara Harmonic minor Canon Il
Caldara
. 1. R . o . . o2
e e e e e e e e e e e e e
) | o o 1o o o £ 1 =
Db 5 —— | N
'meb {2{ ’—I i i ‘: 7%. I\, i | | | | | .I .I, ={ ‘x
g T e g ¢ u ——" —
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15.2 Harmonic minor Harmony

15.21 Harmonic minor Chord Chart

Q | >
1 D ) =N (@) =4
| M~ (@) =4 <) =4
ANV D ~ (@) Zh 24 <) Zh 24 (@) 1~
ANI "4 24 <) 24 (@) b '
) RS (S et
i i 1 v vV VI Vif°

m f  si| 1 t d | r
d r m f s 1 t
1 t d r m f si
1 i’ III* | iv | V | VI | vii’

Notes: + Major - CAPITAL Roman Numerals (I IV V)
- minor - lower case Roman Numerals (i iv
- diminished - lower case followed by a circle - °
+ Augmented - CAPITAL followed by a ‘+’

15.2.2 Harmonic minor Scale Thirds Sequence: Agility

I | |
) | | | | | | |
| | | | | P | | | -
D4 i I .} —e .i ® P ——— o — . {P
A d L, r d m r f m st fetc.
5
| | ,
| | | | | ) | |
# T ——" o g I I I I | l | i
AN A | P D r i P> e P r A | = | | | |
| - o o ° o —T

15.2.3 Harmonic minor Scale Thirds Sequence: Naming

. I T . f
| | | I | | | | I |
| | i | | | | =I | |
s o ® 5o 7 & - o
mi-nor third ? r mi-northird d m Ma-orthird » f mi-nor third,

| 1HEN

<
d

)

5
) E— e p— | | |

F\ | | I | | | | | | | _ﬁ_‘l I’ ‘i =i I' O Fl IF Pl
m si Ma jor third, f ! Ma-jor third, & ¢ mi-nor third, ! d' | mi-nor third,
10
%ﬁ 2 J o o J -i J = J ui e e
e | ' — # . .
t st mi - nor third, [ f Ma - jor third, s¢ m Ma- jor third,
13
? — T I e S
R e e
f r mi-nor third, 7 d  Ma jor third, L, mi-nor third, [,
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ma sharpened

e B
fi
\
fa
N J (
fasharp =fi

Whenever a note is raised
an ‘ee’ sound is placed at
the end of the solfa. The

handsigns is also raised to -
point or gesture upwards.

SO
T L
s A
fi
—
fa
N J
mi
(.
P
re do'
S ti |
s A
la sl dtor
g =
M dsor
do ) fa
L ) mi [
re < Prl mor
do | tdi dror
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16.1 Repertoire

16.1.1 Magic Flute Melody

Mozart
n‘g oL  E— — — o e s i —
%ﬁ_‘_‘_ ﬁtg—d—i O P H| | ——
| [ | [
5
1 1 | | I — 1 | |
é b P- he P_P P be I I I - [ | I I
A" I 4 — I | I P o o H ” al o
v | — N
8
| T — — T | | T —
I I [ i I T N I | I [ T i I I N
[ I [ 7 J [ I I 7 J
0 ) I P = i I P
7 () < bt (7] <
o) r

Mozart
49 N A\ A L A\ A\
1 N [\, I\’ I I I [\, {\, } I X < l\’
W_;s_'i_f ™ — 1 S N A
SV A | [ | | | | | | _‘| | [ N—
) — = e, | < = e
R e e e e Y — e
i A B L— i ! ihii I L— i ] - — L—
6
| I\ A\ A\
1 7 IhY | | N A I N\
-_— e I e
7 | b ‘ | I | [ |
[ 4 1 ~—
o = — i = = =
2 — === ===
J [
9
] \ \ | N | [
/. |\ ) I N N | | I N | | N
h 1 A I 1] 1] | | I D] 1] | 1] | Y 1 -
L 7 ] e
&
@Q) = —- o & ©_1° o o © | o
-
0 I i | i I i | | T |
%@ f i i i ] i | | | i y Z—
T R S e r &
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16.1.3 Old Palmer's Song

Australian Folk

| A
N : o i - D
) ! 1 o o o o -, i [
Q) | r J | { { | [ J

[ 4 1 T
vy @
The wind is fair and free my boys, the wind is fair and free! The
3 fi
49 | [ 1 !
e o - T = | | R
>—=—° = = s == —
) 4 o
steam-er's course is north my boys and the pal-mer we will see. The
5
) | . \
1 7 y \ — =‘ { [ D
Len?— o—9o —»
D } I o ] ] [ - o L i
) - _‘_ r 4 1 [ [ |
pal -mer we will see, my boys, and Cook-town's migh-ty shore. Where
7
T — i . X —
=I .{ I I 1 I 7 D . —| r’ { I= 7*‘
sV b | | | [ 4 | | | & | 1)
D) v e o g g @ v & ¢ 4
I've been told there's lots of gold, so stay down south no more. So blow ye winds, hey ho! A
10
1 7 g | Y | | | I | — I —
— —— o < I ' ' —+—7—
s » ® o _ o
dig-ging we will go, I'll stay no more down South my boys,so letthe mu-sic play. In
13
49 | | . \
AP m— < L4 I < h
&=+ o —3 . -
[y Py s ° I 4
spite of what I'm told, I'm off to search for gold. And
15
B R
& I | o
D L o ] ] % £
make a push for that new rush a thou-sand miles a - way.
Section C - Harmonic and Melodic Minor Page 151

©Jenny Gillan 2019. All rights are reserved.



16.1.4 Boyce Alleluia

William Boyce
N Il)c) f | ﬁ* ; T
G To To [, o elees a1 o
[Y) T— * - @
Al - le - lu - Iia, Al - le - lu - - - ia.
9
49 5 jo T T — i i | T T T ; —
ﬁrP—X—I—i—ﬁH—'—“jj P i e
AND"4 ~ | i | r J | y yEE| | al al H fJ} i IFI
ry) 'J‘ 'J‘ o - ~ ] T S < [Z |
Al-le-lu - ia, Al-le-lu - ia,_ Al -le-lu - ia, Al - le-lu - 1ia, Al -
15
4 1 I’)A | % ® o o~ [ | |
le -lu - ia. Al - le - lu - ia, Al -le -lu -
20
4 1 ID I N P
(e~ ] ] T i T < e ~ =
sV [ D | | | | ~ | | |
Y] & = = = | 1 |
ia, Al - 1le - lu - ia. Al - le - lu - ia
16.1.5 Metronome Canon: Symphony 8 Mv. 2
1. Beethoven
wL [ J— m— m—
' iy ® . . ]
) : .

Tat, tat, tat, tat, tat, tat, tat, tat-a tat, tat- a, tat, tat- a, tat, My

4 2.
oL
1L

. 5

¥
PN
N— _‘\/ ~
dear_ friend Jo- hann Mael-zel Tat, tat, tat, tat, tat, tat, tat, tat,
s :
- AY
ik 7
&
Qo o . i — —
¢ . o o
tat.  Fare-thee-well, Good -bye. Tat, tat, tat, tat, tat, tat, tat, tat, tat. = Mas-ter of
s !
oL
bk !
(G ;
v o - o ® PV o o e o o o o o

time, mas - ter of time,tat-a tat, tat-a tat, tat, tat, tat, tat, tat, tat, tat,

ANSY 0 :
ry) N — DR N — o ° o

. & . . - &
with your pat - ient met - ro-nome, pat - ient met - ro-nome,tat-a tat, tat-a
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16.1.6 The Ash Grove

English
N EE | S I E— e
== == = e s R
Down yon - der green__ val - ley where stream - lets me -
Or at the bright. noon - tide in sol - 1 - tude__
3 [1. l
# | | |  F—— | | |
(o> — f i i —————1 | I ] i } ] I i
e e R o e o2
-an - der, when twi- light. is___ fad-ing, I pen-sive - ly  rove. Or
wan-der, a - mid the__ dark_ shades of the Ilone-1ly Ash
8 . [2:
p— ) | — | , ] e
1 1 | 1 | | i | el | 1 } 1 r-_; | |
e e e R s =SS
() - ! i | | [ e [ I MESS

Grove  T'was there where the_ black bird was cheer- ful - ly__ sing-ing, I first met my_

i f 1

— - to I i e

L P~ ] | = ” — [ —— 1
dear one, the joy of my heart. A-roundus for_ glad-ness the blue- bells. were

1 L
I | 1 I
s e s e
I how soon we would part.

L

L 18
(
I

f
;. )1 o ‘1_

ring - ing, Ah, then lit - tle__ thought

16.1.7 Alleluia, Alleluia!

Telemann

|

%%s% !
~ PN
sV = [
Y, = R—
Al - le - lu - ia, al - le - lu - ial Al - le - lu - 1a,

e 2%, - ‘

N ¥
[ an 1 PN PN
ANI"4 ~ <
[ N———

al - le - lu - ia! Al - le -
@

| P

/) | 7
AN/ !_‘_li— |' —
Y] — ~ I

lu - 1a, al - 1le - lu - Iia, al - le - lu - ial’
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16.1.8 The Easy Winners

Scott Joplin
‘> L. _—
1 7 6P N |y pe| | 1 1 I A |y pe | J—
GoPE N T T e =R
T 1 & =i T T
o oe® " ° o g ® T eTese e

N N |— —] |
h | | A\ N | N I | o
[ a0 N/ I. I\’ -dl-kl -‘{- é]l | [ Y } | &
13
{ lr) I{; I_ il ] Il 1 1= [ I L7
| | | | | /
S < S S e R e et
16.1.9 Jack was Every Inch a Sailor
Newfoundland
” s e | T 1 T 1 [ S A
— — ——F—— i 5
Co— [ — r — - o
Q) -
Now, 'twas twen -ty - five or thir - ty years since Jack first saw the light; He
3
49 o | T
A T —
S e e ———— e
came in - to this world of woe one dark and storm -y night. He was
5
P " | " | ! R
# — ———f——— i 5
r\:)yn o r r - r r o .- P
born on board his fa - ther's ship as she was ly - ing to. 'bout
7
% .ﬁu. p— — I KN——
GEESES === —
= ' < |

twen-ty-five or thir-ty miles south-east of Bac-al-lieu. Jack was ev'ry inch a sail - or,

11
49 # I\ [ —— | | N
i pa—— | — ——
o= === e
D)) | [~ ' [ 4
Five and twen-ty years a whal - er; Jack was ev' -ry inch a
14
o [ T |
iy I I i |
#—H—'—p—p—p——'—d—d ~ i !
ANI"4 | | | | b | |
sail - or, He was born up - on the bright blue sea.
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16.1.10 Hymn Tune

Orlando Gibbons

#
- 6) gy
N
£ -~ -~ - - = Tr
SV &~ ©O ©
[Y)
) HI O O =
> =
<] O
8
E;
P- ] iy Py
v (= - '[1 o Py - |~
[ an ol e
SV
[y
X~ O
hll X - O
AR M~ o —d —
14
E;
# ©
[ an O P
ANI"4 A=
[y
/—\
: @ Pay ~ ~
< — © - = S
I [ e
16.1.11 Hoffmeister Sing and Play
F.A. Hoffmeister
e T N | o —
G PH— ' i L L4 — o - D
ry) v @ = e —— o
hall | ﬁu. < D D P. P. f I I
V4 'IFI.T VA r r } { ‘I- .Io .I
5
4-—‘ \
y | | — | N -
bk o — ‘| | | | | |
1S5 — T oo o ——— » i
ry) v ' ' —— &
raXX:, . T
i = - - = I | .
" i l l | . - |
Section C - Harmonic and Melodic Minor Page 155

©Jenny Gillan 2019. All rights are reserved.




Page 156 Progressive Musicianship: Listening Beyond Hearing
©Jenny Gillan 2019. All rights are reserved.



T — . .
17.0 Melodic minor Scale

2

|
I’lr)l L 2PN (@) Lr\ ]
N D Py I"[ @] 1= b L I Py
SV > (@) ~F 1 ~F (@) Pa
[y, o © L = =
[ [ d m fi st l s f m r d L, I
a4 N\
la
Psi
SO
M
fa
mi | mi
re re
do do
ti, [ ti,
la, lav
\§ J
( N
do'
ti |
la -l dtor
so |77 Msi dlor
fa M Isor
mi |
re <t mor
do | tdi dror
. J
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171 Repertoire

1711 Young Rider Native American
49 | | — |
P m— — — . T ] — —
[ | H | VA I\’ = (o] H | I
GEE== | ==
Young ri-der ap-ple-cheeked one come whi-ther ri - ding? On your steed so
6
| p— | 1
;9 b — — e —— 5 ] . —
G e s === ————
proud and pran-cing come whi-ther ri -  ding? No mat-ter where I ride
12
| P— — | e | . .
52 ] { —— 73 o ] I o ]
¢ = & 2 C e
G == S
Sla -vic moun-tains by my side. Du-cha-mo - ya Du-cha - mo ya*.
|*Duchamoya - little sweetheart. |
171.2 Bach Sing and Play Johann Walther, 1524
Harmonised by Bach
| S — — .
—o—" R .
[ | | ! |
T g‘. . 7] 2]
e ———_————— = F —rr—
4
# | b - - i ;
SV I i' lfg II= IF L IP I’ I [ ] ")}
[ ' ' | | ! | —
| \ | L s
YOI | I | | o (&)
P+ = s s
I —— ' — [
171.2 Air
Purcell
e ————— | .
. ! — o o o & &
e o £ e be o £ 4o be o fo
o1 J g I I I I I [ | I I I |
T — i ! ] : ! ! : ]
|
5
| |
%‘p—_f:#p o ] ! — i i — . 1
& e e . s = g 12
) o I i I ) o f_ d
Sh o —fie—te P | —
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17.1.4 Melodic minor Melody | ] Gillan

e : —_— N ; !
P e s ® e 4, | Wl—djio P T -
e H* -‘-q o1
5
. — [F— J— [F—
11 7. bh | | | I — | | sl | | | | | | |
| | | | | | |

¢
il
)
ol
.
il

17.1.5 Melodic minor Melody Il . Gillan
'ﬂ i Ikk} . - N f h . - b lI\r ,‘\) i N—
G 8, of N 1.0g oie oF N\, N, 1T e e —
[y, I o feH = I & fek ' | :
7
P \ N | N R
e se e Mo | e o N N e oy
Opma— R S .3 i e B
171.6 Arfon Welsh
L | | L |
I I I [ I | I I o o !
I - == i I I I ﬁ: = ‘9} I' [I | I I I
| ] T i B
7

!
;
%
3?

D)) [ [ [ ] o
171.7 For Want
1 2 J. Gillan
M ‘ .
3 i — 1 } i | i } — 11— —
| ]. |\ | | | ‘ I. |\ | — I ’} ‘{ d H d I
7 For want__ of a nail  the shoe__ was_ lostt For want of a shoe the
SUE: : —
'H =y - =y I ‘i | { | | } —i
@7 L S e
horse was  lost. For want of a horse the knight was__
12 4
359 — ;' ‘ ! : : | |
e i ———— —
o ——— < te o215
lost. For__ want of a bat - tle the king - dom was lost.
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171.8 Bach Melodic minor Melody |

\ ) = |
N N I | | | | |
: 7 1] I | | |
[Y)

L 10
L 10
L 118
il

:

|

BN
j%":é
iﬁt
ol
v
| 100
)

¢

Bach
49 L e — [T B ] B ]
A2 D — i < P f—— - —N 'g‘
l\\f‘vl'\l’ 9] / =I ‘I Vi & - | 7 @
D) & o y ; |
10
49 | =
e e e e e e e aim eeeie
%ﬁ‘jﬁ’ R 10_51 — ko ® -
17110 The Willow Tree
English
' s | 3
D] | ﬁ L———] | | | | | P — | | |
" ‘ F o Il P | % g .E.‘l ‘} -I | 1 | | 1
{ f e —e{* 1 \_ﬂ/q o= >
(0) take me to your arms_ Love, for_ _ keen doth the wind_ blow. O___
5
| g [— | gq
1 A\ 1 y T 1 I =1 | ot | 1 )
o B i i i i = g I »- et
%ﬁa === fote*—, ==

take me to yourarms, Love,for bit- ter__ is my deep. woe.She hears me not, she
10

i e 3
— ; Eé} — — — i = ]
) . s 1 ® fe 'l_/i S —_t— S
heeds me not, nor will she lis - ten____ to me, While_____
13
| p—— [— |
e —————=r——
& fa—te 0 . — fo—ifa—to
here I lie a- lone_ to die be - neaththe wil-low tree.
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17.2 Exercises

17.21 Agility: Thirds in the Melodic minor Scale

y p— f
: : i . i - | | | | |
O o I e e e e e
A d L, r d m r fi st fi l st t l
| .
1 | { i | : . —
D L — o ~ ' %
© i A < =
d 1 t s l f s m f r m d r L, A
17.2.2 Naming thirds in the Melodic minor Scale
% | : | T T
v 7 ¥ 35 ¢ & ® g * o % v T &7 7
I, d mi-nor third, , r mi-nor third, d m Ma-jor third, » fi Ma-jor third,
0 1 . . | | .
G T L e T e e e L . e e ® se ®
%zﬁr_a_‘_qp;ﬂdt,fji#i—'—b e
m st Ma-jor third, fi I mi-nor third, st I  mi-nor third, I d" minor third,
| . | ‘
o ] ' e — —— e ——— ——— ,
e ——
D) l'  — & o
d" |  minor third, ¢ $  Ma-jor third, I f Ma-jor third, § 7 mi-nor third,
o
1 7 |
G e e e e o B e s B = | ™
B i S e e e - 4 - =i
f r mi-nor third, m d Ma-jor third, ¥ ¢ mi-nor third, d [/ mi-nor third.
17.2.3 Melodic minor Cumulative Exercise
°
P- IV ) —
% — T p— —— I — p— i S
S A e v dy gt ey g ® "Pesy 5
L Lty I, Lty dt I, et
9
24
lﬂ'\#‘:’ﬂlf — | — fr— T 1 i e —
€ e — = e He oo
14
s
" ! i f
'\c—v\'\ % | j i Iﬁ I & —H ] I j | j
g ° & 3 5 & @ ° " o
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18.0 E hromatic Notes: Sharpened Notes

‘> ) 4 | |
y T I I | I I L.
y y | T I I I I y |

[ an) | I | | |
sV | | I |
o o fe - i |
d di r 7 m f fi s st l I t d'
4 4 )
[ )
di
g g
di is do raised a semitone.
Sharpened solfa notes finish with an
‘ee’ sound.
The handsign is slightly raised.
"z ) Other handsigns get a little strange after these more
common ones.
ri - re handsign with the index finger raised a little.
li - has never been excecuted well as far as | know!
As long as you raise your handsign a little (or eyebrows?)
you should have it covered.
You may be relieved to know ‘li’ is not used very often.
g
( N
do'
ti |
la < li dtor
s |7 si dlor
M dsor
fa
mi |
re < 4ri Ymor
do |7 +di dror
. L )
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18.1 Exercises

18.1.1 Ascending Chromatic Canon

1.
# 1 " . I . T i T f I i }
D4 { I —— { ' —  ——
J & 5 G s He © ‘—#7 = o
d L, d r i r m ri m f m f
e I |
=== == ===
' I |

s fi s s i1 d 4 d
18.1.2 Chromatic Interval Naming Exercise
ﬁ { 1| | | | I [ |
O o fe & o Sdfe s fe © fe < o f

d di Aug-men-ted un-i-son, di r mi-nor sec-ond, 7 r Aug-

6
e ‘a—#,i : : — — -

men-ted un-i-son, ¢ m mi-nor sec-ond, m f mi-nor sec-ond,
11
% i ' | I i
%:ﬁi #  —

bl

f fir Aug -men-ted un-i-son, fi s mi - nor sec- ond,
18.2 Repertoire
18.2.1 Konnte jeder brave Mann

Mozart
I | I
° f | [ — »

!) " |
5
v —_——

T 7 3
‘?_‘_‘ | | ' \A

. { N\
A . X
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Handel

18.2.2 Handel Sing and Play

J.q
[Y) 4

. |
| I I
I I I

I I |

ﬂ. \'
| WA
—r

—

r

18.2.3 Mozart Alleluia Canon

Three part canon

Mozart

I
I
~

A4
ia!

o

ia!

o

—~—

\/\/

Iu - ia,al-le - lu

—
—

\
N—

\—’

lu - ia,al -le - lu

| 1 |

o —

al - le

—
Iﬁ I

y
~7

al - le

|
I

—]

|
|
&

I
I
&

e
1

—

|4

Al -le-1lu - ia,al-le-lu - ia,_

Al - le-1lu - ia,;al-le-lu - ia,___

9]

[Y)
)

P\ bhH | A

le

Al

ia,

Iu

le

J. Gillan

18.2.4 Two part Melo-di

] HL )
e AL

T \EN
i flii
TN HL)
TN T
HBL )

| 1N \EN

@

I BEL )
I HEL )
[17] TN
J L )
T Q[
e BL )
i)
TN HEL )
T
;IJ.
[ YR Q[
SN
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18.2.5 Ah, Robin W Cornysh

Three part canon

I I . . | ]

{ { ] ! I I — —
P = o z e o ‘o re—

Ah, Ro -  bin, gen - tle Ro - bin, Tell me how thy

@ | : ! —

v “ = = “ * v S s ¢ & &
Ah, Ro -  bin, gen - tle Ro - bin, Tell me how thy
| | |
| ~ | | - | |
| | (@) | | e (@) ! ! | |
Ah, Ro -  bin, gen - tle Ro - bin, Tell me how thy

6

0 . .
& | | I | | | |

("99 o o ] ] > - ] }

_9 lem - man doth And thou shalt know of mine.
y 4" T T f f
O ! ] ] = _

lem - man doth And thou shalt know of mine
49 | | |
1 | | | . | |

Grl— e
Y ' bt ' | "

lem - man doth And thou shalt know of mine.
L] L] 1 .'

18.2.6 Che:'ubml di' Canon Cherubini
ﬂ | I ) | h — p— |
) —H— T - o —1—1

2Gims SO g el I %ol .

12
/) ! 2 — [~ —

p’ AN/ ) r,: A N I =1 | B | | T | = —y | I I I | | T 1 —] I |
>, < = = e ﬁ’di;u'd- =

23
f) | 3 — —

& 1D bh A I | el | | | | sl | I I I | s | |

18.2.7 Ars Longa Vita Brevis

1 Art is long, life is brief. 2 Hayes

% e
e e 7 e

[Y) [ \ / ~— —— <

Ars lon - ga, vi - ta_ bre - vis, Ars lon - ga, ars
4
—— —— — —
e e

lon - ga, Vi - ta bre - wvis, vi - ta__ bre - vis.
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18.2.8 Benvenuto Cellini

Berlioz
;Q L 3 3 , o
- ! I | | | ——
o> ¢ —— T tage e tgem e =
g g o *fers 0 <
5
| 3 3
A —— i T e e
< Ld 3 ry
O e ey e °@ H— —Spe e
10
49 | 3 —3 3 3
1 — | ) | N ot
les?>——F T 1 1+ K r—— 3 — g o
| () Hd‘ D] | | ”f)d Al | I\’ | |
% e v 1 . Sy v _3_;
14
L , , —3—
1 | | | | | N N N
2 = e ¢ = —&—=
(Y o '
18.2.9 Young Lady of Ryde
English
1. 2. 3.I
@ — N — N
S e L e
There was ayoungla-dy of Ryde. Who ate too man-y ap-ples and died. The
5
| — F~—4; | |
#@:ﬁ:}'_—mpg,'p, ' —— —— K— N—K .I I ¥
T 1] |7 1) | ‘A
QT e =
ap-ples fer-men-ted in-side the la-men-ted and made ci-der, in-side her in- side.
18.2.10 Ecossaise
Beethoven
| p— [— pr—
b2 2 —— r— — ° — — N— -
| | Y N w T T
& == === — R
YO ) ) . f f e
¢): o
ib% 7 r i ~ | ~ r IP I
5
I'T) | [r— | | | |
— — e |
S he g ) e
9- I e f f
VD1 } ‘l r ‘I I' IP.
I ' I I
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18.2.11 Oh, For the Wings of a Dove

Mendelssohn
# | 3 | J | i .
b —— ' e e P o —a t p—
P 2 i—d—d——ﬁ—d—.' r ! r i - & =
Oh,_for the wings, for the wings of a dove. Far a-way, far a - way would I rove.
5
_9 | 3 | s ~3 . | | .
A0 ——  E— —— 1 p— i —1— i #"“
b e it s e (* P [ e *
I | |
Oh, for the wings,_for the wings of a dove. Far a-way, far a-way, Far a-way far a-
10
% b f 3 N '_3.:‘ } f 3 | f - f lk\, i 1
b 1 | 1 —‘{ 7 r- | _J' 1 ‘l[' | al i 7
way would I rove. In the wil - der-ness build _me a nest, and re-
13
3 3
N | | — Jr— | "
1 | | | B | | | I e 1 S - [ m | P ' N 1 | | | |
et i| o — “_‘I i — |P I E| _H‘_b\ﬁ:
.) | y I | | N—
ain_there for-e - ver at rest, In the wil-der-ness build me, build me a nest,_
17
| | e ; e
b e — — i — m— e
o ‘va' ! p—— — [ C—— i o e — | i
and re - main therefor - e - ver at rest. In the wil - der-ness,
20
e e e e e —T =
@
\;)v % & i  — 1[ — dl - dl (,J
build me a nest_ and re - main there for - e - ver at rest.
18.2.12 Aloha Oe
With fond memories farewelling Sue Lyons, VCASS teacher 2018
Queen Lili uokalani
1878
p— f— {— . N
B . R
. 1 1) =D 1 | | | 1 |
) [ = | | e —
Proud-ly swept the rain-cloud o'er the cliff. Borne swift - ly by the west-ern
4
ﬁm p——t —— ﬁ : —1 T I 1 J i
\‘Gv i - _{F IV') I' | I. i $j. | 1 | ! | ‘_
gale, While the song of lov-ers' part-ting grief = Sad-ly e-choes a-mid the flow'-ring
8
1 I[) i»'\ I N I I '- I\ i } . Ik\’ i —q F | o
——— o, — o - =
) ! I 1 |
vale. Al - 0 -ha Oe, Al - o0 -ha Oe, The winds will car-ry back my sad re-
12
5 — NN
6 | E LY I | i Jn_' = - — r- _“ > I;_r ‘H 7=
frain.__ One fond em-brace be-fore we say good-bye, Un -til we meet a- gain.
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Descending Chromatic Scale

T——— p
19.0 Chromatic Notes: Flattened Notes

f
|

[
[ 7)

()

~
<~

N

N

Q

~

~

3

~
o]

Note that in the scales above lowered notes sometimes
use a flat or, if they were originally a sharp (C# or F# for
example) a natural is used rather than a flat.

tor (ta) is ti flat
mor (ma) is mi flat
ror (ra) is re flat

Flattened notes should have an ‘or’ or an ‘ah’ sound
after them.

The handsign is slightly lowered

As with sharpened solfa note handsigns are less
inventive after the more common ones. In general,
slightly lower the handsign or one finger, for flattened
notes.

mor
\_
s N
do'

ti |
la -l dtor

s |7 tsi Vlor

fa =M dsor
mi |
re - 4Pri ymor
do |7 +di dror

_ L )
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19.1 Repertoire

19.1.1 Chromatic Sequence Canon

1.
' — I i } 1
- —r ¢ s —br—o EETES
I ' I [ ! [ [
o d ror d' t d' t ) tor 1 s lor s
% ZI T : I i I f T f T T
ha | | | I | 1 | | | | |
o= == b0 e b=
f sor f m f m r mor r d ror d
19.1.2 By the Waters of Babylon
1 Jewish
} i i f | l — T i | — T i i
g | | | | | | | | | | |
[ ‘ | | | =l =l }
) Iv SN~— SN~— =3
By the wa - ters, the wa - ters of Bab-y- lon.
3 2
* S ! [
1 » -» » -» '+w_ N )
96.,“9’}, — F—e o0 P o + » 2 45 o
AN3"4 | | | | | | A | | | A | | | |
Q) ' ' ' | | | | |
We sat down and wept,__ and wept,__ for thee, Zi - on.
? 3
49 ] ° \ \ | , | , ,
b2—1 H . { N— i N— { I i .
o reo—weve—F 5 o o | 5 & 5 o |
D)) | ! | el =
We re-mem-ber, we re-mem-ber, we re-mem-ber thee, Zi - on.
19.1.3 Haydn Echo Canon
Haydn
— N | A — [— —
\ | \ — - N | I\, N | N | H_ I !
S e e b e e e e
> A ' -
5
I }) Cj> I‘ [N Ih N | I I~ N
=SS = —— =
o - Voo 5 &° ¥
10 ®
% 1 If) m— k | N Ik\ [ — il I
oo X e -
)
12
| N e . —
U I [ |
) — o =
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19.1.4 Caldara Neapolitan Canon

Caldara

i " TN
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™ 1T e
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T e e
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A ‘wv Aﬂ

19.1.5 Haydn Chromatic Canon

Haydn
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191.6 Caldara Chromatic Canon

Caldara

| £ an WA 97

SV

% oo o,
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191.7 Brahms Duet

Liebeslieder
Walzer Op. 52
y |
1 )€y
J @
¢
DY)
e YOI ML) RN -,
|l I > I 2 . v o
ib%ﬁ A q
\
5
v |
|hr)l 5 5 5 L
| L & e g & ' .
Q) bl bl
i y 3 ¥ 5
J K | PN PN PN 0
vV 1) A < <
\ ol
9
4
/. - g
h | D
[ Fan Y] ID 0
sV
DY)
o | \ - g
"y ) - @ —
2 b |l &
VD <
N\
13
#LbL ) if" 7] } ) ; ~
@V P& Z| t e F D
)
YOl N H‘ \ \
“Fe 1 ) Y ] - p ) Y ] D
g b | PN ' PN PN .
= vV 1 X < <
19.1.8 Swedish Canon
Swedish
1 2. v
[— | | — | |
— —=— i I ——1 = — .
| i — e S — [ —— = o = 1
) ' ! |
5
49 3 4.
1 [ | | N | N
=== ==
nx J o — ~— o ¥ o
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191.9 Menuet from the French Suite in D minor

Bach
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191.10 On the Shoulders of Giants

1. J. Gillan
Y —
P | | I | | |
(e5— = F T = o o o & o = T -
NS A— e —— S oo o = L e
Stan - ding_ on the shoul- ders. of the peo - ple_ whohave gone be - fore you
3. 2
Y
yamia | f { N i T |
i o e o ' I =
) 1 ‘—#7 &
look - ing through their eyes, see - ing what they saw.
5.3 4.
# A . .
— B I I ! | |
o r+——+ == — . & °
Rea - ching fur ther than they could reach. How far have  we come?
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Section E
Modes

The Church Modes were scales forms that were used
during the Medieval period. They were also extensively
used in Jazz, so much so that the style, Modal Jazz, was
named in their honor.

The Major and minor systems we know today were also
modes. Major being lonian and Natural minor being
Aeolean mode. It is understandible that the Major
tonality, with its strong semitone pull to the tonic (ti
to do), continued to be popular while other modes fell
away. Similarly, the raised seventh of the harmonic and
melodic minor scales (si to la) create a natural pull
towards the tonic.

Section E - Modes
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TT—

20.0 Dorian Mode

b
(en? S (@) © o
= o = o =
r m f s l t d' r'
|do/1a Based Solfa:
49 1 'D
(&> D S o © o
SV O O ~ |
[Y) o o =~
A L d r m fi s l
20.1 Repertoire
Under the tone set of each piece write the solfa beneath
'do’ as implied by the key signature.
Complete the rest of the solfa and circle the finalis.
A re to re scale is a DoREian (Dorian) mode.
2 ' — — .I I I  —— — _‘I~ -
s T | o o o o o & F—
[Y) [ o

What shall we do with a drun-ken sail - or, whatshall we do with a drun-ken sail - or,

%f"i':r". =
g bc‘}  —

I
|
— o
what shallwe do with a drun-ken sail-or, Er-'ly in the morn  nin'

&
SV
[Y)
(" o . . A
There are now two ways of singing this modal piece:
With the do or la based solution
Or
the absolute solution, which has no accidentals.
X Sing through all modal melodies both ways. . y
o S sSsr==e==s
ry) L e
m mmm mm m Il d m IO—R\ I 111111l or fo1
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20.1.2 Ballad of Ben Hall

Australian
I_ A A k 1
% L[) lR] I h il A }\’ } A ] L | A il il A
D o o I N i N | R — N ! ! N
Y, o & l o L4 ¥ o & o o o
. Nl
Come all youyoung Aus - tra - li-ans and ev - ery one be- sides._ Tl
% | e ! [ —— . ,
1 7 | A\ | I | I I |
> o & o [ 0 * o oo F o 0 &
| "4 I D] | D] D]
o) ‘ ' | y |4 o
sing to you_ a dit - ty that _ will fill youwith sur- prise.____  Con-
|  I—;
_@ﬂﬁ_‘ﬁ | I'/ | ) | ) d
[ ' | y 1 4
cer -ning of _  a ran - ger bold_ whosename it was Ben Hall but
0 1 \ N
/) I N A |
B NP g e — ——— |
[)) o I o L4 v 4 & o &
~———

crue - lly mur-dered was this day which pro - ved his down- fall.

|
2
KV
[y
4 N
- write the solfa below the tone set.
circle the 'finalis'
-+ sing using both absolute and do or la solution
- J
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20.1.3 Lovely Joan

English
\ |
ﬁ == ] —T—
- - ™ o o il I —1
D) v _ *__ T v g T v *
A fine young man it was__ in - deed, he was
4 # ﬁ | [F—
#t ! I m— I I =
G — ——— -~ o
D) e — T v g T T - ~—
moun- ted__ on__ his__ milk white steed, He rode, he___ rode him -
o f |
S i X I - e B |
S — " — " B e ——— - — I
D)) N—"" L gl P '\/ N—" L g ) N & ;: i‘
self _ all a-lone, un - til__  he_ came to___ love - ly____ Joan.
/.
[ o YL
AN3"4
)
20.1.4 Earth is Sleeping
J Gillan
| | —— —~— | | —3 , |
I I — —t— | I — i — {
y r [ — ] { N — A —
D) ”- o i o @ - 4 |

Earth is sleep-ing si - lent-ly slum-ber-ing. Earth is sleep-ing un-der the snow.

] ] i ~ I 3
;
|

[ I I I | | I
[ [ | I
I I | [ | I

I
|
I
Py) ' | | [ ’- o * - o
Do not wake it, let it rest a-while. Earth is sleep-ing un-der the snow.

j'

!

>

[ £an )

A\3Y
[y,
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20.1.5 Gumpelzhaimer Canon

Gumpelzhaimer
® ) ®
“ A g |
4 H— [ ' o : %
| & | | | |
o 1 — e ==
4 - te (o~
o | T AT RS
[y, — | ' —
Aty = = — 1
QFcaerr TR oo e,
e
ko
[ O an W1
A4
)
4 . . )
These canons have some accidentals in them - A melodic
minor turn and a raised seventh. This is an example of
how church modes began to develop and settle into the
predominant major and minor systems we use today.
The convention of using raised or lowered notes leading
to and strengthening the tonic at a cadence points was
known as Musica Ficta.
- J
Page 182 Progressive Musicianship: Listening Beyond Hearing

©Jenny Gillan 2019. All rights are reserved.




20.1.6 Maitre allemand du XV Canon

Maitre allemande du XV
1 ; 2. 3.
— — r— ———
i i — m— I } o : — = [T p—
b ——] -’—“_l_‘_.l 1 - [
v — b _‘_ o o
9 Ir) I —| | | [
1 N\
(es>—o-2 oo @ W e i ] — — I ¢
ANI e b I ! - ! - — — [ I A
Y o

201.7 As | Roved Out

Irish
%72 —
[Y) R 4 o 4 g 9 € &
As I roved out one fine sum-mer eve - ning, To view the flowers and to
] {7 Ik |
e T ) . z
\vy & ] ~ -
take the__ air, T'was there I spied a ten - der__ mo - ther,
==
1 7 I
b | |
& ’ - |
[Y) - > ~——— ~ v - o
Talk - ing to her_ daugh - ter_____ fair.
s
[2)
[ Fan Y
ANS"4
o)
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A— N
21.0 Mixolydian Mode

9 s o s o °
s) l) l) d r m f S
|do/la Based Solfa:|
#\ — [®) il',lo O
SV P O ~
(Y= o =
d r m f s tor d'
211 Repertoire
2111 My Good Old Man
American
A S R
S J\, _J_ _j\, [ — '}‘, o I. 'dl' o » » IVI i " —
Where are you go-ing, my good old man? Where are you go-ing my
| ! |
B — il i % I i =
S o o _.{L » o 'I j -oIL
hon - ey, my lamb? Best old man in the world.
# Ih'r)l
O~
)
4 D
Under the tone set write the solfa beneath 'do' implied
by the key signature.
Complete the rest of the solfa and circle the finalis.
A so to so scale is a MixSOlydian (Mixolydian) mode.
g J
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211.2 The Greenland

Sea Shanty
‘? . | — — | —
I | | | | ! . | — |
—@—4—‘I—J——J i 3% Jﬁ ‘i -I } i — I' ﬁ I i = —
ry) o LG A — ¥ — 1 —
"Twas in eigh-teen hun-dred and fif - ty-three, On_ June the thir- teenth day. Our_
= — —_—
(e 2 r_J & I | i > r_J
S F—_ & & = =
gal - lant ship__ her an - chor weighed, And for Green -landsailed a -
# f Py — I f
G+ ¢ r it - o [
ry) | & — ' e — i
way, brave boys, And to sea we____ sailed__ a - way.
(e
SV
)
21.1.3 Wake in the Moonlight
J. Gillan

O)

[y, - 4 7
Wak with the moon-light we see the dawn break-ing, for

@) ®
— ! ! ! ! ! )
{6H~—o—+# o D < o o 1
[y, — — - — - -
we are not a - fraid of the pight, r:)r of dark - ness.
25
[ Fan N
AN 4
)
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21.1.4 Gerry's Rock

Canada
s ====—=C —= —
o | I | = o | | | | | | | PN o
P R P e
Come all you jol - ly fel - lows, where - e - ver_ you may be, I
| \ | | )
# == ——FF—5+——1 —
&> = o o e ta—e** |5 €
.) [ — I e _‘_ ~—
hope you'll pay at - ten - tion,and lis - ten un - to me. It's__
‘9 T { f i I P— T K— { f N
PP —a—o oo — i ] o & & = & —
SV | ~ | =l & | . ~ A =l
DA ' —"
al a-bout some shan - tyboys so man - ly and so brave. T'was
% L \ I i k[\ { i i [ — 5
'(\'\V | I\, | ‘ 7 . ‘ | | | I | | | ‘A
== - s
on the jam on Ger-ry's rocks they met their_ wa -tery  grave.
&
SV
)
211.5 Frog Went A Courtin'
American
| L
| | |
— i _.% ‘} ‘i =|1 o » :’
Frog went a court-in' and he did ride, Ring-tum bid-dy bo-dy cam - bo.
49 ! ] i
(e5c—F— 1 ] I ~ o -' o
Sword and buck - ler by his side, Ring-tum bid-dy bo-dy cam - bo.
4 - - | | - - I
A — i —— e —" — e i — . .
SV T | | | | | | | | | |
Q)  |—— — — [
Ki - man-ee - ro, down to Cai - ro, Ki - man-ee - ro Cai - ro.
#;:::;;ﬁ::;;ﬁ — ] ;
P = B B~ E— — E— P i >
e e e e e e o o

Sad-dle-ad-dle-ad - a - ba-ba, lad-da-ba-ba-lum-tum, Ring-tum bid-dy bo-dy cam - bo.

>,

[ fan

ANSY
)
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Byrd

sed
no-bis

Non

o daGlo - 1i-

bis.

=

sed no-mi-ne

sed no-mi-ne tu

o

ri-am

=4

S.

1

tu

Bs.

@
Sed no-mi-ni

o da Glo

bis.

tu

no-bis Do - mi - ne,non no

o &

no

r

’

Non
Do - mi - ne,non no
|

Sed no-mi-ni
o daGlo

ri- am.

Do - mi-ne,non
no-bis

o *

211.6 Non Nobis Domine

(]

ri- am.

no-bis

Non

Non

308
Glo
i

o
bis.

Non
}J
tu
Non

ri-am.

da Glo -r1i-

P
ol

z
Do - mi-ne,

I—
sed no-mi-ne
o

o

_‘_o

no-bis

Non

o da Glo

da Glo-r - am

<
ry

o daGlo - - am

>

0

Non
=

tu
-

bis.

&

sed no-mi-ne tu
tu
_‘_0

=4

ri-am

. o
-mi-ni tu
&
da Glo-r1i-am

S—

sed no-mi-ne

Glo
&
0

S.

BGI.

-5 o &

Sed no

Sed no-mi-ni

o

o da
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ri- am.

o5 oo

Sed no-mi-ni tu

o
Do - mi - ne,non no

0

Non

da Glo-ri- am.

Sed no-mi-ni
|
o daGlo

Do - mi-ne,non
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211.7 The Three Ravens

American

s ] oo —»
o & o & = o o
Three old crows sat in a tree, Just as black as crows could be. Poor old crow,

s

AN

b —h
- —0—9 & @ ¢
o o o o

poor old crow, Just as black as crows could be. The old he- crow says to his mate:

6

I
I
&

sV
] < o o
What shall we do for meat to eat? Poor old crow,
4
29
[ a1
sV
0 4 - =
poor old crow, Just as black as crows could Dbe.

1
h
|

N>
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T —

22.0 Modes

221 Charts

2211 do Based Modes Chart
[Ionian
d r m f s | t o
Lydian
d r m fi s | t d
f, s I, tt d r m f
Mixolydian
d r m f s | tord
s, I, tt d r m f s
-

221.2 la Based Modes Chart
" Aeolian
,; tt d r m f s |
Dorian
, tt d r m fi s |
r m f s | t d r
Phrygian
, tor,d r m f s |
.m f s | t d r m
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221.3 Modal Intervals Chart

@ O O 20O O 2O
@ O O O O O

O O O O O
O O O O 2O O
O O O O O O

i O O O O 20O
O

Lydian Mixolydian Aolean Dorian Phrygian
do Based Modes la Based Modes
dea credited d



22.1.4 do Based Modes: Key Signatures

Here are the three 'do based' or "Major" modes starting on the same note.
Compare them. (Semitones are marked with a slur)

Note that wherever 'do' is, this gives the key signature for the mode.

Ionian Mode

QQSSUD

|
= . -
» \—/
d r m f s 1
- Do=C
Key signature required? None.
Lydian Mode
4 '
I — —
® = = -
[ : TNs L
f S 1 t d r'
Do=G
What is the key signature of G Major? One sharp - F#
Mixolydian Mode
y —
—— |2
& = = —
o) - - 4 \\/
S, 1, t, d r m

Do=F
What is the key signature of F Major? One flat - Bb

Exercises for modes:

Adding one note at a time for each mode.
S,

s, 1, s,

s, 1, t, 1, s, etc.

f
fsf
fslsfetc. And descending

Section E - Modes
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22.1.5 la Based Modes: Key Signatures

Compare them. (Semitones are marked with a slur)

Here are the three 'la based' or "minor" modes starting on the same note.

Note that wherever 'do' 1s, this gives the key signature for the mode.

A Aeolian Mode
| ]
G P = e
e) ) N— — e———
1, t, L d 4 r m f S
Do =Eb
Key signature required? 3 Flats: Bb Eb Ab.
Dorian Mode
y —
© S - ==t
0 4 Q S~ :
r m f s 1 t | d
Do =Bb

What is the key signature of Bb Major? Two flats - Bb & Eb

R Phrygian Mode
| |
G = . = e
Q) L D v N— - ————
m\—/f S 1 t i d ] r
Do =Ab
What is the key signature of Ab Major? Four flats - Bb, Eb, Ab & Db
Exercises for modes:
Thirds:
ms fl st 1Id tr d m
And descending
Try using both the absolute and do/ la solution.
Phrygian:
I,d tor,r d m etc.
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T T— }
23.0 Modal Melodies

The following melodies are in a variety of modes. Sometimes modal melodies will be written as
starting on do or la and having accidentals to show the mode. Other times, modal melodies will be
written with their absolute version, ie finishing on re, mi, fa etc.

Look at the key signature of a piece to work out what 'do' is.

Look at the finalis (last note of a piece) and work out what the solfa of this last note is given the
key signature. If the solfa is other than do or la, the melody may well be modal.

23.1 Repertoire

23.1.1 She Moved Through the Fair

AJLiEZA10LL

49 H- . . [ | — — |
) — | | | | | | | | | = P |
e e i
] NS, & [ 4 [ 4 [~ I ! !
My young love said to me "My mo-ther won'tmind, and my fa ther won't
# | T ! T f | I i i = P — | } T
| | | | =,l Ol- Gl ‘ _IP i’ l_lr Gl }= | |
D)) | ' ' |
slight you for your lack of kind."__  And she stepped a-way  from me and
‘9 L I | [ | —
G e . .|z T e . o l®ea o 4 1 T [
9 o I ——
S o e SaE R
this she did say, "It______ will not be long love 'til__ our wed-ding day."
s
#
[ FanY
AN3"4
o)
4 )

Under the tone set write the solfa beneath 'do' implied
by the key signature.

Complete the rest of the solfa and circle the finalis.

Use the modal charts to decide which mode is used in
each melody and sing with both solfa solutions.
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23.1.2 Gusius Canon

Bartholomeus Gesius

N
TTT®

\EEE
| 1HNR
| N

TTe

L

F

QL
0

English

— |

| I

|
I
I
[

I
I
|
-

I I
| !
o ~

| 1HEN

I y
| I
|

| i
|)'—t

of

a ped -

N—
lar__

s o o
stout and strong,

and

as fine a

I ! 4

ped - lar as

e —

\EE

|
]
I
»

b—o—e—

=Y
lfl
|
T

ver

was seen,

threw

his

pack

all_

I

| —

I |

I
|

|
I
P ——

y
I I I
I

=
his__ back,

o
And

~~

went ped

N—"
lar___ right

L1
QlL

—
[ 4 >
o - ver the lea.

r

fan
A\SY
[
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23.1.4 Andrew Bardeen

Scottish
! ) ) | | i N i
I I | | | Y ] I
SaTT e i e e e
There were threebro-thers in old Scot-land, Three lo - vin' bro-thers was they, They
\ I [— A | A | \
- ; R e — - ; ] D i
all cast lots to see who should go A - rob-bin' all o'er the salt sea.
(e
SV
[Y)
23.1.5 Round and Round the Earth is Turning
English
1. 2.
! f f
‘ — I i i ~ ~ o .
| | v v | |
J e < L 4 < | |
Round and round the earth_ is turn - ing, Turn - ing al - ways
3.
Ty f— I | f I . I
' ] ' ' ] i i ! .i fr— |
& [ ‘ | | |
~— o o
¢ . . ~* ¥ =
in - to mor-ning, And from morn - ing in - to night
L
b
| Fan Nd
sV
)
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23.1.6 Hymn to St Magnus
12th C

| | | |
| | ’} I | ”{ | I ‘ I | ’J [ | ’J ’J
i S S B A A S S e S ’| | F
No-bi -lis hu-mi- lis, Mag-ne mar-tyr sta-bi-lis Ha-bi-lis u - t- lis,
/N ~
49 | | | | | | | | [ | | | . | | |
| | [ [ [ | | I | | I | | |
| | | | I | I
T N R NG B B B B f?iFF
N—
~ —
Co-mes ve -ne - ra- bi lisT\ Et tu-tor lau - da-bi-lis. = Tu-os sub-di-
e
b ——= —— o g e H >
DA = | | I
~ —
tos. Ser-va car-nis_ fra-gi-lis_  Mo-le po - si tos.
Z
SV
o)
23.1.7 Going Home on a Cloud
Spiritual
N - \ —
ﬁ I 1’ . |’ ) .D_-! ﬁ — )
[y yr | | 4 r 7 ! 4
Onethese finemorn - ings at break of day. I'm go - in'home on a
4 L I A\ | A
A 73 D I o B
(&= € s o ;
[y 4 ' | 4
cloud. King Death goin' find me here at my play.
A g -i e n— s ¢
B —Ft— p _ \
I'm go - in' ho - me on a cloud.
4
o
SV
o)
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23.1.8 Chant

Anon. 13th C

N

\iR

QL

| 1001
7T

TTTe

T8
)

L)

1T

N
(\JHEE

 1HEE

(\JHER

QL
| HEN

(\IHER

| JHEE

QL

QL
| R

| JHER

1T
M

i

\EE

\EEN
|
QL
| 1HEN

QL

N

1Te

QUi

L NN
QL

America

I

—

|

I
I |

N I N
IAY | N

I

o @

i d

I
) I

o
fly,

— QL]

e

.‘.

'+

Wear-ing mylongwinged fea-thers

F 1

f ¥
| I

| f ¥
1 I 1 I

o —

Sl
I I

e’ )

fly,

I

cir-cle the

earth, I

cir-clethe earth,

4

The boun-dries of__ the

L d
Ne

—

Ne)

\

D
’
I

cir - cle

the

earth,

— QY

N
Ne

—r

NN

| JHEN

cir - cle the

earth,_

7 i i
The boun - dries

the  world.
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23.1.10 Alle Psallite

Anon. 13th C
=/ . — - e
Al - le, psal-li-te cum, lu - ya Ah.._ Al - le___
Al - le, psal-li-te cum, lu - ya.
De v — — o — T
T —— - fl . e i Yoy iy L
v . . . 0 - 0 e -
A r A O f
i
o

N t i i
H&‘—# ’ B & S o . s
T ]
con-cre pan-do psal-li-te cum lu - ya, Ah, ah, ah, ah,
Ah Al - le___ con-cre pan-do psal-li-te cum
| | | ; | | " N I N T M N
i = # }. il ; >~ H’_&_: o N
| =T =t

| — | I

—& 1' 9 I I S 7 7, I S— [ 1 :1'—P‘\'i_—i-—f‘_
b 1T 1 |"4 T 1 4 T | 4 v |” A |V T 21 Vi I B
ry) ' 7 ' ’ r——r 1 r =

ah Al - le___ cor-de-vo-to De-o0 to-to, psal-li-te cum Iu - ya,
Ah..._ Al - le___
/\
N T e D
o2 o e e

A \ |
F—" —1 B — : ‘P‘—Pm'—f 73
) P—R—‘I/ ﬁlr P~ " i H ! == —
Al-le - lu - ya!
cor-de vo-to De-o0 to-to psal-li-te cum lu - ya, Al - le - lu - yal
‘? } } J E N LN TN = | | I~ N fr—
‘- 1 | | 1 I | |

-
YA
".'

A R A A A

A-le - lu - ya!
2
NV
()
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23.1.11 Wait for the Light

Jenny Gillan

- | E— i T— : i I

p — o — B m— g I

ANS"4 = ) ™ ——— | L ) )

el 4 ~— ~— e 4
Wait while the sun comes slin- king o - ver the top of Bri-er's hill.
3

A e T T —
i Wik i — d [ —— r ) - r ] =i |
. o— — - o

That sec - ond light_ just

peeps_ through, feels it's

al - most au - di - ble.

5
4!’[}
(5>
SV
[

America Fiddle Tune
O« — — p—
D | ] p — { — ] } ] — f—
|~ 5 T e e
Good-bye girls, I'm goin' to Bos-ton, Good-bye girls I'm goin' to Bos- ton.
Now I'm walk-ing back from Bos-ton, now I'm walk-ing back from Bos- ton.
O 4 — —
A A e i ] 5= - ! I ] ! . |
= — — o
Good -bye girls, I'm goin' to Bos- ton, ear - ly in the mor - ning.
Now I'm walk-ing back from Bos - ton, ear - ly in the mor - ning.
0 4 |
p’ ) Py P P P~ P P P P \
(e —— T E— — - o i i— i — —
\._)V | ! | 1| ! | 1 1 |
Won't you look pret-ty in the Dball room, won't you look pret-ty in the
I ® ® ® o o & ® ] I T I
ﬁ [ J [ | I [ [ [ I I [ J IF - P ’} ’{
ball room. Won't you look pret-ty in the ball room, ear-ly in the mor - ning.
[
y
(e
SV
)
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—

24.0 Harmony: Chord Progressions and Charts

The following charts may be sung with solfa and handsigns, memorised and sung with a
metronome. For abstract chord charts, sing chords from the same starting pitch or from different
starting pitches.

241 Harmony Charts

2411 Chords in Inversion Chart

“o @ O O
«o O 0O @
20 O © O
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24.1.2 Major, minor, diminished, Augmented Chords in Inversion Chart

Root Istinv 2nd inv 3rd inv.
6 6
7 6
/ y 4 4
3 3 3 2
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241.4 Dominant Seventh Chords in Inversion Chart

B LIV ORONC

®
®@
)

1stinv. 2nd inv.

d
6
4
3
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®
©» @ O

3rd inv.
6

4
2
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24.1.5 Major First Inversion Chord Chart

S 1 t d r m f S
m f S 1 t d r m
IS i 5 i IVS VS | vis vii's | I

24.1.6 minor First Inversion Chord Chart

m f S | t d r m
d m f S 1 t d
i i, IS ivs VoS VIS viits | i

24.1.7 Major Second Inversion Chord Chart

1

t

d

.s 6
ii

cee 6
111 4

IV §

241.8 minor Second Inversion Chord Chart

m f si 1 t d r m

. 6 ee0 O 6 . 6 6 6 o0 6 . 6

i 117, IHI*sl ivse V, VIg vii', 1
Page 208 Progressive Musicianship: Listening Beyond Hearing

©Jenny Gillan 2019. All rights are reserved.



24.1.9 Major Root Position and First Inversion Chord Chart

S | | t t d d | r r m m f f |'s s

m m f S S | | t t d d r r m
d d  r r m m  f f S S | | t t  d
I vii i wvii®; | iii IS IV iis V i vi IVS vii® V§ 1

24110 minor Root Position and First Inversion Chord Chart

m f f | si si 1 | t t d d r r m m
d d r r m m f si si | | t t  d
| | t t d d r r m m f f | si @ si|@ 1
i VIS i wviit s IOIF i$ iv i’y V IS VI v viih Vi

24111 Major Root Position and Second Inversion Chord Chart

S | | t t d d r r m m f f s S
m f f S S | | t t  d d r r ' m m
d d r r m m | f f S S | | t t d
I IVS i Vil vig IV iy VIS vi | ii§ viitiiiy 1
24112 minor Root Position and Second Inversion Chord Chart
m f f si @ si | | t t | d d r r m m
d  r r m m | f f [ si si @ 1 | t t d d
| | t t d d  r r 'm m | f f | si si |1
i vy wvi® V§III* VIS iv vii's V  i§ VI i°§ vii® II*§ i
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24113 Major Root Position, First and Second Inversion Chord Chart

S 1 1 1 t t t d d d r r r | m
m m | f f f s s s 1 1 t t ot
d d d r r r m m m f f f s s
I vis IVS i vt s V§ i | IS vis IV i § vit & Vil
m m f f f S S S
d d d r r r 'm m
S 1 | 1 t t t d
I, vi IVS di§ vit V§ iy I
24114 minor Root Position, First and Second Inversion Chord Chart
m f f | f | si si osi| 1 1 1 t t t d
d d r ' r r m m m f f f si | si si
1 1 1 [t t t ' d d d r r r m m
i VIS v it vit s V§IIY is VIS v i § vi S VOIS
d d  r r r ' m m m
1 1 1 t t t d d
m f f | si @ si si 1
i5 VI ivs it wvii V§ IS i
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24115 Seventh Chord inversions in Major Chart

t 1 1 1 d t t t r d d d
S S f f 1 1 S S t ot 1 1
m m m  r f f f m | s s | s f
d d d d r r r r m m m m
U vi$IV3iii, i vied Vilii, i’ IS vis IV,
m  r r r f 'm m m s f f f
d d t t r r ' d d m m r r
1 1 1 S t t t 1  d d d ¢t
f f f S S S S 1 1 1 1
IV didivies Vo, V7 i s I3 vi, vi'’IV$ iii vie,
1 S S S t
f f m m s
r r r d m
t t t t d
vil VSdiis I, I
24116 Seventh Chords in 4/2 Inversion - Major Chart
s s 1 1 t t d d r r m m f f
m m f f s S 1 1 t t d d r r
d d r r m m f f S s 1 1 t t
t d r m f S 1
I I3 i i, i i IV IV, V. Vi vi vi, vi vi,

24117 Seventh Chords in 4/2 Inversion - minor Chart

m m f f si si @1 1 t t d d r r
d d r r m m f f si | si 1 1 t ot
1 1 t t d d r r m m f f si si
si 1 t d r m f
i i i ik, IFII; iv o v, V V3 VI VI, vi i,
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24118 Seventh Chord inversions in minor

si. £ f £ 1 si @ si si t 1 1 1
m m | r r f f ''m m si | si f f
d d d r r r d m m m r
1 1 1 t ot t t d d | d d
7 VIS ivsiie, die? vits Vi I+, M7 i$ VI3 iv,
d | t t t r d d d m| r r r
1 1 si si t t 1 1 d d t t
f  f f 'm si si @ si £ @1 1 1 si
r r r r m m m m  f f f f
IV? e § vit 3 V., VDL S i3 VIS VD7 ive iie 3| vil

f m m m  si

r r d d m

t t t 1 d

si si si si 1

vii#k VS ML i, i
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24119 Seventh Chords in 6/5 Inversion - Major Chart

d d r r m m f f S s 1 1 t t

t d r m f S 1
S s 1 |1 t t d d r m m f f
m m f  f s S 1 1 t t d d r r
[ 19 didiisdis iid IVS IVIVS VEvis vii vii vi

1 1 t t d d r r m m f f si si

si 1 t d r m f
m m f | si si |1 1 t t | d | d r r
d d r r m m f  si @ osi 1 1 t t
P00 WS s MY IS iveIVE VS VEVIS VI vl s vi s

m m f f s | s

d d r r m m f
r
t

(oW

2 a8 - —
=
3

. . w0 6 .
vig vi, Vi, Vi ,

W
L)
[SUTN

. .o eee 6 .o
I, I3 i ii, i, iij IV

d d r r m m f  f | si @ si 1 t t

1 1 t t d d r r m m f f si si

si | t d r m f

m m f  f si si 1 t t  d d r r

i i3 it §e, I IS ivs v, Vi V3 VI{ VI, vii, vi,
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24.2 Harmonic Progressions

24.21 Baroque Descending Sequence

9}

y 4W2Y Py
(O b4 Py (@) P
LY - © B o s o
":I Py
g B ¥ O P
v © — ©
i © o
1 iv Vi I VI ii \'% i
|
ﬁ 1 7 P
h b4 (@] (@] b4 P <) >
[ a0 Y =4 P (@] b =4 (@) P e ] =4
sV ~ ~ (@ )] O b4 > e ) ~F
o 1 O P
“Jer ~7 (@] O
2 b O Py ~F
= v b O P
-
--0 .
1 v vl I VI il \" 1

24.2.2 Common minor Chord Progressions

S/E
o
[ an )
SV b iy
(> # z # z
-, f
hdl X’ |
- 5
1 A\ i iv Vv

D

&
":l i } =Y
2 b = | | =
|4 d (] i
i \% i iv \Y% i
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24.2.3 Root, 6/3 Descending Sequence

A - i

V1

vi

v

v

i

raY
Al - 2

24.2.4 Root, 6/5 Descending Sequence

SNS~———t

M) OF 2

..%

v

IV

0k )~
™ — >
o |l >
)

Wi 9
|
R
)
o9
e
)

* INE

ion

Chord Progress

ion minor

24.2.5 First Invers

24.2.6 Seventh Chords in Major Progression

[ £ N
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Ia

Ave Mar

IS:

24.2.7 Melody for Analys

Franz Wullner

Andante

cresc.

)
[ o . V2P=|

<

Ma-

Ve Ve

cresc.

Ve

ve,
cresc.

ve,

ve,

ve,

\e

mp

dim.

=)
=

=)
=

P
e

T

1

I

ve,

=
<

ve

Ma - ri
S dim.

-ve

ve,
mf p—

L

I
I
=
<

[~

@
&

1

Ma - r1i

\e

ve,

ve,

-ve

ve Ma - ri

16

&

-Vve

ve Ma - r1i

&
L 4

&
L

s

ve Ma -

Ma

ve

ve

(@]

[ @ )

O

SV

Ma

ve

ve

O

O

O

\e

ri

Ma

Ve

ve
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24.3 Secondary (Artificial) Dominant Chords

24.3.1 Secondary Dominant Structure Chart

Find the raised note to find where the dominant is heading:

4S go to the tonic

,s go to the 3™

re do
ti do [ta —a|la
fa [fi ¥ so fa
Structure of a Secondary Dominant:
(minor 3')
minor 3rd
Major 3™
m m f
d|= di r | =
1 1 t t
vi V/ vii® V/
V/
7?7

* The top roman numeral in secondary dominants will be a five (V). There are
other possibilities we will discuss later.

e The bottom roman numeral states where that false/artificial dominant is
leading to.

24.3.2 Secondary Dominant Progression Chart

f m ---
S f
m d r t
d 1 t s si

I IV vii iii® V6/

r o

m
d 1 --
1 f f

Vi ii

6V/V16

--- t --- 1l - s -
d t 1 f s
—— 1 f i smm fr ---m
f r rimd dir t ---d

s V¢/ 6 V¢ .. 6 ¢
IV vii' 111]]1V1 G i VeV s 1

* Thank you to Dr James Cuskelly who first taught
me this chord progression and many others at the
Brisbane Kodaly Summer School many years ago.
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24.3.3 Secondary Dominant Progression: D Major

#ﬂ‘ﬂﬂa
Q
O

o (@) (@) O P=Y
O—4 M= 8 O O (')
) (S © © O
DEmES = = _ _
b O LO e
ki
I v Vi jii® Vivi vi
7
SIE
ka1
(o1 © o O O O
SV Py Py > R s
D) o Ee2 < = 8
-,
hdl XN
y_ AR N
T~ o~
©O e O O
ii* viv \% r Vi1V
12
0 &
i . S
(6T ~ Py o~ (@) ~F
SV - - ’H"’ (@) (@ )
() o o o o o
-,
hdl OF- 0N
l - % £ 1
e o fo o o
v vii* Viii iii Vit
17
Y
oLl
P\ 1L >
[ an W1 ~7 > (@) >
=0 8 o 8 T
Y o © = = o
%
hdl X 7Y
J "1l
- bt
o © = = o
Viii ii ' \ I
24.3.4 Secondary Dominant Progression II: Bb Major
rad :
> O >
> ~F (@) | ~F (@) (@)
~F > > , © (@) > €y
(@) ~F b4 M (@) ~F (@)
o S o S e °
9574 =
A iy > ’[@ ] ~r
o> M~ [@ ) e ) o 1
O H"-’ ol
I Vi ii Viii iii viv \Y
8
e
/)
P\ h (@) > > > (@) > >
5y —o S o © = © O o
sV - (@) > b4 ) Pac @) )
ry) O O o © S o o o
\ b
o | o~ (@) i (@) > >
hdl CXW/E - Dd (@) e o
y A >
. 1”4 oy
Vi/vi vi Vi/IV v ii® I V I
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24.3.5 Secondary Dominant Seventh Chords in Root Position Chart

ol IOl
500 GO0 @

Section F - Harmon y Page 219
Gillan 2019. All rights are res



Page 220 Progressive Musicianship: Listening Beyond Hearing
©Jenny Gillan 2019. All rights are reserved.



Section G
Rhythm

Section G - Rhythm Page 221
©Jenny Gillan 2019. All rights are reserved.



Page 222 Progressive Musicianship: Listening Beyond Hearing
©Jenny Gillan 2019. All rights are reserved.



25.0 Rhythms for Reading, Dictation, Improvising

25.1 Early Rhythmic Progression
25.1.1 Simple Time: Ta, Titi, saa

1]

@ 2 - P s [ [N s AN S

]

=

I X
E
|
[ -
«
[ -
[ -
.«
| N
| .
| T

[
e
.
[
[ Y
L Y
e
.
[
e
| Y
L
g
e
e
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25.1.2 Simple Time: Tika-tika

1
ﬂ%uJ N s S s s o N S e N S s N S

= S B! S s JJ J
[ﬂﬁJ i I N s = =~ = (P S
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25.1.3 Rhythms for Dictation and Improvisation: ta, titi, tika-tika

wzl 3 , TR,

2]
ﬂ—i—J—J—J—J—J—J: {ﬁJ | H
T T I S I
[4]

| I
| T
g

E

E
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25.1.4 Compound Time: ta-ti, tititi, tam

.
LI SIS S 1A N I N I S LI
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25.1.5 Compound Time: Rhythms for Dictation and Improvisation |

gl 2 s B

2]

ﬂ—g—J—J—J—J—J—J: | :J- & H

H—S—J DAL ST | I
[4]

ﬂ—g—J—oLJ' | : :J )J H
5]

Mi | | | 0
6]

Y P | D | I

SRR S | | 1

o o o o o o | | | i
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25.1.6 Simple Time: Rhythms for Melodic Dictation and Improvisation |
Write the solfa below the rhythm.

WS ) )

wgd Lol

WJ:WJ}HH:JJ

[

ﬂ—Z—J J I R J Ly

51
WJJJ:WJ:JJ}HJ

6]

wgdl L ) ) )

WJ;JS;M;M;JJ;JS

M?:D?:JJ:N?{JJ:?J

9]
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25.1.7 Compound Time: Rhythms for Melodic Dictation and Improvisation Il
Write the solfa below the rhythm.

PSS P P e AN R A o s

2]

w§d Db LN T b

el DS TTI) b b b T,
5]

weJ ST . )L
6]
8 O T YN

wd XS ) ) ) ) D

5]
W J :J ] ] J :J- J )J J
PP O e Y N S I I A
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25.1.8 Simple Time: Rhythms for Melodic Dictation and Improvisation Il
Write the solfa below the rhythm.

]
IS 0 N I e S s S S E S B

P S o Y O v O R

Q

SIS 1 [N S I S N B B B

[4]

Y08 Y e Y 0 e 0 e T Y o Y Y P

g
IS 15 (A S R A (N S B S

Q

6]

M:JJJ:JLJ:JJJ:J

PRS- 0 CE S O S RIS S S S NI S

w2 . . b 4
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25.1.9 Compound Time: ti-tika-ti, ti-ti-tika, tika-ti-ti

"6J]j]J. l':::" ,J!_:,,ll,,,. I
ti ti-ka i i ti ti-ka ti-ka ti i

+|—8—J—M- {)J J {J_oﬁj J }M J H

YRR S B s 5 S N 1 A RS SO s 1 S A
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25.2 Melodic Dictation to a Given Rhythm

25.2.1 Simple Time: Rhythms for Melodic Dictation with Stave |
Write the solfa below the rhythm then transfer the melody onto the staff.

(ﬂ_,‘w J :m J :m J {m J

|
.«
| T
.~
| .
o
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25.2.2 Simple Time: Rhythms for Melodic Dictation with Stave Il
Write the solfa below the rhythm then transfer the melody onto the staff.

(ﬂm :m J :m J :m J "

P2 ITA) ) :
I
I

do

(ﬂ_%m J {ﬁl }J L Iﬁ_J—H

D> ) —
é ? z | I
‘

do

| Key given by teacher: |

e B B =

(-

P B = IV R

(\\ I
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25.3 Further Rhythmic Progression

25.3.1 Simple Time: Syncopa

PRIV VRN~ H R VA Y EU R
o SNV
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25.3.2 Simple Time: ti-tika

5

%ME‘JJJMJ L
[HJJJ.EEL.DJJJJF.EJJ
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25.3.3 Simple Time: tika-ti

|
3
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25.3.4 Simple Time: ti-tika, tika-ti

ﬂ—Z—J—J—J—J—J—J—f—JJJ}JJ—J—J—J—J}JJ

ti ti-ka ti ti - ka ti ti ta ti ti-ka ti-ka ti ta ta

ﬂ_Z_J_J_J_J_J_J}mJiJ—J—J—J—JJIJ

Q

WJJ;WI

ﬂ%@_ﬁﬂ_ﬁlﬁd I s s e 1 O Y PO
5]
mmmm

i
;

| I
| I T

Y- FINENT. > BN B N ¥ B

wge S Il L . =
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25.3.5 Simple Time: tam-ti

(P SR N S SN

ﬂ_z_.hJ'b;J );JJJJJ{J

TP R 3 O s Y. S P S

@
PRS- 98 S VY S PO NS SO B
5

Y. - ISR - SN 3o I N

U5 - 0 A S A SN
[ﬁu Lobrmley J ) e

O D S0 PO e 8 O M e O B I
L%EJJ 8 o 1 O Y 1 I
w2 d T JSa) g ) )
[MJ_.CELJ Y
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25.3.6 Simple Time: ti-tam

[MJJJ

SR I I S
)

bl )

gy

2

D TFA

i .

.

A
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25.3.7 Simple Time: triola
]

Yyl )JjJJJ{JJJJJ;J J

] Innl

e I 0 s 0. O e R e IO I

[.,2533 JEI ¥l I B e i D A DT
3 3 3

TS e NN o BN o =

[HJ_.ﬁ:LJ_.d:u JI U
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25.3.8 Simple Time: tim-ka

Wi NS
ka ti ti ti ka ti ti a

tim - tam -

]

ﬂ_%)l )IJ ):J- L. J:J

= j-

P - S 0 s - 5 O s

' . . ' - -- - ' ' ' ~
-

7S5 198 = 1 S Y S I S s I S
[WJJMJJJJDJ

AN 1 . N YR S -1 S S 5
[ in-SIN Now | SIS S S B

e«
|

Wiisesd JSra) TS 3.
[u%~ Sl 3 L | [H
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25.3.9 Simple Time: ka-tim

O e
B e Do i w S BRI
[4]

5]

6]

Wy 4 J TSN )L ) TR

[ﬂ%ﬂ B St R SIS s 0 O e O 0 R

IS5 s i R s o B o S s B B s Y
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25.3.10 Compound Time: tika-tika-tika

w§d NTTITL T T T L)

ti-ka-ti-ka-ti-ka ti-ka ti-ka ti ti-ka ti ti ti-ka-ti-ka ti

vl DT bl -
W D ETILITT b
5]

RS- B MJ::TMJ. J
L%J._um. IS ST~

[W | SR R R S A Y
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25. 311 Simple Time: Rhythms for Melodic Dictation and Improvisation Il

i

SR

SRSl

22

Il

e

srarmlo

|

[HJJJ

PR

.

4

L))

L))

gl J

L))

)

PR

6]
e

B I

[ﬂ%@_i J.

II6
II8
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25.3.12 Compound Time: ta-tika and tika-ta

Wl BAL el anall) a8,

ta ti-ka ti-ka ta ti ti-ka ti  ti-ka ta

2]

ﬂM

wgs 2T b SRR ST

IR Y N Yy
I P iy
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25.3.13 Compound Time: timka-ti

tim - ka ti tim - ka ti-ka

]

¢TI U I A I 1 IS N Y O O S
wet 2 MITN MRS B
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25.3.14 Compound Time: Duple
2

ﬂ%ﬂ il :ﬁ J lFJ-—J—J—Jzi T P O I
du—ple 2 2 )
PP 258 0 s s s 0 e 5 O s 0 Y

2 2 2

A S IS MU . B - D
[HJ. R o 0 N N U e .
6] 2

A D R S -
[@J.J.mﬁJi
2 2
@mrmjuummn
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25.3.15 Compound Time: Timka-tika and tika-timka

0
tim-ka-ti-ka ti-ka-tim-ka

L
(=2
|
(0
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25.3.16 Simple Time: Ka-ti-ka

;LJJ_J 58 I s 0 Y

ka-ti - ka ti-ka ti ka-ti - ka ta tim - ka ka-ti - ka ti-ka ti ta
2]
3
4] 3
5]

. 7 . L d ) GG ] R ppli
[6]

DI N B 13 =15 H

Wil addd

[HJ JJBlDﬂEELJ J1J FI3
Wi L b3 S MFR ) D)
L@LLEJJM.M D =

IR T o = - = - A . S a.
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25.3.17 Compound Time: Ka-ti-ka-ti and ti-ka-ti-ka
2

"6JJJJJJJJ,.:,J?,|,,JJJ,,,.:,. I

ka-ti-ka ti ti ka-ti-ka
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25.3.18 Simple Time: ti-tika_ka-ti

il
Y B B B I i M -0 -

wpd SIS L Ay
SRS 0 s S 0 s 0 0 s 0 5 R e I Y
@

o JJJ_J:j_J_JJ d
LM J JJ )
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25.3.19 Simple Time: Triple ta

i —3— —3— —3—
w4 d LIRS G L L) Ja 03,
tri-ple-ta
—3— —3— —3—

3 3 3 —3—/ 3 3 —3—

.

—3—
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25.3.20 6/4 and 9/8

ﬂTJ—D—J—D—H J;JJ—JJ—JJ—J—J—J—J—{
Db dJ ) ST ) )

PP A Y o Y S o I v

2

O s e Y Y S e 0 D D B s e B

1—2—\

PPV B T s B B s s s

P I N N Y A
[HJ- b 4 J

%
*
Q
Q
Q

5]
PSR RS v 5 RS NS 8 S 3
[H;ug Lol rlaml

Section G - Rhythm Page 253
©Jenny Gillan 2019. All rights are reserved.



25.3.216/4 and 3/2

"% ) o o' J]]]J JﬂJ]lJ«J—J—m—‘—J—‘D—J—‘D—J—H
S 10U R S 0 U0 = NI 1 O O A B
[4]
M{J- J. {J.DJJJ ;J J—J—J—H
5]
6]
WJ 4 dJ
[MJ y ,LLDLLELLDIUJJ L
w g S I TTTTD
[Hgg. I Y
Y 10 A LU 5 L B B B B P S B B BB
[MJ I B
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25.3.22 Extended Syncopation: Syncopa and ti-tika_ka-ti tied over the bar

i
wad AL ) Rmmml ) ) )
ta syn-co - pa ta ti-ti ti-ti-ka_kati ta

wsd L LN ) ) SRS

3
~—" ~— ~" ~— ~
4 3

.
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25.3.23 More Extended Syncopation

IF Do Bawl
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25.3.245/8

Just as 6/8 time is divided into 2 beats, so is 5/8.
You will either have a group of:

2 quavers +3 quavers=1& 2 & a

or

3 quavers +2 quavers=1& a2 &

Try to work out which one each bar uses

and keep the beat to help get the rhythms right.

N o dadlde dd dadle ddae lead dad
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25.3.24 5/8 for Reading and Composition

i

SIS 5.

(15

O R R e D

L O THL
Wy e

Write your own rhythms.

J .

L.

J

P

J

.

Ll
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25.3.25 Simple and Compound Time: Rhythms for Dictation and Improvisation

wid DTS SR
[H anB-rBE 2L

w3 ) .
[H; .MMLLJJ

il . S
[H,?; N L )

o PEIE L)
[WJJJ L))

gl S I
[::g s i M
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—. . .
Appendix A - Note Reading Skills

There are many additional resources that will aid in note reading. | recommend the following
websites that give reading exercises:

https://www.teoria.com/en/exercises/clef.php

https://www.musictheory.net/exercises/note

For younger students, Staff Wars is a fun and interactive app. There is also a live version of this
that allows students to play notes on their instruments in order to identify them.
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A1.0 Note Naming: Treble Clef

Write the letter names of the notes below.
Time yourself and correct your answers

Time:
Correct: /16

Time:
Correct: /16

Time:
Correct: /16
()
A
Time:
Correct: /16
()
it
@
e

Time:
Correct: /16

0%

Time:
Correct: /16

¢
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A2.0 Note Naming: Bass Clef
Time:
Correct: /16

A ,,:
Time:
Correct: /16
rax
95—
Time:
Correct: /16
e I,:
Time:
Correct: /16
A ,,:
Time:
Correct: /16
). »
J
Time:
Correct: /16
A ,,:
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A3.0 Note Writing |

Write the notes on the staff below. Note the Clef
Where notes are repeated, write up or down the octave

Time:
Correct: /12

QQSSUD

A C B D B F G C€C E D E C

Time:
Correct: /12

Time:
Correct: /12

¢ F G B B G A D B E E F
Time:
13 Correct: /12
) I
D D F B E E G A C E A A
Time:
17 Correct: /12

NG
I

F A D D B G G G E F A B
Time:
21 Correct: /12
> |
D E G F F D E E A B F C
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A4.0 Note Writing Il

Write the notes on the treble and bass staff below.
Where notes are repeated, write up or down the octave

25
-):
7

A C B B D D C E E E C C

Time:
Correct: /24

29
 fan)
AN3"

[

A A B C E E D F A G C B
33
. | |
-7 |
== |
F D B B E C D A B G F D
Time:

Correct: /24

QQSSUD 3

D F G D D G C F B A D G
41
o) 1
P :
|
E A A ¢ € P B E E A E F
Time:
Correct: /24
45
= =
& |
DY)
A A G A C B G C F F B B
Appendices Page 267

©Jenny Gillan 2019. All rights are reserved.



Page 268 Progressive Musicianship: Listening Beyond Hearing
©Jenny Gillan 2019. All rights are reserved.



Wix B - Solfa Hand Signs & Ladder

B1.0 Solfa Hand Signs

p
N\
4
N\
4
do
\_ J
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B2.0 Solfa Ladder

-
do'
ti
''''' i dtor
la
''''' +si dlor
SO
''''' M Jdsor
fa
mi
''''' tri Ymor
re
''''' *di dror
do
N\
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Appendix C - Rhythm Names

C1.0 Simple Time

tt ti-ka

t1-t1 ti-ka ti-ka

t1-ka ti tri - o - la

TR

ka - tim

w3

ka - t1 - ka

44 J )
— J 2

syn - - pa

\
too
tam -

B B |

t1 t1 - tam
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C2.0 Compound Time

-, |

o

SR

tam ti-t-ti ta - ti
—HJ J | ﬂ—J o o J |
ti ta ti ti - ka ti
e e J o o | e o o e J |
ti -ka-ti - ti -ka ti - ka ti-ka ti

R

ta ti-ka

—

tim-ka ti-ka

ti-ka tim - ka
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O©Jen

e

ti-ka ta

T3

tim - ka ti

PP R P S I

t1 tim-ka

s

ka t1 ka ti
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ka 1 t1 ka
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tam ti ka
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Appendic D - Uncommon Time Signature Repertoire

D1.0 Albanian Folk Song

Albanian
gt — 5 — =
| | | [ 7
N3V, o;: - P~ m— (a— C—J o ™ e —
5
e
#pt T I
&6 e o, | Tt
o ® o |
D2.0 Greek Folk Song |
Albanian

R
:
¥
|
{,

f— | — p— f—
Yy . 2t T meelte g e e e o
SV | I I — ‘A ‘A I | | | — —d 1) | I I | |
12
49 I { N N IHI I {E{ t m i ¥
W—m‘—- i s
A A I | [ — o ] I | | | | — S
—— — ——— —
D3.0 Greek Folk Song Il
L { I [ N\
2 =} R ~ t 3
i — == ESEESSES S

I
{]
I

I, VR VSR, VG

}
i
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Appendix E - Bach Chorales

Bach Chorales are wonderful for the sheer joy of singing in harmony. In addition, they can be used
as Sing and Play exercies. Initially sing the top line and play the bass. As skill increases:

1) Sing the tenor or alto line and play the soprano and bass lines.
2) Sing the tenor line and play all other parts

3) Sing one person per part

Once chords in inversion and harmony have been made conscious, analysis of the Bach Chorales
becomes possible.
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E1.0 Bach Chorale: Ach Bleib Bei Uns, Herr Jesu Christ

Page 276

Bach

Il

v

il

\

[

Xk

)

#
.

miﬁ'
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E2.0 Bach Chorale: Ach Gott, Erhor Mein Seufzen und Wehklagen

3
L s
: B T _ N I
- C NN &_E N
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— - —well
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E3.0 Bach Chorale: Allein Got in Der Hoh Sel Ehr

Bach

—en

B _RHL 1

\ V4

C

(7N

.

-

7 )yt

]

X
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E4.0 Bach Chorale: Herr Christ, Der Einig Gotts-Sohn
= — —
ol iR —d/|d

Bl

Tl - a%P
7

(‘:j E o
i e
:1__ Q—QF

E I ‘q
N , e N .

D\
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E5.0 Bach Chorale: Herr Christ, Der Einig Gotts-Sohn Il

5 |
A ’ H
NG i & O R_
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E6.0 Bach Chorale: Freu Dich Sehr, O Meine Seele

M
| - Y N
-9 Q| |lo
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E7.0 Bach Chorale: Herzlich Tut Mich Verlangen |

Bach

g JL 1AaE

\

g

N

V4
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E8.0 Bach Chorale: Herzlich Tut Mich Verlangen I

Bach

.
AV Y X
. Q0
D
3=
| W 1NN
il |:

i
] :‘I‘J »

EE
N k)

X F X Xt
N E;—a ! ) 533 N
~\ { ~\ {

Appendices Page 283

©Jenny Gillan 2019. All rights are reserved.



E9.0 Bach Chorale: Herzlich Tut Mich Verlangen Il

% I [ [ P
o]
aa NN
XY Ly
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Rhythm Index

Simple Time:

ta titi za

GoWest ... e 14
GOOd News .......coiiiiniininnn... 14
Who'sthatyonder...................... 14
Hotcrossbuns............... ... ...... 16
LeftOvers ... 26
Greatbighouse ........................ 34
Rocky Mountain ........................ 36
Ring, ringthebell....................... 82
All around the buttercup................ 84
German Melody ..., 91
This Old Hammer (anacrusis) ............ 112
Birdinmyhand ........................ 84
Minim
Kaerunouta-FrogSong................ 92
MesterCanon ...........ovvvinininnnnn. 99
CerubiniCanon............coovvnn.. 109
Tilman Melody ..., 103
GermanCanon ..........c.iiiiiinian. 102
Softyoutread......................... 129
Ghostof Tom........... ... ... iiia.. 129
Ah,PoorBird..........ccoiiiiiii... 137
tika-tika

OldBrassWagon .............covvunn... 55
Anytime YouNeedMe................... 27
BeenalongaTine...................... 80
CanafFella?..........oiiiii ... 26
S'vivon, Sov Sov Sov (First phrase) ........ 80
Canon for 3 Voices (First phrase) ......... 26
ti-tika
Fireinthemountain.................... 27
POUrqUOI? .. 48
Sailingontheocean.................... 57
DogandCat..............coiiiiin.... 58
The mad man (plus anacrusis) ........... 53
DebkaHora..............coviiiiiiiinn.. 77
I'm Gonna Dance AllDay................. 90
Patapan.........oooiiiiiiiii 143
Drunken Sailor......................... 179
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tika-ti
[daRed........cooiiiiiiiiiiii .. 34
You turn (plus syncopa) ................. 35
StodolaPumpa......................... 80
LimeJuiceTub......... ...t 76
RingRingtheBell....................... 67
Freedom Train..................coin... 94
Frogwentacourtin.................... 123
tim-ka

Roll the old Chariot..................... 36
When the Train Comes Along............. 78
JubilateDeo ...t 100
S'VIVON, SOV, SOV, SOV . ot ot ieee e eeeennn 197
Metronome Canon..................... 100
AlohaOe ..., 170
CaldaraN6 Canon ................cun.. 102
Frogwentacourtin'.................... 187
ka-tim

MindtheGap ..................oiin.t. 104
LachlanTigers..........ccoviiiioan... 128
Homeonacloud...................... 155
syncopa

Three second memory .................. 27
doremiASection...................... 15
Don'tletthewind ...................... 48
LizaJane verse ........c.coveeeinennnn.. 105
Hillan Gully Rider ..................... 144
Somebody’s Knocking at your door ........ 53
Mypaddle .......... ... i, 57
You turn (plustika ti). ................... 35
SINgSONGSAYA .+ vvvvieeiiee i, 77
Givemeacandle....................... 79
Senua de dende (and titam)............. 99
Young Lady of Ryde..................... 167
ka-ti-ka

Hosanna in Excelsis (Gillan).............. 94
lgotarobe ..............iiiii.. 58
| got a letter thismorning ............... 78
The EasyWinners.............oovvunn.. 154
Brazilian Melody. ...................... 101
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tam-ti

Dembones ...,
Steal Away ...
WonttoProwl........................
Shady Grove ...........ciiiiiiinn..
LizaJanechorus......................
Arirung 3/4) oo
Thebirdsong ........................
The birchtree.......... .. ... vt
Rise up, O flame (3/4) .................
Da Pacem Domine ....................
Make New Friends ............. ... ...
Above the Plain (anacrusis)............
VivalaMusica........oovviivnnn..
PalestrinaCanon .....................
Horn Fifths Melody | (3/4)..............
Hush-a-bye, Birdie (3/4)...............
OdetoWestralia......................
Welcome Every Guest .................
Aweigh Santiano......................

tam-tika

Gumpelzhaimer ......................
Menuet from the French Suite in D min. ..
Magic Flute Melody ...................
Menuet Kriegar (3/4) ..................

ti tam

All Round the BrickYard...............
Go ‘Round the Mountain...............
IWanttoRise ..........covviiiiin.
Cockles and Mussels (3/4) .............
Senua de dende (tied) ................
AllL Night, AllDay......................
Muskrat ........ .o
The Grey GOOSE. . ..o vvii i

Triola

One Bottle of Pop (3/4)................
Benvenuto Cellini.....................
The WillowTree ...,
Oh for the Wings of a Dove (tied) .......
Mozart Minuet. ........... ...,

Triple Ta

EarthisSleeping .....................
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Anacrusis
WonttoProwl............ ... ... .. .... 35
AngelBand (6/8).............coiin.t. 122
Themadman ........... .. ... 53
Lime Juicetub............. ... ... ....... 76
AQUaqUa...ovtitt ittt i i e 78
Morton bay (3/4) ..., 79
Abovetheplain ........................ 93
Waltzing Matilda Qld Version............ 107
This Old Hammer....................... 112
The KeelRow (6/8)...................... 121
The RiverisFlowing.................... 130
2/2

Monkey andaturtle .................... 55
MesterCanon2............ ... 100
ClemensCanon................ccovun... 105
BonaNOX.........oiiiiiiii .. 106
Kyrie Eleison ..., 137
Oh,Absalom ........... ... ... ... 138
BertonCanon......................... 103
Boyce Alleluia.....................o... 152
HymnTune ........ ... ... .. 155
Ties/syncopation

Four white horses ...................... 80
Walk With Me For AWhile............... 132
Banuwa (Syncopa beats2 &3) ........... 95
Walk with me for a while

(Syncopa beats2 &3).................. 132
Caldara Harmonic minor Canon ......... 144
Standing on the Shoulders

(timka tied to ka-ti-ka) . ................. 28
Theme from Mozart Symphony No 10 K74 . 160
Wade intheWater..................... 146
Ecossaise (titi tied to ti-tika) ............ 169
Sesere eeye (ti-tika tied to tika-ti)........ 16
Shake the Dust from your Feet

(ti-tika tied to tika-ti) .................. 124
3/4

MOMING ...ttt 34
ArirUNG . oo . 56
Riseupoflame......................... 78
Cocklesand Mussels.................... 920
MorningisCome ..............cuuun... 101
Little Fish (anacrusis) .................. 105
Horn Fifths Melody 1................... 107
Hush-a-bye, Birdie...................... 112
GivemeaHut.......................... 116
TheAshGrove............ccoivviin... 153
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3/2

HandelSingandPlay ................... 167
Robin Hood the Pedlar................. 196
5/4
Wake in the Moonlight ................. 186
3/8
Bach Melodic minor Melody Il........... 160

Extended/more complex

syncopation

Four white horses ........... .. ... ..., 80
Walk With Me For AWhile............... 132
Banuwa (over beats2and3)............. 95
Caldara Harmonic minor Canon ......... 144
On the Shoulders of Giants (tim-ka tied to
Ka-ti-Ka) . ..o e 176

Compound Time:
tititi tam
WanderingHere ........................ 26

tititi ta-ti tam

Chinese FolkSong ...................... 48
FlowingWater..............cooviin... 113
Hinematov...........cooviviiinn... 129
Tyger, Tyger . ..o v i i 76
Fire DownBelow.............. ... ..., 95
Cabbage Tree Hat (anacrusis) ........... 104
The Keel Row (anacrusis) ................ 121
Angel Band (anacrusis).................. 53
Waltzing Matilda Qld Version (anacrusis) . 107
Algy met the bear (ties) ................. 99
Since Dad got Put in Jail (anacrusis, ties) .. 92
Horn Fifths Melody Il................... 107
Hoffmeister Singand Play .............. 155
tita

There was an old Man from Lee ......... 143

tim-ka ti

Compound Kyrie................

tim-ka tika

The Question...................

Duple

Soft the tread of your feet.......

ti ka-tim
Tell me a Story For Pure Delight

(and ka-timti)..................
Moon With Your Face............

ka-ti-ti-ka

Vegetarian Bear (tika-ka-tim) .. ..

ka-ti-ka-ti

The Emperor’s new clothes ... ...

ka-tim ti

Show me the way to go home.....

6/4

Israeli Alleluia..................
Chant ...... oo,

tim ti-ka

Follow My Lead.................

9/8

WhiteSwans ...................

6/4

Israeli Alleluia..................
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Song Index

A COINCIABNCE ettt aeseee 36
ADOVE the PlaiN .. 93
AN POOT Bild ..ottt ssaesenens 137
AN, RODIN e sesns 168
AT oottt se st 158
Albanian FOLK SONG ...t 273
Albert the AllIGAtOr ...t 124
Algy Met the Bear ... 99
All ‘Round the Brick Yard......ccoceeeveeeecereeereeeneennnee 53
All around the BUttercup ...ceeceeeeeeeceeeeeeeeenennn 84
ALLNight, ALl D@Y....ccevereereeeerernreeerereesesesese e 59
ALLe PSALLIte .ttt 200
Alleluia, Alleluial .. 153
Alleluia: Philip Hayes.....ccueeeueeereeeeereeereeereneeenne 120
ALONA O .ttt 170
Andrew Bardeen .......ceeeeeeeeeeeeeseeesessenenns 197
Andy’s Gone with Cattle NOW.......ccoveeuereerereerernnee 122
ANGeL BaNd (VEIS) c.uoeeeeeeeeeeeeeeeeeeeeseeeestessaessessans 53
Anytime You Need Me ... 27
Apples and Bananas.........eeeeenreeneeresesennnns 100
AQUA QUA ceeverrerenireeenreenresesressssessesessesessesessesessesessesessens 78
AMTON oottt eneees 159
ATITANG ettt ettt s s s senes 56
Ars Longa Vita Brevis.....eeeeeeeeseeesesennns 168
AS | ROVEA OUL ..ttt 183
Ascending Chromatic Canon........cceeeeeeereveneee. 166
AVE MATQ.ueieeieereeeeeeeesee ettt s st sasseens 216
AWeigh Santy ANO ...t 130
Bach Chorales:

Allein Got in Der Hoh Sei Ehr.....eeeeeeeernee. 278
Freu Dich Sehr, O Meine Seele......eeereennnne 281
Herr Christ, Der Einig Gotts-Sohn....................... 279
Herr Christ, Der Einig Gotts-Sohn II................... 280
Herzlich Tut Mich Verlangen ... 282
Herzlich Tut Mich Verlangen Il..........coeueeuune... 283
Herzlich Tut Mich Verlangen lll...........ccoueeuuue.... 284
Ach Bleib Bei Uns, Herr Jesu Christ............ 276
Ach Gott, Erhor Mein Seufzen und Wehklagen 277
Bach Melodic minor Melody I......cceeeeueerreenneee. 160
Bach Melodic minor Melody Il........coeeueeereenneee. 160
Bach Sing and Play......cccceeeeeeeeeeeeeenecrreereneenn. 158
Ballad of Ben Hall...oocoereeeeeeeeeeeeeeeeeeeenee 180
BANUWA ...eeoviiereirieineinenenreseereseesessesessesesseessesessenessens 95
Barbara ALLEN ...t 66
Been a long-a time... e 80
Benvenuto Cellini ... ceeeeeeeeeeeereeeeeereseeenee 169
BErton CanON ..ceeneceerseeeseseeeessssseessssssenes 103
BIrCh TrE ettt asanans 77
Bird in my Hand ... 84
BLOW Y& WiNdS....ouoeeeeeeteeeeieeetesetesetess s essaesenens 117
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BONA NOX.uooreerereereienrenieeeeneeeeenseeeessesssessesseessesses 106
BONTIN@ et 27
BOYCE ALLELUIA et 152
Brahms DUEGT ...t 174
Brazilian Melody .......ceeeeceneceeeeeeeeseeeeeseeesenans 101
By the Waters of Babylon........eceerreeceennnne. 172
Cabbage-Tree Hat ...t 104
Caldara Chromatic Canon .....eeveeeeeseeveeeesienenes 173
Caldara Harmonic minor CanoN.........eennne. 144
Caldara Harmonic minor Canon ... 146
Caldara Major Sequence CanoN........ceeeereeeeunnes 102
Caldara Neapolitan Canon........ccceeevereecereeennne 173
CaN @ FELLA o 26
Canon for Three VOICES... i 123
Cerubini CaNON ..ttt ssssssss s ssens 109
Chai SNob Lament ... 66
CRANT et 199
Cherubini 'di' CanON .. 168
Cherubini E minor CanonN ... eeneeenesesnnnns 142
Children, Go Where | Send Thee ... 117
Chinese FOLK SONG ... 48
CRIFE BiM ittt ssssssssssssssssssssssans 142
Chromatic Sequence CanoN.......eeevereeereeennnns 172
Clemens CaANON.. e 105
Cockles and MUSSELS......ceeeeeeecceeee e 90
COME FOLLOW . 102
Come into HiS PresencCe... e 100
COMPOUNT KYFi€u.ueereeerrerreereeereeeaeeeessesesesesessenes 131
Czech Friendship CanoN .....eceeeeeeeeeereeerereaeee 101
Da Pacem DOMINE coeiiiiiiiiiiiiiisessssssssssssnes 94
[D1=] 01 6= W 5 [0 1 = T 77
DEM BONES...eeeeeeteeeeeteeteetreteeeertesseeseesaessesssessenses 15
DOZ and Cat...ccceeeeeceeeeeeeete e 58
DoN't Let the WiNd...iiiiiiiiieisisieisisnnns 48
Drink to Me ONLY ... 108
DrUNKEN SAILOMeceiiiiiiiiiiiiiieiiiessssssssans 179
DUCK DANCE ettt 68
EQrth is SIeEPING... e 181
ECOSSAISE ittt sssstssssssssssssssssssessnes 169
Ego Sum Pauper - | a poor one Am ......ccevvuenee. 104
EVENING RISE ettt ss e sesassnans 77
FIS DO DOt iiistssssssssssssessssssssssssses 16
Fie Now Prithee JoNN.. e 121
Fire DOWN BELOW ..ttt iissinnns 95
Fire in the Mountain ... 27
FLOWING WALET .ottt snaesnans 113
FOr WaANT aeeeeeeeeetecrctecrcteereteeeenaeeseeseesaeseesees 159
FOUT VOICE CANON ..ttt sevesesenen 109
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FOUT WHIte HOISES .eeeeeeeeeeeeeeeeeeeeeeeeeee e eseeeeseenens 80

Freedom TraiN... et sesssseseees 94
Freedom’s on the Wallaby .......ccoeevevreneccernnnnee. 123
Frog Went A COUTtiN'.....eeeeeeeeeeeeseieeeeseseseens 187
German CanON... . eeeeeeneeeeeseeeeesesseeesessene 102
German Melody ... eesesenas 91
GEITY'S ROCK.uueeeeeetreeeeeeeireeeeistreesesaeseesesassesessssens 187
GhOSt Of TOM et 129
Give Me A CaNdLe ...t 79
GIVE ME @ HUTeeeeeeecteeeeeeeeeeeee e 116
Glimmer, Lantern, GLIMmMEr ... 59
GO ‘round the MOUNTAIN .....ccueeeeeeeeeeeeeeieeeeeeieneane 84
GO WEST .ttt esesae e esnsesseaens 14
Going Home on a Cloud......ceceeeeeeeeeeeeeeeeieseinnas 198
GOOA NEWS....oeeeeeerieeeeereteteesesesssesssssasssessssesessenas 14
Goodbye Girls, I'm Going to Boston................... 201
Great Big HOUSE ..ttt senasseneenns 34
Greek FOLK SONG et 273
Greek FOLK SONG I et 273
Gumpelzhaimer Canon .........ceeeeeeeereesrenssenens 182
GUSIUS CANON ceetreeerreecteeseesesaesssesssessassssassessssesans 196
Handel Sing and Play ......cccoeeeeeeeeeeeereceeeseennenne 146
Handel Sing and Play ......ccccceeeeeeeerrnecerneerenreenenns 167
Harmonising Melody | 82
Harmonising Melody ... 82
Haydn Canon in C Harmonic minofr.................. 144
Haydn Chromatic Canon.........cceeeeeeeereecerenreenennns 173
Haydn EChO Canon ... 172
Haydn Harmonic minor Canon.........c.ceeeeeeee. 144
Hill an’ GUllY RIAEr et 54
HINE MA TOV ettt sesassens 129
Hoffmeister Sing and Play ......cccocceeveveeveerenceennn. 155
Horn Fifths Melody ... 107
Horn Fifths Melody ... 107
HOSaNNa in EXCELSIS .cvueeereeereeeereeeeeeeeeeveneeneanes 94
HOT CrOSS BUNS ....eoiiereeererecenteeeeseeeeeeseeenenes 16
Hush-a-bye, Birdi€ ......coceeeeerrecerrerrreereeeressenesennns 112
Hymn 1o St MagnuS.....ccovvvernerererinererrinesereneseene 198
HYMN TUN@ c.eteeccteeeceeseeeeesseeesess e 155
| GOT @ LOTERT ettt 78
| GOt @ RODE e 58
| HAVE @ DO ..uererceiireeenereeeneeneeeseeseeesessesesenns 26
[ IV Melody to HAarmonise........ceeeeeeeeueeeererseenennns 113
[ WaNt 0 RiSE..ueueeeeereeeeeerreereeeeessesasesesnssessssssanes 54
I'm Gonna Dance ALl DAy .......ccccoeveeeveveenevcrneneunenes 90
I've Been to HarleMu... e 56
[A@ REA ettt aes 34
ISraeli ALLELUIA e 128
Jack was Every Inch a Sailor.......eeeeeeeereeennee 154
Joseph Dearest, Joseph Mine.......cceeeeeeeereerernnnee 91
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JUDILAte DOttt 100
Kaeru no uta - Frog SONg .....cccvvveveeenervenenenernenennnn 92
Konnte jeder brave Mann.......ceceeeeeeeeeeenennnn. 166
KYri@ ELEISON .ttt iseiseaes 137
Lachlan TigerS.. . eireererereeiseeseseeesessesseeeeane 128
LETLOVEIS ettt eaes 26
LiME JUICE TUD ottt ssasaenassenaes 76
LITELE FISH ettt 105
Long Legged Sailor ... 15
LOVELY JOAN ettt seeees 181
Magic Flute Melody ......ccovrereneeneenereneenenseseeanes 150
Maitre allemand du XV Canon ........ceceeeeeerennee 183
Make NeW Friends ......ceeeeeeeecernerersenessesssesssesenns 95
MAL ML ..ttt se s ssssens 15
Masters in this Hall......oeceeeceeeeeeeeeeeeennes 143
MY DAY ..o 68
Y LT 1 59
May YOU FiNd PEACE ..o 68
Melodic minor Melody l......ceeeeeeeeeenecrenenennes 159
Melodic minor Melody Il......ceeeeeeeeereecrenenennes 159
Menuet from the French Suite in D minor........ 175
MeENUET KIEZAT ..cvueureueurieirereerieiseaseeseessenseasaseens 145
Mester CanON......evcerenreeeneeeeeseereseeeseeeseeees 99
Mester Canon 2. ceeererereeenereereetnseesesessesenens 100
Metronome Canon: Symphony 8 Mv. 2.............. 152
MiNd the GaP...ccorereereererireireeeeireiseseseeasesseseeens 104
Monkey and @ TUILE ..t 55
Moon, Keep WatCh.......nvcnneneneeirecneeenes 109
MOTNING oottt ssesseast st esseaseans 34
MOTNING ittt ssessessssssesstassssseassans 84
MOTNING IS COME cucuereieieereereeriseeiseisesseessesseassaees 101
MOTEON BAY ..ottt eeesseeseees 79
Mozart Alleluia CanoN .......ccecereeereeerreereeeeeneens 167
MOZart CanON.....cccvereeierereeenteeeeeeseeesesseeenens 119
MOZzart Major CaNON......ccueeeeueeereeeeeesassesassenssenans 106
MOZArt MINUET.....ceueeeeetceeieeseeeeieee et senassenaas 120
MuStard ROCKEL ......ccuvueereeereireeeeesreseeseseseneans 105
My GOOd Old MaAN ..ot 185
MY PaAALe...ceeeeieeieiiecireereeireeeeiseeneeseaeeseeasenes 57
Never LooKiNg Back .......cccvueereureureeeneunenreeerennennene 35
NON NODIS DOMINE ...t ieeseeseneene 188
Oh How Lovely is the Evening...........cccoeveveueenne. 112
Oh, ADSALOM ... nenene 138
Oh, For the Wings of @ DOVE ......cccceeevereecereecernnnes 170
OLld Brass Wagon .......ccceeeerereeenesesenssnsnsssesesssssssens 55
Old Palmer's SONG ....cccevereveererrerereesieeseeeeesessenens 151
On the Shoulders of Giants.......ccceeceeecereeereeennes 176
One Bottle Of POP et 93
Over in the MeaAdOW........ccueveeeeeeeeeereerieesreseresssesnans 91
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Palestring CanON. . e eeeeeeeeeeeeeeeeeeeeeeeeeeeseeeeseens 103

Past Yonder MEadOw ........ceeeereeeereeneneensessseennes 16
Patapan....cccceeeeneeeinreeetneseeeseeeeeeeesseseesassenenes 143
PErti CaNON ...ttt sss s s saseeens 138
POUTNQUOI? ettt ssssaetss s ssssssenassssanes 48
QUEENSLANA DIOVET ...uueeeeeerirereeereereseeeeaesseeaeens 108
RAINAIOPS. vttt sssssass s sesassessssssanes 58
REA SKY .eeeeerereeeeeeeesssssssssssesssessssssenes 67
Ring, RING the Bell ... 82
RIPE BANANA ettt ssenens 79
Rise Up, O Flame@... e vensensenns 78
Robin Hood the Pedlar .......eeeeeeerecreeenne. 196
ROCKY MOUNTAIN....ccevrerreeereeereeeeeisesaessaenssenasaeeaees 36
Roll the Old Chariot AlONg.......ccceueeveueecerreerereennnes 28
Round and Round the Earth is Turning.............. 197
Sailing on the OCeaAN ......ceeeeeeeeeeeeeeeeeeieeeeene 57
Senua de dende . 99
SESEIE CRYE .ttt eetsss et easesnes 16
SNAAY GIOVE ..ottt se s s sesesene 67
Shake the Dust From Your Feet......cccoovveveeuneee. 124
She Moved Through the Fair.......cccoeoveeereeennneee. 195
Shearwater BEACh ... 67
Show me the Way to Go Home.......ccceeveeenennee. 139
ST CANON ..ttt ss s s assees 137
SI SEQUENCE uuereerreerereeireeesieeeesesesassssesessessassenaes 136
SI SEQUENCE ettt aesnaes 136
Si-KING the LOSt .. 137
Since Dad got put in Jail..eereeceeeeeereeeieeenne 92
SING SONE SAYQ ...cuvvereerreerreriresssesessssssssssssssssssssenns 77
Soft the Tread of your Feet.....eevervrereenne 131
SOft YOU Tread... et 129
Somebody’s Knocking at Your Door.........cc.ce..... 53
Soon | Will be DONE ... 142
Standin’ in the Need of Prayer......enenenee. 28
STEAL AWAY ...ttt senenas 35
Stodola PUMPA... et 80
S'VIVON, SOV, SOV, SOV ....uceeererrererereresseesesesessssesens 145
SWEAISh CANON .t 174
Telemann Canon - Major.....eereeeeeeerererenenenes 122
Tell me a Story for Pure Delight........cccevveunenneee 131
The ASh GrOVe ...ttt 153
The EaSy WINNErS...... e eeeereeieireeseeeessenseaeseens 154
The Emperor's New Clothes ......ceeevecvvrerenenee. 96
The Greenland ... 186
The Grey GOOSE ...ueeeeecerereeeeersereeeesssssssssessasasesens 144
The KEEL ROW....couieeeeeetriecristsieeee st sesesesaeens 121
The Mad Man......eeeeceseieeseeeeseesasesessaens 53
The QUESTION ...ttt s s 124
The RIVEr iS FLOWING .......ccvvuveureeeeirereeieisenreeeneene 130
The Three RAVENS ...t 189
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The WIllOW Tree c.eceeeeceeeeereeieireseeieiseiseeaseseenns 160
Theme from Mozart Symphony No. K.74........... 150
There Was an Old Man From Lee......cccccoeuveunnee. 143
This Old HAmMMEeT .. 112
Three Second MemMOrY ....eeeeceeeeireseesessseseenns 27
Ti REST CANON ..ttt 91
TilMan Melody.....oeeeeneenereeireireseeireieeseeesessenns 103
TOM DOOLEY ..t 55
TWO Part Melo-Ai..ceceeeereeeieeereeereeeeessseesesessenens 167
TYEEI, TYERN ettt sessessnsees 76
Vegetarian Bear ... cieeneenenieeseisenseessesseanens 96
VIVA @ MUSICA coueinieeeieeeieisesieeseiseasesesesseaseasenas 101
Wade in the Water ... 146
Wait for the Light ... 201
Wake in the Moonlight.......coevivenenenisereinennens 186
Walk with me for @ While .....ccceeeeeeceeeeeeennee 132
Waltzing Matilda - Queensland Version............ 107
WanNdering HEre ......neeenenereeeeseeseeeesseesenees 26
Wearing my Long Winged Feathers.................. 199
Welcome, Every GUEST......cveeveceerrereeceeereeenee 130
What is it Now That | Shall Seek?.........ccccouveuneee. 36
When the Train Comes AlONG.......cceeerveerreerrennnes 78
WHILE SWANS ...ttt sssssessssssassens 99
Who's that YONder? ... 14
WLl YOU WaIT?...coieeeeeeereeieieisesie e sesseaes 28
WONT 1O PrOWL e 35
YOU TUN, T TUMMN ettt e e nenas 57
Young Lady Of Ryde......ccoeervenenenirceinecenecnenens 169
YOUNG RIAET et iseaens 158
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Mastering Aural Musicianship through developing high level aural skills promotes
superior musical performance. Based on the Kodaly method, this program will
develop your ears in a way that will match your knowledge of music theory and
literacy. Over many years of teaching, | have seen amazing improvement in students
who have the world of Aural Musicianship opened up to them. They listen more, they

perform more in tune, their timing is refined, and they are more confident!

Developing Aural Musicianship creates a dynamic connection between musicians
and their music, bringing to life the notes on the page and the theoretical concepts
behind them. Teaching Aural Musicianship continues to be the most rewarding part

of my work as a Music Educator because of the benefit it has for students.

This resource is the fruit of many years’ experience and is designed to make teaching

Aural Training and Music Theory meaningful, achievable and enjoyable.

Appropriate to Middle and High school students as well as undergraduates, it works
as a program in itself and can also be used to complement the
textbook.
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